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Letter
From the Editors

Unlike previous letters from the editors, you 
might just be able to read this one in print on 
UCD campus for the first time in over a year. 
It’s going to be stressful trying to get back 
in the swing of things after all this time. For 
many pet owners like ourselves, it’s going to 
be a rough time without a puppy constantly 
sitting our my laps while we try to concentrate 
on the intricacies of Northern Irish history. 
Who are we supposed to read our essays to 
now? Nobody will be as excited a dog when 
we read that “the forces at PLAY were…”. Our 
dogs should get honorary degrees just for 
listening to our essays.
 Being back on campus is going to be 
strange for everyone, and more so to be able 
to attend in-person lectures. However, we at 
OTwo are hopeful that it will be a safe and 
happy semester for everyone. Mask up, bring 
your sanitizer and you’ll be gucci. Honestly 
we’re pure buzzing to be back and allowed 
into the office at all.
 Although the days where we can go 
for a quick snooze while lecturers talk about 
the history of comic books are somewhat 
behind us, being on campus, seeing friends 
in person, and getting chicken goujons from 
the clubhouse after a hefty lecture is nothing 
short of a miracle. As things open back up we’ll 
all be going for pints, going back to concerts, 
and never leaving parties early again.
 Do take it slow though, all this sudden 
change around restrictions, around college, 
around what you can do in-person, can be 
extremely daunting, especially if this will be 
your first year on campus. If you’re feeling 
overwhelmed, make sure to make some you-
time for yourself. That assignment isn’t due 
till at least week 4, so get a bath running, 
play some Lizzo, and try not to worry, sure be 
grand!
 This issue we’ve got some great reads 
for ye. If you fancy a walk around UCD, 
check out the Art and Architecture section, 
where you’ll find this issue’s sculpture trail 
pick. If you’re more of the relaxing type, the 
Film and TV section has reviews of Netflix’s 
latest and greatest, or if you’re in the market 
for new games to play, our Games editor has 
you covered. Travel has you sorted if you’re 
in need of a short break away from James 
Joyce, and the Music section has you covered 
if you’re feeling emotional in the bath after 
accidentally deleting your assignment.
 All in all, we’re so excited for you to see 
all the hard work gone into the first issue from 
all our staff and contributors, this year’s going 
to be fab!

Have a good day and dog bless, 
Erin and Anna.
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SCORPIO - the first days of september are go-
ing to be such stress for you, but use this time to 
take inventory and rediscover your talents, I hear 
you do a mean Sean Connery impression? The 
latter half of the month holds a lot of social energy 
for you, use it wisely.
SAGITTARIUS- my friend, you’re going to be 
deep in the feels this month. Chiron, Neptune, 
and Venus all in retrograde for you. Maybe give 
Aries a shout, I hear they’re getting mad emo 
right about now. This month is all about healing 
for you. Go get some UCD counselling.
CAPRICORN- Not saying you should get back 
on hinge, but there might be some romance 
ahead for you, Capricorn. Wear that nice shirt you 
never do, spray a bit of CKNY. You’ll learn a lot 
of lessons in the second half of this month if you 
allow yourself to. Maybe do the required reading, 
or stay behind to chat to lecturers.
AQUARIUS -  Saturn’s transit of your sixth 
house might have you feeling a tad directionless, 
but not to worry! Sun, Mars and Jupiter will help 
make things clear again! Try not to worry about 
your career as all will be revealed by the planets, 
like a stranger in Newman telling you how to get 
to room F302.
PISCES- you might feel like you’re on top of all 
your creative endeavours right now, but use this 
energy wisely and take your time. Try not to get 
closed off when things don’t go your way. They 
might run out of chicken goujons in the club-
house, and that’s okay.

ARIES- this month the moon passes through 
Aries, meaning you’ll have an abundance of 
creative energy. The bad news is Mercury has 
stationed, disturbing your lack of flow. Use this to 
your advantage to get a bit emo, turn on some My 
Chemical romance, and learn to just go with the 
flow.

TAURUS - this month Venus is located alongside 
your third house, Saturn. This will be important 
for you in terms of business and communication. 
You should hang around the Quinn building. Make 
some new friends there.

GEMINI - the start of this month is gonna be 
tough, not only because you’re a known gemini, 
but because of Karma revealing pluto in your rela-
tionship squares. This month is all about checking 
in with yourself emotionally. You might have a 
little breakdown as a treat, but looking forward to 
the future, you have to build yourself back up for 
what you want in life.
CANCER -  Your sun sign is getting a creative 
bounce this month, so change that instagram 
profiler, get out your really nice highlighters and 
go wild with your notes for classes.
LEO - Time for a rebrand, Leo. Consider what 
lewk you want as a professional. Moneys going to 
be good this month, but be wary, don’t go buying 
all the chicken fillet rolls, and instead save for a 
rainy day.
VIRGO - We get it, it’s your birthday. A lot of new 
beginnings and friendship awaits you. May-
be make friends with Taurus, they’ll be around 
Quinn. Use all that inspiration to get some as-
signments done early. Try not to be too controlling 
though, that assignment might be the one every-
one picks too.
LIBRA - all that was set in motion in February 
this year is now coming to resolve thanks to 
Venus and Saturn! It’s all about managing re-
sponsibility and career this month, so make wise 
decisions with regards to both. Don’t be stressed 
about work, try to take responsibility off when 
possible, maybe call a sicky and watch some 
comfort movies.

Mystic Mittens

Peak of the Week
Brendan Fraser
E. Keogh
Brendan Fraser is one the internet’s favourite 
men at the minute. As with most loved 
celebrities, there’s a reason his fans are so 
dedicated and excited for his comeback to 
the big screen after all that has befallen him. 
Although he won’t be the star of the show in 
the upcoming Scorsese film, it’s heartwarming 
to see fans supporting him.

 In an virtual meetup, LittleLottieCosplay, 
a cosplay TikToker, chatted with Fraser about 
his new film, and you can see the excitement 
in his face when he says “I’m going to work 
with Scorsese and Leo [DiCaprio] and Bob De 

Niro,”. He said he’s a little anxious about it, but 
he’ll be fine, and in a moment of compassion, 
Lottie makes it known to him that his fans on 
the internet are so supportive of him, and that 
he’s admired by many. Fraser was speechless, 
his shyness apparent in his reply to the lovely 
comment. “Aw shucks ma’am” he remarked, 
and fans’ hearts melted.
 Seeing the internet rally their support 
for such a lovely, kind, and humble man is 
genuinely so wholesome. As mentioned, Fraser 
was a big name in the 90’s, and although he 
doesn’t totally blame him speaking out about 
how he was sexually assaulted, he does think 
that it may have had an impact on his career, 
saying he felt “blacklisted”. Not only that, but 
because Fraser did his own stunts in The 
Mummy films, he picked up several injuries 
that he had surgery to fix, which attributed to 
him taking a break from film roles.
 He brings a certain charm to every 
comedic role he plays, and holds a special 
place in mine and in many people’s hearts 

as George of the Jungle in the film of the 
same name. I can’t tell you how many times 
I rewatched it as a kid, and how it had me in 
stitches every time.
 I was terrified of the classic 1999 
film The Mummy, and for good reason too. 
Watching it at 7 years old may not have been 
the wisest decision. However, as an adult I 
can say without doubt it’s one of my favourite 
films of all time. A massive part of that reason 
is Brendan Fraser’s portrayal as the witty and 
charismatic Rick O’Connell. If anything goes 
right this year, it should go right for Fraser. 
After years of being out of the limelight, he is 
finally getting the recognition he deserves.

“
,,   

After years of being out of 
the limelight, he is finally 
getting the recognition he 
deserves
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featured intervieW
OTwo Interview: Kevin Sharkey
Words: Anna Blackburn
Images: Kevin Sharkey
Anna Blackburn and Rachel Healy chat with artist Kevin Sharkey about his inspiration for his paintings and his presidential 
candidacy in 2018.
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These days, it is rare to find someone so unattached 
from the influence of mainstream media and willing 
to speak their mind, voice their opinions without 
fear of judgement. Kevin Sharkey is an artist, but 
he is also a political activist, a rare combination 
of passions which complement each other well 
through Sharkey’s talents. 
 Kevin Sharkey was born in Killybegs, Co. 
Donegal and adopted by the Sharkey family at the 
age of seven. He grew up in a society of people 
who saw and treated Sharkey, a young black boy, 
as an outsider. Sharkey said that being forced to 
deal with all of the attention from such an early age 
was quite traumatic because all children want to 
do is fit in. One of his recent paintings, “I’m a White 
Man Trapped Inside a Black Man’s Body”, is one 
example of how his being raised in a white culture, 
where he was stereotyped and called many names 
as a black man, directly clashed with his family, his 
interests in things such as Irish dancing, and his 
sense of identity. Sharkey said that simply having 
different coloured skin allowed for a very “vivid and 
visual experience” growing up in the 1960s trying 
to figure out why people acted differently towards 
him, which over time developed into “a real sense 
of identity attributed to [him] before [he] even knew 
who [he] was or what [he] was”. 

 All of Kevin Sharkey’s art is an immediate 
expression of emotions which started around the 
age of twelve, when the Sharkey family decided 
to send him back to the orphanage. While writing 
letters to his adoptive sisters, Sharkey saw that his 
tears were blurring the lines on the page, but after a 
while he decided to keep them there to show them 
just how sad he was about being forced to leave 
the home and family he had loved. But Sharkey’s 
medium of expression was not always attributed to 
painting. Sharkey says that growing up he wanted 
to do so many different things that he decided to 
try them all and from his journey in the performing 
arts as an Irish dancer, a television presenter, and 
an actor, he realised that behind every great artist 
lies a great amount of energy and creativity. 
 For years before he became a professional 
artist, Sharkey would paint when his emotions 
compelled him to, like when he was feeling 
particularly sad or lonely. He discovered that, in the 
twenty or so minutes it took him to create a work of 
art that he was proud of, he wasn’t sad or lonely, 
he was just painting. And so, Sharkey called one 
of his early exhibitions “A Cure for Loneliness”, a 
testament to the way he is able to escape the 

hardships of reality when he is painting. 
 When asked about his technique, Sharkey 
said, “It’s not about technique, it’s about expression 
and you can’t teach true artistic expression”. 
Sharkey himself is an untrained, self-taught artist, 
but this is what makes his work so valuable to all 
people. By simply getting out of his own head, 
picking colours for the mood, and “doing something 
with your bare hands, that nobody taught you to 
do... it gives you a real sense of purpose.” One of 
the most powerful things that Sharkey mentioned 
was, “You don’t realise how much someone 
needed your art.” Whether you are a painter, a 
writer, a musician, or a florist, your art changes 
the way people think about the world and about 
themselves knowing that they are not alone. The 
subjectivity of art and Sharkey’s abstract colour 
fields allows for people of all ages, races, sexes, 
and backgrounds to find the magic in his work, 
magic specific to themselves. “Being creative is a 
lovely frequency in your life; to make things that 
make other people feel good and then make you 
feel good while you’re doing it.”

 Many artists are known for having an 
inspirational painter, but Sharkey says he does not 
have a favorite artist. He would rather paint than 
talk about painting, create and make a difference 
rather than discussing the deeper meanings of his 
work which are interpretable on an individual basis. 
However, Sharkey greatly admires artists who 
have made a lot of money from selling their work. 
Every good artist is a creator and a shopkeeper. 
“Art colleges in Ireland leave out so much about 
what to do with your art. They don’t teach you the 
value of entertainment and creativity.” If he had to 
choose an artist who he admired the most, he said 
it would be Picaso, not for his bold interpretations 
of women, but for his impact on the perception of 
art.

 Sharkey prefers his paintings to be bold 
and unique, and to do so he changes his mediums. 
“So many artists use the same medium and the 
same technique and as a result all their work looks 
the same, but if you’re braver and you break away, 
unwittingly you create something very original.” 
Sharkey’s two primary styles of painting are his 

abstract colour fields and his figurative pieces. 
 His colour fields are a result of his mood 
and he doesn’t let himself get caught up in trying to 
make every piece a masterpiece. “It’s like jumping 
onto a rollercoaster and knowing when to get off: 
when I’m painting and the energy dissipates, I 
stop.” His figurative pieces on the other hand, are 
representative of families in all shapes and sizes 
which stemmed almost subconsciously from his 
longing for a family as a child. Sharkey says his 
favorite piece is called, “It’s the Devil Himself”, a 
phrase which his adoptive mother used to say to 
him, which represents “the things you grow out of, 
but never grow past.” 
 Sharkey not only felt prejudice as a black 
man, but also as a homosexual. He said at first he 
didn’t believe in love, but after he fell in love for 
the first time, he felt honoured to have experienced 
such a wonderful feeling while at the same time 
feeling betrayed by his country for not allowing him 
to marry another man. “I was brought up during 
a time where homosexuality was considered 
a mental illness, then it became an arrestable 
crime and all I wanted was love and to not be 
told it was wrong to love who I loved.” Sharkey 
believed that stereotypes created by harmful and 
isolating perceptions, which were associated with 
homosexuals during that time, were denying him 
and others the opportunity to marry someone of 
the same sex. Sharkey began advocating for same 
sex marraige in Ireland in 2005, filing a suit against 
the Irish government for not allowing him to marry 
a man. He then went on to be interviewed by Gay 
Byrne, stating that his support for the marraige 
refferendum was “not about gay rights- it was 
about human rights” and putting a stop to being 
treated differently by the law as a result of others’ 
interpretations of him.

“
,,   

You don’t realise how 
much someone needed 
your art

“ ,,   
not about gay rights- it 
was about human rights
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 This advocacy started a powerful 
discussion in Ireland and Sharkey found that he 
had more to say. “We live in a world where the truth 
is like an explosion. We repress our emotions to be 
nice and civil but not expressing those emotions is 
societal and self abuse.” While his paintings were 
an expression of his emotions, Sharkey wanted 
to do more, so he announced his candidacy for 
President of Ireland during the 2018 election. 
When asked why he ran for President, Sharkey 
said, “because I could. I wanted people to know 
that you don’t have to be a politician to apply for 
the job, you will not necessarily get it, but it gives 
you a platform to speak about things that you feel 
are important in relation to your country which is 
what I did.”

 Sharkey’s campaign slogan was “Make 
Ireland Fair Again”, a direct result of his belief that 
globalisation had created a government filled with 
politicians, who were only interested in money 
and power, and who were making decisions for 
the Irish people without really listening to them. It 
was Sharkey’s intent not only to voice his political 
standing on major issues like Ireland’s immigration 
policy, but to get people to “think for themselves”. 
“Irish people don’t question things. It used to 
be good to be proud of your nationality, but the 
globalists changed the rules in that everything 
became somehow racist and that sense of tribalism, 
that tribal instinct, became too politicised. My crime 
was to question if we had a good immigration 
policy.” Sharkey believes that open immigration 
policies create a clash of cultures, and therefore 
bring tension and racism into the country as a 

result of these cultural variations. 
 In September 2018, Sharkey decided to 
withdraw from the election. Sharkey stated that 
it wasn’t because of the vast amount of criticism 
he received regarding his views on immigration, 
but because he had gotten no votes and decided 
running for President was no longer a battle worth 
fighting. Sharkey said was well prepared for Ireland 
not being ready for a black, gay president, but he 
noted that, in his advocacy for political change or 
at least reassessment, all of his opponents resided 
in a bubble of like-minded people where things 
never change, and this was not a bubble he was 
willing to be a part of.
 “Speaking your mind is all you can do, you 
get an opportunity to express yourself and you 
take it.” 
 Kevin Sharkey doesn’t own a television. 
He doesn’t read the newspaper. He gets all of his 
information from what he sees with his own eyes 
and in doing so it gives him a unique perspective on 
the world around him that many don’t agree with. 
However, Sharkey didn’t argue with the criticism 
he received from others, instead he identified the 
importance of “the psychological journey we have 
to take with ourselves which includes criticism and 
accepting that people have different opinions.” 
Sharkey said that when he feels something is 
wrong, it is his moral responsibility to do something 
about it.

 “It is a difficult time for humanity, 
compromised under the influence of the media.” 
Many people either choose not to or don’t know 
how to think for themselves. When running for 
President, it was Sharkey’s goal to plant the seeds 
of ‘what if?’ in the minds of the Irish people, and 
like in his art, he tried to help people think for 
themselves. Even just saying that you disagree 
with something is an important part of change and 
standing up for yourself and your beliefs. 

 Sharkey feels that “dialogue is the most 
potent form of power”, however the power to 
advocate change is present in art, music, and 
literature. Colours and strokes convey emotion, 
melodies and beats can change the way you feel, 
and words make you think and question, but most 
people don’t know how to do this. So, “it is your 
job, as an artist, to connect with people.” If you’re 
being held back by doubt or weighed down by the 
uneasiness your opinion may cause: “fight the fear 
and do it anyway because you have no idea how 
much someone needs to hear what you have to 
say.”

Images: ‘I’m a White Man Trapped in a Black Man’s 
Body’ (Top left), ‘It’s the Devil Himself’ (Bottom), 
‘The Beautiful People’ (Top right). All paintings by 
Kevin Sharkey
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Literature&draMa
The Rise in Demand for Diverse Novels
Heather Slevin
Do publishing and bestseller lists accurately reflect the rise in demand for diverse novels? Heather Slevin investigates.
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In January 2000, the New York Times Best Sellers 
List listed, as they have done since 1931, the 
fiction novels that sold the most copies that month. 
Of the fifteen books listed, every single novel was 
written by a white author.
In January 2021, only one of the fifteen books 
listed as best sellers was written by a person of 
colour - Brit Bennet, for her novel, The Vanishing 
Half. 
And yet, despite the poor ratio of white to non-
white authors on the adult fiction bestsellers list, 
the demand for diversity can be seen as reflected 
in the bestseller lists for Young Adult Hardcovers. 
Earlier this September, four of the ten books 
listed are by non-white authors - 2nd on the list is 
Jason Reynolds and Ibram X. Kendi, who are both 
Black American authors, for their novel, Stamped, 
a fiction book that hopes to teach the younger 
generation about racism, antiracism, and how race 
has been used to gain and keep power. Following 
3rd on the list is Angie Thomas, an African 
American author, for her book The Hate U Give. 
These Violent Delights comes in as 7th on the 
list, a fantasy written by Chloe Gong, a Shanghai-
born New Zealander. She is followed by Angeline 
Boulley, for her novel Firekeeper’s Daughter, a 
member of the Sault Ste. Marie Tribe of Chippewa 
Indians. At 10 on the list is Faridah Abike-Iyimide, 
a Black British author, for Ace of Spades. Not only 
are these novels written by a diverse group of 
authors spanning from different races to different 
sexualities, but the books contain characters of all 
identities; they represent young people in the 21st 
century, with stories not only addressing the issues 
of racism both in our society and fantasy societies, 
but containing stories about LBGTQ+ characters, 
disabled characters and characters from minority 
backgrounds.

 Publishing has made waves in recent 
years to change the ‘whiteness’ of publishing. 
Even the New York Times acknowledged this 
issue in their article, Just How White is the Book 
Industry? in December 2020. In the article, it is 
brought to light that in the six years between 1984 
to 1990 only two novels by authors of colour were 
published by Penguin Random House. This leaves 
the question: is it prejudice leaving this massive 
gap in the market? Or is it that there simply aren’t 
that many authors of colour? 

It is not that non-white authors do not exist, nor is 
it that they are not as talented, despite what a lot 
of white authors on Twitter like to speculate. The 
main fact and issue that diverse authors face in 
publishing is, in fact, prejudice. Last June, during 
the Black Lives Matter protests, a huge oversight 
in publishing was revealed through a trending 
Twitter hashtag; #publishingpaidme. The hashtag 
revealed that many black authors were paid way 
less than their white counterparts for the rights to 
their books. This exposure of inequality, not only 
in the struggles Black and other non-white authors 
face securing a literary agent and then a publisher, 
shows how publishing has, historically, been built 
up to honour the work of white authors over over 
anyone else. This is reflected not only in the huge 
disparity between advances of both White and 
Black debuting authors; with some White authors 
receiving three or four times the amount as Black 
authors for books in the same genre, with typically 
the same expected sales, according to Publisher’s 
Weekly, but this is also reflected in the fact that 
still, in 2021, POC authors are struggling to get a 
spot on the bestseller list. 
However, publishing seems to be pushing for a 
change. This year, Skein Press and The Stinging 
Fly ran a pilot programme. The programme, 
a fellowship geared toward minority and POC 
authors; authors of diverse backgrounds, lower-
income backgrounds, of differing sexualities and 
identities, were asked to put their applications 
forward in the hopes to allow a bigger space for 
these minorities in the Irish publishing scene. 
Not only are these kinds of initiatives important, 
and there will surely be more opportunities for 
diverse novels as we continue on, but there are 
also many literary agents requesting manuscripts 
sent in by not only POC authors, but LGBTQ+ 
authors, authors from low-income backgrounds 
and disabled authors. These kinds of pushes 
for inclusion are incredibly important, and show 
how despite the statistics these past years, that 
publishing is changing. 

This clear rise in demand from the younger 
generation is representative of how publishing 
must adapt as we move on in this century. While 
there are still taboos, and while there will always 
be issues when it comes to acceptance, the 
obvious demand is that young people wish to see 
themselves in the books they read. No longer will 
they sit and read the same white, heterosexual 
story again and again; the demand for stories 
about black girls, gay boys, transgender teenagers, 
POC boys and girls adjusting to life and adulthood 
is only growing. This is not to say that one story 
is more important than the other; simply that the 
space is finally being made for stories that stray 
from the expected ‘norm’ in publishing.
Not only have agents begun requesting to see 
more diverse authors in their inboxes, but new 
grants have opened up for diverse writers too. 
Diversebooks.org, a not-for-profit organisation 
that pushes for diversity in novels, has started 
allocating what’s called the ‘Walter Dean Myers 
Grant Programme’. The grant, of $2,000, is 
intended to financially assist unpublished authors 
as they write. A brilliant idea, especially for minority 
and low-income writers, who simply do not have 
the time and money to draft and write constantly. 
Angie Thomas, a recipient of the grant, used the 
funds to purchase a laptop in order to write and 
went on to publish The Hate U Give, a novel which 
has since sold over one million copies, sat on the 
Bestseller list for 80 weeks, and has since been 
made into a feature film. Her success is inspiring, 
and the availability of something like the Walter 
Grant programme helped her secure her footing 
as an author in those beginning stages. The rise 
in demand for diversity in publishing, as well as 
grants such as these, help authors who otherwise 
might not have had the tools needed to get their 
stories out there, to reach the people like them 
who want to read those books.
The rise in demand is obvious; especially amongst 
the younger generation, and when you compare 
the differences in diversity between adult and YA 
fiction bestsellers lists, the split is clear. Young 
people want diversity, and though publishing is still 
far behind, pushes to allow more space, to give 
more opportunities, and to give more windows for 
diverse authors to secure themselves not only the 
time and money to write something incredible, but 
for them to land fairly paid publishing deals, will 
make a massive difference in the kinds of books 
published; the kinds of books that represent 
every single person, no matter their gender, race, 
sexuality, or anything else.
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many black authors were 
paid way less than their 
white counterparts for 
the rights to their book.
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The rise in demand for 
diversity in publishing, 
as well as grants such as 
these, help authors who 
otherwise might not have 
had the tools needed 
to get their stories 
out there, to reach the 
people like them who 
want to read those 
books.
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Book Nook

Heather Slevin
What to read...
 
Radhika Iyer’s debut collection, Why are you here?, 
contains 12 short stories which are as beautiful as 
they are horrifying. Published on 1 August 2021 
by the newly established Castles in the Air Press, 
who specialise in the publication of E-books, Iyer’s 
book captivates and moves to great effect. 
 Each short story reflects on not only the 
issue of racism within Ireland, but the issue of soci-
etal expectation amongst Indian women. The first 
story, set in Dublin City, begins with a young Indian 
woman, who remains unnamed in the story, trav-
elling to meet her girlfriend for dinner. She gets on 
a bus and begins her journey with ease, but soon 
she runs into trouble as an older Irish woman gets 
on. She is clearly drunk and starts asking everyone 
on the bus for a lend of their phone. When she fails 
to avail of one, she begins to racially abuse the 
people she sees. A Japanese man sits beside the 
main character, and when the Irish woman sees 
him, she begins to shout horrible things - implying 
that Japanese immigrants in Ireland bring bombs 
with them, and that they are terrorists. 
 Not only is the main character uncomfort-
able, fearful of the woman seeing her Bindi, a co-
loured-dot on the forehead worn by many Hindus, 
but the reader is uncomfortable. The woman’s ra-
cial attacks do not ease, leaving the reader with 
the question: what happens if no one stops her? 
This leaves the main character (MC) to reflect on 
another bus ride, one in which a group of young 

boys saw her Bindi and began to throw chips at 
her, aiming for the centre of her forehead. This ca-
sual form of abuse is representative of the racism 
that Indian people face daily in Dublin city centre, 
and even when the main character attempts to put 
a stop to the stream of racial abuse falling from 
the Irish woman’s mouth, she is ignored by the 
bus driver. Yet, when a white woman approaches 
him, the driver acknowledges her complaint. This 
leaves the MC wondering: why would he ignore 
me? Does my voice not matter?
 The short story collection began on incred-
ibly good footing with this story. I was immediately 
drawn in by Iyer’s writing style: invasive yet de-
scriptive, with obvious themes of racism and ex-
pectation. The stories continue on in this same 
way, with characters experiencing horrors such as 
domestic abuse and sexual harassment. The story 
after which the novel is named, Why are you here?, 
provides an uncomfortable insight into the expec-
tation put onto Indian women - to marry young, to 
become servants for their husbands and children, 
and to uphold the traditional values of many Indi-
an families. In this story, the MC’s mother berates 
her for having the audacity to be present in the 
kitchen at the same time as her. The mother asks 
her again and again, “Why are you here?”, press-
ing for her own space, but the house is small and 
the mother is clearly unhappy that she is forced 
to live with her daughter. However, it is the inces-
sant question that seems to parallel the question 
of many anti-immigrant Irish people: ‘Why are you 
here? Why can’t you go home?’.

And where to read it…

I read this book, quite topically, while on the bus. 
The setting of the bus provided an interesting in-
sight to the novel. I was going into Dublin City Cen-
tre and as the first short story is also set in Dublin, 
I found myself looking around and reflecting on my 
own bus journey experiences. I’ve never been ha-
rassed because of my race, nor have I had chips 
thrown at me or been ignored by the bus driver on 
the rare occasion I had a complaint. This reflec-
tion was harsh, and I found myself picturing the 
characters sitting right beside me, the aggressive 
woman raging ahead of us, and thinking: what 
would I have done? 
 I finished the book on the train, having 
devoured the entire 12-story collection in a peri-
od of less than three hours, according to my kin-
dle. It was the first book I have read in almost four 
months that forced me to simply sit and read, tear-
ing through each page, each story, desperate for 
answers, for justice for these female characters; 
justice they only receive in a mental sense, with 
each story ending on an unsettling but resolvent 
note. 

Getting into nonfiction as a fiction reader
Vanshika Dhyani
Vanshika Dhyani shares her experience with the genre of nonfiction and some tips to help you get started.
I was a geeky eight-year-old who devoured the 
Goosebumps series like it had been dipped in 
chocolate. A ‘true horror fan’, I called myself, 
roaming the horror section at every bookstore. 
Eventually, I made the leap from R.L. Stine to 
Stephen King, trading Slappy-themed nightmares 
for Pennywise-themed night terrors. I had never 
been too picky about what I wanted to read, so 
when a friend recommended The Alchemist, I 
read it. On the surface, the book is a fable about 
a shepherd and a treasure hunt, but, after digging 
deeper, the allegory peels away and the book 
questions purpose and the true meaning of life. 
While The Alchemist is disguised as fiction, in 
reality, it is a truly spiritual book.
 My first experience in the genre of 
nonfiction came when I read Into Thin Air, a travel 
account by Jon Krakauer, a journalist who lived 
through the 1996 Everest disaster. I had watched 
the 2015 movie and came across the book 
during my research. As I made my way through 
Krakauer’s brilliant narration, I found myself on the 
mountain in the biting cold with frostbitten fingers. 
It was the book that opened myself to the brilliant 
world of nonfiction. After giving the book a five-

star review on Goodreads, I decided to read a 
memoir. After I read Neil Armstrong’s memoir, my 
childhood hero, I went on a spree: “The President 
Has Been Shot!”: The Assassination of John F. 
Kennedy, a gripping account of that unfateful day; 
Why I killed Gandhi by Nathuram Godse, the man 
who assassinated the famous Indian anti-colonial 
nationalist; Highest Duty by Chesley Sullenberger 
and Jeffrey Zaslow, a story about the man who 
landed a plane in the Hudson River, saving 155 
people; and What Happened by Hillary Clinton. I 
read it all and realised memoirs are my favorite 
style of writing when it comes to nonfiction. You’ll 
never know whether or not you’ll like a book unless 
you read it. 

 When people think of nonfiction, a Jay 
Shetty flavoured thought quickly emerges with 
words like ‘power,’ ‘life,’ ‘fulfilled,’ and ‘grateful,’ 
moving in and out with their synonyms. Nonfiction 
gets a bad rep from self-help books that are 
strewn all over the internet and social media. 
Unfortunately, self-help novels now fall into the 
genre of pop culture that people reject before 
thinking twice. 
 My advice for including more nonfiction 
reads on your ‘To Be Read’ list is to start with a 
book about someone you admire, perhaps a topic 
that interests you, or a book a movie you enjoyed 
was based on. Nonfiction doesn’t have to be about 
you waking up at 4 am and adopting ‘5 things 
billionaires do’; it can be about you learning a little 
more about British colonies or the textile industry, 
something you personally find interesting, and 
going from there.
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Nonfiction gets a bad 
rep from self-help books 
that are strewn all over 
the internet and social 
media.
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Is it time to do away with the self-conscious 
YA protagonist?
Leah Commandeur

Young Adult novels have once again taken the 
world by storm and, with it, every bookshop display 
window. There is something for everyone on the 
YA spectrum – fantasy, social commentary, self-
discovery, oh my! Yet, there is a pattern which is 
impossible to miss after you have read a handful 
of the bestselling titles which desperately try to 
stand out in a variety of quirky fonts amongst the 
shelves in your local Easons: the self-conscious 
protagonists which have an iron grip on the genre. 
 The commonly used formula YA authors 
favour when it comes to creating main characters 
works, and, if it ain’t broke don’t fix it, right? 
Usually, the plot follows some variation of this: The 
self-conscious lead, with all their insecurities and 
quirks, are embraced by the super hot love interest 
(and sometimes even a second admirer) because 
the lead stumbles across a perfect someone who 
sees beyond the restrictive boxes that society has 
lumped them into. 
 This character arc is seen in many YA 
classics such as Stephanie Meyer’s Twilight 
and Stephen Chbsoky’s The Perks of Being a 
Wallflower. Even Charles Dickens couldn’t resist 
this with Pip in his coming-of-age classic Great 
Expectations. Such novels are hailed as must-
reads on a variety of YA literature lists – the appeal 
of stories with insecure main characters being a 
clear success. The relatability of reading about the 

ordinary Joe who can inspire such change in the 
world is reassuring. It makes the reader believe 
that if the imperfect protagonist can do it, so 
can you, dear reader. Following a character who 
struggles with anxieties such as fear of change, 
revisiting trauma and becoming your own person 
in a world full of people who seem like they have 
it sorted out can make you feel less alone in your 
own worries. You realise that being a teenager is 
a bumpy ride for everyone, not just you. These 
characters and their journeys can be taken as 
the reader wishes; a guidebook to growing up or 
escapism into a world where there’s one major 
conflict and a few glitches on the way to a happy 
ever after. V.E Schwab’s The Invisible Life of Addie 
LaRue is the book to buy the next time you crave 
reuniting with the self-conscious protagonist.
 While reading these characters is 
enjoyable, this motif can become repetitive if 
you have been in the YA sphere for a while. The 
Young Adult genre is not new, but as society 
evolves there is also need for the evolution of its 
protagonists. There are more people in the world 
than overlooked teenagers who live in an angst 
fuelled universe. The once refreshing character 
traits may have turned stale as it is confident, 
incorrigible and morally gray characters which 
are what is desperately needed to diversify and 
authenticate the young adult experience. Reading 

varied characters who explore a variety of issues 
such as sexuality, cultural identity and societal 
injustices is important in the time we are living: 
the true nitty gritty of becoming an adult. Growing 
pains do not end once you hit 18, so why should 
we expect our protagonist to find a happy ever 
after so soon?
 If you are interested in reading a YA novel 
with a fierce and unapologetic protagonist, pick up 
Octavia E. Butler’s Parable of The Sower which 
sees Lauren Olamina refuse to compromise her 
identity and takes a nosedive into the real world 
where she confronts unfiltered evil and good. 
Or, for those who like classics like Little Women, 
Anzia Yezierka’s Bread Givers, which follows Sara 
Smolinsky as she faces issues of simulation and 
oppression in 1920’s New York. 
 The insecure protagonist has been around 
for decades and is here to stay but space needs 
to be cleared for new voices. By doing so, this 
broadens the YA world into a universe. The beauty 
of literature is that you choose what world you want 
to dip your toes into. Gravitate toward the book with 
an awkward main character when you are in the 
mood for nostalgia and comfort or ride alongside 
the self-aware lead when you are looking for a new 
perspective. This is not an angsty love triangle - 
why choose when you can have both?

Drama for the Undramatic
Heather Reynolds

With in-person theatre beginning to reopen, Heather Reynolds breaks down what beginner theatre-goers should look out for to 
make the most of their time.

Live theatre is a wonderful, unmistakable, 
incomparable thing, one that I have been lucky 
enough to have been exposed to at a very young 
age. However, when your earliest exposure to 
theatre comes about in small productions, local 
amateur theatre or school plays, it can be really 
hard to figure out where to begin when you first 
start looking for professional productions. 
 My biggest tip for when you first start 
scouring a theatre’s programme for the upcoming 
season is to keep an eye out for names you know, 
whether that be an actor you’re familiar with, a 
director you like, or just a show whose name 
you’ve heard a million times. There’s a reason why 
classics become classics, and it’s a guide that really 
is worth following. A play I would always suggest 
on this line is The Importance of Being Earnest, 
a campy, over-the-top comedy by Oscar Wilde, 
which is widely considered to be his best work, 
and for good reason. I’ve seen more productions 
of this play than I can count, both professional and 
amatuer, and it never disappoints. 
 But if you are looking to see fresh new 
shows on the scene, rather than some tried and 

true favourites, there are two things you should do 
to help leave you feeling content every time. 

 Firstly, engage heavily with genre. At this 
stage, you might have a fair idea of what you like 
and dislike, even if it’s just in the broad strokes. 
If you’re a fan of period dramas, you’re probably 
going to enjoy a new production of Anna Karenina, 
while if you have a soft spot for ghost stories, 
you should check out the theatre production 
of The Woman in Black. But, if you hate movie 
musicals, you probably shouldn’t check out a 
touring production of Hairspray. Read programme 

descriptions, talk to the people working at the box 
office, and find out when something that fits your 
interests is running, rather than trying to fit what’s 
running into your interests.
 My final suggestion, and the most 
prominent one for students looking to engage with 
new drama, is to engage with student theatre. It 
may be clunky at times, and it doesn’t have the 
budget that bigger productions do, but it remains 
one of the best places to find new talent and see 
original scripts. A lot of work, time, and love goes 
into every production; but student theatre is done 
for the love of it, and that shows in the passion of 
everyone involved, from set designers, to sound 
technicians, to the actors on stage. Plus, student 
productions are made to fit the student price point, 
so you won’t break the bank seeing seven shows 
in a season the way you would at the Gaiety. So 
keep an eye on the shows here in UCD put on by 
classes, DramSoc and MusicalSoc, as well as with 
the rest of the student theatres around Dublin. And 
who knows, maybe you could be in the front row of 
the first run of a show that becomes a classic.

“
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find out when something 
that fits your interests 
is running, rather than 
trying to fit what’s 
running into your 
interests
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Leah Commandeur argues that the insecure YA protagonist may be out-dated and that Young Adult readers need a greater 
range of personalities among their protagonists.
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OTwo Interviews: Julia Steiner from Ratboys

Isabella Ambrosio
Isabella Ambrosio chats with lead singer and co-founder of the decade old band, Julia Steiner from Ratboys.

My brother has always had a large influence on 
my music taste. During a visit home, he handed 
me a CD called AOID and just smiled. Since then, 
my family and I have been heavily interested in 
the band Ratboys. Formed by Julia Steiner and 
Dave Sagan who met when studying in Notre 
Dame, Ratboys would be considered an American 
indie rock band, but their influences consist of 
punk drums, rock guitars and the addition of 
brass instruments. I guess ‘indie’ would suit them, 
because they don’t have any specific genre. They  
use it to their advantage. Over time, they’ve added 
Sean Neumann, on bass, and Marcus Nuccio on 
drums. Since their new additions, they released a 
record together, titled Printer’s Devil. A beautiful 
record that showcases Steiner’s songwriting 
capabilities and the beautiful harmony that all four 
members bring to the table. They had released 
Printer’s Devil in 2020, fully prepared to tour the 
album that MTV had said was “the best album 
of their career” and Pitchfork commented on the 
album’s lyrical depth as “comforting and sobering 
all at once”. But, COVID struck and they were 
confined to their homes.
 Julia Steiner sat on her sofa when she 
joined the meeting room. She was wearing the 
same Ratboys jumper that I had bought at the 
beginning of the lockdown. She smiled, greeting 
me with a ‘Hey, Bella!’. I had met Steiner once 
before, briefly, but she was just as friendly as I 
remembered. We spent a few minutes chatting, 
reminiscing. Steiner didn’t realise that I was 
attending UCD, a place where she had stayed for 
six months while working at RTÉ. She was familiar 
with Dublin and it was nice to have a chat about a 
place that’s been a part of both of our lives.
 Ratboys, arguably, could be considered 
a thing that has been a part of either of our lives 
as well, so I asked about their recent ten year 
anniversary, and how the band started and how 
they’ve evolved since then.

 “Well, I guess it all started when I went 
away to college when I was 18,” Steiner starts, 
looking away, reflecting on the beginning of the 
band, “Definitely didn’t leave home planning to 
start a band or looking for bandmates, or anything. 
Right when I moved in at Notre Dame in Indiana, 
where I went to school, I met Dave [Sagan] who 
was into the same kind of bands that I was into 
and we became friends really quickly and bonded 
right away over our mutual love of music. There 

isn’t a huge community of musicians, and the arts 
community at Notre Dame was a little smaller 
than other comparable colleges. So, when we 
found each other really fast and realised we had 
a lot in common, we kind of bonded really quickly. 
Eventually, we started playing guitar together. I 
showed him some songs that I had written during 
high school and some songs that I was writing 
then. And we kind of started working on them 
together and eventually, that next semester, we 
put them up on the internet, just for our friends 
to check out. And then we started playing some 
shows at friends houses and really enjoyed it. So, 
over the years, we started asking other friends of 
ours to play with us, and we were able to meet 
some people and play some shows out of town, 
booking our own tours. I just really enjoyed it and 
we had a lot of fun. So, we kind of just kept doing 
that. And kept growing over time, and it’s definitely 
been a gradual evolution, for sure.”

 I asked if she had withdrawn from college 
due to the band, something that some artists tend 
to do when they’ve found their stride, but she 
graduated. She talks about not having pressure 
to write songs while in college, there were no 
deadlines, which led me perfectly to my next 
question. I asked about her songwriting, how it 
started, who influences her and what journey has 
writing songs brought her on. “I started writing 
songs pretty soon after I started learning how to 
play guitar. The summer between eighth grade 
and freshman year in high school.” I remarked 
that she was young and she credits her start to 
doing piano lessons as a child, “But my mom 
played guitar when she was younger, so there 
was a guitar laying around the house. I picked it 
up and she kind of taught me a few chords and a 
friend of mine at the time was also learning how to 
play guitar, so we helped each other learn chords. 
I kind of started fiddling around with the guitar… 
I eventually started writing little songs for my 
friends to make them laugh about the drama in like 
eighth grade, or whatever. So I’ve always enjoyed 
making something out of nothing with music and 
eventually, it became a very cathartic way to deal 
with things that were going on in my family and 
just processing the world around me as a growing 
teenager… I feel like I got to know myself pretty 
well back then. Over the years, I just try to keep 
doing what feels right and sounds good, and once 
I met Dave, he was like the ultimate sounding 
board. I would show him an idea and if he liked it, 
it would kind of be my greenlight to keep going with 

it. And he often has suggestions on how to hone 
things down. It’s been a process.”
 I asked her who or what are her influences 
for songwriting and how she makes it her own. “I 
mean, in general, influences on my songwriting are 
mainly the people around me, like my family, you 
kind of get a lot of influence from people you meet 
on the road, little things you see or experience, 
it sounds trivial, but you’re putting yourself out 
there in a way where you can kind of see your 
experience, things that you otherwise wouldn’t, 
the small things like a sunset on the coast you 
would never be otherwise, just seeing someone 
on the side of a road, you never know. That’s 
something I’ve really missed since COVID, we 
haven’t been able to tour, so we haven’t been able 
to really have those spontaneous experiences. 
I just love listening to music, finding new music, 
and obviously listening to stuff that I’ve loved for 
a long time. I have bands that are always going 
to be touchstones in my brain. Like, Death Cab 
[for Cutie], Built to Spill, or Cheryl Crow. She’s my 
favourite songwriter, she’s so awesome. So there 
are certain musical influences that will always be 
there. And I’m discovering new things, constantly, 
that’s something I look forward to.”
 We chatted for longer, but the comment on 
the people around Steiner made me reflect. We 
are all melting pots of the people around us, how 
they impact us, what they teach us. And it was a 
beautiful way to think about influences. Steiner is 
a deeply intelligent soul and I can’t wait for her to 
tell me more through her songwriting.

“
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She smiled, greeting 
me with a ‘Hey, Bella!’. 
I had met Steiner once 
before, briefly, but she 
was just as friendly as I 
remembered
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me more through her 
songwriting.



Music
The Uncertain Future of Gigs
Isabella Ambrosio & Simon Dobey
Isabella Ambrosio and Simon Dobey examine the supports, or lack thereof, for the live music scene as pandemic related re-
strictions begin to ease.
It’s hard to imagine a world without COVID 
restrictions now, just as two years ago, it was 
hard to believe life would come to a screeching 
halt. The little things in life, like having coffee in 
a café, meeting more than one friend at once, 
museums, concerts and gigs were taken from us in 
the interest of public safety. One obviously would 
understand the importance of protecting others, 
but now, it feels as if the little things will never be 
the same. Will we always have to wear masks 
in cafés and limit the number of people we see? 
What will concerts look like? The Taoiseach asked 
for people to “embrace this cultural change”, but is 
this forever?
 All remaining Covid-19 restrictions are 
expected to be scrapped from the 22nd of October, 
however, this will depend on the stability of the 
Covid-19 virus nationally and a target of 90% of 
citizens fully vaccinated being met. The decision 
comes after the Taoiseach, Tanaisté and Minister 
for Arts, Culture, Tourism and Sport, Cathereine 
Martin, met with various representatives from the 
events, culture and tourism industries in the past 
few weeks.
 From the 6th of September for those who 
are vaccinated, can enjoy live music and events 
in  indoor theatres. Music and live events will be 
capped at 60% capacity for indoor, and 75% for 
outdoor live events. The 20th of September is 
earmarked as the next date for a further relaxing 
of the remaining restrictions.

 Speaking at government buildings during a 
national address, Taoiseach Michéal Martin stated 
that he “was under no illusions at how personally 
difficult it was for people to have to curtail their 
artistic, cultural and sporting lives for so long.” 
Martin added that he hoped to be in a position 
to remove legal requirements to access indoor 
hospitality, all remaining restrictions on indoor 
and outdoor events, and the legal requirements 
for mask wearing in private indoor and outdoor 
settings. However, after the 22nd of October date 
there will still be a statutory requirement to wear 
masks in healthcare settings, on public transport 
and in indoor retail environments.
 Many events scheduled for the coming 
weeks are now sold out, many at 100% capacity. 
In light of announcements made today only indoor 
events operating at 60% capacity will be permitted 
in the coming weeks. Elaine O’Connor, co-founder 

of the Events Association of Ireland (EVAI), made 
the personal suggestion that oversubscribed 
events should be rescheduled for a later date and 
a replacement live event be held at 60% capacity 
before restrictions ease further.

 The question then becomes, with all of 
these requirements and restrictions, will a concert 
ever feel the same again? Standing in a crowd of 
a hundred to maybe a thousand people, sweaty, 
arms up, screaming along to lyrics? What about 
the mosh pits and the walls of death? It’s easy 
to imagine with everything the government is 
informing us about, that we’ll have to be stood a 
metre apart from each other, masks on and unable 
to move throughout the venue during the show. 
Will drunk conversations in the toilets happen 
anymore, or is it all going to be queues? Will there 
ever be normality again, or is this the new normal?
Unfortunately, there really is no definitive answer. 
Will we achieve herd immunity and be able to go to 
shows, just the way we used to be? Or is there no 
way to beat COVID, so we live with the restrictions 
in place. I would prefer the former, and I know I’m 
not the only one. 
 Besides the idea that gigs won’t be the 
same, will some local musicians and performers 
even bother with returning to music after being 
shunned and basically ignored by any kind of 
government resources during the pandemic? 
Small gigs may become far and few between, small 
bands opting to break up and work simple jobs in 
order to make ends meet after being abandoned 
by the government. The lack of support regarding 
the arts since Ireland has started to reopen was 
another slap to the face. Mass numbers of people 
congregate for outdoor sports matches, but the 
idea of outdoor gigs seems to be completely 
ignored by Ireland.
 Many DJs and musicians operate within a 
black market. This is particularly the case at private 
events, but is also present at licensed venues. 
A former UCD student who organised some of 
the most successful student nights spoke to the 
University Observer about his experience DJing at 
a popular late night bar in Dublin city centre, where 
he performed gigs weekly for a period of 5 months. 
In order to protect his livelihood, he has chosen 
to remain anonymous. The former student told us 
that payments were always made in cash, “any 
gig like that would have been cash in hand, very 
normal for djs, if you were booked to play someone 

else’s night and weren’t the headliner or famous, it 
would always be the same.” Due to the precarious 
nature of the work and the cash payments it was 
impossible to apply to any schemes available to 
artists and even the Pandemic Unemployment 
Payment. Even festival gigs for smaller artists 
were almost exclusively paid through free access. 
This was likely the case for many others involved 
in this type of employment.
 However, it is not just DJs and musicians 
who were unable to access funding. Elaine 
O’Connor outlined the difficulties some of their 
members had in accessing vital government 
support. “One of the criteria for accessing funding 
was that you had to be in a rateable premise and a 
lot of event orientated organisations wouldn’t need 
that.” She also added that many of the supports 
paid to those eligible have not yet reached them 
and are now being referred to amongst the 
association as “retrospective supports”. 

 Are “retrospective supports” too late for 
some artists? May the Irish music scene dwindle 
due to the pandemic, even afterwards? Obviously 
it’s difficult to answer hypothetical questions, but 
the main thing that’s coming to the surface about 
the future of gigs is, things may never be the same 
again. And that alone, is terrifying.
 The future of gigs very well may be only 
massive artists in Dublin, performing outdoors to 
people in pods of 6, two metres away from the next 
pod, masks on. Even with the government saying 
indoor gigs will continue, it’s hard to trust their 
words when they’ve consistently changed every 
single idea or plan during Covid-19. I’ve become a 
pessimist, fearful that things will not be the same. 
Will Irish artists abandon their art, will gigs ever 
look the same? No one knows. I just hope that 
I can be in a mosh pit soon, even though I hate 
them.

“
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The question then 
becomes, with all of 
these requirements 
and restrictions, will a 
concert ever feel the 
same again?
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Music
OTwo Reviews: ‘Dreams Still Inspire’ by 

Abstract Mindstate
Rory Galvin

As a first effort from new music label YZY SND, 
you probably haven’t heard of Abstract Mindstate, 
or their comeback album Dreams Still Inspire. Well, 
there’s a reason for that: it lived in the shadow 
of a much more anticipated piece of work from 
its producer Kanye West. Separating from that, 
should the return of this group have been more 
lauded?
 Abstract Mindstate has not released a 
record in over 10 years, and it shows. Most songs 
on here can be described as cracking open time 
capsules, giving that vibe of something you’d hear 
in the late 90’s or early noughties. The intro track 
‘Salutations’ transports you into the past with a 
melody you could only imagine hearing on an iPod.
 Olskool is the first person you hear on 
the mic, and his words of welcome are very much 
appreciated: “That Yeezy sound is like a welcome 
mat / So you could live well, welcome back.” His 
flow is a little stuck in the past, very basic rhyming 
schemes and strict rhythm takes hold. Thankfully, 
because of the confidence and consistency in how 
he delivers lines, it’s quite enjoyable, and you start 
feeling the hit of every sentence.
 What makes Abstract Mindstate unique 
is the fact that they’re a man and woman duo, 
something you don’t see too often. E.P. Da Hellcat 
should be rusty after years away from the scene, 

but her comeback performance would tell you 
otherwise. Just like Olskool, the performance feels 
dated but is very strong nonetheless, and the two 
of them make an excellent team. It almost feels 
like a relay race, two professionals passing the 
baton when the time is just right. My favourite 
line of hers comes from ‘Move Yo Body’: “You 
stumbling, wondering what to think / Approaching, 
fumbling food and drink / Slurring and sweating 
like you stink.” Her delivery and flow here really 
is a highlight, and it was a shock to the system 
hearing her open a verse this way.

 This album certainly has some highs - its 
lead single ‘A Wise Tale’ shows how an old sound 
can be made new again with some quality lyricism 
and production from Kanye, but its lows kind of 
show why “classic” hip-hop has stayed classic. 
‘Social Media’ is not a good track: it has a nausea-
inducing beat and mix, and the lyrics make the 

artists seem more out of touch than they should 
be. “That social media got you, don’t it? / Make 
you feel the most important here, don’t it?” Lines 
like these just feel corny; we all know that “social 
media = bad” isn’t exactly the hottest of takes, but 
stating it like this and making a whole song around 
it only adds to the old-factor. 
 To address the elephant in the room, yes, 
Kanye West produced this album and the fervor 
around Donda overshadowed this other work. The 
production here is clean throughout, but very much 
laid-back. Most songs felt like Ye found a good 
sample, chopped it up and looped it for about two 
and a half minutes. If the hook is good, it keeps you 
entertained, but it does get repetitive, and leaves 
you focusing on the vocals more - for better and for 
worse. If you want that classic Kanye feeling, this 
feels like the work he did before he released The 
College Dropout. Seeing him in the producer chair 
again is good to see nonetheless.
 If you’ve been missing that old school 
hip hop sound, or are desperate for a Kanye fix, I 
can recommend ‘Dreams Still Inspire.’ It’s a solid 
record. Otherwise, it’s probably not for you. I want 
Abstract Mindstate to succeed, but they need to 
evolve and try new things if they want to break out 
in the future.

OTwo Reviews: If I Can’t Have Love, I Want 
Power by Halsey
Isabella Ambrosio

Halsey has been sitting on doing a dark record for 
some time now, judging by how much thought and 
precision went into If I Can’t Have Love, I Want 
Power. Their lyrical style is reminiscent of Manic 
and Hopeless Fountain Kingdom, the very long 
lines mending well with melodies, but the content 
of the lyrics dive deeper into their inner conscious 
that makes you ask, ‘Why have they sat on this 
intensity for so long?’ A beautifully made album 
with cinematic elements that compliment the movie 
they released titled If I Can’t Have Love, I Want 
Power that described the horrors of pregnancy 
and childbirth. The cinematic aspect of this album 
is something that people don’t often realise how 

beautiful it is until they find it. The combination of 
this element with the dark, edgy tone with industrial 
and electronic mixing and production is, in my 
opinion, Halsey’s best work to date.
 The edgy, dark tone is due to the production 
from duo Trent Reznor and Atticus Ross, from Nine 
Inch Nails. Songs like ‘Easier than Lying’, ‘Lilith’, 
and ‘I am not a woman, I’m a god’ showcase the 
intense industrial influence with funky basslines 
and harsh, provocative sounds. ‘Easier than Lying’ 
showcases Halsey’s own love of punk music with 
thrashing guitars, fast drums and growling. That 
song is worth listening to on repeat. ‘Lilith’ makes 
one wonder if the industrial elements work with 
the bassline, but with the intense production and 
fusion from Reznor and Ross proves one wrong. 
‘I am not a woman, I’m a god’ falls more into the 
funky bassline than anything else, but there are 
hints of hi-hats and metallic pieces throughout 
the song. It’s a beautiful fusion that has one both 
banging their head and wanting to move their hips. 
Don’t ask how it’s possible, it just is.
 A  gentler Halsey is showcased on this 
album as well. While they show their dark side, 
Halsey’s origins still appear on the record. Songs 
like, ‘Darling’ and ‘Ya’burnee’ show the softer side. 
These songs are the most reminiscent of their 

previous records, which is a beautiful cohesion 
throughout their entire career. The softer songs 
on If I Can’t Have Love, I Want Power are two 
beautiful songs dedicated to their partner and their 
newborn child. Soft melodies with a few pieces 
of industrial elements and gentle guitars. They 
strategically place the songs along the record, to 
give the listener a break from the heavy thrashing 
of guitars and intensely dark lyrics. It also serves 
as a reminder of how Halsey started and the music 
she made that led them to this record. 
 Halsey explained on Instagram that the 
“album was a concept album about the joys and 
horrors of pregnancy and childbirth”. The cinematic 
nature of this album supports the statement that it 
is indeed a concept album, and the instrumentals 
express the horrors. In some opinions, concept 
albums are hard to come by and they’re hard to 
do right when one comes across them. With this 
record, it’s obvious that it was done incredibly 
well. The collaboration between Halsey, Trent 
Reznor, and Atticus Ross worked incredibly well 
in the records favour. However, Halsey’s lyrical 
capabilities are the star of the show, as they always 
are in her records. If I Can’t Have Love, I Want 
Power is truly the best piece of art that Halsey has 
created to date.
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Exhibition: Jack B. Yeats: Painting & Memory
Rachel Healy

Jack B. Yeats: Painting & Memory, the largest 
exhibition of Ireland’s most famous painter, Jack 
B. Yeats (1871-1957), is currently on display at the 
National Gallery of Ireland. The exhibition displays 
a collection spanning over 40 years of the artist’s 
career, with over 80 oil paintings gathered from 
private and public collections around the globe.
 Jack B. Yeats was born 150 years ago 
in London. His father, John Butler Yeats, was a 
portraitist, and his older brother was the Irish poet 
W.B. Yeats. From ages eight to 16, Jack B. Yeats 
lived with his grandparents in Co. Sligo. Then, in 
1887, Yeats moved back to London with his family, 
where he would begin his career as an illustrator 
for magazines. He turned to oil painting in 1906 
and returned to live in Ireland in Greystones, Co. 
Wicklow in 1910.
 Yeats’ recognition for being an artist was 
propelled to an international level when he became 
Ireland’s first Olympic medallist at the 1924 
Summer Olympics in Paris, winning a silver medal 
which he gained for painting The Liffey Swim. 
Yeats’ painting The Whistle of a Jacket (1946), 
also became the first piece of Irish artwork to sell 
for over £1 million, when it sold for £1.4 million in 
2001 in Christie’s Auction House in London.
 The artist’s earlier works in the exhibition 
portray Ireland and it’s people – everyday citizens 
taking trains and walking through the streets of 
Dublin, as seen in In the Tram (1923) and Grafton 

Street / Conversation Piece (1924). Before the Start 
(1915) and Bachelor’s Walk, In Memory (1915) 
demonstrate the artist’s earlier style which was 
simple, figurative, representational and included 
an earthy palette and delineated subjects with 
broad brushstrokes and a flattened appearance. 
 In the later 1920s, there was a dramatic 
shift in Yeats’ style as his brushstrokes became 
much looser. His canvases became larger and 
more colourful, albeit still with identifiable subjects, 
as seen in Pilot Sligo River (1927). Having lived 
through the Irish struggle to become a Republic, 
Yeats began to favour more romantic and 
nationalist subjects, as represented in his scenes 
from Irish mythology and moody landscapes in the 
West of Ireland.

 The 1940s were the most active years of 
Yeats’ life. He created over 100 paintings per year. 
When his wife passed away in 1947, the artist’s 
work became more abstract. Paint was applied 

more vigorously and colour and brushstrokes 
became more expressive. The artist began to 
paint with a palette knife and was squeezing oil 
paint directly onto the canvas, creating texture in 
the work. Towards the end of the artist’s life, the 
turbulent Irish landscapes became more prominent 
in the paintings, with melancholic titles such as, The 
Dark Path (1950) and That We May Never Meet 
Again (1954). Roadsters Old and Young (1956), 
painted a year before Yeats’ death, suggests the 
artist’s awareness of his own mortality.
 The title of the exhibition at the National 
Gallery of Ireland, Jack B. Yeats: Painting & 
Memory, refers to the artist’s retrospective outlook 
and his reflections on life as displayed through 
his artwork. Yeats’ romantic artwork signified the 
longing for an Ireland of simpler times. The artist 
said that every one of his paintings contained a 
thought of Sligo from his childhood memories 
and that an artist, rather than creating art from 
nothing, simply assembles their memories and 
chooses the medium on which they wish to display 
those memories. The abstract rendition of Yeats’ 
subjects mimics the blurred haziness of a memory. 
While his earlier works display scenes from reality, 
his mature paintings instead show a suggested 
impression of memory.
 The exhibition will run until 6 February 
2022. Student tickets can be purchased online for 
€11.30 at www.nationalgallery.ie.

Rachel Healy discusses the work of Irish artist Jack B. Yeats and the new exhibition at the National Gallery of Ireland.
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 UCD Sculpture Trail: Newman’s Razor, 1972
Rachel Healy

Rachel Healy discusses Newman’s Razor, one of the thirty-five sculptures on the UCD Sculpture Trail.
Newman’s Razor by Brian O’Doherty (Patrick 
Ireland) was created in 1972 and is displayed at 
Belfield House Courtyard. The sculpture is one 
of thirty-five monuments included in the UCD 
Sculpture Trail, which was curated in 2008. 
 The title, Newman’s Razor, is reminiscent 
of the fourteenth-century theory of Occam’s 
Razor, whereby the simplest explanation is usually 
the best one, which correlates to the minimalist 
artwork. The sculpture is a horizontal free-standing 
column made from highly polished steel, which 
could easily pass as another one of the lighting 
poles in the vicinity. The artist’s intention was to 
create a mirrored surface which would reflect the 
environment and the viewer, thereby including 
them in the monument. The artwork is inscribed 
with letters from the ancient Irish Ogham alphabet. 
The alphabet of this linear writing style, which 
was used between the fourth and tenth century, 
is made up of horizontal and vertical lines which 
intersect. Ogham is read from bottom to top, from 
left to right. The inscription, which is incised into the 
monument, translates as, ‘One’, ‘Here’ and ‘Now’. 
‘One’ represents unity; ‘Here’ reflects position; and 
‘Now’ dismantles the past and future.
 Newman’s Razor was originally positioned 

in the centre of the courtyard, overlooked by the 
private dining room of the campus’ Restaurant 
building, before it was relocated to its current 
position. “I would have preferred it had remained 
in the position for which it was intended… a 
beautifully tranquil setting,” admits Curator of 
UCD’s Sculpture Trail, Professor Emerita Paula 
Murphy of the School of Art History and Cultural 
Policy. “In its new location it is only seen by the 
people who work in the area!”
 The artist, Brian O’Doherty was born 
in Roscommon in 1928 to a family of doctors. 
O’Doherty attended UCD to study Medicine and 
later went on to study Science at Harvard in 
1957. O’Doherty was a qualified doctor, before 
deciding to turn to art. He started as a part-time 
television presenter at the Museum of Fine Arts 
in Boston which involved interviewing the leading 
contemporary artists of the time. This led O’Doherty 
to the position of Art Critic for The New York Times 
in the 1960’s, which expanded his circle to artists 
such as Marcel Duchamp and Edward Hopper. 
 In response to the deaths of fourteen 
unarmed civilians by the British army known 
as ‘Bloody Sunday’, Brian O’Doherty held a 
performance entitled Name Change. During 

this baptismal ceremony, the artist created his 
pseudonym, Patrick Ireland. Patrick Ireland wore 
white, as green and orange paint was thrown at him 
in the sign of the cross by artists Robert Ballagh 
and Brian King. O’Doherty said that he would return 
to his birth name once the British military was 
removed from Northern Ireland. Throughout this 
period, O’Doherty refused to exhibit in England. In 
2008, ten years after the Good Friday Agreement, 
O’Doherty held a public burial ceremony for Patrick 
Ireland in the Irish Museum of Modern Art, in order 
to acknowledge the departure of the British army in 
Ireland. The effigy of Patrick Ireland was wrapped 
in a white cloth, placed in a coffin and buried with 
the headstone reading, “Patrick Ireland, born 
1972, Died 2008”.
 O’Doherty currently resides in the US 
and his paintings are housed in the Metropolitan 
Museum of Art and the Museum of Modern Art.
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Culture Night Dublin 2021

Rachel Healy
Rachel Healy discusses the history of Culture Night and looks at what’s on offer for this year’s event

This year’s instalment of Culture Night will be held 
on the 17th of September, with events taking place 
across the country. Now in its sixteenth year, the 
event offers culture enthusiasts the opportunity to 
come together to celebrate the arts and culture of 
Ireland. Running from 4pm until late, previously 
inaccessible venues will be free to the public, with 
painters, musicians, poets, dancers and writers 
are just some of the performers who will be hosting 
events, workshops, tours, talks and live demos.
 While all events are free to the public, The 
Arts Council of Ireland has a strict ‘Pay The Artist’ 
policy, whereby all performing and participating 
artists must be paid for their work.
First held in 2006, Culture Night was initially 
confined to the area of Temple Bar to coincide 
with the fifteen-year celebration of the tourist hot-
spot, but now Culture Night includes events all 
over Dublin city centre. The event attracted some 
40,000 attendees to 40 venues which offered a 
variety of free events. 
 “The decision to develop Culture Night was 
hugely inspired by a visit to Copenhagen in 2004 
where I experienced Kulturnatten - Culture Night, 
Copenhagen - which had been set up in 1993,” 
recounts Gráinne Millar, co-founder of Culture 
Night Dublin. “I knew straight away that Dublin was 
ready for its own version. There was a huge unmet 
need among the people of Dublin to have new and 
different ways of experiencing the cultural life of 
the city.”
 

 The Danish-based model received the 
support of the former Department of Arts, Sports 
and Tourism, securing a €20,000 grant to develop a 
“shared vision to connect the cultural life of Dublin 
with its citizens”. A year later, following a hugely 
successful debut, the number of participating 
venues doubled, with events taking place 
throughout Dublin City, attracting half a million 
visitors. “Once we had proven the model worked in 
2006 it began to take on a life of its own,” explains 
Millar. 
 This momentum led to the inclusion of 
cultural experiences in Limerick, Cork and Galway 
for the first time in 2008, with twenty counties 
hosting events by 2010. The event of Culture Night 
was so popular that it spread to major UK cities in 
2012, with events held in London, Liverpool, Leeds 
& Newcastle, before nights in Paris and New York 
propelled the event to a global celebration of the 
arts in 2017.

 Despite the difficulties faced by the arts 
sector since the introduction of restrictions in March 
of last year, Culture Night (coordinated by The Arts 
Council of Ireland since 2019) has been adapted 
to incorporate online events this year. “I would not 
have envisaged online events in 2006”, admits 
Gráinne. “That has been a fantastic innovation and 
platform to keep Culture Night visible and connected 
to the public during the Covid 19 pandemic.”
 Thanks to this innovative thinking, much of 
Culture Night 2021 can be sampled and enjoyed 
from the comfort of your couch. From language 
taster classes offering sixteen different dialects, to 
sketching tutorials, creative writing, 
dance workshops and baking demonstrations 
– there’s something for everyone. “For me, 
however, the magic of Culture Night will always 
lie in the adventure of exploring the city at night 
with thousands of other people in pursuit of new 
cultural experiences,” says the event’s co-founder.
 For those keen to get out and sample a 
more traditional Culture Night experience, there 
will be a variety of live events on, including over a 
dozen walking tours across Dublin. 
 You can take the Walking Tour of Art 
Galleries, passing by a live performance of an 
Italian Saxophone Quartet at Fitzwilliam Square 
on your way, before listening to theatre excerpts at 
Bewley’s Café on Grafton Street. With headphones, 
you can join an audio walking tour discussing the 
history of LGBTQIA+ in Dublin, listen to storytelling 
and poetry or follow a guided walking tour of Viking 
and Medieval Dublin, offering a multi-sensory 
experience. A group can also attend an audio-
visual tour while strolling Grand Canal Dock. A 
treasure hunt will be hosted by the Little Museum 
of Dublin, while comedians will return to the Grand 
Social for Stand Up for Culture Night.
 Admission is free to some of Dublin’s 
favourite attractions, including the Guinness 
Storehouse, Dublin Castle and open-top bus tours 
around Dublin (booking is advised for each of 
these events as they promise to be popular). 
 For those who have been missing 
nightclubs, the silent disco in Merrion Square offers 
the perfect opportunity to brush up on your dance 
moves, listening to sets from international DJs on 
three channels through provided headphones. 

 

Between 4pm-6pm, you can join 
Alternative Dublin: Dublin Street Art Walking 
Tour. Starting at the Grand Social, the tour 
will guide you to over thirty works of street art, 
including murals, graffiti, stickers and paste ups. 
The tour is sure to include Love Lane, as well 
as a trip through Temple Bar and Portobello. 
 A full evening of traditional Irish music 
and dance awaits in the Georgian surrounds of 
Áras Chrónáin in Clondalkin, for those who have 
missed out on the Ghaeltacht experience. Craic is 
guaranteed at Oíche Rince (Dance Night), where 
there will be Irish Set Dancing and Céilí Dancing 
Lessons from 8pm. If you would rather spectate 
than participate, there will also be a seisiúin cheoil, 
where visitors can listen to traditional Irish music 
by Muintir Chrónáin from 5pm-11pm. 
 Temple Bar, where it all began, plays host 
to a variety of live demos, including screen         
printing and mural painting. Visitors can attend 
acting lessons in The Gaiety Theatre, before 
stopping off for a pint and a pub quiz at Mary’s 
Bar. On the way home, the illumination of the 
stained-glass windows at the Smock Alley Theatre 
at Cow’s Lane provides a scenic end to the night.
 In all, 200 venues across Ireland will host 
over 250 events during this year’s Culture Night. To 
facilitate visitors in the capital, Dublin Bus will be 
providing free buses every 20 minutes, starting on 
College Green, Aston Quay and Bachelor’s Walk, 
which will bring visitors to and from the cultural 
quarters.
 “Culture Night opens the doors for people 
to feel comfortable meeting artists, talking to them 
about the work and learning about different artistic 
practises and processes,” states Millar. “For 
students, Culture Night is a wonderful exploration 
of the depth, diversity and scale of the cultural 
offering of Dublin. I would hope that it appeals 
to their innate sense of curiosity to seek out and 
discover new experiences.”
 More information, including a list of online 
and in person programmes and events, is available 
at www.culturenight.ie.
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Stitch By Stitch: An Insight into Jamie 
Manley’s Handmade Fashion
Simon Dobey
Simon Dobey chats with fashion entrepreneur, Jamie Manley, about his handmade work and his inspiration for his own 
high-quality clothing brand, MNLY.
Jamie Manley’s humble, unassuming nature 
not only downplays his genius and sleek design 
repertoire, but also the level of dedication he 
has invested in his fashion brand, MNLY. While 
he described his endeavours into the realms of 
fashion design as something he decided he would 
“give a bash,” the result, has been something far 
more wilful and considered. Jamie remarked that 
he had no other real interests at school, other than 
fashion and art.  
 Jamie draws inspiration for his clothing 
designs from a plethora of different sources. Kanye 
West’s clothing brand, Yeezy, offers the basic eye-
catching simplicity which many of his pieces seek 
to emulate. Meanwhile, artists like James Turrell 
have played a pivotal role in the young designers’ 
respect for space and perception, combining 
these two to offer a tactile manifestation of their 
presence. His clothing embodies the ideas of 
“minimalism” and places a distinctive focus on 
lines and curvature, something, Jamie says, was 
inspired by the works of artist Richard Serra. “A lot 
of my mood boards are made up of architectural 
pieces which I admire,” he added.  

 So far, every piece of clothing 
manufactured has been handmade by Jamie 
himself, who intricately stitches every unique 
piece and he sources all his garments locally in 
Dublin. Undoubtedly, there has been a temptation 
to source materials from overseas, predominantly 
for cost reasons. This became especially tempting 
during the height of the pandemic, when only one 
garment store in Dublin remained open and prices 
began to soar. However Jamie’s keen eye for detail 
and his respect for texture means that he needs to 
view a piece of material, up close and personal, 
before he makes a final purchase.  

 He considers the creation of a garment 
to be an artform but also something that is primal 
in essence. Evidently, design and the process of 
creating a piece by hand is a means by which 
Jamie seeks to connect with what it means to be 
human. To him, the mass produced clothing of 
huge companies like Shein and Pretty Little Thing 
is just another factor in the alienation which the 
modern world bestows upon us, “Fashion is a skill 
and it’s a craft. That should be worth it.” 
In a modern world in which so much of what we 
do is so far removed from processes which take 
time, thought and meaningful consideration, 
Jamie’s desire to create, from start to finish is truly 
inspirational. However, above all else, the finished 
product reflects a truly gifted artist, with a long and 
fruitful career ahead of him.
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Cyclical Trends: 80’s Aura
Katie O’Brien
Katie O’Brien discusses cyclical trends and the versatility of resurging fashion, focusing on 80s style and aesthetics that is 
making a comeback in the 21st Century.
We are creatures of habit by nature. We gain 
immense comfort from the familiarity of certain 
aspects of the past. Clothes harbour memories 
and sentiment of certain eras and places, so it 
is only natural for trends to come full circle and 
be repeated. Recently, 80’s fashion has resurged 
both on screen and on the street. An 80’s aura has 
been unveiled throughout Hollywood and I for one, 
love it. 
 Examining trends is one of the most 
interesting ways of studying how individual people 
live and express themselves in their daily lives. For 
example, the athleisure/gym gear craze began due 
to the likes of Jane Fonda, who would be adorned 
in brightly toned lycra and leg warmers as she 
taught the world how to tone up from the comfort 
of their sitting room. That being said, most people 
associate the 80’s with neon and stretch fabrics, 
when in reality, it also had a sense of expressive 
simplicity to it. Artists like Grace Jones truly 
highlighted how expressive and ground breaking 
the 80’s were whilst focusing on simple structural 
androgyne pieces of clothing, by taking blazers 
and slacks and turning them into high fashion 
ensembles that anybody could wear regardless of 
gender. 

Whilst the 80’s were a time of breaking barriers 
with fashion, it was also a time of carefree fun that 
seems to be returning into the everyday fashion 
of today. The resurgence of popular TV shows 
and movies being set in the 80’s helps to highlight 
the different relationships people have with 
clothing. For example, shows such as The Duffer 
Brothers and Stranger Things give an example 
of 80’s fashion through a teenager’s perspective, 
based around taste and practicality. Similarly, TV 
shows like Ryan Murphy’s Pose give a glimpse 
into just how important fashion can be as a vice 
that represents your true identity regardless of 
judgment because, sometimes, fashion can be the 
truest form of self-expression. 
 80’s streetwear has made its way back 
into today’s fashion styles. The silhouettes and 
expressive simplicity has been taken on by most 
people these days, often unknowingly. We have 
the 80’s to thank for the popular and comfortable 
‘mom jeans’ and the stylish athleisure gear worn 
by most off duty models that often harks back to 
the 1980s. A new brand of models and influencers 
have created this new “vintage” off duty look which 
has influenced the masses into buying acid wash 
jeans again.

 Time and fashion together make up a 
catalogue of repeats, where everything is bound 
to happen again either in an exact replica or with 
variations. However, the trends of the 80’s seem to 
possess a gravitas nowadays that had not been felt 
when these trends were first in style. I particularly 
enjoy the revival of the 80’s aura since it was a 
time I never personally got to experience, and I feel 
we can relate to the change and the hopefulness 
that the decade brought. People began to express 
themselves with the mass availability of clothing 
suddenly at their reach, much like we do now.
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Worth the Hype?: The Green Knight
Ciarán Howley

English Literature students will know, and bemoan, 
the name all too well. Sir Gawain and the Green 
Knight is a 14th century poem from the mediaeval 
era and a staple of most English reading lists. The 
identity of its author may be lost to time, but the 
recent A24 adaptation reveals that the core values 
of the tale maintain a degree of relevance. After a 
run-in with a mysterious figure, the film follows Sir 
Gawain’s quest for the Green Knight and offers up 
his head in the process (literally).

 David Lowery, known for his previous 
efforts like A Ghost Story and The Old Man and 

the Gun, presents audiences with an epic love 
letter to storytelling. It features all the highs and 
lows of your chivalric tales: knights on horseback 
in shining armour, ancient prophecies, and a 
reluctant hero on the precipice of adulthood. 
This young chevalier takes the form of Gawain, 
played by the incomparable Dev Patel. His casting 
breathes some much-needed life into the story and 
diverts the film from becoming another stodgy and 
over-saturated period film no one asked for. While 
period films and television series are often about 
escaping into new worlds, they can fall short of 
giving the audiences compelling characters they 
can latch on to. The Green Knight is not one of 
them. 
 Lowery’s film clears up any misgivings 
people may find with the original text and with ‘the 
great works’ in general. It’s not an indulgent film 
by any means and Lowery really takes the viewer 
back to basics. What are stories and why have 
they always been the backbone of civilization? 
And what does it even mean to be a hero today? 
Patel is endearing and his characterisation of 
this young, naive man, also prone to temptation. 
The film includes sobering touches like his 
fraught relationship with his mother (Sarita 
Choudhury) and the isolation she experiences for 

practising witchcraft. The film also explores class 
commentaries through the romantic relationship 
between Gawain and Essel (Alicia Vikander), a 
woman not of noble birth. As the audience becomes 
wrapped up in the theatrics, these more subdued 
plot points unfurl in tragic fashion, culminating in 
the film’s more ambivalent conclusion. 
 That’s not to say that the film is not visually 
interesting. In fact, it’s quite daring. A frequent 
collaborator of Lowery, Andrew Droz Palermo 
helmed the cinematography, forging some of the 
film’s iconic imagery. Palermo holds back on the 
use of wide landscape shots that are ever-present 
in period and high fantasy films and instead opts 
for close ups and medium shots, underpinning 
how central our connection with the characters is 
in this iteration of the tale. The ingenious Malgosia 
Turzanska oversees the costumes, which are 
dripping with references to mediaeval art and 
foreshadow some of the juicier twists that take 
place. 
 Although stumbling in a few places with 
pacing, The Green Knight is a romantic gesture 
to the craft of stories, a brainchild of sheer 
imagination. Worth the hype? Indeed.

Ciarán Howley gives his impression of David Lowery’s recent medieval film: The Green Knight.
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As the audience becomes 
wrapped up in the 
theatrics, these more 
subdued plot points 
unfurl in tragic fashion 
and culminating in the 
film’s more ambivalent 
conclusion.

Artificial Intelligence: A Retrospective
Ross Evans

Ross Evans pays tribute to the underappreciated 2001 Spielberg film, ‘AI: Artificial Intelligence’.
Global warming. Rising tides. Billionaires playing 
God with robotics. A 2001 film full of 2021 concerns. 
It’s strange to think that AI: Artificial Intelligence 
was dismissed as lower-tier Spielberg upon 
release. Part of this, of course, comes from the 
duality of the film: a Frankenstein’s monster made 
from Spielberg’s blockbuster sensibilities and the 
harder existential ruminations of Stanley Kubrick, 
who had been developing the project since the 
late 1970s before his death in 1999. Kubrick had 
long intended Spielberg to helm the film, and so 
there’s an inherent sense of collaboration in AI, a 
21st Century curio that time has been remarkably 
kind to.
 The film is undoubtedly a showcase of 
Spielberg’s knack for big-screen showmanship, 
most notably in the stunning Rouge City sequence, 
but the most thrilling moments are those in which 
the film’s central philosophical thesis shines 
through. Set in a world where robots (known as 
Mecha in the film’s gorgeously realised world) 
are built to perform tasks for humanity as the 
population dwindles, AI is fully fueled by the power 
of its ideas. The most notable of these is the film’s 
focus on David, a Mecha child built for a single 
purpose: to love his mother. The exchange of 
affection between humans and machines appears 
time and again in AI, which opens with a roomful of 
scientists debating the moral implications of such 

a creation. “It isn’t simply a question of creating a 
robot who can love,” one character posits early on. 
“Isn’t the real conundrum: can you get a human to 
love them back?”
 Just as the idea of a robot built to love is 
central to the film’s themes, we too are reminded 
of how much casual cruelty the human race is 
willing to dispense. From the pranks and mind 
games of David’s organic brother to the horrifying 
Flesh Fair, the film repeatedly puts forward images 
of people inflicting pain for their own amusement. 
The contrast with David’s unconditional love of 
his mother is sobering, particularly in the first act, 
where his constant displays of affection leave 
him locked out of the role he was literally built 
to fill. It’s here where Spielberg focuses on the 
power of a mother’s love, which is so real and 
uncompromising and free of judgement that it is 
seen as a weakness in a cold, uncaring future 
where machines are butchered for entertainment.
The film’s sentimentality is by far its greatest asset. 
It may have been seen as dewy and saccharine 
on release, but like sugar preserving fruit, AI’s 
sweetness has given it an enduring appeal two 
decades on. The focus on love and hope becomes 
the film’s backbone, a constant source of light in its 
increasingly dystopian world and, while this may 
seem typically Spielbergian, the surprising truth 
is that much of the film’s softness and warmth 

actually came from Kubrick. Knowing that the most 
heartfelt moments were conjured up by a storyteller 
known for his cold intensity makes them resonate 
all the more, and so AI stands as a monument to 
the filmmaker’s lesser-seen kindness. 
 Kubrick’s presence in the film is much like 
that of the Blue Fairy: tucked away in implication 
before being put on dazzling display in the film’s 
gut-wrenching coda. Spielberg isn’t just a director 
for hire making the film in Kubrick’s stead either, he 
makes his voice felt in every moment of blockbuster 
spectacle. AI is a work of pure ambition, taking 
risks and gambling on its premise in ways that still 
make it stand out in the current sea of remakes 
and reboots. The Jaws director has always known 
how to deliver big screen thrills without sacrificing 
his trademark blend of wit and heart, and revisiting 
AI marks it as one of the purest examples of his 
foolproof formula. 
 However, the most enduring thing about AI 
is how all of these components combine, fusing 
together to create a fitting tribute to Kubrick’s 
legacy and made by a man who is both one of his 
most capable contemporaries and closest friends. 
As the film ends and David falls asleep beside 
his mother, it feels like Kubrick leaving behind his 
most lasting theory on the role of cinema: it’s the 
place where dreams are born.
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Camila Cabello: The New Cinderella

Anna Blackburn

It seems that every few years Hollywood comes 
out with yet another Cinderella story. We’ve seen 
everything from the 1950 Disney animated classic 
Cinderella to Selena Gomez’s Another Cinderella 
Story (2008). There are countless other names 
you would recognize who’ve starred in Cinderella 
adaptations such as Julie Andrews (1957), 
Drew Barrymore (1998), and Lily James (2015), 
and those are only the films with ‘Cinderella’ in 
the title! So, with all of these adaptations of the 

classic fairytale, what makes Camila Cabello’s 
acting debut in the Amazon Studios original worth 
watching?
 The film hasn’t been out long, but already 
it is not popular amongst critics with an IMDb 
rating of 4.2/10 and only 44% on the Tomatometer. 
However, fans on Rotten Tomatoes have given the 
film an audience rating of 70%. These clashing 
ratings make it hard to determine whether or not 
the film is worth your time. 
 In an interview with NPR’s Lulu Garcia-
Navarro, writer and director, Kay Cannon, noted 
three aspects of her adaptation which she felt 
were key to her version, but failed to point out the 
details which actually contributed to the originality 
of her retelling. The first is that she wanted to 
modernise the tale and give Ella a “drive” outside 
of finding a husband. Ella (Camila Cabello) dreams 
of having her own dressmaking business, but this 
personal goal can also be seen in Hilary Duff’s A 
Cinderella Story (2004) and in Selena Gomez’s 
Another Cinderella Story. This aspect of the film 
has already been done, but Ella and Prince Robert 
(Nicholas Galitzine) aren’t the only characters in 
the film who are being kept from being their true 
selves. The modern feminist twist in this retelling 
of Cinderella is blantant, but it was refreshing 
to see this need for fulfillment of true identity in 
other characters besides the two leads, such as 
Princess Gwen, and have deeper insight into the 
stepmother’s harshness.
 The film is also modernised through its 
soundtrack. Part of what makes musicals so 
enticing is original music which captures the 
essence of the story and characters more than 
anything else. While modernising the music makes 
the audience want to jam out with the characters, 

it was a bit distracting. It’s hard to feel like you’re 
experiencing the moments with the characters 
when you’re singing along to a cover of Ed 
Sheeran’s “Perfect”.
 Cannon also mentioned that diversity was 
a huge part of what made the film modern and 
unique. Not only was the film race-blind, it was also 
gender-neutral. Billy Porter, a black, queer, Tony 
Award winning actor and singer, played the ‘fairy 
godmother’: Fab G. On the Today Show, Porter 
said his tagline for the character is “Magic is love. 
Magic has no gender.” Porter’s hope of bringing 
an aura of gender-neutrality to his character was 
successful and uplifted by his attitude and outfit in 
the film. Camila Cabello as Ella brought diversity 
and authenticity to the role. Cabello herself is an 
immigrant who moved to the US from Cuba at 
a very young age and is a self-made woman. A 
strong Hispanic woman who achieves everything 
she wished for through hard work and dedication 
sets a great example for girls around the world, 
and Cabello sets this example as herself and 
through her character in Cinderella.
 Whether or not there are too many 
Cinderella stories is debatable, since each one 
brings at least something different to the tale 
as time goes on. It’s important to note that from 
early on it’s clear the filmmakers are trying to 
do too much, but if you’re a fan of musicals, the 
few original songs and performances by Cabello, 
Porter, and Idina Menzel are certainly worth 
watching, if nothing else. So if you’re a fellow 
Cinderella story fan and someone who looks for 
the magic in every tale, this retelling of Cinderella 
is unique enough to deserve a real chance.

What’s On the Box: Brand New Cherry Flavor
Vanshika Dhyani

You don’t have to believe in vampires to be scared 
of them. Horror works because of that feeling that 
lingers long after the book has been read, and 
the movie watched. The genre lives and breathes 
on the discomfort that comes with being alone. 
Netflix’s new limited series Brand New Cherry 
Flavor throws graphic scenes of body horror at 
you, hoping to impress and scare you at the same 
time. It fails to do either. 
 Over the eight episodes, the creators try 
to weave Brazilian black magic into vengeance, 
starting with an unlikable protagonist—who doesn’t 
find barfing kittens or devouring guinea pig stew 
strange in the slightest. Every episode runs wild: 
scenes do not complement or build upon each 
other and the right atmosphere for telling such a 
story is never set.

 Set in Los Angeles in the 90s, Brand New 
Cherry Flavor follows a budding film director, Lisa 
Nova, who has just come out of her hiatus with a 
film called Lucy’s Eye. Lisa quickly signs her movie 
over to Lou—a Hollywood producer who wants to 
make the movie with her. Although Lou thinks the 
film has potential and will most likely be a success 
he decides to replace Lisa. The betrayal leads Lisa 
to Boro—a witch who offers to put a curse on Lou. 
What follows is a series of bizarre dark rituals that 
try to connect Lisa and Lou so that Lisa can “set 
his life on fire.” The story develops but barely when 
Lisa starts conceiving kittens and believing that 
the portal to hell is in the middle of her bedroom. 
We learn a little more about Lisa’s movie and its 
dark secrets, but the plot eventually takes a more 
cynical and predictable shape. Surprise, surprise: 
Boro isn’t who she says she is and what she wants 

from Lisa aren’t just little kittens. Lou is bad, but 
not as bad as we first thought. 
 Although meant to throw off viewers, the 
ending does very little to make up for 416 minutes 
of an excruciatingly underwhelming performance. 
With brilliant actors like Rosa Salaza, Catherine 
Keener, and a plot that wasn’t half bad, the creators 
failed to bring Todd Grimson’s book to life.  
 If I were you, I’d skip this one, even with 
its tempting 7.3 IMDb rating. The show only came 
out mid-August and has 5,629 votes on IMDb, not 
nearly enough for it to have its true rating yet. If 
you find those Halloween vibes creeping up on you 
already and you’re in the mood for gore and body 
horror I suggest American Horror Story, nobody 
does 21st century body horror better than Ryan 
Murphy.
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Anna Blackburn takes a look at artist Camila Cabello’s first film and examines whether or not there are too many Cinderella 
stories.

Vanshika Dhyani reviews new Netflix horror series based on the novel by Todd Grimson, ‘Brand New Cherry Flavor’.
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A New Age of Marvel 
Elliott Salmon
Elliot Salmon examines the transition in content and anticipation of viewing the Marvel Cinematic Universe from the big screen 
into your own home.

When Avengers: Endgame was released in 
cinemas in 2019, it was a global event that 
without question changed the face of Marvel 
Cinematic Universe forever. Over 100 million 
people bought tickets to see Endgame in cinemas 
which subsequently made it the second highest 
grossing film of all time. There are videos that are 
still circulating around social media of Tony Stark’s 
final line in the movie “And I am Iron Man”, but 
these videos did not surface online for their movie 
content. These videos were uploaded all over the 
world to represent the raw reactions and responses 
of the devoted fans who were taken aback by the 
fate of an enormously admired character. Over the 
years, Marvel movies have only had the cinema 
as their platform: a place where like-minded 
strangers could come together and experience 
the blockbuster releases with surround-sound and 
the crunch of fresh popcorn. Even as the rise of 
streaming services stood before Marvel, there 
had not yet been a threat to the on-screen Marvel 
Universe no longer being housed by cinemas as a 
collective ritual of superhero film viewings. 
 The global pandemic ushered in a new 
wave of viewership for film and television. Studios 
were faced with the reality of releasing films 
without the involvement and presence of cinemas. 
It was no longer safe for people to sit together 
in a cinema and watch a movie, a place that all 
film franchises heavily relied on for years. The 
cinematic release of Scarlett Johansson’s long 
overdue solo film, Black Widow, was delayed for 
months and with those delays came a loss of hope 
and patience amongst fans who were fed up with 
being cooped up at home, and were eager to safely 
return to the cinema. The film eventually made its 
triumphant release on streaming platforms and in 
the cinemas around the world back in July. There 
was excitement no doubt, but the atmosphere 
had drastically altered. Due to reduced capacity, 
there were smaller numbers of people attending 
the screenings for this film. The seats felt emptier 
making the fandom seem almost worn out. It 
was as though they had been weathered by a 
tremendous storm and as a result, lost all sense of 
the anticipation that accompanied a new release 

in a franchise. This was suddenly our new reality 
as cinema enthusiasts. In comparison with the 
release of Avengers: Endgame, this was no doubt 
a worrying sight for some. The controversy arrived 
after the news broke on social media platforms 
that Black Widow did not achieve a large profit in 
the box office.
 However, with all the negative reports 
and concerns over the future of cinema and the 
threat of box office declines, this situation does 
not mean that the era of watching superhero 
films in cinemas is ending. The choice of paying 
to watch these films on streaming services or 
attending the cinema to see them on the big 
screen allows for the introduction of a choice that 
fans were never provided  before. Not to mention 
the infinite expansion of these stories as they 
enter the televisual platform, which introduces an 
even fresher way of viewing the Marvel franchise. 
Marvel’s new era of content allowed for there to be 
less of a withdrawal from the beloved characters 
within the franchise and subsequently making the 
big screen releases feel less far away. Characters 
that were yet to receive their own individual 
spotlight are finally receiving the recognition they 
deserve.

 Speaking of superheroes entering the 
television world, WandaVision marked Marvel’s 
first multi-episodic adventure through the realms 
of weekly streaming on Disney+ earlier this year. 
Twitter was alight with excitement of waiting for 
a new episode to drop each week. This was an 
unusual method of consuming Marvel content. 
We were no longer watching these characters on 
screen for less than three hours (if we don’t include 
endgame of course); we were watching 40–50 
minute snippets of them spaced over a set number 
of weeks. This also allows fans the opportunity to 
wait until all episodes have been released so they 
can watch them all at once. Binge-watching is now 
being accommodated within the Marvel Cinematic 
Universe. Who’s up for another trip around the 
WandaVision sun? Anyone? As a result of the 
weekly hype from fans, WandaVision became 
the most watched television show over the span 
of a few weeks and, because of its popularity, it 
has become a global success. Elizabeth Olsen 

is currently up for her first Emmy award and the 
entire show itself received 23 overall nominations. 
A tremendous sweep for a remarkable show.

 We mustn’t forget that WandaVision is not 
the only television adventure that Marvel made. 
The Falcon and The Winter Soldier followed 
weeks after WandaVision’s emotional conclusion 
which was met with praise and excitement. Bucky 
and Sam Wilson explore the aftermath of a world 
without Steve Rogers as Captain America, but this 
show also introduces the passing of a torch. Sam 
Wilson has taken the shield and is set to return for 
a fourth Captain America movie. Tom Hiddleston’s 
beloved villain Loki, the god of mischief, eventually 
slid his way into the mix and with his arrival he 
introduced a new pathway of events for the next 
phase of the Marvel Cinematic Universe. The 
Multiverse was heavily spoken about and explored 
throughout the Loki series, and if you look closely 
at the show’s content, it ties in very well with the 
next Doctor Strange movie that is scheduled for 
release in March 2022. Ironically, this film is also 
set to feature The Scarlet Witch who unleashed 
her full potential in the eighth and final episode 
of WandaVision. Marvel’s animated television 
show What If...? is also currently releasing a new 
episode every week. This show has brought back 
many of our beloved superheroes and launched 
them into other superheroes’ shows to examine 
an alternative universe had events been different. 
Clint Barton’s character Hawkeye is next to enter 
the television streaming world and, as expected, 
is being met with worldwide anticipation and 
excitement. Marvel is most definitely keeping its 
fans quenched with content in between the wait 
for new and continued storyline films as phase four 
unfolds in a post-Avengers: Endgame universe.  
 Overall, the future of superhero films is 
certainly changing. Change can be difficult and 
especially if you are a devoted fan who has been 
used to viewing these films in the cinema and only 
in the cinema and Marvel has certainly experienced 
a rocky transition into a hybrid viewership era. 
However, the change of viewership is overall a 
very positive one. The Marvel Cinematic Universe 
is expanding in ways we didn’t know were possible. 
New superheroes are receiving a platform to 
introduce themselves and familiar favourites are 
returning with even more brilliant stories to tell. 
Marvel is also proving that these stories can exist 
as single episodes as opposed to large spectacle 
films. Television and film are merging in this 
extremely popular franchise and are, above all, 
becoming equals. This is most certainly not the end 
of superhero films… This is only the beginning. 
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Marvel’s new era of 
content allowed for 
there to be less of a 
withdrawal from the 
beloved characters 
within the franchise and 
subsequently making the 
big screen releases feel 
less far away.
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Indie Darlings: Why they’re Important & How 
they’ve Changed
Liam Ferguson
Liam Ferguson discusses the ever-growing and changing landscape surrounding Independent Games. 
Independent games are now a foundation within 
the industry and are often viewed as just as 
important to it as tentpole AAA releases by many 
gamers. These games, often created and funded 
by significantly smaller teams of developers, 
are frequently catapulted to massive heights of 
success, and branded as “indie darlings” when 
discussed alongside larger budget projects. Indie 
games used to be seen as a significantly more 
niche part of the industry than they are now and 
many factors come into play with how these 
smaller games have reached such huge heights. 

 If one were to go back even a decade, 
many indie games were funded by Kickstarter or 
various other crowdfunding services in order to get 
created. Games media websites would often cite 
how X release is “good for an indie game” when 
comparing it to larger titles, and every few months 
a release like Minecraft or The Binding of Isaac 
would come along to elevate the conversation 
into the mainstream. These days, however, in an 
industry that is blighted by consolidation, any indie 
game can and will be used as a cute marketing 
tool by the biggest publishers on the planet. 
PlayStation will commonly highlight upcoming 
indie releases on their blog and sprinkle them into 
their larger showcases whilst Microsoft will give 
independent developers lucrative deals in order to 
plaster their work on services such as Xbox Game 
Pass (if they don’t simply buy the team outright 
as seen with studios like Mojang and Double 
Fine.) EA have committed to creating a fun and 
easy-going branding label for their published indie 
games known as ‘EA Originals.’ Massive, billion-
dollar corporations advertising quirky games often 
about animals or non-traditional protagonists help 
make them look more approachable to gamers. 
The hope is clearly to get as many people invested 
into a relevant ecosystem as possible, with indie 
games as the initial pull. Simply put, AAA studios 
started to see the potential of indies as a brand 
and have run with it in recent years, thus giving any 
game the ability to become a breakout success. 
 Services such as the aforementioned 
Xbox Game Pass allow a cheap gateway for 
players to try games that they previously would not 
have spent money on. Every user that subscribes 
to Game Pass for Halo Infinite may try out Haven 
or Hades or any other indie game that sticks out to 
them and therefore keep their subscription running 
for an extra month. On a larger scale, Game Pass 
is in many ways changing how video games are 
consumed from a modern standpoint. While of 
course plenty of premium gaming experiences 
from large publishers outside of Xbox will stick 
with expensive price tags for the foreseeable 

future, it is already becoming common to see 
large scale projects drop on Game Pass the day 
of their release. Microsoft have partnered with 
many independent studios in particular, in order 
to push their games to the forefront, therefore 
incentivising gamers to try them out for no extra 
cost to their subscription fee. It is abundantly clear 
that as Microsoft continue to purchase studios and 
lock in tantalising exclusives that they also want to 
be displayed as a home for indie titles to flourish 
inside of. 

 Additionally, due to how many AAA 
developers operate from a business front, many 
gamers justifiably feel more comfortable playing 
indie games. While obviously not always the case, 
many independent studios are more transparent 
than their larger, corporate counterparts. Generally 
speaking, reports of mass crunch, assault, and 
abhorrent working conditions come out from the 
Ubisofts and Activision Blizzards of the games 
industry, and not the Intersloths and Supergiants. 
There are exceptions to this with studios such as 
Fullbright treating their female employees horribly 
but typically indie games are able to be played 
without the voice in the back of your head saying 
someone worked a 60+ hour week to render the 
hyper realistic stretch of grass in front of you. On 
top of  this, many indie games launch in early 
access states and are built alongside feedback 
from their communities, developing a sense of 
trust between the developer and their audience. 

 Indie games also tend to take more creative 
risks than their AAA counterparts. Development 
teams within the space generally have significantly 
less resources to work with than larger companies 
and are untethered from shareholders and 
boards of executives looking to bestow lucrative 
bonuses to themselves. As a result, it is common 
to see indie games deal with more whimsical and 
creatively rich premises than what is typically 
expected from the AAA space. An indie game can 
focus on a niche idea and build the title around 
it as the team dabbles with whatever assets they 
have at their disposal. These premises can look 
significantly more attractive to many gamers who 
may feel jaded by cyclical carbon-copy release 
schedules from larger publishers with unlimited 
resources who still send out games in unfinished 
states to appease their stockholders.

 On top of this, indie games may look more 
attractive to gamers as they are often cheaper. As 
gaming continues to be a more expensive hobby 
with new releases trending towards a €70 price 
tag, smaller titles that often contain just as much 
entertainment value for a much cheaper price are 

inherently great value-propositions. Sure, there are 
also plenty of cheap or free to play AAA titles such 
as Fortnite but they are often riddled with predatory 
microtransactions and the aforementioned 
corporate guilt. Indies, even without a launch on 
Game Pass, are generally significantly cheaper to 
purchase upfront and will not usually be filled with 
premium currencies for the consumer to buy using 
real money.

 Even when marketed in mass-scale E3 
showcases next to the biggest releases of the 
year, independent games manage to consistently 
shine through as major and unique players for 
the industry going forward as their popularity only 
rises. Although, their future is set to change as the 
space becomes more filled with consolidation and 
an emphasis on subscription service models are 
pushed. Ultimately, gaming is the most lucrative 
entertainment space on the planet right now as the 
industry’s yearly profits hugely eclipse even that of 
cinema. The popularity of gaming as a whole is only 
continuing to rise and because of that every facet of 
the business is changing at a breakneck pace. The 
indie section of digital storefronts is continuing to 
become more and more bloated as larger studios 
are providing these teams with marketing deals 
as their branding potential continues to get larger. 
While it is hard to peg down what the future holds 
completely for independent games, it is safe to 
say that they are not going anywhere and will only 
keep attracting larger audiences, possibly until it is 
at a point where many big-scale indies will become 
indistinguishable from AAA releases. 
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Pokémon TCG: Gotta Scalp ‘em All!
Lennon McGuirk
With the recent explosion of popularity in Pokémon TCG, Lennon McGuirk looks into the reasons behind the surge as well as 
the problem of card scalping becoming more and more of an issue. 
The Pokémon Training Card Game (TCG) was 
initially released in Japan in October of 1996. While 
it has always been a popular card game, up until 
recently sales belonged to a relatively niché group 
of players and rarely extended beyond the series’ 
core fans. Over the course of the past year or so, 
sales of Pokémon cards have risen exponentially 
to the point that the supply can no longer keep up 
with the demand.  
 So what caused this sudden surge? Was 
it adults stuck in lockdown who wanted to get 
back into an old hobby? An insanely successful 
marketing campaign? Or just a spontaneous 
increase in interest across a large group of 
gamers? In reality, it was a mixture of lucrative 
auctions, sales to public figures, as well as online 
content dedicated to opening packs that generated 
millions of views. 
 Firstly let’s look at recent auction sales: 
eBay alone reported a 574% increase in online 
auctions of Pokémon cards over the last year. 
This combined with very eye-catching headlines 
of massive sales such as a first edition booster 
box selling for $408,000 obviously brought a lot 
of attention to Pokémon TCG. Videos of people 
opening packs and listing off the values of what 
they have opened became commonplace on 

websites like YouTube, Twitch, and apps like 
TikTok, with entire channels dedicated to simply 
opening packs and showing off the cards inside. 
Influencers across the content spectrum were 
exposing the hobby to their viewers, with vloggers 
such as Logan Paul making videos about it, and 
bigger celebrities like Logic bidding $226,000 on a 
single first edition charizard card, creating clickbait 
headlines and drumming up marketing for TCG.  

 You would be forgiven if you thought all 
this hype and popularity is a good thing for the card 
game, but as previously mentioned, the supply can 
no longer keep up with the demand because as 
we all know, where there is a hyped up commodity, 
there are scalpers taking advantage. After a few 
weeks of the popularity increase of TCG, videos 

surfaced of adults standing in line outside of stores 
waiting for them to open so they could stock up on 
card packs and resell for ludicrous amounts. Then 
the inevitable articles of fights between scalpers 
started flooding in, with one story of a man pulling 
a gun on another man because he bought the 
last booster box in stock. The intense amount of 
scalping of cards actually resulted in a lot of stores 
outright refusing to sell the product. In the US, both 
Walmart and Target completely stopped the sale of 
Pokémon TCG while in Ireland, Tesco temporarily 
ceased sales as well.  
 Unfortunately, for the people who poured 
their life savings into Pokémon TCG as a sort of 
stock investment, sales are starting to drop off as 
the market has been completely flooded by cards 
in good condition now. Boxes that once sold for 
$1,800 are now going for as little as $300. As of 
July this year, the official quality grading company 
was so backlogged with cards that they had not 
even gotten to the cards sent to them in 2020, the 
start of the hype surge.  
 While this craze may be slowly dying off, 
it still serves as a stark reminder to not hop on 
the bandwagons or get rich quick schemes. If you 
want a hobby, enjoy it as a hobby and please, try 
not to pull a gun on someone over it. 
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If you want a hobby, 
enjoy it as a hobby and 
please, try not to pull a 
gun on someone over 
it.
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Review: No More Heroes 3
Liam Ferguson

Liam Ferguson reviews the long awaited return of Travis Touchdown.
It has been eleven years since the last mainline 
No More Heroes game was released. Suda51 and 
Grasshopper Manufacture’s quirky series is now 
back to wrap up the story of Travis Touchdown 
and his friends. However, a great story and stellar 
writing cannot save this game from its boring open-
world and lackluster boss fights. 

 The story of No More Heroes 3 revolves, 
once again, around series protagonist Travis 
Touchdown, a lazy and snarky otaku who just 
also happens to be a world class assassin. As is 
typical of the franchise, the plot centers on Travis 
taking down a list of ten assassins above him in 
the United Assassin’s Association ranking list, only 

this time around the stakes are increased as Travis 
must battle ten warring aliens who seek to destroy 
and rule Earth. In order to fight within each ranked 
battle, the player must partake in chores around 
the open world environment to gain the necessary 
funds for each battle. The chores within this title 
harken back to those seen within the original No 
More Heroes, ranging from picking up trash to 
mowing lawns. As someone who prefers these 
mundane style of tasks to the 8-bit minigames 
they replaced within No More Heroes 2, I felt they 
served as welcome detours from the main point of 
action throughout, but were not nearly as varied as 
their predecessor’s.
 The combat within this title is the most 
varied and intriguing within the franchise thus 
far, yet simultaneously the most unfulfilling. The 
various combos and skills all work together in 
sync and the boss battles are, for the most part, 
as over the top and hilarious as ever, ranging 
from standard fights against giant robots to forcing 
you into a deadly game of musical chairs and a 
genuinely terrifying horror-fueled level. The main 
issue with combat is that it is spread extremely 
thin. In previous titles, after gaining the funds 
needed to challenge the next ranked assassin, 
the player would traverse their dungeon-like lair, 

defeating waves of enemies before getting to the 
boss at the end. No More Heroes 3 removes this 
lair aspect completely, having the player complete 
three ‘designated matches’ within the open world 
instead before they can challenge the boss. These 
designated matches mostly take place within one 
of three copy-pasted arenas and have little to no 
variety regarding the enemies one will encounter. 
As a result of this, the actual boss levels, while 
engaging from a story perspective, turn out to run 
painfully short and never quite manage to lean in 
to how great the combat system truly can feel.  
 Overall, No More Heroes 3 is a good game 
on the precipice of being a great one, if it weren’t 
for all the “but”s. The writing is all still top notch 
and meta enough to be funny, but the frame rate 
varies consistently. The cutscenes exude a unique 
sense of style but the game is graphically ugly a lot 
of the time and does not look that much better than 
the Wii originals. The combat is sleek and allows 
for many interesting combos but is marred by the 
structure surrounding the battle system. As a swan 
song to Travis and company, it misses the mark 
in many aspects that made the series so special 
to begin with and allows it to finish up without a 
touchdown. 

“
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into a deadly game of 
musical chairs



GaMes
The Unfortunate History Behind Kanye 

West’s ‘Donda’ Video Game
Rory Galvin

Rory Galvin takes a look into Kanye West’s cancelled video game project.
Kanye West is known to be an outrageous figure, 
and he does things specifically to gain one of the 
most precious commodities today - our attention. 
When you look at Ye beyond his music, you 
can clearly see that he tries to put his fingers in 
everything: with his successes in fashion and 
music, to his failed TV pilots and presidential bid. 
So, is it really surprising that he tried to make a 
video game about his late mother?

 That’s right. Years before the Donda album, 
Kanye was hosting a massive listening party to his 
new project at the time The Life of Pablo. Here, in 
between songs, he almost nonchalantly announces 
what he’s been working on: “Oh, yeah. I worked 
on a video game and I wanted to show y’all.” The 
trailer that plays is nothing short of beautiful, with 

awe-inspiring images of what looks to be Donda 
West flying through the clouds, accompanied by a 
tear-jerking cover of ‘Only One,’ another song by 
West. The game shares its title with said song.
 That was it however; a well-put together 
animation, a title and the words “Coming Soon.” 
It’s not uncommon to see a trailer like this, half 
of shows like E3 have the same shtick, but an 
enigmatic figure such as Kanye is going to draw 
eyes no matter what. He described the game as “... 
my mom travelling through the gates of heaven,” 
and left it at that. Any more details were left unsaid.
Only One - The Game was in development from 
Encyclopedia Pictura, a film and animation studio 
based in Los Angeles. The game would have been 
this first kind of project for them (the closest thing 
they’ve done before was web design.) So, while 
it may seem like a strange decision from West to 
hire a team like this, they seemed to be one of 
the remaining options in a sea of no’s. Kanye says 
himself what kind of experiences he had trying 
to pitch the game in the same listening event: “I 
would go out and meet with everybody in San Fran 
and they’ll diss the f*ck out of me… they’ll be like 
f*ck you.” 
 It’s not just nameless studios that declined, 
Reggie Fils-Aimé, the former Nintendo of America 
president, has his own Kanye story. They first met 

at E3 and later talked business in a meeting that 
Kim Kardashian also attended. This was where 
Kanye would have pitched his ‘Only One’ game 
with the hopes of a Nintendo partnership. Reggie 
called the whole thing “interesting” and admired 
Kanye for “... [his] passion for the video game 
space…” as well as calling him “...a creator.” 
 During the ‘Saint Pablo’ tour, West would 
regularly arrive on stage late, behave erratically, 
and have rants with no meaning. In the end, only 
41 shows out of 63 were performed. These manic 
episodes are ultimately what caused Encyclopedia 
Pictura to distance themselves from West - they 
state it themselves on their website: “...following 
the events of November 2016, we parted from the 
project.” There is allegedly a completed version 
of the game, but Kanye wanted to increase the 
scope, so it was never released. 
 In retrospect, cancelling a game due to bad 
optics gained from mental health issues doesn’t 
seem like a good look, but at the time, Kanye was 
making headlines for the wrong reasons because 
of what he said in a manic state. Will the early 
version of Only One - The Game ever be released? 
Probably not, but when you think about a man like 
Kanye West, it leaves no doubt that he’ll try to do 
something similar in the future. After all, Kanye 
loves to create, “like Kanye loves Kanye.”

“
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version of the game, 
but Kanye wanted to 
increase the scope, so 
it was never released
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New Game +: Psychonauts
Rory Galvin
A Trip Down Literal Memory Lane
Psychonauts is a game that’s always been labelled 
as a cult classic, known for being way ahead of 
its time and supposedly being very slept on. 16 
years after its initial release, a sequel is finally out, 
and a lot of attention is put on this game made for 
the PS2 era. So, when I went back to finally finish 
this “hidden gem” (after multiple false starts), I had 
mixed feelings.
 What Psychonauts excels in without a 
doubt is its style. Even for a budget-title, its artistic 
direction has let Double Fine’s first effort age like a 
fine wine. Tim Burton-esque visual and character 
designs stand out, and has become a staple for 
the team ever since this release. The variety in 
aesthetics and locations when you jump into the 
minds of others makes it unique and pleasing 
to the eye. It is the use of colour that truly glues 
everything together, mixing dark tones in some 
levels to create such an atmosphere that most 
games only dream to have. 
 The story is another thing that stands out, 
and sets the foundation for the style of humour and 
writing Double Fine would employ in the future. 
It’s your typical Saturday morning cartoon affair, 
almost feeling like a pilot for something you’d see 
on Nickelodeon. Characters are memorable and 

have flaws: safes you find provide dark backstory, 
showing how people that seem fine on the outside 
carry a lot of baggage. If you’ve seen that hidden 
room for Milla, you probably know what I’m talking 
about. The 12+ rating it got at the time meant it 
could deal with darker topics and dish out more 
adult jokes while still appealing to kids. To top it 
off, Raz is a really entertaining character to play as 
for how he carries himself - and for the odd time he 
takes a crack at the 4th wall.
 Here’s where those mixed thoughts come 
in: the gameplay is not all there. If I could describe 
it in one word, it’s clunky. Collision detection is 
inconsistent, movement is either way too slow 
or way too fast, and the combat is extremely 
mediocre. Platforming is fine in the very open hub 
world levels, but when it comes down to precise 
functions, the level design works against you. 
Once you receive this levitation powerup, you can 
roll around, balancing on top of this psychic ball. 
It’s a trade-off between speed and lack of control, 
and what’s worse is how game-breaking it can 
be. Instead of climbing up this long ladder after a 
series of tricky jumps, I can just jump on this rock 
at a funny angle to shoot up 50 feet in the air - so 
what’s the point?           

 Another frustration is within the gameplay 
design and its heavy reliance on puzzles. The team 
at Double Fine worked on Lucasarts adventure 
games before this, and those were infamous for 
puzzles that would have you opening a guide 
within the first five minutes. At many points, the 
same thing happens here; the Milkman level is an 
example of this, a great concept bogged down by 
confusing segments.

 While the gameplay really is nothing to 
write home about, the rest of Psychonauts does 
show why it has the status of an underappreciated 
gem. If you’re fine with some questionable 
3D-platforming and using a guide (especially in the 
latter-half of the game), give it a go and let your 
imagination take the wheel.

“
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describe it in one 
word, it’s clunky



traveL
Travel as a Challenge
Killian Conyngham
Killian Conyngham explores the idea of giving yourself goals during your journeys and explains why it has 
become a personal obsession of his.
“I suppose it seems a bit contradictory”, I have 
to admit, as I try to explain to my sister why 
I consistently set myself increasingly difficult 
challenges for every trip I take. She had initially 
only asked me how she could keep costs down on 
her travels. I had, in the ensuing ramble, veered 
into trying to explain not only the how, but also the 
why. Why daily budgets, refusing to pay for water 
and days spent wandering aimlessly around cities 
were something I actively enjoyed. I had, however, 
run into the wall of having to admit that by some 
people’s conceptions of travel, it was indeed a bit 
mad. If the primary or only purpose of your trips 
is relaxation, it doesn’t make much sense at all to 
purposely add challenge or difficulty. I just happen 
to maintain that while relaxation can be great, it is 
far from the only thing one can achieve through 
travel. As such, introducing extra challenges can 
not only enhance the rewarding and enriching 
experience of travel but can also be key to 
keeping trips cheap, sustainable, ethical, as well 
as simply being something that is immensely and 
consistently fun.

 My infatuation began with perhaps the 
simplest and most common of such impositions: 
the daily budget. At eighteen, faced with the dual 
reality of limited funds and a desire to stretch out 
my first big solo trip as long as possible, I had to 
rely on a carefully tracked daily budget. At first, it 
felt cumbersome, or mundane at best.  But I soon 
discovered that giving it the air of a challenge not 
only made me more successfully stick to it, but 
also transformed it into a surprisingly enjoyable 
experience. Arriving in a city I would always 
immediately set out asking the hostel staff, locals 
and the internet what cheap or free activities could 
be done. Of course, I occasionally missed out on 
some local cuisine or a museum or gallery. Despite 
this, learning to cook on a shoestring, wandering 
about, people watching and discovering my love 
for perusing  second-hand bookshops, all while 
meeting others with similar ambitions and their 
own tips and tricks felt far more like an adventure 
than a burden. To cap it off, I have to admit, it 
does feel pretty good to think back on insane and 
transformative experiences, and know they didn’t 
come close to breaking the bank. And so, across 
various trips, I got my daily budget lower and 
lower, each graduation feeling like the honing of a 
technique, and a step towards making my dreams 
of multiple-year-long ventures viable. I didn’t 
always completely avoid splurging or treating 
myself while abroad. But I became more deliberate 

about when I choose to do so and, feeling safe in 
the knowledge that I could and have had a great 
time on budgets approaching nothing, it only made 
my trips more enjoyable.

 The feeling of achievement, the 
gratification of having accomplished a challenge, 
even an arbitrary one set by oneself was always 
the core of it all. There is just something so 
immensely gratifying about being able to set 
an achievable goal. A task for which the path to 
success is direct, deliberate and actionable. Where 
the consequences of failure are manageable, and 
yet the reward for success is still so very sweet. 
The type of goal which stands in absolute contrast 
to those we so often encounter in everyday life, 
where progress feels slow, abstract, and complete 
resolution can feel impossible. In pursuit of such 
immediate goals, I soon graduated from budgeting 
to another well-worn travel challenge classic: 
adventure trips. hiking, biking, climbing, sailing and 
all the other activities where the journey itself is the 
challenge. Where each day involves pushing your 
body and abilities to their limit, constantly building 
towards something. The purest possible distillation 
of the travel challenge in some ways, where the 
all-encompassing nature of your goal can entirely 
take over, filling your thoughts until you can think 
of little else as you lie curled up in your sleeping 
bag at night, eagerly anticipating the starting gun 
of sunrise which lets you get back on the move.
 This intense feeling is far from limited 
to adventure travel either. Physical challenges 
are not everyone’s cup of tea. And that’s fine. 
Because once you are hooked, anything can 
become a challenge. So even when your body, in 
a wild act of rebellion, decides to refuse to cycle 
anymore without sending sharp signals of pain 
jolting from your knee, there is still direction to be 
found. All that matters really is that you can invent 
some challenge that matches and enhances 
whatever you are hoping to get out of your trip 
in the first place. For me, besides saving money 
and pumping adrenaline, what I look for in a trip 
is human connection. So I make challenges that 
bring me closer to the people whose locale I have 
the luxury of visiting. Maybe it’s forcing myself to 
order dinner or book a room in the local language. 
Maybe it’s endeavouring to find someone nice 
enough to let me camp in their garden or stay on 
their couch. Or maybe it’s a personal favourite of 
mine, a steadfast refusal to pay for water, which 

results in finding myself asking people in their 
gardens, gas stations, supermarkets or wherever 
else I meet them, whether they couldn’t perhaps 
fill up my water bottle. As the only limit on ways to 
challenge yourself is creativity, there is sure to be 
some matching goal to improve your trip, whatever 
form it takes. Because we all need a reason from 
time to time, to push ourselves to do the things we 
might otherwise have only daydreamed about.
 Such goals can even be set to higher 
purposes. Personally, much as with serious 
budgeting, treating ethical travel as a fun and 
engaging undertaking as opposed to an imposition 
has been central to making my trips more 
sustainable, conscientious and responsible. With 
the situation reframed you can fixate not so much 
on the luxuries you must forgo as a result of your 
stance, but instead on the myriad of weird, wonderful 
and unexpected alternatives the world has to offer. 
Why not try promising yourself to buy your lunch or 
souvenirs from a smaller local business instead of 
some faceless corporation, or to eat local or make 
your transport more sustainable? There may be 
no ethical consumption under capitalism but it is 
often very easy to do a lot better when you are 
surrounded by people who make their living from 
tourism, and doubly so when you find yourself in 
a place where your money goes a lot further than 
at home. Why wouldn’t you, when the process of 
doing so can be so very gratifying?
 Of course, with all this challenge setting 
there is one inescapable fact. Sometimes you 
will fail. Sometimes it will take a few attempts. 
Sometimes you will have to face up to the fact that 
your goal was a bit ambitious or you just weren’t 
up to the task. Luckily though, at the end of the 
day, the challenge is always set by you, for you. 
So while it is a million shades of trite to say it, 
the only thing that really matters is knowing you 
tried, knowing you got better and knowing that, at 
the end of the day, it’s really all just part of the 
adventure.
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For me, besides saving 
money and pumping 
adrenaline, what I look 
for in a trip is human 
connection
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traveL
Diverse Journeys: Hiking

Jim Barnes
Jim Barnes, through the lens of a trip along the Wicklow way, considers how hiking can be both onerous and immensely enjoyable

To quote Homer Simpson, “What’s the point of 
going out? We’re just going to wind up back here 
anyway”. Three friends and I were recently driven 
down to Clonegal, Co. Carlow, to start a 130 km walk 
across Wicklow back to South Dublin. Along the 
way I discovered not only that Homer’s statement 
was true, but also that in order to walk the Wicklow 
Way, one must beforehand buy rain gear, a tent, 
hiking boots, a water filter, cooking equipment, 
and a whole host of other paraphernalia. So why 
bother?
 Well for anyone who often finds aspects of 
modern life, be it the 9 to 5 or a constant stream of 
readings and assignments to be done for college, 
incredibly stressful, I can only recommend some 
sort of hiking holiday. There is without a doubt, 
something very satisfying and peaceful about the 
simplicity of all of your daily tasks just consisting 
of walking. Instead of worrying about whether you 
acted too cold with a friend the other day, or if you 
made the right call to go out to the pub instead of 
studying, or what the hell it is you want to do in life, 
you get to spend a few days where the pains in 
your legs and shoulders take precedence above all 
else. Of course the slightly less masochistic of us 
could also choose to walk the Wicklow way without 
camping, by just staying in hotels, hostels and bed 
and breakfasts along the trail. I’m not saying that I 
have absolutely no respect at all for these people, 

but I do think the feeling of escapism is lost there.
We stocked up on food twice over our five-day hike, 
and both times involved walking about 3km off the 
trail, just to get to a shop. The sensation of going 
out of our way to return to civilization gave a sense 
of being isolated, yet a part of nature when walking 
on route. Admittedly this is ignoring the part of the 
Wicklow Way that goes through Glendalough, 
where you can hardly move for tourists, can order 
a gourmet burger and most importantly, indulge 
yourself in a rake of pints. To be fair, at this point 
I’m fairly sure a projector showing the latest Marvel 
movie would seem natural beside the round tower 
and monastery on a sunny evening.
 I was told that when doing long journeys 
with friends, it’s important to choose those who 
you know you’d be happy to spend an inordinate 
amount of time with. That makes sense I suppose. 
It’s important to have a dialogue with the group 
about where you want to be camping and how 
much you plan on walking each day. Then again, 
I’ve never done a multi-day hike with loathsome 
bastards who I couldn’t stand the sight of. It could 
be much more fulfilling.
 One of our flaws as Irish people is the 
constant putting down of our picturesque island. 
On a beautiful hot day we tend to say: “Sure you 
could be in Spain.”, on seeing an incredibly steep 
mountain with a river cascading down it into a lake 

it might be: “You could be in Switzerland.” A lot of 
people, myself included, would have liked to have 
done a bit more travelling over the last 18 months. 
However the creative limitations imposed by a 
pandemic have undoubtedly made so many of us 
realise what a scenic, verdant country we live in. 
While I’d be quite confident in stating that hiking 
is not the most efficient form of travelling, the joy 
is in the journey. It’s quite amazing how using just 
your feet can take you places which feel far from 
everything, the only infrastructure or civilization 
being the odd pole every now and again with a 
small picture of a yellow man and an arrow showing 
you the way.
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Diverse Journeys: Volunteering in a Hostel
Killian Conyngham
Killian Conygham explains the life of a hostel volunteer, and the pros, cons and logistics associated with it.

From the moment I encountered someone 
volunteering in a hostel I knew it was something 
I had to do. The individual in question was a 
boisterous Scottish man named Callum. Hearing 
him explain how his days consisted of leading pub 
crawls to pay off his accommodation, with tips 
paying for everything else, I could think little of little 
else for weeks. I have since then lived the dream 
and immersed myself for a time in that world. And 
in that time I’ve had some thoughts.
 To start, logistics. The easiest way to 
find a hostel is a site called Workaway, which 
unfortunately has costs associated with it. There 
are other websites too, but if you have a particular 
city in mind, or know of a hostel that takes 
volunteers you can just email directly. Or even 
better still, if you know someone who has done 
some volunteering previously, simply ask them 
where they’ve been and where they have contacts.
 What is very important is to choose a 
hostel that suits your desired vibe. This may seem 
obvious, but it’s significant to remember that hostels 
can vary from non-stop party locations to relaxed 
countryside retreats. Also, smaller differences 
become colossal when you are living and working 
there for months at a time. In this regard it can be 
good to have visited the hostel previously, precisely 

the way many get involved in volunteering, but it’s 
usually also easy to discern based on the reviews 
and listing what the atmosphere will be like.
 Another key acknowledgement is that 
things will be a bit ramshackle. You will usually be 
sharing a room, showers, kitchen and toilets with 
the other volunteers or the entire hostel. While 
this may throw some off, if you can get through 
the first week I can guarantee it will mostly be 
forgotten. Indeed, as a friend pointed out, most 
of the best parts of volunteering in a hostel are 
hidden within the cons. Not knowing how long 
you’ll stay and being paid close to nothing or 
nothing are obviously a downside, but also give 
you the freedom to just live the experience without 
the usual concern for career path consequences 
or similar. The bizarre stop-start nature of living in 
your place of work, which is also a social space 
in a foreign country, can be intense at times, but 
personally gave me both an appreciation of menial 
work and a boatload of self-confidence. The low 
hours and lack of direction can be startling, but 
come with plenty of time for reflection, as well for 
all those things you always put off tending to. 
 I could write a thousand words on 
the intensity of friendships, relationships and 
connections of every other kind you establish 

working and living in close quarters with the same 
people, as a stream of wandering randomers 
passing through every day. But I think in this case 
less is more. I can only recommend preparing 
yourself for the whiplash of meeting and saying 
goodbye to such people constantly.
 It is important to note that, as is unfortunately 
often inherent in the word ‘volunteering’, the setup 
can sometimes be quite exploitative. While there 
is usually a distinction between ‘volunteers’ who 
tend to do less strenuous tasks and fewer hours, 
and the actual employees such as bartenders, 
receptionists and cleaning staff, this line can 
sometimes become quite blurred. Hostels, 
especially in Europe are much more often chain 
corporations than small scale, ex-backpacker 
owned enterprises of old, and yet have kept much 
of the informal arrangements. So if something 
feels sketchy or you are being overworked, don’t 
be afraid to leave. It is after all an experience first, 
job second.
 Ultimately, the main selling point really just 
is that you get to live, work and stay in a city for 
far far longer than usual. Something which you’ll 
find improves the experience in as many countless 
unique ways as wherever you are has quirks.



food
Food in Direct Provision
Aoife Rooney
Aoife Rooney examines the appalling state of food in direct provision.
Direct provision has been the downfall of Ireland’s 
ability to ensure equal human rights to all who reside 
in the country in recent decades. While introduced 
as an emergency measure, the system is entering 
its 22nd year in operation, with the conversation 
surrounding basic human rights such as shelter, 
hygiene, and food at the forefront of discussions 
about what is wrong with centres around the 
country. There are many harrowing accounts of 
the living conditions that asylum seekers have no 
choice but to endure upon their arrival into Ireland 
- the issue of food an unacceptable contributor to 
the unsatisfactory lives thousands of people are 
forced to endure. As of 2020, there were nearly 
7,500 adults and children living in direct provision 
in Ireland. 

 Food is not a factor that residents in 
direct provision centres have any control over, 
with set meals and mealtimes enforced centre-
wide. The food served to residents is largely of a 
poor standard. On a very basic level, much of the 
food is simply inedible. There have been reports 
of residents being served food that is no longer 
fit for consumption. This includes food past best 
before dates, food that has started to decompose, 
and burnt food. Past the fundamental demand 
that food served to guests be edible, there are 
many issues beyond this that speak to the general 
feeling of contempt towards asylum seekers being 
held in this limbo by the Irish State.  
 One of the major issues surrounding food 
that residents are facing is the fact that they have 
no choice but to eat the food that is presented to 
them. This should not pose a problem in theory; 
there are many allowances that can be made to 
accommodate the various dietary requirements 
and preferences people are likely to have. A 
clear issue has arisen in that both managers of 
centres and the contracted caterers are unwilling 
to provide a diverse menu in an attempt not only 
to cater to their residents, but to provide some 
variety in what is being consumed. While direct 
provision centres are State funded, they operate 
as businesses, contracting out catering roles to 
independent companies. Aramark is a US based 
company that provides catering services to three 
direct provision centres. They have been proven to 
provide poor quality food and service to residents 
of various centres, with many people opting to 
boycott Avoca and Chopped, two businesses that 
are owned by Aramark. The commercialisation of 
direct provision centres means a sacrifice in the 
level of quality being delivered to residents, with 
particular attention to the standard of food they are 
being served. 

 While the overall quality of food is poor, it 
is the tip of the iceberg with regard to compounding 
issues surrounding food and nutrition. There are 
no alternatives to the food that is on the menu for 
residents, despite medical or dietary restrictions. 
One resident noted that for growing children, 
nutrition was especially poor, with one piece of 
fruit on offer each day, and a lot of food deep fried 
and processed. For groups the sheer size of those 
inhabiting all centres across the country, necessary 
considerations should have been taken in order to 
fulfil nutritional and health requirements.  
 Beyond ensuring someone is receiving 
the nutrition they need from food, there is no 
attempt being made to cater food to residents from 
a religious or cultural perspective. Food is such 
an integral part of so many religious and cultural 
celebrations, and residents should be afforded the 
right to celebrate how they see fit, including the 
eventuality that, what is true for most all calendar 
celebrations, food is often symbolic and plays an 
integral role in these events. 
 Food is inherently linked to nostalgia and 
security for most people, and especially for those 
who find themselves in direct provision, who may 
have left their homes for fear of persecution, likely 
in Ireland for the very first time. Food can serve 
as an excellent source of comfort and solace, 
whether in the routine and method of cooking 
or baking, or the social aspect of eating with 
friends and family. To not only refuse to cater to 
the various nationalities that may be present in a 
centre, but to disallow residents to cook of their 
own accord is appalling. Much of the food served 
to residents is bland and unappetising, and there 
is no attempt being made to incorporate some of 
the cuisines from the nationalities represented by 
residents. While residents are not provided with 
facilities to safely and hygienically prepare food for 
themselves, there have been reported instances 
of people cooking in facility bathrooms, with many 
spending their weekly allowance of €38.80 on 
food. 

 While residents cannot be prevented from 
spending their allowance on food, there is an 
intrinsic infantilisation apparent, with managers of 
centres stripping away a basic and mundane right 

to cooking facilities away from residents. There 
is no other State funded accommodation that is 
as culturally restrictive as that of direct provision. 
While this may seem low down the list of priorities 
for managers in these centres, it is undeniable that 
access to resources are well within the realm of 
human rights. While an argument can be made 
for the temporary halt to access to food that is 
preferable to residents, it only holds up if their stay 
in a direct provision centre is swift and they receive 
more permanent, private accommodation. The 
fact is, this is not happening - large percentages 
of those in direct provision have been living in 
unsuitable conditions for several years. 

 One social media post by a former 
resident of a Direct Provision centre described 
the unnecessarily cruel relationship residents had 
with food. The then-resident was once refused 
basic baking ingredients for a Home Economics 
practical by a manager of the centre, and ended 
up having to “go to school crying.” Their mother 
spent most of her weekly allowance paying for her 
ingredients - asylum seekers are not allowed to 
seek employment for the first six months of their 
residency in Ireland. Being denied extra food is 
a notable issue within centres, with one woman 
recalling how she was denied a slice of bread for 
her sick child because it was outside of a mealtime. 
Issues like these are not costly to remedy, but 
the severe lacking in compassion from both the 
Irish government and the contracted companies 
complicit in running direct provision centres makes 
it difficult to see how residents can be served their 
basic human rights. 
 While the concept of a direct provision 
centre for an emergency period is not terrible 
- in theory it could look after people for a short 
period while permanent accommodation is being 
arranged; its execution is disgraceful. People are 
spending years of their lives eating poor food 
and living in poor conditions. Not only are asylum 
seekers entering Ireland under often distressing 
circumstances, but they are forced into a system 
that offers no incentive or opportunity to integrate 
and settle into life in Ireland. Food plays a large 
role in this transition, a constant offer of warmth 
and sustenance, it is so often a reminder of home; 
so having the access to cooking facilities and 
materials to recreate a small bowl of home is a 
right that should be granted to all who want it. 

“

,,   

There have been reports 
of residents being served 
food that is no longer 
fit for consumption. 
This includes food past 
best before dates, food 
that has started to 
decompose, and burnt 
food
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“
,,   

As of 2020, there were 
nearly 7,500 adults and 
children living in direct 
provision in Ireland

“
,,   

Food plays a large role in 
this transition, a constant 
offer of warmth and 
sustenance, it is so often 
a reminder of home



food
An Ode to Toast 

E. Keogh
What is so special about toast you may ask? E. Keogh discusses why it’s her favourite food of all time and why!

There’s never been a time in my life when toast 
didn’t cheer me up or make me feel so much 
better whenever I was sick. I’m convinced that a 
fresh slice of toasted Brennan’s bread and a bit of 
Kerrygold butter could solve most if not all major 
world conflicts.
 The first time I remember toast being the 
only remedy was when I was 6 years old. My Mam 
went to night school once a week, so it was up to 
my Nana to take care of me. I was always a bit 
of a fussy eater, so I’d be picking at my nana’s 
cooking at the best of times. I’d get given out to for 
not eating my dinner, and it was heart-breaking as 
a kid to have to miss out on jelly and ice cream. 
No matter how bold I was around dinner time, my 
Nana would always make sure I didn’t go to bed 
hungry. So when I didn’t eat her stew that night 
and missed out on the dessert of gods, I stomped 
off to watch cartoons as my stomach growled. I 
wished I had just eaten the stew.

 She called me into the kitchen a few hours 

later, and I was sure this was the end for me. I was 
going to be crucified for being bold and not eating 
my dinner yet again. To my surprise, she handed 
me a plate with a couple of slices of buttered toast 
made from fresh white Brennan’s bread and an ice 
cold glass of milk. It was heavenly. She didn’t need 
to say anything, it was in that very silent, emotional 
moment that I realised even if she was annoyed 
that I didn’t eat her stew, she didn’t want me to go 
hungry. As an adult I can look back and see that 
through the simple gesture of giving me a warm 
slice of toast, she showed how much she loved 
and cared for me no matter what.
 I got my tonsils removed when I was eight 
under the promise of endless amounts of ice 
cream, which might I add that I never got. Going 
under for my first operation as a kid was terrifying, 
but the thoughts of endless amounts of ice cream 
was worth me thinking they were going to put me 
to sleep for ages.
 There was no ice cream to be seen, but 
they had made me some toast. The bread was 
a little bit too hard and dry, and the butter tasted 
strange, but as soon as I associated it with that 
feeling of being cared for, I felt instantly comforted. 
For the few days after the operation all I could 
manage to eat was toast, it was the only food that 
would suffice.

 Maybe not the most nutritious food ever, 
but toast to me is a massive comfort food. Stressful 
exams, bad breakups, working retail or just when 
my mood is low, the warm feeling of a nice bit of 
toast always cheers me up. Just the smell of toast 
is enough to make me hungry, and it tastes even 
better when I manage to rob a slice on someone. 
Giving up a slice of toast? That’s a sign of true love 
in my opinion.
 Everyone has their own preferences for 
toast, whether it’s batch bread, half and half, or 
soda bread, and that’s not even mentioning the 
endless spreads, butters, and jams. We can all 
agree that the comforting warmth of our choice 
of bread with whatever choice of spread is all we 
need sometimes.
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Kicking off the year! A recipe for the new 
semester
Sophia Finucane
Sophia Finucane teaches us about how to serve up one of her favourite dishes, perfect for the autumn weather to come.
College is back, and buying food out is 
expensive. I always found that the best option 
was to make a batch of a casserole on the 
stove top that would take ingredients as far as 
they can stretch, last a week, be good cold, 
and be microwavable on campus (which we 
are, thank God, returning to). My grandfather 
came from a small village in Cyprus with very 
little food, and then immigrated to the UK and 
found the joy of frozen and tinned goods, and 
applied his resourceful cooking methods to 
them. This is a classic example of that, and 
in that sense I think it is perfect student food. 
In Cyprus we call it Bizeli, but many cultures 
between the Mediterranean, the Middle East 
and North Africa have their own variation and 
name for it. This also has the benefit of using 
seasonal and cheap vegetables and being 
very hearty and autumnal; perfect for when 
we’re suffering in the cold library. The recipe 
below will look chaotic, yes, but that only 
speaks to how adaptable it is:

Ingredients:
- a good glug of olive oil 
- 1 large onion, any colour, diced
-    1 large or two small potatoes, sliced into 
 roughly 3cm pieces
-        2 carrots, diced
-  One cup frozen peas, give or take
-  A tin of tomatoes
-  Any spices you have (1/2 tsp cinnamon, 
 1 heaped tsp paprika or smoked paprika, 1 
 tsp cumin or garam masala...or all of the 
 above)
-  Any dried herbs you have (1 heaped 
 teaspoon of thyme, sage, oregano, basil, 
 or 1/2 tsp mint)
- Salt and pepper to taste, but don’t skimp
- A tablespoon of tomato paste if you have 
 it, or anything with an umami character 
 that you have for flavour like Marmite, 
 Worchester sauce, balsamic vinegar (not 
 too much), soy sauce, chopped sundried 
 tomatoes, nutritional yeast, a stock cube...
 take a leaf out of my grandfather’s book, 
 adapt to your surroundings and get 
 creative with this one! Why not?

Method:
1. Heat the oil in the pan.
2. Fry the onion, potato and carrot until everything 

has softened slightly and the onions are 
translucent, this will take about 15 minutes or 
so.

3. Add the peas, tomatoes and seasonings and 
bring to a boil (at this point, add a teaspoon 
of sugar or liquid sweetener if you want to 
remove some acidity from the tomatoes).

4. Simmer for 30 mins.
5. Serve with a big hunk of bread, naan, flat 

bread or toasted pitta.
6. If you want to be fancy and sprinkle crumbled 

feta or Violife Greek Style vegan cheese on 
top, feel free!

Once cooled, this can keep covered in the 
fridge for up to a week and reheats beautifully! 
I think it gets better with time.

“
,,   

Giving up a slice of toast? 
That’s a sign of true love in 
my opinion
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how to mAkE FriEnds 
-E. kEogh

Making friends in college can be 
difficult in normal circumstances. 
Anxiety around starting your 
course, meeting people, or 
deadlines can be daunting. What 
you have to remember is everyone 
feels the same way, despite looking 
like they all have it together.
 The way I made friends in my 
first year was by just jumping in the 
deep end during class discussions. 
It sounds horrible, but even if I 
didn’t have a notion, I’d still ask 
questions. Not just to lecturers and 
tutors, but to the people in my class 
too. Did they have any clue what A 
Modest Proposal was? 
 Even if you’re worrying 
about whether or not questions 
sound silly, you’ll have tutors there 
to help, or in my case, you’ll get the 
smart extrovert to help you out. I 
didn’t have a clue about Jonathan 
Swift, but just from sticking my 
hand up and giving what I thought 
was a good enough answer, people 
started to chat to me before and 
after class, and eventually I had 
regular friends going “do you want 
to try and figure this out before 
class next week?”
 There’s less extreme ways 
to make friends, but it worked out 
for the best.
soCiAL AnxiEty
-AnnA bLACkburn

One of the most difficult, and yet 
most crucial parts of college is 
making friends. It’s even more dif-
ficult when you have intense social 
anxiety. 
 In first year, I had a fear of 

attending events by myself, until 
one LitSoc Poetry & Pints night 
where I met the girl who is now my 
best friend. She too came to the 
event alone hoping to make new 
friends with fellow readers and 
writers like herself. I was sitting by 
myself until I saw her walk in and 
sat by herself. Being one pint in at 
that point, I decided it didn’t make 
sense for either of us to sit alone, 
so I simply went up to her and 
asked if the seat next to her was 
taken. It was not, and we ended up 
chatting until it was time for us to 
go up for a second pint. 
 A few hours passed and 

the event had ended but neither 
of us wanted to leave, so we 
went up to the bar for a third pint 
each and ended up sitting in the 
smoking area of the Clubhouse 
until close. Two very important 
things to remember when trying 
to make new friends: drinks calm 
your nerves and everyone else is 
just as nervous as you. 

                          JoAnnE 
Jo

A
n

n
E

Agony A
u

n
t

Your favourite agony aunt is back! 
To anyone reading this column for 
the first time, hello - for anyone 
who read this column last year, 
hello! My name is Joanne Joanne 
- UCD drag icon, winner of the 
Nobel Prize for Chaos, peanut 
allergy enthusiast. This will be my 
second year writing the agony aunt 
column for the University Observer, 
because your lovely editors clearly 
didn’t learn their lesson the first 
time. I’ll be accepting submissions 
via Tipbox again, so if you’ve any 
problems with love, sex, college or 
anything else don’t be a stranger! I 
love gossip!

Hi Joanne,
 
So, I have this friend who, prior to 
the pandemic, we were super close. 
Like, seeing each other every day, 
texting regularly, one of the first 
people I thought of when I had any 
news, kind of situation. Since the 
October lockdown though, we’ve 
been growing apart, and recently 
I’ve been feeling like I’m the only 
one making any effort to keep up 
contact, and it’s really draining 
me emotionally. This friendship is 
really important to me, and I don’t 
want to lose it, but should I keep 
trying when it’s starting to feel like 
it isn’t welcome?

This kind of problem is a lot more 
common than you might think! 
While I’ve made new friends over 
lockdown and gotten to befriend 
people I only knew vaguely 
beforehand, I will say there’ve 
been people I haven’t been as in 
touch with as I would have hoped. I 
know there have been points during 
lockdown where I’ve been hard to 
reach - I’ve been either too stressed 
to respond to messages straight 
away, or I’ve been asleep. Yes, it 
was often four in the afternoon. 

Please respect my privacy.
That being said, I still eventually 
get back to all of these people. 
It’s completely unfair for you to 
be making all the effort in any 
relationship, especially if ye had 
previously been really close. The 
October lockdown, crucially, was 
nearly a year ago - that’s a long 
time for someone to not be pulling 
their weight without an explanation. 
Whether the friendship is worth 
saving or not is ultimately your call, 
but I can’t fault you for wanting to 
step back. There comes a point 
in any of these situations where 
you’ve done all you can, and the 
ball is in their court to make an 
effort with you - you’re the only one 
who can judge whether ye’re at that 
point or not.

Good Ebening Mrs. Aunt, 
I could greatly do with advice from 
a hero like yourself. Campus is 
back open and it’s been bare time 
since I have last been social with 
anyone not working for Just Eat. 
Problem is, I was never exactly 
a social butterfly in the first place 
and, much to my own shock horror, 
keeping only your own company 
for so long isn’t exactly ideal with 
that. Long story short, how do I go 
back to being an outgoing legend 
without making an absolute holy 
show of myself? Asking for a dear 
friend of mine as I’m still a little 
ball of charisma on my worst day, 
obviously.

I’m calling it now - “Good Ebening 
Mrs. Aunt” is the best opener I’ve 
gotten in my Tipbox so far. But 
also, I’m thinking about calling 
someone who deals with identity 
theft? I don’t know who you are, 
Anonymous, but I’m seeing the 
words “social butterfly”, “ball of 
charisma”, and “hero” all in the one 
paragraph. Those are all things I 

say about myself! I love it here!
It’s probably going to be difficult for 
most people to readjust to a life of 
doing things and seeing people in 
person, and I can’t fault anyone 
for worrying about that. You don’t 
really get to spend eighteen months 
living in “unprecedented times” and 
be totally at ease with the times 
suddenly being precedented again. 
If you have friends nearby who are 
comfortable with in-person contact, 
I would think about arranging 
something with them - even if 
they’re people you talk to every 
day, seeing people you’re already 
close with will help you get back in 
the swing of being a social butterfly. 
I saw some of my close friends 
recently, and I left that meetup 
ready to terrorise the good people 
of UCD into being my friend.

From my experience, it’s also 
always a good idea to keep an 
eye on which societies are running 
events you’re interested in, whether 
in person or otherwise - it’s a good 
shout for easing yourself into 
returning to your former extroverted 
glory. Also, you’ll be able to make 
some new friends - what’s more 
outgoing and legendary than that?

That’s all from me for now! I got 
more submissions than I could 
answer for this issue, but please 
keep your questions coming so I 
can answer them in another issue! 
If you’d like to ask my advice, you 
can find the link to my Tipbox on 
the UO’s “Contact Us” page. You 
can also find me (and the link 
to the Tipbox!) on Instagram at 
@joannesquared! Giz a follow 
while you’re there. If you don’t, 
you’re homophobic. I don’t make 
the rules.
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stAFF rECCs things to do in First yEAr
 michael BerGiN: JoiN musicalsoc

When it comes to societies on campus that will 
help you to make lifelong friends, while also 
offering mighty amounts of craic, I think it’s fair 
to say that UCD Musical Society is right up there 
with the best of them. 
 In Musical Soc, you are guaranteed to 
be given the chance to perform, whether that 
be in the biannual Fresher’s takeovers, Vocal 
group, Intervarsity competitions, or in one of 
the society’s three yearly full-scale musicals. 
You don’t even have to know that much about 
musicals to fit right in. Yours truly only knew 
Mamma Mia and Grease (and I had a fair inkling 
that Shrek was a musical too) before joining, 
and yet, in a matter of weeks, I was up on stage, 
caked in makeup and forced into terrifyingly 
rapid costume changes with the best of them.
 Trust me when I say that there is no better 
way of bonding with a group than by singing and 
dancing your heart out on stage, before heading 
to one of the society’s legendary house parties 
afterwards to do the exact same thing.
 Musical Society welcomes all singers, 
dancers, writers, musicians, technicians, 
directors and divas, signing up to Musical society 
was a decision I’ll never regret.

elleN NuGeNt: feNciNG

 After a long day of lectures, one of my 
favourite things to do is grab a sword and hit 
people with it. Generally, this is frowned upon – 
unless you’re a member of UCD’s fencing club.
 I first joined in my second year, and it’s 
been my favourite club ever since. Fencing is an 
excellent university sport – it’s great for fitness 
(and I find it a lot more fun than gym routines). 
The club provides all the necessary equipment, 
so it’s affordable and you won’t need to haul gear 
about. It’s also a very versatile sport – there are 
three sword types, and the club will train you to 
use them all.
 The team itself is amazing. They accept 
people of all levels, and I’ve rarely met a more 
welcoming and friendly group. There are plenty 
of club events to meet members old and new, 
and so many competitions to test your skills 
against fencers from other clubs, or just stand 
and cheer with your fellow members. 
 Whether you want to master the sword 
and bring home trophies, or just join a fun sport 
and enjoy the camaraderie of the team; UCD 
fencing is definitely the club for you.

aNdY NolaN: milK the GYm

Between my job and online learning, I spent most 
of lockdown either sitting by a desk or on the 
couch (if I wanted to spice things up). This, and 
the fact that I had come to learn most of my local 
pizza shop’s drivers on a first name basis with 
how often I was ordering from them, lockdown 
had made me quite sedentary. 
 For anyone popping by campus, I think 
it’d be worth your time taking advantage of 
what’s available in the sports centre. A student 
membership for the gym is free and you’ve also 
got a massive swimming pool at your disposal 
for just a little extra. While the gym can be fairly 
anxiety-inducing for some, I find that most of the 
people in there are either in the same boat or are 
too stuck into their own workout to notice who’s 
around, so it’s not bad at all once you get into it!
 Coupled with the numerous clubs and 
the performance gym available, the sports 
centre is a good shout for getting stuck back into 
campus life. I recommend the kickboxing club 
personally, as I find there’s little better way of 
making mates than taking/receiving clatters off 
of total strangers. 

uCd suggEstion box onLinE LEArning 
shouLd bE An option 

- E.kEogh
Online learning isn’t the best option for many. 
It doesn’t provide for the social needs of all 
college students as well as being a sub par 
way to interact with classes, lectures, and 
tutors. However, that doesn’t mean everyone 
is ready to return to campus straight away. 
With the current lifting of restrictions that’s 
bound to have cases of Covid surging, 
I suggest UCD should allow students to 
continue with online learning if they chose 
to do so, rather than being forced to come 
back to in person classes. 
 For many, online learning was 
the bane of their existence. Rather than 
allowing students to learn safely from their 
own homes, online learning was plagued 
by internet issues, lecturers not knowing 
how to use zoom properly, and isolation. 
However, for many students like myself, the 
idea of coming back to a campus of 30,000+ 
students is less than ideal, not only for myself 
and my family’s physical health, but also for 
my own mental health. I was never fond of 
being in a massive university at the best of 
times due to my anxiety, and because we’re 
still living in a pandemic, many students 
like me would feel more safe taking classes 
online. 

 This also isn’t just because of the 
pandemic. We’ve seen how UCD can adapt 
to teach courses online, and although 
it wasn’t the best, many students were 
relieved to not be spending so much money 
on transportation, food, housing, and other 
expenses that are associated with travelling 
to UCD from across the country. Shifting 
towards a dynamic style of teaching, a hybrid 
of in person classes for some and online 
learning for those who want to continue that 
way would be the best solution.
 Online classes would also afford the 
opportunity to people with disabilities to get 
their degree from UCD without having to be 
able to get to campus everyday. Transport 
when disabled is abysmal, especially if it’s 
a hidden disability, and although UCD has 
semi-decent supports, being able to learn 
online rather than navigating the Newman 
building would be the better option. 
 UCD would need to provide some 
sort of training for lecturers to achieve the 
best results for this. For the most part all 
that would be required for lecturers is to set 
up a Zoom call or stream for the lectures 
that could be watched by students only, and 
for tutors to set up a Zoom call for tutorials. 

This wouldn’t work for practicals or labs, 
however. 
 As we return to university, cases will 
inevitably go up, and while most students 
would be fully or partially vaccinated and still 
wear masks when needed, people will still 
catch the virus. This should be no surprise 
to any student, as every year we get emails 
about mumps outbreaks within certain 
schools. Online learning would ensure 
that no student would have to miss out on 
important lectures if they felt well enough to 
do so if they contracted Covid-19. In-person 
lectures would be streamed and/or recorded 
and at least one tutorial would be online for 
students to participate in should you need to 
isolate. 
 It feels like the impact that the 
spread of Covid will have when we return is 
being under-emphasized, and although I’m 
over the moon to be returning to in-person 
classes, UCD needs to be realistic about 
how to contain the spread and provide a 
proper education for students, not just those 
who will catch Covid and feel a little under 
the weather. Online learning would make 
classes more accessible to all students, not 
just those fearful of catching the virus. 
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Join The Team:
We are looking to create a team of journalists, columnists, illustrators and photographers to 
write and produce the 28th volume of the University Observer. 

To apply to become a member of staff, email Nathan Young and Aoife Rooney at 
editor@universityobserver.ie and deputy@universityobserver.ie to register your interest.

The roles we are looking to fill are as follows:

• Business and Careers Editor
• Chief of Photography for News and Current Affairs
• Chief of Videography for Arts and Culture
• Chief of Videography for News and Current Affairs
• Chief of Podcasting for News and Current Affairs

Write for us:
Sign up to write for our next issue online by filling out the form at universityobserver.ie/jobs.


