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UCDSU take on DCC CEO in 
Student Housing Row

Simon Dobey and Nathan Young
UCDSU have called on Dublin City Council CEO 
Owen Keegan to resign, following “sarcastic” 
remarks in relation to the conversion of student 
accommodation into tourist accommodation, as well 
as what UCDSU President Ruairí Power describes 
as an “underlying attitude that he’s not concerned 
with the level of interference from the private market 
and artificially inflating rents in the city”

 The calls for Keegan’s resignation were 
first made by Power to The University Observer on 
Monday 11th October, in response to a query relating 
to a letter sent by Keegan toPower. The call has 
since been endorsed by several opposition parties 
and politicians, as well as other Students’ Unions, 
and echoed at a protest outside the City Council 
offices held on Wednesday the 13th.

 Mr Keegan has since told city councillors that 
he is happy to apologise for the sarcasm, however 
he has stated that he has no intention of stepping 
down. Power has stated that he appreciates the 
apology, but that UCDSU is maintaining their call for 
Keegan’s resignation.

A full timeline of events is as follows:

5th Of August: The Business Post publishes a 
report by Eva Short on 571 Purpose Built Student 
Accommodation (PBSA) facilities, at ardcairn house 
in Dublin 7, being granted permission to operate as 
short term tourist accommodation on a temporary 
basis during the 2021/2022 academic year. The 
accommodation belongs to Uninest, a company 
specialising in PBSA with 7 residences currently 
operating in Dublin.

20th Of September: Power is interviewed by RTÉ 
news in regards to the difficulties UCD students are 
facing in finding suitable accommodation. Power 
also expresses a lack of confidence in on campus 
accommodation, saying that “it is discriminatory” and 
that “it is deliberately locking out students from low 
or middle income backgrounds”. UCD maintains that 
the price of the residences reflects cost and that they 
relieve pressure on “the private rental market”.

22nd Of September: Power writes the initial letter to 
DCC chief to express dissatisfaction at the decision 
to convert 571 uninest PBSA facilities into temporary 
tourist accommodation. In the letter, Power describes 
the decision as “a shameful act”, adding “May we 
suggest that if in future a PBSA provider expresses 
concern at their ability to fill room...City Council 
simply suggests a reduction in rent”.

23rd Of September: UCDSU receives its first reply 
from Keegan. The brief message acknowledges 
receipt of the letter. Keegan also states; “I was not 
aware of the planning application/decision until I 
received your letter.” 

5th Of October: Keegan provides a more detailed 
response. In the response Keegan acknowledges a 
“significant shortfall in the key objective in reaching 
21,000 PBSA spaces nationwide.”. Keegan also 
notes that no objections were made to an bord 
pleanala in regards to the change of use application.

7th Of October: Power writes a second letter to 
Keegan and expresses “disappointment with the 
content of (the) response.” Power takes significant 
issue with Keegan’s justification of the change of 
use due to the lack of objections made to an bord 
pleanala noting that Keegan himself was not aware 
of the conversion before being informed by Power. 
Power also stated that “DCC seems intent on 
hiding behind 2016 Dept. circulars to justify illogical 
planning decisions”.

11th Of October: Keegan sends his final incendiary 
reply to Power in which Keegan states that it “is not 
the council’s fault that you seem to be unaware of 
how the planning process works.” Finally, Keegan 
states; “if you genuinely believe that excess profits 
are being made in the PBSA market I am surprised 
the Students Union has not entered the market itself 
and provided lower cost student accommodation for 
its members”.

 Power shares a screenshot of the end of 
Keegans letter to his Twitter page. When approached 
by The University Observer for comment, Power 
calls on Keegan to resign from his position, stating 

“We’ve no confidence that Owen Keegan is acting in 
the best interests of people living in Dublin and the 
surrounding areas, and as such we think he should 
resign”.

 In the evening, the Social Democrats 
councillors in DCC announced that they were 
calling for a special meeting to discuss the student 
accommodation crisis and the issue of the lack of 
democratic oversight in how the council operates.

13th Of October: UCDSU staged a protest outside 
DCC offices calling for Keegan to resign. TCDSU, 
IADTSU, DCUSU, and NCADSU all attended the 
protest, as did People Before Profit, Labour, Social 
Democrats, and Sinn Féin.

 Earlier that day, Sinn Féin Spokesperson for 
Higher Education Rose Conway-Walsh TD called for 
Keegan’s resignation in the Dáil.

 That evening, Keegan acknowledged an 
“element of sarcasm” in his correspondence with 
Power in a letter, stating “I now accept that the use 
of sarcasm was inappropriate on this occasion and 
I am happy to apologise for the offence I caused” in 
his letters to councillors.

 His letter to councillors also stated “On a 
positive note this episode has highlighted the on-
going crisis in student accommodation in Dublin, 
which needs to be addressed”.

Where we are now

At the time of writing, Sinn Féin, People Before 
Profit and The Social Democrats have said that they 
are still seeking a resignation from Keegan. Under 
the statutes laid out by the Local Government and 
Reform Act Of 2014, section 147 part 5 (a); at least 
three quarters of the total number of councillors 
must vote in favour of a resolution to remove the 
chief executive of a city or county council. Currently, 
Sinn Féin have 8 seats, the Social Democrats 5 and 
People Before Profit 2. With the whole council being 
made up of 63 seats, more support will be needed if 
Keegan is to be removed.

The elections have the objective of choosing a 
representative for each class to sit on the Students’ 
Union Council, held every two weeks during term. 
According to Article 8.1 of UCDSU’s Constitution, the 
duties of a Class Rep include “attending meetings 
of Union Council and committees of which they are 
members, regularly inform their constituents of any 
initiatives or campaigns being undertaken by the 
Union, take an active role in the formation of Union 
policy in the interests of their constituents, and to 
organise social activities for their constituents and 
work to create a positive social environment for their 
class”. 

 This year’s election saw a decline in the 
number of Class Representatives: this year 126 
Class Reps were elected, while in 2020 and 2019 
the number of Class Reps were 146 and 135, 
respectively. There was a total of 19 contested 
constituencies. When approached for comment 
regarding student participation on this years’ 
elections, UCDSU Campaigns & Engagement 

Officer Darryl Horan, stated that UCDSU “would 
have liked to see an uptick in the number of class 
representatives considering the considerable work 
myself and the sabbatical team put in. There was 
just under 12,000 class forms [for nomination as a 
class rep] handed out at orientation, over 200 lecture 
addresses and 6 videos produced. Unfortunately, we 
were constrained in that nominations closed just as 
first years finished their first week on campus due 
to the government decision to push first year entry 
to university back two weeks. Despite these limits 
though we are looking forward to running a scaled up 
by-election campaign in the coming weeks”. 

 Voting had also needed to be extended to 
last the entirety of the week due to a technical issue 
with online voting. The webpage was directing voters 
back to the registration page after they’d clicked on 
log in, despite already having registered.

 UCDSU online voting is managed by a 
company called Membership Solutions Ltd (MSL). 
UCDSU have been using MSL since the executive 

elections in 2020, the first UCDSU election since 
the beginning of the Covid-19 pandemic. Voters 
faced technical issues in both that election, and in 
registering online for the 2021 executive elections, 
prior to this election.

 On the topic of the technical issues, Horan 
stated “We are deeply apologetic for the difficulties 
students faced with the election portal. We aim in 
the short term to have these resolved for by-election, 
and in the long term towards executive elections 
undergo a review of how UCD Students’ Union runs 
its elections both physically and online”.

 MSL were contacted by The University 
Observer for comment on October 6th, shortly after 
becoming aware of the issue. At time of printing they 
had not responded to the request for comment.

 The list of elected class representatives 
is now available through the UCD Students Union 
website, and can also be found on Page 4.
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UCDSU and UCD Student 
Counselling launch mental health 
initiative

Aoife Rooney
On 11th October, UCDSU in partnership with 
UCD Student Counselling services launched 
their mental health initiative entitled Reimagining 
Mental Health: The Art of Living in Challenging 
Times. As part of the programme, nine events 
are going to be held over the duration of the 
year, where various topics such as loneliness, 
anxiety and loss will be discussed. 

 The first event, Loneliness and 
Disconnection: Forming Friendships, Integrating 
and reintegrating in College life post-Covid 
Isolation was launched the day after World 
Mental Health day, and on its list of speakers 
included UCD President Andrew Deeks and 
former Tánaiste and current Chancellor of the 
University of Limerick, Mary Harney. 

 Caroline Ward, a Student Counsellor 
from UCD Counselling Services gave an 
audience of approximately 40 an insight into 
the demand for their services “Since the return 
to campus, the demand for counselling  has 
risen 50% compared to last year”, saying that 
“there are avalanches of people coming our 
way”. Despite the ratio of counsellor to student 
being 1:4,200, the counselling services have 
“increased accessibility and decreased waiting 
times significantly”, and “can provide daily crisis 
and same day meetings.” Ward went on to 
clarify that while educational aspirations are of 
significant importance, “the measure of society 
is how we listen to those who fall out of our 
systems.” 

 While Ms. Ward commended her 
team on their hard work in the servicing of 
UCD students, she maintained that her “goal 
ultimately is to become redundant.” Ward said 
that “we need to look at the structures in which 

we live” and asked the question of UCD, “is this 
a business or is it actually (educational)?” 

 UCDSU President Ruairí Power echoed 
this sentiment, by stating that “there is a clear 
need for the development of a campus wide 
student support system”, and enforced the need 
for “appropriate financial backing”. 

 President Deeks made a short speech 
where he asserted that “the mental health of our 
students is of utmost concern to me”, and that 
“compassion is a core value of UCD that informs 
our decision making.”

 Mary Harney delivered a speech, where 
she spoke about the numerous pressures facing 
young people entering third level education. Of 
these, Harney mentioned the “sheer shortage 
and cost of accommodation”, and how “if we 
don’t live in something decent, it is hard to 
be motivated.” Harney regarded yesterday’s 
launch as a “ purposeful initiative”, saying that 
she believes”it’s important that students know 
there is a service there” and that services need 
to reach out (to students).” 

 The next event is scheduled for 
November 9, and is entitled Love Island: The 
Tyranny of the Perfect Body.

80 attend UCDSU renters’ town 
hall

Nathan Young and Aoife Rooney

UCC food bank runs out of food
Andrew Nolan

The food bank set up by the Students Union of 
University College Cork ran out of food after 50 
minutes on Wednesday, October 6th. 

 UCCSU’s welfare officer Caoimhe 
Walsh told The Irish Examiner that the SU had 
not operated the food bank since 2019 and it 
is planning on keep it open for the rest of the 
year. The food bank gives students access 
to non-perishable food items. It is especially 
important for students who are struggling 
to support themselves through college with 
grants, scholarships, and part-time jobs due to 
expensive college fees and high rents. 

 The food bank opened its doors on 
October 6th and ran out of food in less than an 
hour. More than 100 students – both Irish and 
international – received items at the food bank, 
however, many of them had to be turned away 
due to lack of supplies. “50 minutes in we’ve run 
out of food and have had to turn students away. 
Heartbreaking to not have enough and to see 
so many students experiencing food insecurity”, 
Student Union President Asha Woodhouse 
tweeted. 

 Donnchadh Ó Laoghaire, Sinn Féin’s 
spokesperson on education said that “students 

are under severe financial pressure. Whether it’s 
the fees, transport, or accommodation, the cost 
of studying is crippling most ordinary workers 
and families. A decade of under-funding of third-
level education has pushed more and more 
costs onto students, and has commercialised 
many aspects of higher education and college 
life”, The Irish Examiner reports. 

 UCCSU set up a GoFundMe page to 
help students, the money raised will be spent 
on the purchase of food and essential products 
that will directly support students who need it 
through the food bank. The fundraiser received 

more than €7,000 in 12 hours after the food 
bank ran out of supplies, and over €19,000 in 
less than 24 hours from the food shortage. 

 “Just under 24 hours later and we’ve 
raised over 19k. Absolutely blown away by all 
the generosity and support. Your solidarity will 
go a long way to support students who need 
it. Thanks to everyone who donated, shared 
and spread the word”, UCCSU President Asha 
Woodhouse tweeted. UCCSU will continue to 
accept food and hygiene products donations at 
their offices. 

UCDSU held a renters town hall this evening, 
where students were encouraged to attend and 
discuss issues they have been experiencing with 
regard to accommodation, and what political 
action they would like UCDSU to take.

 According to a show of hands taken at 
the beginning, of the approximately 80 students 
in attendance, half were living on campus, with 
the other half renting in the private market. 
Around half of the students in attendance were 
in first year, with no one outside of the sabbatical 
team identifying themselves as having attended 
the “Fix Our Education” protests in 2020.

 UCDSU President Ruairí Power led the 
discussion on different ways to address rental 
issues, with protests and sit-ins on campus 
being the most broadly popular tactics, followed 
by protests and sit-ins in the city centre. Rent 
strikes were also mentioned, but were not 
endorsed by the majority in the room.

 Campaigns and Engagement Officer 
Darryl Horan and Power presented the tactics 
already discussed by the sabbatical team, 
including a potential protest on Wednesday 
October 13th, the day after Budget 2022. Power 
referenced the accommodation protest that 
was held outside the University Club on March 
4th 2020 as part of the “Fix Our Education” 
campaign. He recollected a turnout of 120 
people, and said it was something he would like 
to see for this year. 

 Many students expressed annoyance at 
the quality of accommodation for the price point. 
Issues such as lack of ovens in apartments 
were raised, and one student mentioned 
their experience of mice in their on-campus 
accommodation. “They’re putting up the rent 
every year, but they’re not changing what 
you’re getting for your money.” With regard to 
off campus accommodation, some students 

expressed concern over landlord withholding 
deposits. 

 Power argued that, specific to on-
campus accommodation, students are being 
penalised by the University in their decision 
to construct expensive and exclusionary 
accommodation, and that “students from lower 
income backgrounds are subsidising expensive 
accommodation.”

Trinity and UCD producing 
highest earning graduates, HEA 
reports

Aoife Rooney
Trinity College Dublin graduates are statistically 
the highest earners in the first four years 
after graduating, when compared to any other 
educational institute in the country. The report, 
which looked at graduates after they left third 
level education, ranked DCU as the second most 
successful in producing high earning graduates. 
UCD came in third overall for earnings, with 
the average weekly income of a UCD graduate 
coming in at €720 per week. 

 TCD maintained the top spot for 
garnering high incomes for the first four years 
after graduating, with employees taking 
home €724 a week on year four of full-time 
work. For year five onwards, UCD graduates 
are statistically the top earners. Eight years 
after graduation, UCD graduates are earning 
approximately €1,017, with the lowest being 
NUI Maynooth, with a weekly wage of €758. 
With regard to Institutes of Technologies, DIT/
now TUD (Technological University Dublin) 
graduates are the highest earners at €881 a 
week, with Letterkenny IT graduates earning the 
least at €615 a week.

 The figures are reflective of those who 
have undergraduate degrees only, with income 
increasing for all university post graduate degree 
holders.

 What kind of second-level education a 
graduate received played a role in their ability to 
secure higher earnings roles in the years following 
university. Data has shown that UCD graduates 
are disproportionately represented by students 
who attended fee-paying secondary schools - 
more than any other third level institution in the 
country. 27% of UCD students are products of 
a fee paying school, comparable to the 26% in 

Trinity College Dublin. These graduates perform 
best in terms of wage earning abilities post 
third-level, compared to the lowest attendance 
of fee-paying school students, Athlone IT. AIT 
graduates who were entering their eighth year 
of work could expect to earn approximately €638 
a week.

 Fee-paying students’ third-level choices 
are in direct correlation with higher income roles 
across the board. While statistically, there is also 
a correlation between a higher number of DEIS 
school students and somewhat lower incomes 
over the eight year sample. For example, the 
institution with the largest percentage of DEIS 
students was Limerick IT, who had an average 
income of €610 a week, eight years after 
graduation. 

 The study also cited higher Leaving 
Certificate points with proportionally larger 
attendance at institutions with higher earning 
potential. UCD and TCD had the largest 
percentage of students who achieved between 
555-600 points enrolled in courses, 10% and 
16% respectively. University College Cork 
(UCC) also had 10% of their students accounted 
for achieving over 555 points. Comparatively, 
the bracket of students who achieved between 
155 and 200 points were seen in their highest 
concentration in IT Tallaght (14%), Letterkenny 
IT (12%) and IT Blanchardstown (12%
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UCDSU attend Abortion Rights 
Campaign March for Choice

Andrew Nolan

The Abortion Rights Campaign (ARC) held a 
rally outside of the Dáil on September 25th, 
calling upon the government to act on the gaps 
in abortion care provision in Ireland. 

 The protest was attended by UCDSU 
President Rurí Power, UCDSU Campaigns and 
Engagement Officer Darryl Horan, Educations 
Officer Aoife Bracken, Welfare Officer Molly 
Greenough, as well as representatives from 
a number of political organisations, including 
People Before Profit and Social Democrats. 

 Joanne Neary, ARC spokesperson, 
focused her speech on highlighting the often-
overlooked difficulty in seeking an abortion 
in Ireland today. Despite the success of the 
Repeal the 8th referendum of 2018, only half 
of maternity hospitals and a small percentage 
of GPs provide access to such care, according 
to a published release from ARC. She noted 
that people seeking abortion all across Ireland 
today face “criminalisation, mandatory delays, 
widespread refusal of care and strict gestational 
limits that amount to a violation of our human 
rights”. 

 Speaking outside the Dáil, Ms Neary 
stressed that “The last 18 months have laid 
bare the deep inequalities in our health system 
and our society – those inequalities have the 
greatest impact on marginalised communities. 
We are calling on the government to ensure that 
this year’s legislative review delivers free, safe, 
legal and local abortion for anyone who needs 
it”.

 Jennifer Ryan, chair of LMC 
Bereavement Support made clear that the 
removal of the 8th amendment has proved to 
not be enough to stop people from travelling 
abroad for their abortions. Speaking in detail, 
she commented that “Badly written legislation, 
criminalisation of doctors and the hangover of a 

medical culture that enjoyed exercising control 
over pregnant women have led to a situation 
where people have to travel to lose their baby”.

 Speaking to the University Observer, 
UCDSU Educations Officer Aoife Bracken 
commented on the attendance of the UCDSU 
Sabbatical Team, stating that they aim to 
“show support for ARC’s demands”, voicing 
that they are “all behind” the demands being 
put forward today. Bracken hopes that the 
choice to demonstrate outside the Dáil shows 
the government that they are serious about the 
cause.   

 Student’s Union President Ruairí Power 
spoke on the aim of the rally, expressing that 
they are “firmly behind the ARC’s demands that 
they are rallying for today”. Particularly, they 
are looking to “seek and end to the twelve-
week restrictions, the medically unnecessary 
three day wait. We want to see legislation for 
safe access zones and regulation of rogue 
crisis pregnancy advice providers”. He calls 
for “significant revisions” of the current model, 
pointing out the need to remove remaining 
criminal barriers to access abortion. Speaking 
on the current circumstances, he stressed that 
“this is a healthcare issue, not a criminal one”.

 The University Observer also spoke 
to Campaigns and Engagement Officer Darryl 
Horan regarding future events that students 
can get involved in, to which he noted that 
they are planning something again for later 
on in semester two. Horan welcomes anyone 
who would like to get involved in such events, 
highlighting that there “there is work to be done, 
and its time to do that.” 
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UCD Library, UCDSU and Dean 
of Students launch free period 
products initiative

Patricia González Garza
The UCD Library, Students Union and Dean of 
Students came together to launch a free period 
products initiative for UCD students on Tuesday, 
October 12th.

 “End period poverty. No one should have 
to go without sanitary products. We are working 
to eliminate period poverty by providing free 
pads and tampons”, the campaign’s slogan on 
the UCDSU website says. “Great things happen 
when the UCD Dean of Students, @UCDLibrary 
and @UCDSU come together to support students. 
@ucddublin students can access FREE period 
products”, the UCD Library tweeted, along with 
the hashtag #endperiodpoverty. 

 This initiative is especially relevant since 
recent reports from the Government of Ireland’s 
Department of Children, Equality, Disability, 
Integration and Youth and the international 
organization Plan International have concluded 
that period poverty is a pressing issue for the 
development of girls and women. According to 
Plan International, “the price of menstruation 
costs an education”: the average cost for a pack 
in Ireland is €4.50, which represents stress for 
girls and young women who are struggling to 
afford everything they need each month. 

 The 2021 “Period Poverty in Ireland” 
report by the Minister for Health and Minister 
for Children, Equality, Disability, Integration 
and Youth found that the total annual cost of 
menstrual products per woman is estimated at 
€96.72. Considering pain relief, it is estimated 
that at least €121 per year will be required. 
“National data regarding consistent poverty 
rates would suggest that approximately 53,000 - 
85,000 women and girls may be at risk of period 
poverty. There is significant evidence of period 

poverty amongst certain high-risk groups, 
including those experiencing homelessness 
and/or active addiction.”

 The University Observer reached out to 
Claire Hunt, Founder and CEO of The Homeless 
Period Ireland, for comment on this initiative. 
She stated that “UCD have been incredibly 
supportive of the Homeless Period Ireland, over 
the last four years there have been donation 
points for Homeless Period Ireland throughout 
the campus and huge thanks to Mary Gallagher 
Cooke, Carla Gummerson and Úna Carroll 
for their continued support and awareness 
campaigns around this issue. I am delighted that 
UCD are now providing free period products to 
students and staff. There has long been a stigma 
around periods in the public sphere, so it really 
is fantastic to see UCD tackle this head on at at 
the same time raising awareness to the issue of 
period poverty. This will have an impact on those 
who otherwise would have had to go without”.
 
 According to the Library’s Twitter 
account, “the dispensers are filled once a day 
(mon. to fri.) and are located in the women’s, 
men’s and unisex/disabled toilets in the 
James Joyce Library. Because the Library 
has the longest opening hours on campus it 
is very accessible to @ucddublin students”. 
Specifically, students can find dispensers in 
levels 2 and 4 of the James Joyce Library, and 
in the bathroom beside the Astra Hall and the 
gender-neutral bathroom upstairs beside the 
Counselling Service in the Student Centre. The 
UCDSU’s Update E-mail sent on October 12th 
states that the long term goal is to have free 
period products available in all bathrooms. 
 

New study highlights effects of 
education and higher wages in 
health of older adults

Andrew Nolan
The Irish Longitudinal Study on Ageing (TILDA) 
led the study, which reveals key insights into the 
understanding of multimorbidity.

 Multimorbidity is the coexistence of two 
or more chronic illnesses in an individual. The 
study, titled “Comparisons of disease cluster 
patterns, prevalence and health factors in the 
USA, Canada, England and Ireland”, aims to 
identify and improve the means in which these 
illnesses can be prevented and managed. 
The four countries studied were selected due 
to their similar positioning in the UN Human 
Development Index of 2018, ensuring that 
comparisons between the nations are suitable 
and relevant. 

 The findings, published on October 
5th, examined the prevalence of 10 common 
conditions, including chronic, cardiovascular, 
and mental health-related issues. It studied 
such instances in approximately 62,000 
people, whose ages range from 52-85 years 
old, and considers the effect factors such as 
socio-economic status, health behaviours and 
demographics in the incidence and combination 
across the four countries. 

 Incidence rates of multimorbidity were 
highest in the U.S. at 60.7%, Ireland ranking 
lowest at 38.6%, with the lowest rate in 6 out of 
the 10 diseases looked at. In patterns identified 
in each country, it was discovered that in each 
of the countries, where a disparity in socio-
economic conditions is prevalent, those who 
had a higher level of education and a better rate 
of income were generally healthier. The effect 
of which is most apparent in the US, where 9 
out of the 10 illnesses looked at, including 
hypertension, stroke and psychiatric illnesses, 

were seen on a much more ubiquitous basis. 
This is despite the US spending more on health 
care per capita than the other three countries, 
according to the study. 

 Professor Rose Anne Kelly, Principle 
Investigator of TILDA and co-author of the 
study, spoke on its results, stating that ““The 
findings of this study clearly outline the health 
concerns that affect our ageing population and 
are particularly relevant for those tasked with 
strengthening healthcare delivery in Ireland and 
further afield. Having an informed understanding 
of disease patterns for a given country can bring 
about a better understanding of the complex 
nature of multimorbidity and disease”. Speaking 
on the impact that these studies can have, she 
noted how “research shows that preventing 
the development of chronic diseases may be 
beneficial in delaying or preventing dementia-
related disease or cognitive impairment. We 
know that Ireland has the second highest rate 
of obesity in the EU, while dementia rates are 
estimated to more than double in the next 25 
years, to over 150,000 by 2045. This research 
clearly outlines why targeted health interventions 
and campaigns are needed to encourage 
healthier habits and behaviours to help prevent 
or delay the development of disease, while 
supporting better health and longevity for those 
who age.”

 The study is currently in open access on 
BMC Public Health’s website.

E-Bike rental made available on Campus
Andrew Nolan

UCD Estate Services confirmed the 
implementation of a new E-Bike service on the 
5th of October.

 The E-Bikes, provided by Moby, have 
been made available on bike racks dotted 
around college campus. Rental of these bikes 
can be availed of through the Moby app, where 
students can view a map of available bikes in 

the area, view what routes and paths that the 
bikes are permitted to be cycled within, as well 
as view the levels of energy consumption taking 
place. 

 Students looking to rent a bike will pay 
by minute of usage, or alternatively, can avail 
of a plus subscription that allows for a bike to 
be taken and kept at home. An important note 

is that students must bring the bicycle back 
to one of the available stations to cease their 
current rental, as otherwise the journey will be 
considered paused. When paused, the device 
will remain locked to the current user. This will 
allow for students to take breaks while using the 
bike, but the service will remain active, and as 
such conditionally chargeable, until docked. 

 Moby’s plan for their system is to 
implement the operation of 1,000 electric bikes 
in Dublin, which they have since received 
licensing for from the Dublin City Council. Their 
crowdfunding saw them exceed their funding 
goal, receiving just short of €800,000 from 276 
investors. 
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Student Renters in Crisis: How do we fix it.
Sophie Finn

UCDSU hosted a panel debate on the 14th of 
October. The debate featured a representative 
from every major political party and involved a 
discussion of the student renting crisis and its 
solutions.

 The panel of speakers included Senator 
Rebecca Moynihan (Labour), Senator Mary 
Fitzpatrick (Fianna Fail), Eoin Ó Broin TD (Sinn 
Fein), Senator Aisling Dolan (Fine Gael), Cian 
O’Callaghan TD (Social Democrats), Francis 
Noel Duffy TD (Green Party) and Richard Boyd 
Barrett TD (People Before Profit).

 Hosted the day after UCDSU’s protest 
outside Dublin City Council offices on Wood 
Quay, the talk had a surprisingly low turnout. 
Each politician began by giving an individual 
speech on the student housing crisis and 
potential solutions. 

 Senator Moynihan discussed the 
applications for purpose-built student 
accommodation in Dublin, which she 
realised “wasn’t about providing student 
accommodation”, but rather earning profit. 

 Senator Mary Fitzpatrick spoke next. 
Addressing the audience, she said “I know some 
of you may be experiencing it for the first time, 
but the housing crisis hasn’t arisen in the last 
year.” Describing the housing for all plan which 
is loosely based on the Vienna model Senator 
Fitzpatrick outlined that it’s an enthusiastic 
approach to solving the crisis “throw the kitchen 
sink at it. Use public land for public houses”.

 Eoin Ó Broin TD contends the student’s 
housing crisis has been caused firstly, by bad 
planning on different governments part, chiefly 

that their plans acknowledged a 2000 bed 
shortfall for students. Secondly, the lack of 
regulation of the private rental sector. “Because 
government relied on private rental to meet 
social housing, private rental gets squeezed”. Ó 
Broin described meeting the heads of colleges 
across Ireland to discuss the possibility of the 
government offering low interest long term 
loans, for the colleges to build more affordable 
student accommodation. Ó Broin said every 
head of college in Ireland agreed, except 
Andrew Deeks, President of UCD. TD Ó Broin 
appealed for students to protest.

 Senator Aisling Dolan for Fine Gael 
began by saying “you’ve heard some not 
so realistic ones just put forward by the last 
speaker”. Condemning the student crisis 
Senator Dolan stated, “You can’t have kids 
sleeping in cars”. Dolan outlined there is a need 
for more choice and cheaper model, suggesting 
solutions such as increased room sharing in 
college accommodation.

 Cian O’Callaghan TD outlined that the 
current plan is not working, using rent caps 
and the power imbalance between landlord and 
tenants as an example. O’Callaghan suggested 
a ban on rental increases, a deposit protection 
scheme, a no-fault eviction scheme, introduction 
of vacant home tax, and a referendum on the 
right to housing. O’Callaghan stated, “There 
needs to be urgency in actions taken on 
housing”.

 Francis Noel Duffy TD referenced his 
experience of growing up within the social 
welfare system and outlined that this has 
informed his knowledge of the crisis. Discussing 
the current government’s plan to tackle the 
housing crisis, the TD admitted “it’s been a 
challenge implementing policy with two parties 
with different ideas of how to solve it”. However, 
he referenced the abolishment of co-living, the 
cost rental ‘Vienna model’ of social housing, 
outlining that tenants have succession rights 
and indefinite tenancies.

 The final speaker was Richard Boyd 
Barret TD, who began by saying “this area that 
we are in now has the highest rents anywhere 
in this country”. Senator Fitzpatrick interrupted 
Boyd Barrett when he said income thresholds 
weren’t increased in 10 years, “5 years Richard. 
That’s bullshit”. Boyd Barrett said when Fianna 
Fail and the Green Party were last in power, 
they built 70,000-90,000 houses a year, and 
now build 30,000 and say they can’t build more 
due to lack of builders. “They say it’s too difficult 
or complicated, but strangely enough it’s not 
difficult or complicated for hotels to be built all 
over Dublin”.

 Following the speeches Aoife Bracken, 
the Education Officer for UCDSU and Ruairí 
Power UCDSU President, asked the politicians 
questions. Bracken asked Senator Dolan if 
Fianna Fail is a friend to developers, especially 
after the 2017 national student accommodation 
strategy. Senator Dolan said the strategy made 
targets and delivered houses. An audience 
member interrupted saying “nationalise it”, 
Senator Dolan responded asking if everything 
should be nationalised, to which he replied 
“yes”.

 The floor was then opened for the 
audience to ask questions. One audience 
member asked about regulating private 
investors, in reference to MICA. TD Ó Broin 
said he believes in “100% redress”, and Senator 
Dolan emphasised the importance of ensuring 
quality in materials.

 Another audience member said UCD’s 
construction should have been regulated. TD 
Boyd Barrett said the government should direct 
universities not to charge so much immediately 
and agree to pay them back. TD Ó Broin said 
older standards of regulation must be returned 
to.
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Changes in government health budget include €10 million funding 
for free contraception

Patricia González Garza
€10 million allocated to fund free contraception  
as a part of the Government’s 2022 Budget.
 Health Minister Stephen Donnelly 
secured the funding for free contraception 
between 17 and 25 years of age, a scheme 
expected to start from July or August 2022, 
the Irish Mirror reports. According to the news 
outlet, the pill will be free of charge, however, 

patients still will need to pay the prescription 
charge. 
  “The cost of fitting and removing chosen 
forms of long active reversible contraception 
such as implants will also be free”, a source told 
the Irish Mirror. In addition, two GP consultations 
per year for women taking contraception will 
also be free for women in the indicated age 

group.  
 Government’s budget for this year will 
see a decrease for Covid-19, having allocated 
€2 billion. However, the Irish Mirror’s source 
said that, since the State has already pre-paid 
for Covid-19 vaccines, that budget “will probably 
be halved”. 
 Covid-19 remains a priority for the 

Government, and money for measures such 
as PPE, testing and contact tracing is secured. 
Moreover, the Health Service Executive will 
recruit an additional 8,000 frontline healthcare 
workers. This additional staffing will be funded 
by the new budget.
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Andrew Deeks and Ruairí Power clash at L&H Debate
Nathan Young

While Deeks was not a participant in the debate, 
Power took the opportunity to take aim at the 
three step masterplan for accommodation in 
UCD.
 Earlier tonight, the Literary & Historical 
(L&H) society hosted a debate on the motion 
“This House has no faith in the Government 
in solving the current student accommodation 
crisis”. UCD President Andrew Deeks was 
invited to give opening remarks and to give 
“background” to the debate.
 Deeks, who is also president of the L&H, 
described his own experience of being unable 
to live in student accommodation during his 
student days in Perth, commenting “At that time 

student accommodation was very expensive, 
so some things don’t change”. Deeks went on 
to describe how in Durham, where Deeks has 
previously worked as Pro-Vice Chancellor in 
Durham University, students often find the 
rents high due to low supply but that “then the 
investors move in...and then there is a glut of 
housing...so the price goes down...Over time 
the price balances out”.
 Deeks went on to describe the progress 
so far of the three step Master plan for housing 
in UCD, and some of the difficulties faced by the 
plan, such as the affect Covid-19 has had on the 
building market.
 UCDSU President Ruairí Power, who 

was participating in the debate as the opening 
speaker on the proposition side, took a moment 
in his speech to describe the first two steps 
of the Master plan as “elitist”, adding that “not 
a red cent should be spent on luxury, elitist 
accomodation”.
 The two Presidents also butted heads 
over the turn out to the “Fix Our Education” 
protests in 2019, where Power was a prominent 
figure. Deeks suggested that “around 60” 
students attended these protests. During his 
speech, Power suggested Deeks speak to the 
maths support centre. At the time, The University 
Observer reported 150 attendees at the largest 
of these rallies.

 The University Observer understands 
that President Deeks declined an invitation to 
participate in the debate as a participant. It is 
also understood that several politicians from 
government parties declined invitations to 
participate.
 Martha Reidy and Lizett Polli also spoke 
on proposition, and Darragh Moran, Adam 
O’Leary, and Eli Byrne spoke on opposition. The 
motion was overwhelmingly carried.
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Constituency Seats Successful Candidates
Zoology 1 Liza Mativitska
Computer Science Stage 1 2 Rishi Raj Kataria
Computer Science Stage 2 2 Adam Burke Liam De Buitlier
BSc Sustainability 1 Rya Sunny
Actuarial & Financial Studies Stage 2 1 Dylan Curran
Actuarial & Financial Studies Stage 4 1 Niamh McKenna
Commerce Stage 2 3 Meadhbh Browne Sam Cody
Commerce Stage 3 3 Michael Oles
Commerce Stage 4 2 Hugo Murray
Commerce International Stage 1 1 Jonah Glowatz
Commerce International Stage 2 1 Niamh McDonagh
Architectural Science Stage 1 1 Yusuf Alraqi
Landscape Architecture Stage 3 and 4 1 Monica Balauca
BSc City Planning & Env Policy 1 Kamila Udziela
Engineering Stage 1 4 Palakshi Rattan Iona Lee-Parnell Ripley Gallagher Jason McGoldrick
Chemical Engineering and Bioprocess Engineering 1 Adesola Ojomo-Amaka
Chemical Engineering 1 Sophie Shortt
Civil Engineering 1 Emma Rowland
Electronic or Electric Engineering 2 Nabeel Olusekun Hasan Khan
Mechanical Engineering 3 Ella-Cyndy Banjoko-Johnson Andi Lupu Cillian Murphy
Agricultural Science Stage 1 1 Andrew Strong
Agricultural Science Animal Science Equine 1 Sophie Boland
Agricultural Science Animal Science Stage 1 and Stage 2 1 Hannah Tilly
BSc Sports & Exercise Management 2 Jack Keegan
BSc Food Science Stage 4 1 Ciaran Hanly
Medicine Stage 3 2 Saidbh Phelan Catherine Glazier
Medicine Stage 4 2 Ehimudiame Azeigbemhin Rinah Al Hinai
Medicine Stage 5 3 Cassandra Herron
Graduate Entry Medicine Stage 1 2 Aubrie Sowa
Graduate Entry Medicine Stage 2 1 Conor Kennedy
BSc Biomed, Health & Life Sci Stage 1 and Stage 2 1 Ahmend Elawad
Nursing (General) Stage 1 2 Sarah Morrissey
Nursing (General) Stage 4 2 Shane Brereton Louise Burke
BSc Nursing (Children's & Gen) Stage 1 and Stage 2 1 Chloe Warren
BSc Nursing (Children's & Gen) Stage 2 and Stage 3 1 Chloe Slevin
Physiotherapy Stage 1 1 Disha Suresh Kumar
Physiotherapy Stage 4 1 Erika O' Sullivan
Radiography Stage 2 1 Sarah McGrath
Veterinary Medicine Stage 2 1 Christopher Cunningham
Law Stage 2 1 Anna Fitzsimons
Business and Law Stage 1 2 Kadir Guirey
Business and Law Stage 4 2 Catherine McNulty Samira Stafford Johnson
Law with Economics 1 Lidusan Nagyova
Psychology Stage 2 1 Sarah Phelan
Economics Stage 1 2 Aleksa Ristic
Economics Stage 2 2 Aishling Flannery Aoife Taaffe
PPE Stage 1 1 Charlotte Pattern
PPE Stage 4 1 Henry PoilEconomics Maths Stats Stage 2 and Stage 3 1 Sihua Shang
Politics and IR Stage 3 1 Gary Ward
Stage 2 and Stage 3 1 Lee Fitzpatrick
Sociology and Social Policy Stage 1 and Stage 2 2 Rossa Gilsenan
Social Work and Social Professions Stage 3 1 Luke Brennan
English, Drama, Film & Music Stage 1 3 Sonia Milbourne
English, Drama, Film & Music Stage 2 3 Aaron Cantwell
English, Drama, Film & Music Stage 3 3 Jordan Feely
History Stage 1 3 Ava Moore
History Stage 3 3 Sophie O'Leary Conor Doyle
Classics; Archaeology; Art History Stage 2 1 Melody Dilger
Classics; Archaeology; Art History Stage 3 1 Andrea Beyer Fraile
Languages Stage 1 2 Maria Gendelman Gabriele Rimkute
Languages Stage 2 2 Andrea Del Balio
Science Stage 1 5 Marco Clery Adam Hunt Jan Hrebik Emily Kelly Emma Nolan
Science Stage 2 5 Qian Hui Sun Cathal Bracken Justinian Burbu Hollie Kavanagh Gina Sun
Science Stage 3 2 Sean Roche Ryan Corley
Computer Science Stage 3 1 Cameron Kenny
Commerce International Stage 2 1 Niamh McDonagh
Economics and Finance Stage 1 1 Muhammad Memon
Economics and Finance Stage 2 1 Eoin Barrett
Architectural Science Stage 2 1 Laura Ferry
BSc Human Nutrition Stage 1 and Stage 2 1 Katie Caffrey
Medicine Stage 2 2 Jeisun Poornaselvan Regan Barry
Law Stage 1 1 Robin Jowlett
Law Stage 3 and Stage 4 1 Ruby Smith
Law with French 1 Leo Hopkins
Business and Law Stage 2 2 Cian Carew Altamash Shaikh
Computational Social Science 1 Nurat Kareem Kin Hang Tung
Politics and IR Stage 1 1 Delroy Mpofu
Politics and IR Stage 2 1 Adam Van Eekeren
MSc Acc & Financial Mgmt FT 1 Ajay Saraf
MSc Digital Innovation FT 1 Franziska Freidel
MSc Strategic Management FT 1 Tran Hoang
General Business PG MSc/PhD 6 Jack Atkinson Satyajeet Anand
Arch/Eng MSC/Dips 5 Jack Collins Corey De Power Jong Emily Bollard
Prof Masters Physiotherapy 1 Nina Ngo
MSc Computer Science (Neg) FT 1 Mansoor Alam Choudhury
Sci MSc 5 Steven Tian Saulius Ziurnia Conor Byrne
Masters Common Law FT 1 Greta Jursys
SocSci/Law Masters 9 Deeksha Chotteyandamada Ganesh Raja Gupta Meghana Raju Mithun Prithvi Andi Magdalena Zurawska Lauren Walsh Berat Zorlu Priyanka Futane
SocSci/Law dips/Certs 2 Eimear Byrne
AH Masters/Dips 3 Abigail Merker Manvi Jindal Karina Bukuri
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COMMENT
What’s the deal with student indifference?
With UCD students being so rarely passionate on the issues affecting them, Michael Bergin examines the possible sources of this 
indifference.
You’ve probably heard it all before. Cost of living 
going up, accommodation becoming all the more 
scarce, and scandalous accounts of how your 
money is being wasted by the University. In fact, 
this paper probably told you about these issues. 
Yet, in the current climate of goodwill, with 
students returning to campus, and University life 
finally getting back to normal, there seems to be 
a willingness to let these issues slip. More than 
ever, students are willing to give those higher up 
in the University the benefit of the doubt when it 
comes to spending their money.

 Recently, the University opened its 
new UCD Village accommodation, which 
includes a penthouse suite, and the option to 
choose “gold” standard accommodation. Such a 
blatantly elitist and unabashedly obvious way of 
pricing out lower income students should have 
been met with outright fury. If nothing else, it 
shows a University management team that is 
disastrously out of touch with its students.

“Such a blatantly elitist 
and unabashedly obvious 
way of pricing out lower 
income students should 

have been met with 
outright fury”

 And yet, UCD attracted significantly 
less criticism for the move than it should have. 
There were the usual attacks to be expected 
fromUCDSU. Then there were the predictably 
outraged articles in this paper. However, there 
were no major protests, no demonstrations 
to speak of. The protest against a 12% fee 
increase in 2019, which was feeble at best, was 
made to look like the 1913 lockout.

 Students, aside from those few who 
are active in student politics, seem to be for the 
most part indifferebt towards how their money is 
spent. They simply want to get their degrees, and 
get out of college, without stopping to fix it. This 
is an understandable outlook to have. UCD is 
such a massive University, and its administration 
is such a bureaucratic nightmare, that nothing 
short of a full-scale armed insurrection could 
change the time they turn the fountain on at.

 As well as this, we must remember the 
fundamentally transitory stage that college is in 
most people’s lives. Why would you waste your 
time trying to change a system, and hold those 
in power to account, when you’re only going to 
be a part of that system for three or four years? 
Many students might cite their status as a class 
rep as “something good for my CV” as opposed 
to a genuine way to make real change. For 
most, it just doesn’t make sense to campaign 
for change inside UCD, and they see those who 
do as being trapped in a three-year bubble.

“Why would you waste 
your time trying to change 
a system, and hold those 

in power to account, when 
you’re only going to be 
a part of that system for 

three or four years?”
 There are a great many students who 
are interested in politics, from the diehards to 
those with a passing interest. The concerns 
of national and international politics, however, 
have the effect of trivialising local concerns on 
campus. Students for the most part are far more 
concerned with the actions of US President Joe 
Biden, which have practically no consequences 
for them, than the actions of UCDSU president 
Ruairí Power, which do.

 However, indifference is just what 
those at the top of UCD want. A president who 
is unaccountable to anyone is a danger, no 
matter how small their overall powers are. By 
showing disinterest in the work of the UCDSU, 
the students are undermining the one group of 
people who are willing to fight for them. Change 
must come, or more ludicrous decisions will be 
made by management. Change, however, is 
slow.

 As with everything else in todays’ world, 
the pandemic has also greatly exacerbated the 
problem of student indifference. The 2020 SU 
elections, which were held online, received 
a 4% turnout, a record low for the University. 
Many positions were only contested by one 
candidate. Intuitively, it seems that students 

care even less about the University’s actions 
when they are not on campus every day. There 
was nothing that the SU could do at the time, as 
circumstances were totally out of their control. 
It is now, though, that they must work to rebuild 
into a stronger, and more active Union.

“But in order to achieve 
real progress, we 

must begin the task of 
reinvigorating our student 

body”
 College may be a fundamentally 
transitory stage for most of us, but this does 
not excuse inaction. What would be said if 
this was the attitude world leaders took when 
dealing with the climate crisis, the most severe 
effects of which will certainly not be felt by those 
in power today? Are we not obligated to leave 
to those who come after us a University in a 
better state than we found it? At the very least, 
we should not be leaving them a University in a 
worse state.

 This is why student activism is important. 
There is no immediate reward. Valiantly as they 
may fight, and resolutely as they may protest, 
the present leaders of the SU are unlikely to see 
major changes before they leave the college. But 
their actions may inspire future student leaders, 
who will continue the fight. So long as the thirst 
for better is not quenched, nor the longing for 
fairness eradicated, change can and will be 
achieved. Those in power are not infallible, and 
if we wish to make it so, we can call them out on 
their actions.

 UCD isn’t going to change today or 
tomorrow. In fact, if anyone in the higher ranks of 
the University read this article, I would be highly 
surprised. But in order to achieve real progress, 
we must begin the task of reinvigorating our 
student body. This task is an arduous, and by 
no means straightforward one, but it is already 
beginning. An in-person UCDSU stall during 
orientation week was a huge boost. Increased 
coverage of UCDSU taking on figures such 
as Owen Keegan also helps. The pandemic 
reduced the student body’s voice to a whisper 
in the wind, though we are mercifully becoming 
audible again.

Simon Harris: A little done, a lot to do
After 16 months in the position, Katie Larkin assesses Simon Harris’ position as Minister for Further and Higher Education, and asks if 
such a position really is necessary?
Simon Harris, Minister for Further and Higher 
Education, Research, Innovation and Science, 
has held his role for the past 16 months, though 
his consistency in aiding Irish students has often 
been debateable. Harris has certainly focused 
on easily reaching the student population via his 
social media presence, joining TikTok in March 
2021, where he has over 90,000 followers. Harris 
notably describes himself as an “optimist” in the 
biography of his profile, which correlates nicely 
with his student-focused statements, though the 
actions taken on the back of these statements 
often vary in terms of actual changes made. 

 The biggest issues facing Irish students 
today are tuition fees, suitable accommodation, 
and mental health, all of which Harris has 
pledged his “alleged” support for. In August 
2020, the Irish Examiner reported Harris’ saying 
that “the registration fee in Ireland is too high 
and it is something that I would like to see 
addressed, obviously that depends on a whole 
variety of issues but I am committed to working 
on it”.  However, since these comments, Harris 
hasn’t made any further substantial statements 
on the issue of third level tuition fees. 

“With 44% of third level 
students having to seek 

assistance from the SUSI 
scheme in order to attend 
university, the legitimacy 
of Ireland’s “free fees” is 

laughable”
 Ireland has some of the highest 
university tuition fees in Europe, despite fees 
being ‘abolished’ in 1996. The cost of attending 
college has increased dramatically over the 
years, from €1500 in 2009/10 to the modern 

average of €3000. The cost of university fees 
has become a heightened topic of discussion 
since the onset of the pandemic, with fees 
remaining the same regardless of whether or 
not in-person teaching was possible. 

 According to the Citizen’s information 
website, “most undergraduate students 
attending publicly funded third-level courses 
do not have to pay tuition fees,” which is quite 
frankly untrue. Failure to pay tuition fees can 
result in retention of results from universities, 
amongst other penalties. With 44% of third level 
students having to seek assistance from the 
SUSI scheme in order to attend university, the 
legitimacy of Ireland’s “free fees” is laughable. 

“While Simon Harris 
certainly does a decent 
job of talking the talk 
and connecting with a 

younger audience through 
his presence on social 
media, he is left sorely 

lacking when it comes to 
following through on his 

statements”
 Harris revealed in December 2020 that 
each third level student was entitled to €250 from 
the government, to “acknowledge the impact 
this pandemic has had on third level students.” 
For UCD students, this merely covered the 
student centre levy, still a compulsory payment 
for the 20/21 year regardless of whether or not 
students were on campus. When it comes to the 
issue of college fees, this seems to be all that 

Harris has actually acted upon in his 16 months 
as Minister. 

 Harris has overlooked the 
accommodation crisis being forced on students, 
who have no choice but to move out of home 
in order to attend university. A bill was brought 
forward by Sinn Féin and the USI in February 
2021, which offered students increased rights 
when it came to rent, disallowing upfront 
payments. However, this bill has not passed the 
3rd stage, and is still being rigorously debated 
in the Dail.

 In April 2021, Harris noted that the 
difficulties faced by students who rent private 
property show “very clearly the benefit of college-
owned accommodation, why we need more of it 
and why we can’t be so reliant on private supply 
when it comes to student accommodation.” 
Harris’ statement blatantly disregards the cost 
of living in on-campus college accommodation 
and the lack of availability students face.

 September 2021 has seen students 
across the country having to stay in hotels 
due to an inability to find campus and private 
accommodation in order to study for the year. 
Not only are there issues with supply, but also 
with cost. Both are issues which Harris has 
ignored. UCD charges students between €8000 
and €14000 for the 9 month duration of the 
college year. 

 Harris’ empty statements have also 
related to the topic of mental health, an issue 
that cannot be dealt with as lightly as the 
government has tended to in the past. On 
the 21st of July, Harris posted a video to his 
TikTok stating that an additional €3 million was 
to be allocated towards student mental health 
services. 

 However, there is uncertainty as to 
where this €3 million is actually going. At the start 
of the pandemic, the government allocated €2 
million towards the cause but any improvement 

to mental health services has not been evident. 
With the new semester underway, Harris has 
again not made any further comment as to what 
this additional funding is going towards.

“There is a distinct lack 
of a student voice within 
Harris’ decision making 

processes”
 How well the Minister has handled his 
role is hard to establish. While Simon Harris 
certainly does a decent job of talking the talk 
and connecting with a younger audience 
through his presence on social media, he is 
left sorely lacking when it comes to following 
through on his statements and showing any true 
progression with his promises. 

 There is a distinct lack of a student 
voice within Harris’ decision making processes, 
the USI and individual university student unions 
are present in campaigning, but real change is 
rarely seen. Based on the often questionable 
initiative of the Irish government, any consortium 
of politicians attempting to improve college life 
for Irish students would likely be riddled with 
an inability to make decisions, and progress 
efficiently.

 If Harris wants to do better, to genuinely 
connect with real students instead of just 
alluding to them on social media, perhaps the 
major issues being faced by students should 
become his primary focus. It’s wishful thinking 
to hope for elimination of these problems, but 
anything would be more than what the minister 
is currently doing for Irish students. 
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COMMENT

How UCD’s pandemic story should best be commemorated 
 

With the government asking members of the public how they would like to see the pandemic commemorated, Michael Bergin asks where 
UCD’s commemorative efforts should be directed.

For many of us, returning to UCD this semester 
has brought up a host of memories of those 
fateful weeks preceding the 13th of March 
2020. The days before masks, social distancing, 
and constant hand sanitising have taken on a 
certain unreal character. Nowadays, it is hard 
to believe the carefree attitudes we were once 
able to afford, and yet at the same time, there 
aren’t many who wouldn’t gladly return to them.

 And yet, just as UCD reminds us of 
the happier times before everything changed, 
it is also a symbol of Ireland’s fight against 
the pandemic. Studies from UCD received 
emergency government funding in order to fight 
the spread of Covid-19, extensive laboratory 
research on the disease was carried out, a 
testing centre was set up on campus, and later, a 
vaccination centre too. The pandemic disrupted 
society in a way not felt since the second world 
war, except this time, it was not soldiers on the 
frontline, but scientists. 

 It’s fair to say that UCD contributed 
an enormous amount towards Ireland’s fight 
against Covid-19. All those scientists, students 
and frontline workers who were a part of UCD’s 
efforts represent the very best of the University. 
And so, now that the pandemic no longer seems 
to be the omnipresent threat it once was, and 
as a general return to campus brings back 
memories of happier days, questions about 
commemoration are beginning to be asked.

 How should UCD commemorate 
the pandemic? Should the pandemic be 
commemorated at all in the short run? Do we 
honour those whose studious devotion helped 
Ireland out of lockdown? What about those who 
lost their lives over the course of the pandemic? 
How are they to be remembered? At present, 
there seems to be more questions than answers.

 Then there is the issue of how the 
commemoration should be undertaken. What 
form of memory is most appropriate to an event 
that simultaneously showed academics at their 
finest, and families at their most distraught? 

Bereavement is a profound emotion, and 
placing a sombre memorial at the heart of a 
vibrant college campus may not guarantee the 
reflection and respect that such an emotion 
deserves.

“The pandemic disrupted 
society in a way not felt 
since the second world 
war, except this time, it 
was not soldiers on the 

frontline, but scientists.”
 Perhaps, as is commonplace after any 
great event, a monument of some sort should 
be erected, to remember the events of the 
past year. Then, one must think about UCD’s 
present record with statuary. Considering the 
science building’s egg monument, the student 
centre’s abstract squiggle monument, and most 
strikingly, Sutherland’s tribute to full frontal 
public nudity, a statue of some sort may not be 
in the finest taste.

 Moving on from a monument, and the 
range of forms a commemoration can take is 
virtually limitless. A ceremony of some kind 
may be amongst the most tasteful options, and 
yet again, this is not a guarantee of success. 
Any such ceremony, taking place as it does 
in an increasingly secular Ireland, would be a 
contentious affair for religious and civic leaders, 
both of whom would try to claim ownership over 
such an event. The likely compromise of a college 
leader leading a commemorative ceremony may 
fail equally miserably. A meditative afternoon 
with Andrew Deeks may require quite extensive, 
and persuasive, advertising.

 The issue of timing would also be raised. 
For an event such as the pandemic, which has 
no obvious start date, and certainly no obvious 

end date, finding a date to have a remembrance 
ceremony presents an immediate challenge. 
The beginning of the college year probably 
would have provided the best opportunity for 
such an event, and as this time has already 
passed, it seems unlikely that there will be an 
appetite for a ceremony one year from now.
In any event, it is likely that a ceremony of 
remembrance would not have drawn excessive 
attendance from students, and so would probably 
not be best suited for a college campus. 

 Looking at other methods of 
commemoration then, one is invariably drawn to 
the arts, a community which in UCD possesses 
an abundance of talent. All other world-shaping 
events in history have been marked by the 
production of some of humanity’s greatest 
masterpieces, and there is no reason why the 
present generation could not live up to the task 
of following in that vein.

“A meditative afternoon 
with Andrew Deeks may 
require quite extensive, 

and persuasive, 
advertising.”

 A painting may be commissioned by 
the University, which could surmise the feelings 
of a generation, in a way that no ceremony or 
statue could. Yes, there is the unknown element 
when it comes to commissioning a painting, 
which could potentially cost the University, if 
the end product is not suitable. Yet, this is an 
exceptionally unlikely scenario, and as such, 
can be discounted. 

 The selection of the artist is the main 
point of concern when it comes to such an 
undertaking, yet in this case, I believe a voice 
representative of the heroism of the pandemic 
should be found. As such, artists who may 

have served on the frontlines in hospitals and 
care homes could be sought out, in order to 
truly capture the experience we have all been 
through collectively.

“Each individual can tell 
a different story when it 
comes to the pandemic, 
and each one is equally 

valid”
 Of course, commemoration is an 
inherently personal act, and this is why so 
many questions are dredged up to the surface 
when public commemoration is considered. 
Each individual can tell a different story when it 
comes to the pandemic, and each one is equally 
valid. Searching for a medium, and a method, of 
representing the heroism, grief and trauma of an 
entire university is an unenviable task, and this 
is why we see surveys, like the government’s 
most recent one, asking each respondent how 
they personally feel a commemoration should 
be approached.

 Perhaps, by discussing the form a future 
commemoration should take, and by listening to 
each other’s views and respecting each other’s 
experiences, we can give any commemoration 
the key ingredient it needs to achieve maximum 
potency; time.

UCD students are not customers 
With issues around accommodation, poverty, and the handling of the pandemic all getting their fair share of attention in student politics 
and the media, Nathan Young warns against a popular perspective among the disgruntled.

The early months of 2020 saw a wave of protests 
and camp-outs against increases in the cost of 
on-campus accommodation in Irish universities. 
Students’ Unions and independent campaign 
groups in UCD, UCC, DCU and NUIG all held 
some form of protest and garnered media 
attention. The legal maximum increase of rent 
by 4% had been announced for vast swathes 
of on-campus residences, and activists were 
nonplussed.

 These actions, despite being for a cause 
students are nominally supportive of, did not  
draw huge crowds, and did not reverse the rent 
increases. For the Unions camping outside full 
time, it’s arguably good for their pride that the 
pandemic forced them to give up when they did, 
having already made the impossible promise of 
not leaving until the rent hikes were reversed. 
Same with UCDSU’s promise to keep coming 
back, and in larger numbers. Without a mass 
mobilisation of students, these protests would 
have led to nothing and would’ve given the 
administration something to giggle at. President 
Deeks has stated on multiple occasions that the 
protests were too small for him to care about, 
but that it is nice seeing engagement.

 When the pandemic hit, most colleges 
saw two huge movements, orders of magnitude 
larger than the camp-outs, organised over 
social media. There were the No-detriment” 
campaigns, which sought a drastic overhaul in 
how students were graded during the pandemic, 
and the “Fee compensation” campaigns, which 
argued that, as they were not getting their full 
campus experience, they shouldn’t have to 
pay full price. The reason these campaigns 
were far more popular seems to essentially be 
that the pandemic affected every last student, 
and therefore everyone stood to gain from any 
success. On campus accommodation prices 
only directly affect those wealthy enough to live 
there. 

“Students have argued 
their case against 

administration by saying 
that education is a public 

good, and access to it 
should be a right for 

members of our society.”
 Of the two campaigns in UCD, and in 
most universities around the world where such 
campaigns occurred, the no-detriment campaign 
was more successful. UCD implemented the 
“The Covid-19 Assessment Guidelines”, which 

most academics followed, leading to students 
not being penalised for under performance 
during the first trimester of lockdown. Almost 
nowhere did the fees compensation campaign 
succeed, as overheads for universities such 
as wages, subscriptions to online academic 
sources, and so forth still needed to be paid for.

“tying student causes to 
what they are paying for 

implies that those who pay 
less due to their receiving 
of scholarship or welfare 
deserve less of a college 

experience”
 For student activists, the rationale 
of the fee compensation could do with a little 
further interrogation, especially as the logic 
underpinning it is infecting student activism. 
Put simply, The student is not, or should not be 
seen as, a customer of the university. For the 
majority of the last several decades, students 
have argued their case against administration 
by saying that education is a public good, and 
access to it should be a right for members of our 
society.

 This stance that students “pay” for a 
particular experience of education is flawed on 
every level. Obvious initial objections to tying 
student causes to what they are paying for 
implies that those who pay less due to their 
receiving of scholarship or welfare deserve less 
of a college experience, and that those paying 
more due to being from outside the EU deserve 
more. Beyond that, it reduces a higher education 
to a product available on a market, which is the 
very philosophy behind so much of what student 
activism is supposed to be against. It says that 
the commercialisation of the University is good, 
or at least acceptable, so long as a graduate 
can sell their labour at a higher price and be 
guaranteed the full monty of college life.

 There’s also arguments to be made 
that, if education is a product, then the student 
centre levy and repeat fees are also justified. 
Products with additional features cost more. 
All the degrees that aren’t directly leading into 
careers, such as most of the humanities and 
many sciences that aren’t directly applicable to 
product design should be scrapped. If you study 
Astrophysics but end up working in a finance 
firm, then you would be even more marketable 
had you studied financial maths from the 
beginning. Most importantly, if degrees are 
products on a market, then the same precarious

working conditions and exploitation faced by 
so many in service, retail, and other private 
industries should be welcomed in the sector.

 In a recent protest against the 
continuation of online classes despite promises 
of face to face learning in TCD, Laszlo Molnárfi, 
chair of the group Students4Change (S4C), 
declared “We pay your wages, we pay your 
€200,000 salary” in reference to TCD Provost 
Linda Doyle. Molnárfi has previously written 
articles in this paper and elsewhere decrying 
neoliberalism in higher education, and S4C 
describe themselves as an “Alliance of Marxist and 
Anarchist students”, so it’s especially surprising 
to see them use this line of argument. Molnárfi 
defended the phrase on Twitter, stating “...we 
are completely opposed to the financialisation of 
third-level education...The ‘we pay your wages’ 
is a good argument for more democracy within 
our Unis tho”. If student activists were to be 
successful in abolishing student fees, it seems 
like it would come at the cost of an allegedly 
good argument for democratising the academy.

 There is also a simple tactical point 
about seeing the student as a customer being 
problematic. To take another TCD example, 
Take Back Trinity, the successful movement 
to prevent the introduction of repeat fees by 
protest and occupation of campus buildings, 
was built from the earliest days on a foundation 
of support from workers on campus. Organisers 
and activists had a working relationship even 
with campus security, meaning that for the 
first several hours they were not prevented 

from entering and exiting buildings, and 
when the security was eventually increased, 
security workers had the decency to inform 
the students of what was going to come.

 During many of the conversations 
now underway on campuses such as our own 
over the issue of the housing crisis, it’s not 
uncommon to hear people say, for example “I 
don’t mind paying over €1000 a month for rent 
on campus, but I should at least get an oven”. 
Of course, people get involved in movements 
around issues that affect them, and a good 
organiser will meet people where they are, but 
the idea that a student is a customer should be 
squished as much as possible.

 None of this is to say that students 
should be happy about paying for college, or 
that TCD has done a good job at communicating 
the return to campus, or that people paying 
high rent don’t deserve ovens. Instead, we 
have to keep an eye on how we conceptualise 
and communicate our ideas and demands. We 
shouldn’t pay the wages of anyone on campus. 
Tax coffers should look after that, and pay many 
of them more than they currently get, too. We, 
as students, should explicitly tie our grievances 
with management to those of workers and 
academics whose struggles come from the 
same mismanagement as our own.
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COMMENT
Head to Head
Are student events too focused on alcohol?

Alcohol has unarguably become a key 
component in student events. A moderate 
consumption can take the edge off a person’s 
social awkwardness. The average college 
student’s consumption seems to positively 
sharpen that edge into a Samurai sword. I 
believe that the ever-presence of alcohol at 
college society events have had no true positive 
influence. Willing participants are encouraged 
to bathe in its glory and to resultantly, end up 
looking like a complete fool. 

 Who can forget the Agricultural 
Sciences students two years back during ‘Ag 
Week’, encouraged by our existing social 
fabric to drink pints until one of them emitted 
a flurry of vomit into a nearby bucket? A 
school that the UCD website describes most 
glowingly as “the first destination of choice for 
Agriculture and Food Science undergraduate 
and graduate programmes in Ireland”. Would 
the sight of this pint-drinking event cause 
some to consider this statement more akin to 
collegiate bluster rather than reality? I believe 
that such an alcoholically induced sight is an 
utter embarrassment. Students considered the 
event the social highlight of ‘Ag Week’. Is this 
what college is about? ‘Drink until you drop’, 
to the cheers of the masses? Possibly, one 
could say that speaks more to the values of 
the students at UCD. However, one could also 
readily say that this culture is largely pervaded 
by our college societies and what they promote 
as socially acceptable in the college. The 
relevant UCD society conceived this idea, they 
even produced the ‘sick-buckets’ to assist with 
its birth! I cannot imagine that all participants 
in such events would even want to take part in 
that event in the exact format to where it was 
planned out. They could well have been simply 
fitting in unquestioningly with the norm the 
society event created. It seems to me that you 
either drink to excess at these events, or sit out 
on the sub’s bench. 

 Even if you don’t go as far as to drink 
to the excess of our champion agricultural 
scientists, what of the other difficulties that result 
from drinking? Think about it. Consider any 
nightclub, in any place, that you’ve ever visited. 
The event can be a society night-out or not. 
What of the swaying, drunken, barely 18 year 
olds in the corner? The whiskey-powered cringe 
romantics? The wannabe Tyson Fury’s? ‘The 
drink’ completely cultivates this unadulterated 
horror-show. I think the resulting conclusion 
that alcohol leads to a completely unnatural 

social situation is an obvious one. We aren’t all 
as inherently pathetic as alcohol can make us 
look. It seems we are constantly advised to act 
‘ourselves’ in college - to find people that are 
suited to us. To meet like-minded people of our 
own. If society events are considered the social 
fulcrum, how can this be accomplished when 
prodded by alcohol’s greasy palms? We often 
act completely abnormally when drinking. Are 
my classmates supposed to bond with me over 
our shared alcoholic embarrassments from a 
hazy night-out in Harcourt Street? Or will they 
likely think that I am simply an embarrassment 
when boozed-up? Or, even better, due to a litre 
of a certain Russian delicacy, they might have 
forgotten the whole night completely! Does 
this not appear a bit absurd to anybody else? 
Alcohol creates an intrinsically unnatural social 
environment. 

 Minor alcoholic embarrassment is only 
one side of the coin. There often can exist a 
more sinister aspect to alcohol’s influence. A 
recent study on UCD students has found that 
40% of those surveyed often do not attend 
college after a night out drinking. Society events 
are almost exclusively mid-week. How would 
anyone be able to attend Ancient Rome the 
following morning if they had the type of ‘fun’ 
that alcohol fuelled society events encourage 
them to have? On a completely practical level, 
an alcoholically focused society event is not 
conducive to students giving their utmost to 
their studies. 

 Furthermore, drunken behaviour has 
often consequently led to damage to property. 
At the height of the Covid-19 pandemic many of 
us saw the videos of drunken damage at College 
Court in Limerick and the Spanish Arch area of 
Galway city. People need to party. I understand. 
However, I do not believe that the enjoyable 
aspects to such congregations are from the 
alcohol itself per se. It’s only practical role is to 
cultivate a breeding ground for everything from 
minor ‘bad behaviour’ to other actions that are 
completely criminal. If we view society events 
as some of the chief social events at college 
to have an alcoholic focus, then it appears 
reasonable to suggest that they could become 
a vehicle for similar unfortunate behaviour to 
occur, if they have not already.

College life in 21st century Ireland can be nigh-
on abysmal at the best of times. Students eat a 
consistent diet of pot noodles and assignments, 
they sleep for roughly four hours a week, and 
they do almost more flirting with bankruptcy 
than they do with each other. 

 Almost.

 And yet, the shining beacons in 
the midst of this hormone-soaked, pseudo-
academic lifestyle are college societies. An 
opportunity to meet like minded folk who share 
your interests presents itself in these groups, 
and the best way to do that is by going to society 
events.

 There’s usually something for everyone 
at these events, be you a pub quiz fanatic, a 
budding musician, or just someone who wants 
to chat with new people. There is of course, 
no pressure to go to any of these events, and 
once you’re there, there’s certainly no pressure 
to take part in anything you’re not comfortable 
with.

 Which is why it’s so frustrating every 
year to hear the familiar cries about society 
events focusing too heavily on alcohol. Yes, 
alcohol is a factor at some of these events, but 
certainly not all of them, and in fact, it’s probably 
a stretch to say it’s even at half of these events.

 The renewed attack on the prevalence 
of alcohol is usually argued to be for the benefit 
of the students, whose health may suffer from 
excessive alcohol consumption. However, a 
point in these students’ lives must be reached 
where they are treated as adults. Talking down 
to students about their alcohol consumption 
habits is condescending and ultimately useless, 
much like putting gruesome photographs on 
cigarettes. 

 These are functioning, cognitive adults, 
they know the risks, and they are more than 
capable of making their own decisions. Talking 
down to them only increases the chances of 
them not listening. Frankly, if condescension is 
met with ignorance, I would have no objections.

 The case is also made that the focus on 
alcohol at some of these events, (such as nights 
out to pubs and clubs), can alienate incoming 
students who choose not to drink. Ireland does 
have a growing number of people who choose 
not to drink, for a myriad of reasons. I count 
myself amongst them. And yet, when I make a 

decision for myself, knowing that it is not the 
decision of the majority, I do not expect the 
world to change to suit me. 

 Apart from the most zealous few, do 
vegetarians expect people to stop selling meat? 
Do those who choose a religious life expect 
scientists to stop their experiments? In all my 
years of going out and choosing not to drink, 
I have never once been made light of, been 
judged, or been forced to drink. Perhaps I have 
been lucky, but nonetheless, it seems that when 
it comes to condescension and judgement, it is 
inexplicably the preserve of those who choose 
a sober life.
 What is the end goal of those who say 
there is too much alcohol in college life? Is it 
severely restricted events and nights out, or is 
it a campus-wide prohibition altogether? Does 
the Clubhouse, a favourite amongst students 
and societies for nights out, have to close its 
doors to societies? Does it have to close its 
doors entirely? Simply saying that there is “too 
much” alcohol in college life leaves the door 
open to the most extreme of measures. Giving 
time to a lobby that seemingly has no end goal, 
but the continued proliferation of their influence 
is dangerous to college life, and a worrying 
precedent to set. We mustn’t let the outraged 
few dictate the lives of all.

 College is a time of new experiences, of 
meeting new friends, and of making incredible 
memories. And yet, if we act against college 
societies and their events, we are putting all 
that at risk. For what, exactly? Are we putting 
restrictions on college society events in order 
to placate a tiny minority? At the expense 
of the vast majority? Are we on our way to 
criminalising alcohol, in much the same vein as 
we have already semi-criminalised cigarettes?

 I understand that alcohol can be 
dangerous, and when consumed, should of 
course be consumed responsibly. However, I 
also understand that experience teaches what 
statistics and analysis never could. In college, 
we must allow our young people to be free 
to make their own mistakes, trusting them to 
learn their lessons from these mistakes. Any 
other course of actions would be disgustingly 
regressive. Students must have choices open 
to them. If I choose not to drink, I do not want 
somebody else in my position not to have that 
choice. If for no other reason, I certainly do not 
want decisions regarding my life to be made for 
me, and others, by Andrew Deeks.

Yes
Fionán Minogue

No
Michael Bergin

Rebuttle to Yes
Michael Bergin

Rebuttle To No
Fionán Minogue

Not to alarm any budding republicans, but it 
seems that the remnants of Oliver Cromwell are 
alive and well, and currently contributing to the 
comment section of this paper. My colleague’s 
principled but puritan polemic insists that 
students partaking in “Ag week” events were 
forced to participate by social pressures. I 
would like to invite my colleague to an Ag Soc 
event some time, for you will not find a closer-
knit bunch. While we’re at it, UCD’s Ag school 
is ranked as the 24th best in the world, the 
5th best in Europe, and the best in Ireland, so 
perhaps my colleague may like to choose a 
more appropriate stereotype to thrash about.

 My colleague’s concerns that alcohol-
fuelled students will rampage about causing 

property damage is a widely-held view amongst 
those who get their news from Facebook, and 
has nothing to do with society events.

 In closing, I would ask that my colleague 
relax and pour themselves a nice stiff drink

The other writer appears to believe that the 
key reason why the current focus on alcohol 
at society events should be maintained is that 
college students are fully functioning adults 
and can think for themselves. This may be 
true. However, does the behaviour that I have 
discussed in my piece lead one to immediately 
think – ‘that is a fully-functioning adult’? 

 Drinking to excess and accordingly 
acting with flagrant disregard and stupidity 
appears to me to be completely childish. Why 
should you be treated like an adult if you are not 
acting like one? Furthermore, the other writer 
appears to constantly cling to the idea that what 
I am endorsing is a complete ‘prohibition’ of 

alcohol at society events in a simplistic sense. 
That is not correct. What we are considering is 
the excessive focus on alcohol at some society 
events and the images that are thus reflected 
on the student body and UCD as a whole. 

 What I have argued is that the culture 
of alcoholically-based society events are not 
conducive to ‘having one or two’, but rather 
attempting to crawl into a taxi at four in the 
morning. 

 Don’t worry, I don’t propose robbing the 
six-pack of Heineken from your fridge. 
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FEATURES
Digs, Hotels and Automobiles: The student accommodation crisis
In the midst of a national student housing crisis, Riley Glaister-Ryder talks to students who have been forced to live in hotels, digs and 
cars due to a lack of affordable accommodation.

“For accommodation to be removed from student 
use at a time when there are significant student 
accommodation shortages runs contrary to the 
aims of the National Student Accommodation 
Strategy and is deeply disappointing,” declared 
Higher Education Minister Simon Harris on 
September 22nd, in response to the ongoing 
student housing crisis across Ireland.

 €75m in funding was secured by the 
government in June via the Council of the 
Eurpean Bank (COEB) and allocated toward 
purpose-built student accommodation. This 
announcement was preceded by news that 
UCD had finished the installation of brand-new 
on-campus Village apartments, as part of the 
university’s pledge to provide additional student 
bed spaces. The luxury studio apartments offer 
a nine-month stay for the extortionate price tag 
of €14,000.

 UCD remains the most expensive 
university in Ireland for on-campus 
accommodation, with the most affordable 
(Belgrove) starting at roughly €8,000 for nine 
months. Many students in the University have 
been outpriced of student accommodation, and 
left unable to find suitable alternatives due to a 
lack of off campus accommodation.

 Law student Louise Mahon is one 
such student left without housing. Speaking 
to the University Observer she outlines, “I 
struggle to concentrate in lectures because it’s 
always playing on my mind that I haven’t found 
somewhere to live yet.” Since June, Mahon 
has attempted to locate affordable housing to 
no avail. Instead of focusing on her final year 
responsibilities, she has had to bunk with 
her sister due to unaffordable rent and non-
accommodating landlords. After a year off-

campus due to the pandemic, Mahon shares, “I 
now feel overwhelmed by life on campus, yet I 
have no space of my own in which to recharge 
and take time out...I worry for people of a less 
fortunate upbringing or background, that they 
may lose out on the opportunity of going to UCD 
or other colleges just because the rents are sky 
high.”

 Mahon speaks for many in saying 
that “Very few students care about their 
accommodation being ‘luxury’, because 
realistically the college experience is built 
outside of your accommodation. As long as your 
space is clean, safe and warm with the necessary 
features and facilities, that’s sufficient.” As to 
whether UCD’s newest Village residences are 
much help to students in her situation, Mahon 
responded, “There is demand for cheaper, more 
basic, but clean and safe accommodation, not 
what’s being offered as it stands.” Mahon further 
outlined, “Unfortunately, I don’t have much faith 
in government housing officials at all,” relays 
Mahon. “It’s [even more] sickening to see multi-
story hotels being built around the city where 
there is not sufficient demand for them.”

“I now feel overwhelmed 
by life on campus yet I 

have no space of my own 
in which to recharge and 

take time out.”
 After months of ongoing protest, Higher 
Education Minister Simon Harris and others’ 
promises have only seemed to fall short or verge 

off in a different direction. Minister for Housing 
Darragh O’Brien admitted on September 
16th, “In certain parts of the country we’ve 
seen a big increase in purpose built student 
accommodation, but not necessarily all students 
can actually get into it.” 

 Despite this, UCDSU and students’ 
unions across the country are continuously 
pushing for a solution and demanding answers 
from their respective universities. Last week, the 
USI (Union of Students Ireland) organized a “No 
Keys, No Degrees’’ rally to protest unaffordable 
student housing and demanded answers from 
ultimately unresponsive politicians. UCDSU 
called Minister O’Brien out directly during a 
September 16th Housing Crisis rally, asking 
for “No more luxury builds,” “More investment 
in public housing” and “Full tenancy rights for 
students in digs,” among other rightful demands. 

 Even some hotels offer more affordable 
housing options than on-campus residences. 
UCD Radiography student Robin Toner is 
spending her final on-campus semester in a 
hotel and driving or bussing to school each day, 
despite initial hopes of remaining near university 
facilities. 
 Toner said of her €280 weekly 
accommodation, “It’s very strange to live in a 
hotel. There’s something about it that’s very 
not like living in a home. It’s not like being on 
holidays all the time, it’s this weird in-between 
of, like, ‘This isn’t my house but I’m living here 
for a long time.’”

 During her first year, Toner resided in 
UCD residence Ashfield. “My friend is living in 
the same place that she lived in the first year 
with me [Ashfield], and it’s more expensive...it’s 
gone up, I think, one or two grand since we lived 
there and it looks the exact same,” she reported. 
Toner thought back to initial construction of the 
new Village residences; “They’ve been building 
them since I was in first-year, and it’s kind of a 
bit annoying to see them here now when they’re 
all unaffordable,” she shared. “That’s not the 
direction they should be going in to provide 
student beds because it’s alienating a massive 
proportion of the students and it’s not actually 
tackling the problem at all.”

 Dublin city “Student Residences” are 
becoming increasingly present throughout the 
city centre, but these luxury accommodations 
are of no help to many students. Toner explained, 
“I have my car and I work kind of odd times so I 
need my car to get to work, and you can’t park 
a car there. You pay 6,000+ grand a semester, 
but you can’t park your car. These places are 
situated in precarious places in town, and I’m 
not going to park my car in a place if I’m not sure 
it’s going to be there in the morning.”

 Other students have even had to resort 
to more affordable means than €300-€500 
weekly hotel bills. Finishing his Masters, UCD 
student Ahmad Alkhan was asked to vacate his 
on-campus residence during final exams and 
three weeks before the end of his programme 

and had to resort to living out of a rental car. 
Upon asking for an extension, “I was told that 
I had to move out immediately. I had to rent a 
van to pack my stuff and live in Kerry where 
accommodation is manageable and available,” 
Alkhan said; he shared he felt “disadvantaged 
by UCD and was put in a lot of stress without 
any kind of help.

 Toner also related to Alkhan’s academic 
stress, sharing, “I was doing exams and things 
like that and it was so chaotic and hectic, I 
need to study for my exam this week but I can’t 
because I need to know where I’m going to live. 
I’m not going to be homeless.” 

“It’s very strange to 
live in a hotel. There’s 

something about it that’s 
very not like living in a 

home. It’s not like being 
on holidays all the time, 

it’s this weird in-between 
of, like, ‘This isn’t my 

house but I’m living here 
for a long time.’”

 If he could speak directly to university 
housing officials, Alkhan said he would tell them 
that “having cheap affordable accommodation 
[often] yields better performing students and 
better ranking for the school. Higher education 
institutions should not prioritize profit over their 
students.”

 When asked about common reactions 
to her living situation, Toner laughed and said, 
“It is strange when people ask, ‘Where are you 
living this year?’ And I’m like, ‘A hotel’. And their 
first judgement is, ‘Oh my she’s got so much 
money!’ Then I have to explain to them, ‘No, it’s 
actually cheaper than living in UCD.

 “You should see the look on their faces 
when they hear that,” she paused, “they nearly 
don’t believe it.”

 Indeed, such high prices for student 
residences are deemed “necessary” rather 
than conscious decisions made by higher, 
seemingly unreachable powers. From UCD’s 
€12.4m University Club (a space designed 
to invite private investors and grants) to 
exorbitant student residences across Dublin, 
the financial realities of the majority of students 
are thoughtlessly tossed aside. Take away 
every building, every club, every grassy field 
-- students remain the sole function, heart and 
spirit of any university. 

Pedestrianisation of Dublin Streets
Heather Slevin examines the issue of the pedestrianisation of Dublin Streets.

In May 2021, the decision was made to 
temporarily pedestrianise several streets in 
central Dublin. The pedestrianisation of streets 
such as Capel Street and Parliament Street on 
Friday, Saturday, and Sunday evenings provided 
outdoor seating for restaurants and bars. This 
decision was greeted with great enthusiasm by 
many business owners and pedestrians. With 
Covid-19 guidelines ruling that only outdoor 
dining was to be permitted this summer, a huge 
number of restaurants, especially the likes of 
those in Dublin city centre, with only indoor dining 
available, found themselves stuck as to how to 
get their customers in. The pedestrianisation 
and cutting off of traffic on these streets allowed 
restaurants to place seating on the streets, 
creating opportunity for diners to enjoy a meal 
on the streets of Dublin in safety. 

 The decision was also made to divert 
traffic and remove parking spaces from the 
following streets following a successful trial 
period between July and August 2020; Anne 
South Street, South William Street, Drury 
Street and Dame Court. These streets were 
cleared of car-parking spaces, and with drivers 
diverted from the roads, this again left spaces 
for struggling restaurants to reopen their doors 
following a very strict six-month-long lockdown. 
It also allowed pedestrians to walk freely on 
the streets, stopping to eat a meal or to browse 
shops without worrying about approaching 
traffic. 

 The trial period of pedestrianising 
Capel Street and Parliament Street came 
following a public consultation over a two-week 
period, in which 85% of the 4,500 submissions 
received ruled in favour of the pedestrianising 
of the streets. One could see why this was the 
favouring this summer; the air along Capel 
Street felt carefree, with all the restaurants lining 

the street placing tables, warming lamps, and 
even overhead cover, creating an inviting area 
for pedestrians to sit and have a meal, perhaps 
for most the first time following the pandemic. 
With the planting of flower boxes along the 
lampposts too, even walking along the newly 
pedestrianised streets gave a welcoming air; 
and people could do so without fear of speeding 
cars. 

 Former Lord Mayor Hazel Chu 
was overwhelmingly in support of the 
pedestrianisation of these South Dublin streets, 
regularly pushing to have the dates of the 
pedestrianisation extended, and succeeded in 
doing so, working with Dublin City Council in 
August 2021, extending the plans for another 
four weeks into late September. Chu tweeted at 
the time; “Great to see. Thank you to the public, 
the businesses and the Councillors for pushing 
on this. And thanks to Traffic for working with 
us as soon as the ask was in. This is our 
chance to have a more sustainable, liveable 
& nicer city.”. Speaking to The Journal.ie, Chu 
said “[pedestrianising the streets is a] ‘great 
opportunity for us to look at how we completely 
change the city from what it was before to 
something that is a lot more pedestrian friendly, a 
lot more sustainable when it comes to transport, 
and a lot more amenable for businesses as 
well.’” 

“As [Hazel] Chu said of 
the trails, “If it works, we 

should keep it.””
 The original plans for pedestrianising 
the likes of Capel Street and Parliament street, 
along with severely reducing the traffic and 

car-parking spaces along Anne South Street, 
South William Street, Drury Street and Dame 
Court were extended multiple times over the 
summer months. First the streets were adapted 
for Dublin’s pedestrians in May, with plans to 
return to normal in July, but with a huge amount 
of positive praise from the public including 
residents of the city, restaurant owners, former 
Mayor Hazel Chu and current Mayor Allison 
Gilliland, and pedestrians, the dates were 
extended from July to August, and then again 
from August to September. 

 Before the trials began, Local Green 
Party Councillor Janet Horner said, “this is a 
huge opportunity to reimagine the street and to 
better envisage its full potential as an eclectic, 
vibrant northside hub, free from congestion 
and danger of traffic”. Horner is right in her 
imaging of these Dublin streets becoming a hub 
of energy for pedestrians and diners. Pictures 
of the streets over the summer months clearly 
show pedestrians enjoying the open streets and 
accessible dining. As Chu said of the trails, “If it 
works, we should keep it.” 

“The pedestrianisation 
of city streets allows for 

a comfortable, casual 
stroll, and is beneficial to 

business.”
 The argument for the permanent 
pedestrianisation of these streets still stands. 
It is clear that footfall increased in those areas 
while the streets were closed off from traffic, 
and the pedestrianisation provided restaurants 
a unique opportunity to capitalize following huge 

losses from March 2020 to June 2021, allowing 
them to expand business and welcome diners 
on the streets. The similar trial pedestrianisation 
of the main street in Dún Laoghaire has 
resulted in a plan to re-pedestrianise the street 
permanently.  

 Cathaoirleach Lettie McCarthy admitted 
that the decision has resulted in pushback from 
some residents who argued that the need for 
driving lanes and cycling lanes hasn’t simply 
disappeared, and the pedestrianisation of the 
street would result in traffic in other areas of the 
city, causing congestion. McCarthy said, “No 
matter what decision is made everybody is not 
going to be happy with the decision. That’s for 
sure.” The truth is, though the pedestrianisation of 
these streets is great for pedestrians, residents, 
and business owners, it does cause a problem 
for drivers trying to navigate through Dublin 
City. Traffic in Dublin is bad as is, and it’s clear a 
better solution is needed for drivers than simply 
providing alternative routes, but as the general 
public clearly voted, the pedestrianisation of city 
streets allows for a comfortable, casual stroll, 
and is beneficial to business. 
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Open ‘til Late: The proposed lengthening of nightclub opening hours 
in Ireland
With new legislation on the horizon, Irish nightclubs and pubs are set to be brought in line with European standards with the proposed 
lengthening of permitted opening. Aoife Rooney examines the bill and speaks to potentially affected groups.

While there are many a stereotype associated 
with the ways in which Irish people choose to 
socialise, too many lean heavily on incorrect and 
overdone clichés that are just not representative 
of Irish people. If someone did want to make a 
slight toward the culture of going out in Dublin, 
why not take a look at the ancient licensing 
laws business owners face? Or the fact that the 
city is not equipped to facilitate socialisation 
effectively, be it a poorly planned out urban 
footprint or lackluster late night public transport. 
One issue that is seemingly being tackled 
recently, is the hours of operation currently 
allowed by nightclubs and pubs. Minister for 
Justice, Helen McEntee has put a timeline of 
a few months on the task, with the understood 
aim being to align Ireland’s nightclub and pub 
opening hours with the European average. 

 The proposed bill as entitled the Sale of 
Alcohol Bill 2021 is intended to allow what would 
be considered non-traditional venues such as 
museums and galleries to serve alcohol and 
remain open later during the weekdays, as well 
as extended serving hours for licensed premises 
like nightclubs and pubs. The bill was first 
mentioned earlier this year by Minister McEntee 
in the 2021 Justice Plan, where it is defined as 
objective 98, as hoping to “engage with the work 
of the Night-Time Economy Taskforce with a view 
to reviewing and modernising alcohol licensing.” 
With regard to nightclubs, it is opening hours 
that will see the most significant change, with 
5 a.m. being the hoped new time of closure, 
which is still relatively modest when compared 
with London, and positively so with other 
European cities. Give Us The Night, a volunteer 
group focused on the “campaigning for positive 
changes to nightlife in Ireland” establish the 
night-time economy operating hours from 6pm 
to 6am as the standard. 

 Much of the conversation surrounding 
licensing laws bubbled to the surface as a 
result of Covid-19 related restrictions that left 
many events without much option to adapt as 
businesses within the State are held to outdated 
and antiquated licensing laws. These laws, 
which date back as far as the 19th century, 
are “long overdue” a reform, according to the 
Licensed Vintners Association (LVA).

 Pre-Covid, most nightclubs started 
to wind down at about 2 am or so, with pubs 
mirroring this behaviour too. With most venues 
forcing people out onto the streets of Dublin at 
once, resources like takeaways and taxis are 
used to being overwhelmed with customers 
at a demand level they cannot meet. It is 
often at this point of the night that things can 
get precarious for people: arguments over 
takeaway orders, trying and failing to get a taxi 
home, and cars dangerously weaving around 
college students who could be still learning 
the layout of Dublin city centre. If there was a 
lengthening of opening hours, there would be a 
steady stream of customers leaving nightclubs, 
meaning food businesses would have a steady 
stream of customers who they could comfortably 
serve, and taxis could make several trips with 
customers, the late-night shift becoming fleshed 
out enough to warrant the anti-social working 
hours. This type of development might also 
potentially see the investment in legitimate 
late night public transport offerings. Over the 
past months, Dublin has seen the welcomed 
introduction of select 24 hour bus routes, 
including the 39a route which serves UCD, but 
other parts of the city and the rest of the country 
are largely quite underserved. 

“It is often at this point of 
the night that things can 

get precarious for people: 
arguments over takeaway 
orders, trying and failing 

to get a taxi home, 
and cars dangerously 

weaving around college 
students who could be 

still learning the layout of 
Dublin city centre”

 There is no doubt this change in 
legislation would have a large impact on the 
food service businesses that operate within the 
late-night socialisation hours. The University 
Observer spoke to Tom McGuiness, owner of 
McGuinnesses’ take away on Camden street 
about the proposed changes, saying that with 
regard to opening hours and licensing laws “our 
laws are outdated [and] we are a bit of a laughing 
stock.” Mr. McGuiness spoke of the negatives 
associated with the industry when are pre-Covid 
peak operating levels “anti-social behaviour is 
a massive issue...my staff get abused, other 
customers get abused.” He argued that a more 
drawn out exit from nightclubs would allow his 
staff the time to correctly and safely serve all the 
customers who enter his business. When asked 
about the potential increase in wage costs to 
keep staff on longer into the early hours of the 
morning, Mr. McGuiness was confident that it 
would be money well spent “we would get that 
back no problem,” “a steady stream of customers 
would be beneficial to us.” While Mr. McGuiness 
did denote the presence of antisocial behaviour, 
it seems to be more so linked to larger groups 
of people bouncing off the collective energy 
of the crowds than alcohol intake or even bad 
intentions. He sees no issue with young people 
staying out until the morning time. “People 
getting home at 6 or 7 in the morning is not a 
problem, they’re just looking for taxis, they’re no 
danger to people travelling to work.”

 While as a business owner it may be 
fruitful to have your business operational for 
more hours of the day, the prolonging of a noisy 
exit of nightclubs can be grating for others. The 
University Observer spoke to a resident of Synge 
street in Portobello about how these changes 
might affect them. “We do experience issues 
with noise pollution when people are leaving 
town after nights out, definitely. People can be 
extremely loud when walking by otherwise silent 
streets in the middle of the night. There is also a 
massive issue with rubbish, and people leaving 
bottles behind them - our dog stepped on broken 
glass a few months ago and we had to bring 
him to the vet.” It is accurate that there are little 
places for the public to bin their rubbish, or other 
items that aggravate local residents, but is an 
issue that would be easily fixed by Dublin City 
Council and the placement of extra public bins. 
There is little that can be done to enforce silence 
in areas that are located so close to nightclubs, 
the same resident admitting somewhat that it 
comes with the territory “I suppose it’s what you 
sign up for when deciding to live here, our back 
garden does look out directly onto Camden 
street, so I guess there are always going to be 
minor disturbances.”

“I suppose it’s what you 
sign up for when deciding 

to live here, our back 
garden does look out 
directly onto Camden 

street, so I guess there 
are always going to be 
minor disturbances”

 The University Observer spoke to a 
member of staff from Flannery’s on Camden 
street about the proposed changes to opening 
hours “I don’t see it being a massive problem 
to be honest; we have the staff, and are doing 
shorter shifts because of the reduced capacities 
and opening hours.” With regard to nightclubs, 
operating within the longer opening hours should 
in theory be good for business - there is a clear 
demand for socialisation in premises like these, 
with all the hour and 45 minute slots booked out 
for most evenings of the week, yet not every 
nightclub is born equal. The University Observer 
spoke to security personnel from Copper Face 
Jacks on Harcourt street who painted a very 
different picture of what is happening inside 
the business’ doors. They detailed how they 
were the only staff member currently employed, 
“we have no staff right now, no floor staff, we 
don’t even have a manager”. The employee put 

a large amount of pressure on the proposed 
October 22nd reopening date, stating that they 
“hope it will bring some clarity, but right now 
we are closed.” This is a seemingly anomalous 
situation, with most other nightclubs in Dublin 
looking like they have great potential for longer 
opening hours.

 Minister for Tourism, Culture, Arts, 
Gaeltacht, Sport and Media Catherine Martin 
spoke to the University Observer with regard to 
the introduction of the proposed bill, “I support 
the Taskforce view that a modernised licensing 
system will have an important role in revitalising 
existing Night-Time Economy businesses such 
as pubs, clubs, hotels and restaurants. The 
proposed legislative reform process will be 
used as an opportunity for innovation in the 
licensing framework to encourage diversity 
and new economic opportunities in the Night-
Time Economy, which also incentivises new 
investment into the industry.” When asked about 
the timeline and implementation of the bill, and 
possible licensing fees business owners may be 
subject to, Minister Martin responded as such 
“Changing the current licensing laws will be 
complex and all matters relating to it will need 
careful consideration and consultation.”

 Martin referred to neighbouring 
countries’ nightclub operating hours “As 
part of their work, the Taskforce looked at 
international examples of how successful 
night-time economies were planned and during 
the consultation process one thing that came 
across very strongly, is that collaboration is the 
cornerstone of a night-time economy for the 
benefit of all.” 

“It is about considering 
residents, community 

groups, public 
authorities, and private 
operators and all those 

who have a stake hold in 
the Night Time Economy”

 She also addressed the concerns about 
antisocial behaviour from a local perspective 
“It is about considering residents, community 
groups, public authorities, and private operators 
and all those who have a stake hold in the Night 
Time Economy, these issues will be taken into 
account when moving forward on any legislative 
changes.”

 This is not just a measure aimed at 
allowing college students and young adults to 
party into the early hours of the morning, and 
although that alone would be reason enough 
to pursue this bill, it is also a push for overall 
rejuvenation of the nightlife and socialisation 
sector of Irish culture, from both a tourism and 
domestic perspective. While it is unlikely that 
this bill should see any major roadblocks, most 
TDs who have been asked about the legislation 
have expressed optimism in the changes it will 
bring, it is something that should not have taken 
the Covid-19 crisis to stir into action. 

 While nightclubs in Ireland are long 
overdue the freedom to cater to customers for 
longer time periods, it is doubtful that it will 
revolutionise the nightclub experience. While 
there are undeniable benefits that will be seen 
in real time when the legislation is passed, the 
real difference this is likely to make is for art 
and culture spaces that are currently prohibited 
from serving alcohol, opening late and allowing 
patrons to truly enjoy the spaces that Dublin and 
other cities in Ireland are so skilled at curating. 
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An interview with UCD Confessions
The anonymous student confession page UCD Confessions has grown in infamy over the past year, Caroline Kelly investigates what is 
so engrossing about other people’s secrets.
Love them or loathe them, the student 
“confession” pages on social media have fast 
become an integral part of student culture. 
The accounts host outrageous and endearing 
content in equal measure. From confessions 
of sexual tension between glances in James 
Joyce library to the stories of one-night stands 
with lab demonstrators; from bulletins hoping 
to reconcile the missed opportunity of getting a 
girl’s number to borderline sexual harassment 
of prominent members of the university 
community; and from the relatable struggles 
of college life to the expressed problems with 
college administration.  

 One such page is Instagram’s UCD 
Confessions. With over 15,000 followers, UCD 
Confessions is a prime outlet for students to 
air their opinions, experiences, and wishes 
anonymously. The platform allows students 
to stay anonymous by using Google forms 
to accept their submissions, which the page 
moderators review before posting to the page. 
The University Observer recently spoke to the 
moderator of the Instagram account, who goes 
by ‘Confessions Guy’, about the account’s 
enduring popularity and the temptation of 
anonymity for ‘confessors’. 

 So, what is the appeal of posting 
anonymous confessions? “Anonymity feels safe 
as it allows people to fully express themselves 
in a way that they could fear otherwise,” 
Confessions Guy says. The anxiety of putting 
a name to action is then eclipsed by a rare kind 
of catharsis matched by the comfort of privacy. 
“You could be featured in a confession that’s 
read by the majority of the university; it’s a crazy 
fun feeling having that much main character 
energy,” Confessions Guy adds. 

 Due to the anonymous nature of the 
pages, there is no shortage of opposing views. 
Once the account becomes one of slagging, 
a possible slippery slope looms. Probably the 
most common was the fact that submissions 
are anonymous, to which a third-year student 
(who chose to remain anonymous) suggested 
“anonymity provides a free reign for cyberbullies 
and abusers to attack. It is egregious, to be 
completely honest.” Unfortunately, where 
anonymity provides a safe haven, it also fosters 
an environment of antipathy if left unattended. 

“The accounts host 
outrageous and endearing 
content in equal measure. 

From confessions of 
sexual tension between 
glances in James Joyce 
library to the stories of 

one-night stands with lab 
demonstrators”

 However, Confessions Guy acts as 
moderator and carries the power to accept or 
deny all submissions. The page moderator 
reviews all content before posting to Instagram. 
According to Confessions Guy, the page gets 
over 150 confessions every day, with only ten 
chosen. Thorny questions of censorship and free 
speech aside, such heavy moderation should 
keep the potential for harmful and triggering 
confessions at bay. Confessions Guy believes 

UCD Confessions centres on relatability, 
entertainment and occasional advice. With the 
mass following and influx of submissions, UCD 
Confessionsdoes indeed appeal to students 
and succeeds in doing so.

 Then, how can we trace this appeal? 
Indeed, anonymity acts as a safety net, granting 
the comfort of separating yourself from putting 
a face to the taboo. However, the appeal of 
confession pages do not begin and end at the 
campus gate—they may be deeply rooted in 
a national psyche of shame stimulated by a 
legacy of religion (e.g. Catholic guilt) in Irish 
society. Confessions Guy says the majority of 
confessions comprise of “thirsty confessions 
about someone they like, funny stories from 
nights out, random stories about people 
having sex or hearing people have sex around 
campus.” The Church’s method of pardoning 
is through confession and penance, which 
fosters an environment of guilt and indignity. A 
second anonymous student believes that “we 
like to hide behind our actions, especially our 
sexual escapades. Just look at Normal People 
by Sally Rooney, for instance, which centres on 
a relationship rooted in shame. Maybe it isn’t 
‘Catholic’ guilt as we commonly know it, but 
perhaps a nod to the other definition of ‘catholic’: 
meaning universal.” Even still, the majority of 
submissions to UCD confessions are not for 
the sole sake of reconciliation. It is, instead, 
that the culture of shame does not influence an 
attraction towards anonymity. Confessions Guy 
offers that the account “is the exact opposite of 
the shame and guilt culture that used to exist, 
[which] makes it so appealing.”

 Nevertheless, there is no shortage 
of accepting confessions; even recently, one 
confessor responded to a previous post which 

“[warned] people not to get frisky in public 
spaces because people can see us.” They also 
stated, “that’s like 90% of what makes it so 
exciting. Knowing others can see makes it more 
exciting, not less.” If anything, confessions 
offer inexplicable satisfaction in their frivolity, 
absurdity, and intimacy. Though we may not 
always know the confessor, reading their 
admission can give us a sense of connection. 

“thirsty confessions 
about someone they like, 
funny stories from nights 
out, random stories about 

people having sex or 
hearing people have sex 

around campus”
 The desire for connection is a constant 
in our lives. With the anonymity that UCD 
Confessions provides, students have flocked 
to platforms where they can discover—and 
share—revelations as thrillingly public as they 
are painfully intimate. Becoming a confessor 
offers relief; with the stress of coursework, 
compounded by the anxiety of our formative 
years, confession pages allow students to 
express themselves, voice opinions and seek 
help for problems in ways they feel they are 
otherwise unable to do. It offers an escape from 
the real world. “It’s always fun to read the page 
and hear what crazy things other people are up 
to,” says Confessions Guy, “helps keep college 
life fun!”

Unpaid internships: exploitative, or essential?
Unpaid internships are becoming increasingly common in Ireland due to the growing requirement for experience in graduates, however 
the internships raise several issues, writes Sophie Finn.
Unpaid internships are an unfortunate reality of 
our country. Gaining employment has become 
so competitive that experience is generally a 
necessity, allowing companies to profit off of 
students’ unpaid work. Although the opportunity 
to undertake an internship, paid or not, is 
fiercely sought amongst students, the area 
unfortunately presents several issues relating 
to equality and exploitation.

 Several undergraduate courses feature 
a mandatory placement semester, which are 
often unpaid. However even for courses without 
a compulsory internship module students, 
students feel it is necessary to undertake an 
internship to gain employment. This arrangement 
often only benefits students who can afford to 
spend a summer not earning money, or require 
students to work one or more part time jobs 
alongside their internship. For many students it 
will actually cost them money to carry out an 
unpaid internship as it may be necessary to pay 
for rent, travel and general expenses. These 
circumstances work at a disadvantage to those 
who cannot afford to work for free, and seem 
to profit those already in privileged positions. 
Widening the employment gap between people 
with the same qualifications.

“For many students it will 
actually cost them money 

to carry out an unpaid 
internship as it may be 

necessary to pay for 
rent, travel and general 

expenses.”
 Students benefit from the arrangement 
insofar as they gain necessary experience and 
enhance their likelihood of securing a job they 
want after graduation. They also may create 
a network of connections, and develop key 
skills. However the arrangement is extremely 
advantageous for companies who can profit off 
an unrestricted length of unpaid internships. 
The benefits of the experience for students 
must be weighed against the disadvantages, 
of which there are several, including burnout 
from working several jobs in order to undertake 
the internship, or the fact many students 
cannot afford to undertake one at all, resulting 
in graduate students from the same degree 
beginning on an unequal footing due to their 
privilege. 

 Unpaid internships also lack a legal 
basis in Ireland. There is currently no legal 
definition of ‘intern’ in Ireland, nor is there any 
maximum or minimum durations of internships. 
Although more extensive protection is afforded 
by employees, all interns have basic employment 
rights. These rights include the right to safety, 
rights against discrimination, data protection 
rights, protection from excessive working hours, 

fair procedures, adequate break and holiday 
rights and the rights to join a union. Interns have 
additional rights related to working hours which 
are covered by working time rules.

“Unpaid internships 
also lack a legal basis in 

Ireland. There is currently 
no legal definition of 

internships in Ireland, nor 
is there any maximum or 

minimum durations.”
 Thomas* an agricultural science 
student undertook a 7 month unpaid placement 
as part of his degree. Speaking to the University 
Observer Thomas described the experience as 
“extremely beneficial”, however he outlined that 
the lack of pay caused issues in other areas of 
his life. Discussing the benefits of the internship, 
Thomas outlined “I made some valuable 
connections, as well as greatly developing my 
skillset, particularly my interpersonal and IT 
skills”. Thomas further added that the experience 
offered “great insight” into the working world, 
and life after college. 

 However one aspect of the internship 
which did not match up with life after college 
was the fact it was unpaid. Thomas commented 
that the lack of pay resulted in him having to 
take up a second job to support himself through 
the placement, “I was working 7 days a week, 
and was truly exhausted for many months. 
Eventually I nearly reached the point of burnout.” 
Thomas further outlined that working through 
Covid-19 was especially difficult, “the majority 
of the work was remote, which did hamper the 
activities that were heavily group orientated.” 
“As I was working from home, I only got to meet 
my colleagues a handful of times even though 
we were working closely for over seven months”. 

 Thomas, who was living in rented 
accommodation in Dublin at the time, outlined 
that not going into the office, combined with the 
fact he worked seven days a week meant he 
had little time to meet friends and often felt very 
isolated. “There was a real challenge in finding 
time to put aside to meet my friends and family”.

 Traditionally, internships have played 
a role in employment when there is a skills 
mismatch. However, graduate employment 
is becoming so competitive, extracurricular 
experience is almost essential for many 
fields, arguably creating a culture of unpaid 
internships. However, unpaid internships are 
often condemned as exploitative. Several 
countries, such as Canada have banned unpaid 
internships, requiring all interns to be paid 
minimum wage.

 A spokesperson for the Department 
of Enterprise, Trade and Employment gave a 

statement to the University Observer regarding 
the issue of unpaid internships. 

 “Apart from the employment of close 
family relatives and the engagement of 
registered industrial apprentices, there is no 
exemption in law from the obligation to pay the 
national minimum hourly rate of pay. Therefore, 
national minimum wage rates apply to work 
experience placements, work trials, internships 
and any other employment practice involving 
unpaid work or working for room and board, 
regardless of the duration of the engagement. 
The right to receive the minimum wage cannot 
be waived in a contract as any provision in an 
agreement to do so is void as a matter of law. 
The National Minimum Wage Act 2000 is the 
relevant act governing this.
 
 The starting position for employers, 
and any organisation arranging internships 
should be that the placements in workplaces 
must be paid in accordance with minimum wage 
legislation, and all other relevant employment 
requirements also apply. 

“I was working 7 days 
a week, and was truly 
exhausted for many 
months. Eventually I 

nearly reached the point 
of burnout.”

 
 Any persons with questions or 
complaints regarding their rights under 
employment legislation should contact the 
Workplace Relations Customer Service section 
of the WRC, which provides general information 
in relation to the rights and obligations under 
the relevant legislation.  It can be contacted at 
Lo-call: 1890 808090.  The WRC website www.
workplacerelations.ie also provides information 
on employment rights.”

 The above statement suggests working 
without pay in Ireland is illegal, however the 
widespread practice of unpaid internships for 
students implies the situation differs for interns. 
The entitlement to pay depends on employment 
status, companies may mitigate the requirement 
of paying interns by ensuring an intern cannot 
be classed as an employee in law. 

 Employment status is determined by 
the nature of the work, and the relationship with 
the company. This classification depends on 
the practical nature of the relationship between 
employer and employee, including the control 
exercised by employer over employee, the 
extent to which the person is integrated into the 
workplace, and whether mutuality of obligation 
is present. The requirement to be paid minimum 
wage is likely to occur if an intern is actively 
participating in work which adds value to the 
organisation, has employee-like responsibilities 

and is being supervised.

 Certain work placements are exempt 
from minimum wage laws, for example the 
Work Placement Experience Scheme. Further 
if an internship is “educative” which involves 
shadowing of workers, rather than creating 
value for the company, then they are likely not 
to require pay.

 There have been calls to end unpaid 
internships in Europe with the rise of youth 
unemployment, which has been exacerbated by 
Covid-19. For example, in Ireland CSO figures 
put the Covid-adjusted youth unemployment rate 
for April at 61.8 percent. In 2020 the European 
Parliament adopted a resolution to urge the 
European Commission and Member States to 
ensure students who enrol in youth guarantee 
schemes, which are a form of apprenticeship 
for 16-19 year olds, receive fair remuneration. 
The European Parliament banned unpaid 
internships within the institution, and in the 
resolution further condemned internships as “a 
form of exploitation of young people’s work and 
a violation of their rights.”

 Ruairí Power, UCDSU President, spoke 
to the University Observer on the issue. “We 
are opposed to unpaid internships on principle; 
unfortunately, they are in widespread practice 
across the public and private sector, and the 
need for sweeping legislative regulation is 
clear. For students - we will continue to focus 
on localised efforts to ensure remuneration for 
work placements, such as the campaign for 
nursing and midwifery students.’

 Speaking to the University Observer 
on the issue, Paul Murphy TD also criticised 
unpaid internships. “Unpaid internships are not 
just exploitative, they are discriminatory. While 
those with wealthy parents may just be able to 
survive without an income during an internship, 
most working class people can’t. They should 
be completely banned, and any company trying 
to use free labour should be prosecuted. The 
government’s new JobBridge 2.0 scheme must 
also be opposed, as it actually blocks the 
creation of real, paying jobs. Instead what we 
need is a major expansion of paid apprenticeship 
schemes, as part of a green jobs programme.”

 Unpaid internships raise many issues 
relating to fairness and exploitation, however 
the current hiring culture and employers 
demand for experience also suggests they are 
essential. Although unpaid work is illegal in 
Ireland, employers evade the requirement to pay 
interns, due to interns lack employment status. 
Unless active steps are taken by the legislature 
to explicitly prohibit unpaid internships, as in 
Canada it seems unpaid internships may exist 
as exploitative, and essential. 

*Names have been changed
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From state care to third level: The missing link
Sophie Finn investigates the transition for young people leaving state care and entering third level education, an area often characterised 
by a lack of support which receives very little attention in the media or public policy.

In March 2021, the issue was raised regarding 
the lack of support care experienced students 
receive in the transition from state care to third 
level, a rarity in Daíl sessions. Since then, there 
has been increased discussion in the media 
of the difficulties and lack of support faced by 
this cohort. However, this topic traditionally 
received little to no attention in the media and 
public policy. Although access for education for 
disadvantaged groups has been given more 
attention in recent years the care experienced 
demographic have missed out, for example 
they were not named as one of the six primary 
target groups in the National Access Plan for 
2015-2019. The recent review of the National 
Plan for Equity of Access to Higher Education 
recommended that children in care should 
henceforth be recognised as a target sub-group 
within this policy 

 The lack of support is a multi-faceted 
problem. Care experienced students often feel 
pressured to enter third level education in order 
to continue aftercare support for longer. However 
once in third level, many students struggle 
with costs and accommodation all the while 
grappling with the normal stresses of college 
life and attempting to establish themselves as 
adults for the first time.

“However once in third 
level, many students 

struggle with costs and 
accommodation all the 

while grappling with 
the normal stresses 
of college life and 

attempting to establish 
themselves as adults for 

the first time”
 Patrick Costello TD highlighted the 
issue in the Daíl and proposed increasing 
funding to allow for a designated member of staff 
in every university to support students making 
the transition from state care. Speaking to the 
University Observer, Deputy Costello offered 
an update on the progress of the issue since 
mentioning it in the Daíl. “When we raised it with 
the Minister, he was very supportive of extra 
dedicated supports for young people leaving 
care to go to third level. There was a public 
consultation relating to the National Access 
Plan which is looking at supports for third level 
generally for the period 2022-26. We put in a 
submission in relation to that and the Minister 
was to look at our submission in that context. 
We have also pitched this as a budget ask to 
the Minister. If it is done as part of NAP the 
concern is it will be more general and specialist/
dedicated supports may not be set up.”

 Regarding the obstacle for care 
experienced students of the difference between 
the cost of university, and what’s allowed for 
in state aftercare plans. Costello said “Cost of 
university in general is an issue, we need to 
ask are we doing enough to facilitate access to 
university through SUSI and bringing the costs 
down in general. We need to look at what Tusla 
is providing, what is the aftercare plan and fund 
them to a level that is needed not just to an 
arbitrary monetary cap allowed by the current 
funding levels.” Speaking on what more could be 
done to support care experienced students the 

TD said “Support for children in state care needs 
to be looked at all levels. Current outcomes 
are quite poor. If we focus on secondary level, 
that will feed into third level. We need to look 
at aftercare provision not just for funding but 
the number of workers. There is geographic 
discrepancy across the state and an overall 
review would be worthwhile to harmonise this.”

 The lack of attention paid to this cohort 
may be attributable to a lack of data in the area. 
A recent academic article ‘Care-experienced 
Young People Accessing Higher Education in 
Ireland’, by Brady, Gilligan and Nic Fhlannchadha 
supports the contention there has been a lack of 
focus placed on this demographic. “While there 
has been considerable policy attention given to 
educational disadvantage in the Irish context 
in recent years, evidence on the educational 
experiences, attainment, and progression 
of young people with experience of living in 
alternative care settings remains limited.” 

 The article outlined that there is no 
data relating to how care experienced students 
fare during the Leaving Certificate, that data 
regarding progression to third level is limited 
to data via HEAR reporting, no data regarding 
special education needs, school attendance or 
exclusion or literacy level rates among young 
people in care. The writers contend “there is 
an urgent need to collect, and draw on, data 
related to the educational attainment and 
progress of both children in care and those who 
have left care in Ireland, in order to effectively 
inform policy and practice, and to demonstrate 
a commitment to understanding and addressing 
this issue.” 

 A significant actor supporting care 
associated people is EPIC Ireland, a national 
voluntary organisation working to empower 
people in care in Ireland. The University Observer 
spoke to Marissa Ryan, a representative for the 
organisation regarding the key issues faced by 
young people coming from care to the third level 
system, and what could be done to ameliorate 
these issues.

 “As a specific cohort, children in care 
have, on average, some of the lowest levels 
of educational attainment in comparison to 
their non-care experienced peers, and their 
outcomes continue to be a major concern in all 
countries in which relevant data is collected. 
The implications of this are far reaching and 
extend beyond education, since the educational 
outcomes of children and young people with care 
experience are strongly linked to subsequent 
employment, housing, mental and physical 
health and offending.”

 Ryan further outlined, “The issue of 
educational supports at university cannot be 
looked at in isolation from the supports that 
children in care should receive in preschool, 
primary and secondary school. Any child entering 
the care system has experienced trauma and 
therefore most likely will require support in 
order to deal with this. Their educational and life 
outcomes should not be hindered because of 
their care experience, and yet it often is.”

 Ryan made several recommendations 
that could improve the higher education 
experience of students coming from care. 
Including collating data on children in care 
and their educational attainments, offering 
additional educational supports, recognising 
care experienced students as a specific cohort 
in relevant policies, a governmental discussion 
of the recommendations from the DCU working 
group, access to a point of contact in third level, 

a holistic approach adopted with wraparound 
supports from mental health to accommodation, 
increased funding for a higher education access 
strategy to support people care experience, to 
launch a policy similar to the UK’s Care Leaver 
Covenant, more initiatives such as that at EPIC 
and the Munster Technological University and 
document and replicate the approach of the 
Cork Life Centre should be documented, and 
the learnings replicated by Government.

“Any child entering 
the care system has 

experienced trauma and 
therefore most likely 

will require support in 
order to deal with this. 

Their educational and life 
outcomes should not be 

hindered because of their 
care experience, and yet 

it often is.”
 Among some of the key issues faced 
by care experienced students is the pressure 
to attend third level, people in care receive 
aftercare support until the age of 21, and this can 
be extended to age 23 if in full time education 
or training.  “Another major issue which is not 
currently tracked within the education system 
for young people leaving care is the dropout 
rate during college. Many care leavers may 
obtain a third level educational placement, and 
many feel under pressure to do so to obtain an 
aftercare package. However, EPIC has seen 
many young people feeling very stressed in the 
college system, as they may be on a course 
they are not interested or happy with, or simply 
because they are struggling. The ability to take 
a gap year, defer a third level place, or change 
courses should be supported, so long as a 
structured plan is put in place.” 

 Ryan outlined “The majority of young 
people however are unable to contemplate 
moves that might jeopardise their aftercare 
allowance.” Ryan explained that although some 
care experienced students do succeed in higher 
education “this is often the exception rather 
than the norm”, she added that many students 
cannot receive funding for further education or 
to complete a second course “many care leavers 
have their higher educational attainment limited 
and their life chances reduced because of a 
lack of flexibility or the possibility of completing 
a second course of study or training.”

“The majority of young 
people however are 

unable to contemplate 
moves that might 

jeopardise their aftercare 
allowance.”

 Another issue is costs, which is 
exaggerated by the lack of family support. 
“The lack of support networks and family to 
fall back on in times of hardship makes it 
more challenging for young care leavers.” 
Accommodation can also prove more difficult 
for the care experienced. “Care leavers are 
more restricted due to their limited funding 
and the lack of supports they have to fall back 
on than their peers in the general population. 
Universities could set aside a number of 
accommodation placements for those leaving 
care and in significant need, on campus or 
elsewhere. Campus accommodation can 
sometimes be unavailable over holiday months, 
leaving some young people with nowhere to go 
and no accommodation for several months per 
year.” 

 Living as an adult independently for 
the first time can present many issues, Ryan 
explained, “Issues around mental health and 
wellbeing for care leavers can come to the fore 
when young care leavers are forced to become 
more independent when they age out of care (at 
18 years) and when they age out of aftercare 
(at 21 years or at 23 years). Access to mental 
health and wellbeing supports specifically for 
care leavers would be of significant benefit.” 
Ryan also outlined that several students also do 
not have an aftercare worker to support them. 
“Only some young people who receive the €300 

per week aftercare allowance also have an 
aftercare worker, it may be decided that they 
don’t need a full-time allocated worker, or they 
may not have one allocated due to a lack of 
resources.”

 Ryan added that a positive feature in 
the area includes the newly launched Tulsa 
Bursary Scheme. 

 “In general terms, care leavers are far 
more likely to start a degree later in life than 
most young people. International research 
has shown us that care leavers are more 
likely to drop out or take longer to complete 
higher education and their time at university 
is more likely to be affected by their personal 
health, financial concerns, and accommodation 
difficulties. So, in short – any supports that 
focus on these issues would hugely benefit care 
leavers at third level. If third level institutions 
start speaking to care leavers directly, they 
could hear what supports would be of benefit to 
them. Sometimes, it is emotional, educational, 
and networking supports that would be of great 
help, it isn’t always down to resources.”

 Speaking to the University Observer, 
a representative for the Department of Further 
and Higher Education outlined “The Department 
has identified children in care as a particularly 
vulnerable group that need prioritisation. The 
Department has met with Tulsa and SUSI to look 
at ways of prioritising this group. Arrangements 
were put in place to prioritise this group through 
the SUSI application process. We also amended 
the Student grant Scheme by adding payments 
such as the Foster Care Allowance, Aftercare 
Allowance and Independent Living Allowance 
for Young People in Residential Care, as income 
disregards and payments that qualify applicants 
for the special rate of SUSI grant. 

 Crucially, students coming out of care 
will be targeted in the next National Access 
Plan for the 2022-2026 period. In addition, Paul 
Downes in DCU is involved in a Working Group 
looking specifically at this issue. The Educational 
Disadvantage Centre in DCU established a 
National Working Group on Children in Care 
composed of key stakeholders.”

 The transition from state care to third 
level education for the care experienced 
demographic has clearly been overlooked, 
particularly in public policy, which may be due 
to the lack of data in the area. The area itself is 
fraught with difficulties and characterised by a 
lack of support for students coming from state 
care to the third level sector.

Image:  Daedalus Building, UCD
Captured by Heather Reynolds
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That’s not gas: battling the ceaseless increase in energy prices
Simon Dobey examines the increase in energy prices, its connection with data centres, and what students can do to keep their bills 
down.
The price of both electricity and gas for 
residential users continues to unabatedly 
and astronomically rise. All of the nine major 
electricity suppliers have announced increases 
in the price of electricity this autumn. On 
average, the price of electricity has increased 
by 14.2% for the autumn months. Meanwhile, 
residential gas prices have followed a similar 
alarming trend, rising on average 13.6%, for 
the same period. These price increases are just 
the latest in a long line of increases in both gas 
and electricity affecting households this year. 
Eurostat figures show that Ireland currently 
has the fourth highest electricity prices in the 
European Union, and research from Bank Of 
America forecasts that energy prices in Europe 
will increase 30% this year and a further 13 to 
26% in 2022.

 Before Ireland’s energy supply shortage 
is examined, students should be aware of a 
number of ways in which they can lower their 
energy costs. Consumer rights organisations 
are urging people to switch providers where 
possible. Energy companies will offer discount 
rates for first time customers which can be 
as high as 40%. However, switching is often 
far easier for homeowners than for tenants. 
If you are a tenant and your energy bills are 
in your landlord’s name you will be unable to 
switch providers, without the assistance of your 
landlord. Additionally, the majority of residential 
energy providers will require you to pay a fee in 
order to prematurely terminate a contract with a 
supplier, which could negate any savings made. 

 Furthermore, savings can be made by 
using energy at night or in the early hours of the 
morning. Between the hours of 11 p.m and 8 a.m 
both electricity and gas are charged at a “night 
rate” which is normally around 50% cheaper than 
the daytime rates. Using appliances like tumble 
dryers, washing machines, dishwashers and 
heating water between these hours could save 
you money. However, the Dublin Fire Brigade 
warns against using washing machines, tumble 
dryers and dishwashers after you go to bed. The 

standard rate for a night, as opposed to a single 
unit meter, is around €46 extra, so using energy 
during night hours will have to become a priority 
in order for savings to be realised.

“data centres were 
currently using 11% of 

all the electricity that is 
produced in this country”

 It was announced in the budget that the 
fuel allowance would increase by €5 a week, 
which is an increase of 18% and brings the totalu 
to €33 a week. Eligibility for fuel allowance is 
given to those on certain welfare payments and 
to those whose earnings are less than €120, 
an increase of from €100. However, if you live 
with someone who earns over this threshold 
the household will not be eligible to receive fuel 
allowance and any household is only entitled to 
a single fuel allowance.

 The rising cost of energy has a number 
of contributing factors. In terms of exogenous 
shocks, significantly reduced gas supplies 
from Russia into Europe have had adverse 
effects on wholesale gas prices across the 
European Union. The difficult situation has been 
compounded by the unexpected temporary 
closures of Huntstown and Whitegate gas power 
stations. Furthermore, according to the world 
climate service, June and July of 2021 were the 
least windy for parts of the UK and Ireland since 
the 1960’s.

 In its All Ireland Generation Capacity 
Statement, Eirgrid, the company responsible for 
the operation of the national power grid listed 
data centres specifically as one of the main 
drivers of increased electricity demand. The 
report stated, “demand is driven by economic 
activity, assumptions on energy efficiency and 
the large growth of energy demand and data 
centres”. People Before Profit proposed a bill to 

cease the construction of any new data centres, 
however, it failed to be implemented further than 
the first step of the legislative process. 

 Speaking to The University Observer 
Deputy Paul Murphy of People Before Profit, 
stated that “data centres were currently using 
11% of all the electricity that is produced in 
this country” and that “by 2030, based on the 
planning permissions that have gone in they will 
use up to 30%.” 

 Deputy Murphy added that “Ireland 
is Europe’s data centre hub”, something he 
attributes to the national strategy of successive 
governments, Ireland’s temperate climate, 
which means the cost of cooling data centres is 
lower here than elsewhere. Additionally, Deputy 
Murphy believes that “Ireland’s tax haven status” 
is also having an impact on the disproportionate 
number of data centres established here.

“‘Ireland’s tax haven 
status’ is also having 

an impact on the 
disproportionate 

number of data centres 
established here.” 

 Opposition to the construction of further 
data centres is also building locally as well as 
nationally. Independent councillor and Mayor for 
South Dublin County Council, Peter Kavanagh, 
spoke to The University Observer regarding a 
motion passed by the Council calling for a stop 
to the construction of any new data centres 
until such a time that their effect on the national 
energy grid can be mitigated. Mayor Kavanagh 
also noted the effect data centres are having 
on water supply and biodiversity surrounding 
greenfield sites. Mayor Kavanagh is also hopeful 
that under a new development plan the council 

can put in place planning conditions that are 
much stricter which will ideally de-incentivise 
data centres from locating in the area.

 In terms of controlling price increases 
for residential consumers, Deputy Murphy 
proposed that the government introduce a 
“maximum price order”. Legally, the government 
has the power to institute a maximum price order 
on a good or service under circumstances which 
constitute “an emergency in the supply of it”. 
“The response to that by those who will oppose 
(maximum price orders) is that (the companies 
which supply energy) will go out of business” 
Murphy added. Maximum price orders have 
already been implemented in Great Britain since 
2019 and since the start of August 10 utility 
providers have collapsed. However, Deputy 
Murphy stated that “the whole deregulation of 
the energy supply sector doesn’t make any 
sense at all.” and added that this is particularly 
poignant due to the ongoing climate crisis. 

 Deputy Murphy also stated that 
residential users are clearly being asked to bear 
the brunt of taxes which seek to lower carbon 
emissions and that “the evidence in relation to 
a carbon tax assisting in the transition to a low 
or zero carbon economy, is incredibly flimsy.” 
Prices per Kilowatt Hour of electricity and gas 
are roughly double for households what they 
are for business’. Furthermore, the PSO levy, 
a tax aimed at providing funding for renewable 
energy resources, is much higher for residential 
users than incorporated entities. Budget 2022 
will also contribute to the inequality between 
households and businesses with regards to 
fuel and heating costs, through the carbon tax. 
However, the two industries which emit the most 
carbon emissions, the agricultural and aviation 
sectors, will remain exempt from the carbon tax.
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The driving force for change in the tillage sector
Mark O’Dowd discusses the transition to digital agriculture in the farming sector and the impact this has on farmer decision making.

Agricultural technologies play a pivotal role in the 
day to day running of every farming enterprise. 
When we think of agricultural technologies, big 
tractors and fancy combine harvesters often 
come to mind. However the ag tech sector is 
much more diverse than you may think. From 
robots that can milk cows 24 hours a day 365 
days a year to autonomous drones that spray 
the steep vineyards of Italy with herbicides and 
pesticides, the agricultural technology sector 
is one that is growing exponentially and shows 
little sign of slowing down.  

 More and more, technologies are 
aiding farmers in making key decisions when 
it comes to their farm. Such technologies can 
include management software or autonomous 
hardware. One such sector where these 
autonomous systems are being implemented is 
the tillage sector. 

“More and more, 
technologies are aiding 
farmers in making key 

decisions when it comes 
to their farm.”

 Increasing pressure and controls are 
being placed on European tillage farmers 

regarding the use of certain crop weed and 
disease control chemicals. Chemical resistance 
is a large driving force behind this policy 
change. Glyphosate is one such chemical that 
is the most commonly used herbicide in the 
EU and Worldwide. A 2018 report published in 
Weed Science Society of America found that 
glyphosate resistance in weeds has been found 
in 29 countries including the UK. Glyphosate is 
used in Ireland and the EU on a host of crops 
and cropping systems including rapeseed 
oil, potatoes, maize, wheat, vineyards, fruit 
orchards and many grasslands. 

 This worrying statistic shows how big a 
problem this once new chemical technology has 
become, glyphosate is currently approved for 
use in the EU until the 15 December 2022.

 Together with chemical resistance 
and the perceived negative environmental 
and human health effects associated with the 
improper use of such chemicals, innovative 
technological solutions are on the horizon. One 
such technology employed are systems that 
allow the targeted spot spraying of individual 
weeds using vision cameras, near infrared 
sensors and spectral imagery. This so-called 
‘See and Spray’ technology is an alternative 
crop management decision than the traditional 
‘Blanket Spray’ system where every field is 
treated with the same type, volume, rate and 
quantity of chemicals regardless of the crop’s 
weed or disease status. Several see and 

spray technologies are currently available on 
the market with manufactures claiming a 90% 
reduction in chemical costs and independent 
academic studies reporting a high accuracy rate 
of 83% in targeting individual weeds in a crop. 
Large multinational machinery manufacturers 
are investing huge sums of money in these 
technologies with John Deere forking out 
$305,000,000 for a ‘See and Spray’ start-
up company called ‘Blue River Technology’ 
established in 2012.

“The agricultural 
technology sector is 
one that is growing 

exponentially and shows 
little sign of slowing 

down.”
 Spraying technologies are not the only 
cutting edge tech being implemented within the 
tillage sector. The first commercially available 
fully autonomous field robots are currently 
being used on tillage farms. Driven mainly by 
the cost and lack of suitable skilled labour, 
autonomous field robots are the ideal solution 
to this problem. Autonomous field robots can 
also achieve higher work efficiencies thanks to 

24 hour operation which is essential in such a 
weather dependent sector. 

 Two main types of field robots are 
available. Firstly, large multipurpose autonomous 
robots which are essentially driverless tractors 
that can carry out a wide array of field tasks such 
as ploughing, cultivating, sowing, fertilizing, 
spraying and harvesting using traditional tractor 
implements. Secondly, smaller individual task 
autonomous robots which may only carry 
out one specific field task like sowing. These 
smaller robots generally work as part of a team 
of eight to ten robots called a ‘Swarm’. The 
advantage of this system layout is smaller, 
lighter robots means less ground compaction 
and damage. AGCO, one of the world’s leading 
machinery manufactures has released “Project 
Xaver” an autonomous swarm based sowing 
system planned for commercial release in the 
near future. John Deere have also released 
plans of an electric autonomous multipurpose 
robot which show these companies commitment 
to driving cutting edge agricultural technologies 
within the tillage sector. 

 Together with these drone, see and 
spray technology and autonomous field robots, 
tillage farmers are able to make better informed 
decisions. These decisions not only benefit their 
tillage enterprise financially but benefit the end 
consumer while all the time ensuring little to 
zero environmental damage.

From the Ground Up: John Francis O’Grady
Simon Lanigan speaks to PhD student John Francis O’Grady about the impact genomics is having on the agriculture industry.
Growing up and living on a beef farm in Killorglin, 
Kerry, 23 year old John Francis O’Grady has 
always had an interest in Agriculture. From a 
young age, this interest was nourished through 
him helping out on the family farm with his 
father, and from there it grew right into his 
teenage years. This was further enhanced 
in secondary school through the Agricultural 
Science programme for Leaving Certificate.  

 However, John’s agricultural mind 
stretched far beyond counting the cattle 
every evening. His belief in the scientific core 
and nature of agriculture led him to choose 
Agricultural Science in University College Dublin 
where here he could learn how agriculture could 
be undertaken, enhanced and pursued in a 
“scientific, sustainable and environmentally 
friendly way”. This was done with the ambition 
of taking this belief far beyond just general 
farming of the land. John believes that “the 
perception that anyone can farm or milk cows 
can be frustrating at times’’ and that conducting 
agriculture in an efficient way involves a great 
level of skill and scientific knowledge required.
John’s excellence in the area of science led 
him to choose the specialty of Animal Science 
for second year onwards in UCD.  It was from 
here where John excelled across the board but 
especially in the animal evolution, biology and 
chemistry aspects of the course.  He didn’t have 
any career aspirations at that point, but knew 
that the area of biology was for him.  

 John continued to work through the 
course diligently.  “It was upon studying the 
genetics and biotechnology module that I began 
to excel and found it fascinating”.  

 In third year this passion continued 
through animal genomics in which he absolutely 
loved. “It was at this moment that I fell in love 
with genetics.  I thought it was fascinating and 
the amount of research in the area, and in 
particular funding is quite outstanding and I felt 
then that through this fascination and funding 

that it would be quite a lucrative career path to 
commence”.  It was from here that John began 
to set his eyes on the area of Genetics, and 
got in touch with David McHugh who had been 
lecturing John in all of his Genetics modules. 
David pointed John in the right direction and 
introduced him to the science foundation of 
Ireland centre for research and training in 
genetics and data science. “They are funded 
by the Science Foundation of Ireland and 
had funding for 100 students spread out over 
4 years taking in 25 new PhD students every 
year to conduct a research project in genetics, 
genomics or genomics and data science” 

“genomics and genetic 
data requires a great 

level of skill to analyse, 
visualise and interpret 
and understand your 
genetic information”

 John felt that this was the career path for 
him but that he needed to complete a Masters 
first to gain a more well-rounded knowledge 
in the area of genetics. “ I then came across 
an ad on Facebook for a Masters in Trinity 
College called Genomic Medicine and I felt 
that by completing this that it would be a good 
opportunity to meet my objective of improving 
my knowledge in genetics and also picking up 
my coding information”. The area of Genetics 
and Genomics requires a huge knowledge in 
computer coding and data science.  “This is 
because genomics and genetic data requires 
a great level of skill to analyse, visualise 
and interpret and understand your genetic 
information”. 

 John got the green light to pursue this 

master’s degree. “ The Masters in Genomic 
Medicine was a bit of a career swerve given 
its medical aspect. However, the application of 
genomics across multiple disciplines including 
microbial genomics, human genetics, animal 
genetics, pathogen genetics, and genomics 
in rare and common diseases both in animal 
and humans are fundamentals of genetics, 
and they all relate to one another making the 
skills you learn in one sector easily transferable 
to the other sector. This provides even more 
opportunities for work in the future so I think this 
puts me at a significant advantage in regards 
to my appreciation for the skills and topics that 
are associated with genomics in both animal 
science and medical science.”  On completion 
of this, John applied for a PhD position through 
the Science Foundation of Ireland Centre for 
Research and Training in Genomics and Data 
Science . “I got shortlisted and then I got 
accepted and started that in September. There 
is such [a] wide range of students from different 
backgrounds and countries and it is a fantastic 
way of getting to know people and different 
views associated with genetics” John compared 
this “transferring of knowledge in genetics” to 
osmosis that’s transferring knowledge across 
the brain barrier.

 The future of the agricultural industry 
and especially the role that genetics and 
genome editing has to play is certainly going 
to be interesting to see.  John comments that 
“genome edited livestock are coming down the 
tracks very fast and that the work of genomics will 
be, and has been, central to the development of 
agriculture.  This can be seen in the example of 
milk production and genomic selection of bulls. 
The productivity of Dairy cows has skyrocketed 
thanks to genetics and genomically tested bulls. 
You can see this through the Economic Breeding 
Index (EBI) that has been revolutionary on Irish 
Dairy farms”. 

“the area of genome 
editing is not dangerous 
and to [actively] combat 

the misinformation 
associated with genetics 

and genome editing.”
 Looking to the future, John posited “I do 
feel genetics and genome editing will play a more 
of an integral role moving forward, particularly 
in relation to the rumen microbiome and the 
genomic aspect of the animal in relation to 
the environment, particularly the metagenomic 
analysis of the rumen environment and all the 
microbes and species within that and the role 
these will play in the likes of methane emissions 
associated with farm animal production. 
Furthermore, I think genome edited livestock 
are coming down the line fast because I think 
the shift in response to climate change needs to 
be bold, radical and fast. And this needs to be a 
global process because of the issues associated 
with carbon leakage and environmental 
concerns.”

 John feels that it’s important to add that 
“genomics and the area of genetics in general 
might scare a lot of people but it’s up to the 
people who have been trained to communicate 
this level of research and science effectively to 
transfer the knowledge of genetics to not only 
on [a] farm level but the public and consumer, 
to show them that the area of genome editing 
is not dangerous and to [actively] combat the 
misinformation associated with genetics and 
genome editing.” 

Where do we go from here?: the current state of Irish Agriculture.
Hannah Woods discusses the potential and pitfalls of the Irish agriculture industry.

With tensions continuing to rise within the 
sector, be it in relation to climate change, nitrate 
restrictions or CAP losses, Irish agriculture 
is at a standstill. The main focus shifting 
away from increasing the country’s overall 
production outputs have ceased. We are now 
looking towards strategies to improve farm 
efficiency, profitability and most importantly 
the sustainability of Irish agriculture. But with 
Irish farmers facing immediate threats with the 
likes of payment cuts and the cap on suckler 
numbers, the only thing on the agenda for 
the government is to preach immediate and 
counterproductive measures to the Irish farmer. 
These unprecedented challenges not only 
need to be addressed rationally, but a round 
the table discussion needs to be had between 
government bodies and the farming community 
being affected by it all. 

 The lack of representation and 
future planning are the main drivers of 
frustration, leaving families in the dark with 
thousands of rural communities likely to be 

affected. Farmers know what they have to 
do in terms of emissions reduction, water 
quality improvements, reforesting for carbon 
sequestration and biodiversity plans at a farm 
level, yet they are still the ones portrayed as 
the cause of environmental damage to the rest 
of the country. This is not assisted by the fact 
that the government renders the sectors image 
in this light, be it them who are now driving 
the importation of goods that can be sourced 
in Ireland such as peat, overall increasing the 
Islands emission output. 

“a round the table 
discussion needs to be 

had between government 
bodies and the farming 

community being affected 
by it all.”

 For the people working hands-on within 
the sector, be it in research, for a representative 
authority, or on farm, we know the worth of 
the industry and the drivers of change within 
it. From low emission slurry spreading, use 
of clover and multispecies swards, improving 
feed efficiency, genetics of the herd be it in 
dairy or beef, where improvements are not just 
being discussed but being driven forward by 
the interest and eagerness of the farmer. It is 
the backing by the government that remains to 
be the problem. The Agri-Food strategy 2030 
pushes the sector to become carbon neutral 
by 2050, with an annual reduction of 7% in 
greenhouse gas (GHG) emissions by 2030. The 
government is looking at a drastic percentage 
cut to the national herd as the only means to 
reach these targets, however a decrease of 
10% to 15% could have detrimental effects to 
both national and local economies. Especially 
in some parts of Ireland where a cap on suckler 
numbers would take away not only an income 
but a way of life for the majority. 

“we know the worth of the 
industry and the drivers 

of change within it”
 While the government is seemingly 
trying its best, it is not them that will be affected in 
the long run. Whatever decisions are made now 
be it in relation to the carbon tax fund, nitrates 
on dairy farms or the overall CAP agenda for 
2027 it is the farmers livelihood at stake. At the 
end of the day, it is us as the consumer driving 
the farmer to reach these limits be it in per head 
production, milk yield or land usage, and we 
should be a supportive backbone on which Irish 
farmers can lean upon.
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SCIENCE
Interview with a Researcher: The science behind depression.
As a tribute to World Mental Health Day, Jana Joha sits down with Dr. Jana Haase to discuss her research on depression.

Dr Jana Haase is a researcher and lecturer 
in the School of Biomolecular and Biomedical 
Science at UCD. Her research focuses on 
the serotonin transporter and particularly its 
function and regulation in rheumatoid arthritis 
and depression. Serotonin is a molecule 
(neurotransmitter) present in our brains that is 
responsible for complex signalling that affects 
our behaviour. It is also referred to as the 
‘happy’ neurotransmitter as it can modulate our 
mood and feeling of well-being. The serotonin 
transporter’s role is to regulate serotonin 
levels and signalling in the brain and it”s the 
main target of most antidepressants. Dr Haase 
explained that the “treatment of depression is 
tricky, antidepressants don’t work as well as 
they should… so we aim to contribute to finding 
some answers by focussing on understanding 
serotonin transporter regulation at a molecular 
level, but also in models of depression”. 

 In an interview with the University 
Observer, Dr Haase discussed how she started 
in this field. Originally, she did her PhD on 
how transport occurs across cell membranes 
particularly in bacteria. However, after starting 
her Post-doctorate at Trinity College Dublin, she 
“found the serotonin transporter a fascinating 
protein” as “very little was known about it, 
yet it seemed to play such a critical role in 
depression and antidepressant action”. While 
already at UCD, she became “interested in the 
causes of depression, specifically how systemic 
inflammation triggers or contributes to the 
precipitation of depression.” This led her and her 
team to hypothesise “that serotonin transporters 
might play a key role in inflammation-induced 
depression”. 

 The way that inflammation can cause 
depression is through something called 
“sickness behaviour” which “is essentially… 
a behavioural response… the brain realises 
that the body is sick” and “it tells the brain 
you have to change your behaviour. So you 
preserve energy… protect yourself, so stay 
away from danger because you’re weak, you 
are vulnerable”. This sickness behaviour 
caused by inflammation also makes you “restrict 
social interactions that reduce the spreading of 
infections”. Dr Haase explained that “behaviour 
adaptation is very similar to what people 
experience when they”re depressed and 20-30 
years ago people have made the connection 
between sickness behaviour and depression, 
which started a new line of research in this field”. 
Normally, “once infection is gone [the sickness 
behaviour] dissipates” but it was proposed 

that “depression is perhaps a maladaptation to 
prolonged inflammation that isn”t resolved or is 
very intense”.

 Dr Haase explained that chronic 
inflammatory diseases like multiple sclerosis, 
rheumatoid arthritis and even diabetes are 
often associated with depression symptoms - 
“many of these diseases that have this chronic 
inflammation… we know that the patients 
that have these diseases are more prone to 
depression or anxiety type diseases”. Dr Haase 
also noted that unfortunately up until recently, 
the depression symptoms experienced by 
patients with these diseases has not been readily 
recognised by health professionals; “they don’t 
take it seriously and it’s as if these symptoms… 
they have to be dismissed”. In fact, it has been 
recently shown that inflammation may be the 
root cause for certain types of depression. 
For example, when patients with rheumatoid 
arthritis or psoriasis are treated with novel anti-
inflammatory treatments, “not only does the 
treatment suppress the inflammation in joints 
or on their skin but it also reduces depression 
symptoms, sometimes even independently of 
the improvement in the physical symptoms, 
suggesting that there may be a clear connection 
between inflammation and depression”.   

 Antidepressants are another issue that 
Dr Haase discussed. She explained that certain 
neurotransmitters, particularly serotonin, 
norepinephrine and dopamine for example “are 
thought to be reduced in the brain and then you 
have a reduction in the signalling because there 
is a lack of neurotransmitter that can be released 
and so the idea behind antidepressants… [is] 
that they block the serotonin transporter and so 
they prolong the availability of serotonin” in the 
brain which allows for increased signalling to 
take place. However, even though this process 
“happens within hours, most people have to wait 
for at least 4-6 weeks before they get better”. 
This prompted doctors and researchers to 
“understand or believe that the actual reason for 
depression is not so much the acute signalling 
but more the adaptive changes that happen 
down the road. Essentially, the whole system 
may be out of sync and it may take a while 
to repair or restart the system and normalise 
everything”. Dr Haase highlighted the issue 
of the ineffectiveness of antidepressants and 
the urgency of finding alternatives for these 
treatments with fewer harmful side effects as 
she noted that “certain antidepressants are 
dangerous for teenagers… it has been reported 
that the incidence of suicide increases after 

they start antidepressants.”

 Research in her group currently focuses 
on understanding the regulation of the serotonin 
transporter and how it differs between sexes. “We 
stumbled across some molecular underpinnings 
of these sex differences and that’s one of the 
things that we focus on at the moment”. She 
and her team have found that the regulation 
of the serotonin transporter differs between 
males and females. She explained that “even 
when the activity of the serotonin transporter is 
the same in males and females, theunderlying 
regulation appears to differ considerably”. Dr 
Haase notes that upon stumbling across this 
discovery she was initially “shocked,” “didn’t 
believe it” and “thought that there must have 
been a mistake in the experiment!”. She also 
mentioned that this was one of the highlights 
of her career. This realisation prompted her 
group to consistently include both males and 
females in their experiments. Her findings have 
shed a light on just how complex illnesses like 
depression can be as she explained that “when 
you see that there is clear differences in terms 
of how certain things work… that tells you that 
the causes of depression or anything else… 
could have very different causes in males and 
females”. This also highlights current limitations 
on how we treat many diseases as most 
therapies and drugs do not take into account 

these sex differences. Dr Haase believes that 
more needs to be done “especially in psychiatric 
diseases… there”s very little done even though 
it’s very clear that there is a difference… so 
I don”t think you can treat them the same”.  

 Dr Haase’s incredible research may 
help us better understand how diseases such 
as depression are triggered and caused which 
may perhaps open the avenue for treatments 
that take on a more personalised approach 
which take into account sex differences. Dr 
Haase remarked that even though she doesn’t 
“have the answers” and that “we don’t have the 
drugs yet” she believes that “what [they] are 
doing might contribute to at least understanding 
what the differences are between males and 
females which can maybe precipitate new 
research or drug development down the road”. 
She also noted that having “the awareness” 
and “knowing that there’s a neurobiological 
reason for “depression and that “it’s not a 
choice” is important especially for “young 
people [as they] are particularly vulnerable”. 
Unfortunately “there is still a stigma associated 
with depression and mental health in general” 
and we must raise more awareness about it 
because “we don’t fully understand the aetiology 
of depression”. We have come a long way but 
more still needs to be done to get rid of the 
“stigma” that exists around depression and Dr 
Haase”s research may just help us achieve that. 

EOFIS, a software platform to augment human memory.
Jana Joha sits down with EOFIS start-up founders Marysol Angeloni and Tiarnach Ó Riada to discuss how their new platform can help improve 
people’s memory.

Marysol Angeloni and Tiarnach Ó Riada— the 
founders of ‘EOFIS’, developed an AI software 
platform that aims to augment and improve 
human memory. Angeloni is currently pursuing 
an MSc in Management at the UCD Michael 
Smurfit Graduate Business School and Ó Riada 
is a recent Engineering graduate from the UCD 
School of Electrical and Electronic Engineering. 
Their start-up has recently won the NovaUCD 
2021 Student Enterprise Competition, which 
took place in June. 

 EOFIS is a software platform that helps 
‘knowledge workers’ better remember key 
pieces of information through periodically timed 
quizzes. In an interview with the University 
Observer, Angeloni and Ó Riada explained 
that ‘EOFIS is an application that automatically 
generates quizzes out of a given text’. Users 
can input a body of text and an AI-powered 
algorithm then sifts through it to produce 
questions that will be presented as quizzes for 
the user at different time intervals.  Angeloni 
explained that the quizzes are presented ‘at an 
interval using a spaced repetition technique’ 
which is the technique of recalling information 

repetitively at varying intervals of time. For 
example, information that is easily recalled will 
be shown at larger intervals while in contrast, 
information that is harder to remember will 
be presented in shorter intervals. That is the 
basis of EOFIS. Angeloni further explained 
that ‘EOFIS will generate the question and the 
answers based on that piece of information 
you’re interested in and then it will present you 
the quizzes’. When the quizzes are generated, 
they will be presented after a specific period 
and if the user answers correctly then the 
application will register that the user knows and 
remembers this important piece of information. 
‘Then this interval spreads out and the reason 
for it is because our brain actually remembers 
better when it’s challenged’. It leaves ‘a bit of 
time to make the effort of remembering’. 

 Ó Riada provided further technical 
information on the capabilities of EOFIS. “We 
have a little fleet of servers” that are housed 
on Amazon Web Services (AWS). “On these, 
we have a python programme running where it 
accepts requests” and generates questions. “It 
takes in a body of text and runs it through a neural 

network… the particular type is the transformer”. 
A neural network model is an algorithm that 
is inspired and loosely based on how our own 
brains process information. Similar to our brain, 
these models have a basic unit, ‘neurons’ which 
are organised into layers. These simplified 
models form the basis of machine learning and 
EOFIS uses a particular type called transformer 
neural networks. These are commonly used in 
processing text-based information. According to 
Ó Riada ‘it does basically magic’. When using 
machine learning models a training dataset is 
used to essentially ‘train’ the model. Ó Riada 
explained that they decided to use “a question 
answering dataset because that’s a big problem 
in computer science… question generation is a 
new sort of thing that people don’t really care 
about…. But we care about it’. Ó Riada further 
noted that ‘how you train it is you take these 
question-answering databases and put them 
backways… you have the answer first then the 
question”. 

 EOFIS uses these python based 
machine learning models to generate relevant 
questions from a body of text. It can achieve this 
as it contains “three models in one” according to 
Ó Riada. ‘There’s an answer extraction model 
where you send it your information’ and it will 
generate answers from the key information 
highlighted by the user. Ó Riada noted that 
the model also has the ability to decide what 
information is more important to remember. It 
will analyse “the [information] you thought was 
very interesting’ but ‘might decide’ to generate 
answers from ‘something beside it’ which it may 
deem ‘more information dense”. “There then is 
a question generation [model] with that specific 
answer in mind, so it’ll take the answer and go 
back across the text and see how it can make 
it into a question”. The final and third model, 
the ‘question answering model’, checks if the 
generated answers and questions are correct. 
Ó Riada explained that “it takes the generated 
answer, the generated question and tries to see 
if it can answer the question…. with the specific 
information in the text”.

 The idea for EOFIS all started when Ó 
Riada started his final year thesis project. “How 
it started was Tiarnach had to write his thesis 
project and he read the thesis proposal which had 
this concept of automatically generating quizzes 
and then presenting them using this spaced 

repetition technique” Angeloni explained, “so 
Tiarnach started working on this thesis project 
in September 2020 and at the time Tiarnach 
and I started dating as well”. Angeloni remarked 
that “it was just a coincidence” and in January 
2021 they both realised that it could be a worthy 
venture. “So around January I was like ‘Oh you 
know what, this could be a great start-up idea!”’. 
Angleoni also stated that she has been involved 
in multiple other start-ups over the years and 
suggested that they both apply for the NovaUCD 
2021 Student Enterprise Competition. “I joined 
the NovaUCD programme in 2018, back then it 
was called the Start-up Stars Programme… so I 
was like ‘Oh Tiarnach you know what, we could 
actually apply!’ So then we did and we got in”. 

 In May 2021 they started the NovaUCD 
programme which ran over four weeks. On 
the 18th of June, all teams had their final 
presentation where teams competed for the 
€5000 cash prize. Angeloni and Ó Riada were 
the winners of the competition and they both 
stated how “the mentors are fantastic and 
everybody in NovaUCD are helpful”. “We did 
our best and everybody did their best and so 
we were happy to be there… the opportunity in 
itself was fantastic”. 

 The duo plan to continue developing 
and building EOFIS. They hope to complete 
their minimal viable product (MVP) in the 
coming weeks before beginning the design of 
the application. “In the meantime… we have 
applied to some accelerator programmes… one 
of them is the New Frontiers is in NovaUCD this 
year, which is sponsored by Enterprise Ireland… 
then there’s also Venture Launch” explained 
Angeloni. The team are looking forward to 
these programmes as it “encourages [them] to 
continue” as well as meet new people. Their 
ultimate hope for EOFIS is to “help people with 
their knowledge experience”. Ó Riada explained 
that “it’s like building up yourself as opposed to 
using your phone or your laptop as an external 
brain” and giving people the confidence to rely 
on their own memory. They believe that “life is 
not just work” and they “want people to enjoy 
their life”. Angeloni and Ó Riada emphasised 
how they “both want to make a difference in 
people’s lives” and remind us that “we need to 
appreciate the time that we have”. 
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LAW & POLITICS
Gender Pay Gap Reporting - Why It’s Important To Know The 
Numbers
With women still effectively earning nothing for almost two months of every year, legislative action has finally been taken. Méabh de Courcy Mac 
Donnell examines the new Gender Pay Gap Information Act 2021.
Last year, the 9th of November was said to be 
“Equal Pay Day”. From this day onwards, women 
essentially work for free for the remaining seven 
weeks of the calendar year. 

 The term “equal pay” can cause some 
confusion, and it is important to note from the 
outset that the legislation does not concern 
what can also be referred to as “equal pay” - the 
issue of paying men and women the same for 
performing work of equal value. Legislation for 
equal pay has been in force since the 1970s. 
The gender pay gap is instead concerned with 
the difference in pay for all men and women in 
a business or industry, regardless of their job 
descriptions or seniority within a business. 

“even in female 
driven sectors, 

disproportionately 
appointing men to 

positions of responsibility 
has skewed salaries in 

their favour.”
 The Irish school sector provides a clear 
example of how the gender pay gap operates. 
The vast majority of primary school teachers 
are female; in 2018, the breakdown was roughly 
85% female teachers to just 15% male teachers. 
However, despite the fact that the profession is 
dominated by women we can see that they are 
far less likely to gain promotion to principalship. 

As of the 2018 statistics, female teachers had a 
6% likelihood of becoming principal while male 
teachers had an 18% chance. It is a similar 
story in secondary schools. Again, the number 
of female teachers far outweighs the number of 
male teachers, (there are around 14,000 female 
teachers to just 6,000 male teachers), and yet 
there are actually more male principals than 
female principals (258 men to 227 women). This 
has obvious ramifications for a school’s gender 
pay gap given that Principal Teacher Allowance 
can account for over €30,000 a year. Therefore, 
even in female driven sectors, disproportionately 
appointing men to positions of responsibility has 
skewed salaries in their favour.

 While some have insisted that the pay 
gap is caused by the fact that, in general, senior 
members of staff are predominantly male, other 
studies suggest that this issue is prevalent 
from entry level. A 2021 survey carried out 
by Universum shows that female grads still 
expect to earn up to 14% less than their male 
peers - thereby putting them squarely in line 
with gender wage gap stats from the get go. 
The biggest gaps identified were those in the 
legal profession. When estimating their starting 
salaries, the disparity between male and female 
expectations was on average €6,028. The legal 
profession was also the only profession to show 
a widening gap when comparing year-on-year 
stats: a 14% pay disparity in 2021 compared 
negatively to a 12% gap in 2020. Although 
other disciplines, such as engineering, IT, 
Health/Medicine and Business/Economics also 
displayed a discrepancy in salary expectations, 
these differences tended to be narrower and 
there were also positive trends year-on-year 
in further narrowing these gaps. The gap for 

IT graduates lessened by 1.6% from this year, 
while Engineering graduates saw the gap being 
reduced by 2% from 2020. Nonetheless, this 
study serves to show that the issue is one that 
has to be addressed at all levels.

“The legislation has been 
generally well received - 
it is seen as a practical 
way to tackle the issue 
that doesn’t interfere in 
business structures to 

the same extent as other 
possible solutions, such 

as gender quotas.”
 The introduction of the Gender Pay Gap 
Information Act 2021 will hopefully combat this 
difference between men and women’s wages 
in the Irish workplace. The legislation will be 
introduced on a phased basis, giving smaller 
business’ time to adapt to the new methods of 
reporting. During the first year of its enactment, 
employers with more than 250 employees, 
(including public sector bodies, such as An 
Garda Síochána and schools), must report on 
the mean and median gap in hourly pay between 
men and women, the mean and median gap in 
bonus pay between men and women, the mean 
and median gap in hourly pay of part-time male 
and female employees, the percentage of men 

and of women who received bonus pay and the 
percentage of men and of women who received 
benefits in kind. After two years in operation, 
the requirements for reporting will extend to 
employers with over 150 employees, and after 
three years in operation the requirements will 
extend to employers with over 50 employees. 
The legislation will not cover businesses with 
less than 50 employees.  All of these figures 
will be reported to the designated public body, 
as well as on their website. The reports given 
by employers must include any reasons for 
gender pay gaps in the business as well as any 
measures that the employer is taking to reduce 
the gender pay gap.

 The idea behind gender pay gap 
reporting is that it clearly identifies workplaces 
that are lagging behind on gender equality and 
can help to provide clear goals for improvements. 
In the UK, where gender pay gap reporting is 
in force, it has been noted that workplaces that 
have higher pay gaps are facing public scrutiny 
as well as regulatory scrutiny, and that these 
companies are motivated to tackle the issue as 
a consequence. 

 The legislation has been generally well 
received - it is seen as a practical way to tackle 
the issue that doesn’t interfere in business 
structures to the same extent as other possible 
solutions, such as gender quotas. Although a 
reporting system does not in itself take positive 
steps to remedy the problem, it is hoped that it 
will highlight the business’ and industries who 
are most in need of improvement. Equally, it 
might provide women with a good benchmark of 
how much they should be earning, and should 
prove to be a valuable bargaining tool in pay 
negotiations. 

Public v Private - To what extent can our politicians claim that they 
are private citizens?
An onslaught of controversy surrounding this question has come to the forefront in recent times. Tensions arose as a result of Tánaiste Leo 
Varadkar’s attendance at a music festival in the UK, and the declined invitation to appear before an Oireachtas committee by former minister 
Katherine Zappone also raised questions. Robert O’Sullivan takes a closer look.
Are politicians private citizens? 
A somewhat compromised Tániaste Leo 
Varadkar was pictured at a music festival in the 
UK in early September. Significantly, this music 
festival occurred on the very weekend Electric 
Picnic was due to take place in Ireland. Electric 
Picnic had been cancelled due to Covid-19 
concerns. Various other photographs of the 
Tanaiste at the same festival circulated social 
media and have since spread like wildfire over 
the past few weeks. This caused significant 
public outrage particularly amongst those most 
affected by the Irish Covid guidelines in the 
arts industry. Singer Mary Coughlin described 
Mr.Varadkar’s decision to attend the UK festival 
as ‘ in very poor taste’ and in ‘poor judgement.’ 
Likewise, other prominent members in the Irish 
music scene shared their frustrations, with 
musician Bressie of The Blizzards stating that 
although the Tánaiste is entitled to a private 
life and did not break any guidelines, he did 
not show “leadership, solidarity and empathy 
to an industry decimated by pandemic” by 
his attendance at the London festival. Public 
anger reached saturation point when a small 
group gathered outside the private home of the 
Tánaiste in protest.

 Since then, the Fine Gael leader has 
been labelled a hypocrite by many. However, 
these claims may not be as valid as some might 
think. Mr. Varadkar appears to have a sound 
argument in his favour. First and foremost, no 
guidelines were broken. Tánaiste Varadkar 
defended his actions stating ‘the rules should 
be no different for me.’ Breaking his silence on 
the matter , he told RTÉ; ‘The advice that we 
give people travelling abroad is that you obey 

the rules and regulations of the country that 
you are in, and that is what I did.’ Secondly, he 
was one of the very few to push his government 
colleagues to allow Electric Picnic and other 
outdoor events to go ahead. A spokesperson for 
the Tánaiste commented that he (Varadkar) is 
one of the strongest supporters of the events 
industry in Government.” Varadkar advocated a 
change to the statutory instrument that prohibits 
outdoor gatherings of more than 500 people 
except for specific events which included the All 
Ireland hurling final 2021 with 40,000 spectators 
permitted. 

“the main issue in this 
question boils down 

to the extent of which 
politicians can argue that 
they are private citizens.”

 Similar backlash arose after former 
minister Katherine Zappone turned down an 
invitation to appear before an Oireachtas 
committee to explain the circumstances 
surrounding her now-scrapped appointment as 
a special envoy. Charlie Flanagan, the Chair of 
the Oireachtas Committee on Foreign Affairs, 
confirmed that Ms. Zappone had declined an 
invitation to attend to discuss the matter.

 On both occasions, Taoiseach Micheál 
Martin came to the rescue and defended his 
colleagues. The Taoiseach swiftly stated that 
Tánaiste Varadkar is ‘entitled’ to his private time 

and the way he chooses to spend this time ‘is 
a matter for him.’ Martin sought to quickly draw 
a line under the controversy, stating that Ms 
Zappone was a “private citizen”. Minister Simon 
Coveney reinforced this defence stating that 
the private lives of politicians and other public 
figures should be respected.

 Perhaps new legislation is required in 
order to protect politicians   from protests outside 
their personal homes. There certainly seems to 
be a popular consensus amongst government 
officials for an increase in legislative protection, 
with Social Democrats TD Catherine Murphy 
strongly of the opinion that this behaviour 
constitutes intimidation rather than protest.     

 However, Minister Simon Coveney 
has opined that it would be “very difficult” to 
bring in a law to prevent this type of protest 
from happening. Mr Coveney added, ‘I think 
what most people would like is some common 
decency here, that there are, there are places 
to protest, whether that’s outside politician’s 
offices or outside the Dáil or in other public 
places. And there are places that I don’t think it’s 
appropriate to be trying to impact on a person’s 
private life at their home”.

Who is a private citizen and who is 
entitled to a right to a private life?
As we all know, everyone is entitled to a right 
to private life. The Irish courts have confirmed 
this as an unenumerated right stemming from 
Art 40.3 of Bunreacht na hEireann. However, 
the main issue in this question boils down to the 
extent of which politicians can argue that they 
are private citizens. A private citizen is someone 

who does not hold public office and does not 
engage in public employment. 

“there is an expectation 
that politicians ought to 
be sensitive towards the 
frustrations of society”

 However, is it a fair assessment to say 
that politicians forfeit their private citizenship 
upon taking office? Politicians can be better 
described more so as ‘public citizens’ who are 
constantly under scrutiny rather than private 
citizens as they quickly become public figures in 
society. With this status comes fame similar to 
that of a celebrity. In representing Ireland on a 
global stage, politicians have a duty to behave 
in a morally upright manner at all times. 
Moreover, there is an expectation that 
politicians ought to be sensitive towards the 
frustrations of society, particularly surrounding 
the Covid-19 pandemic. In this context, maybe it 
was distasteful of the Tánaiste to attend a music 
festival in another country whilst similar festivals 
in Ireland have not been given the go ahead.  
 
 Nevertheless, we can clearly see the 
views of both individuals in response to this 
controversy. For now at least, both citizens 
mentioned above and many members of 
government believe that politicians are free to 
do as they please in their private life just like 
you or I. 
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Art fought the law (and the law won)
Recent times have seen a rise in litigation relating to plagiarism in popular music, but what is driving this change, and is it for the better? Michael 
Bergin investigates.
Originality can be a difficult concept to grasp. 
All great artists, in all domains, have had their 
influences. Was it not Picasso himself who so 
deftly observed that “all good artists copy, all 
great artists steal”?

 Yet, in the realm of music, an art form 
that is especially lucrative today, there seems to 
be an increased focus on plagiarism, with high-
profile cases setting worrying legal precedents 
for future artists.

 In the past year, Olivia Rodrigo has had 
to credit Paramore as co-writers on numerous 
songs from her breakout album, “SOUR”. This 
arrangement has led to Paramore earning $1.2 
million for Rodrigo’s song “good 4 u” alone. Are 
such agreements tenable, fair, or justifiable, 
given the inevitable influences artists draw from 
each other?

 The problem lies along the ill-defined 
border separating inspiration from theft. Can an 
artist such as Rodrigo emulate a sound, such 
as Paramore’s early 2000s pop-punk, without 

owing them a financial debt? In other words, 
as opposed to claiming copyright over a certain 
chord progression or melody, can an artist claim 
the rights to an entire sound?

 Surprisingly, modern legal precedent 
would suggest that the answer is yes. In 2013, 
perhaps the biggest hit of the year, Robin Thicke 
and Pharrell Williams’ “Blurred lines”, was 
brought to court by the estate of Marvin Gaye, 
for alleged similarities to his hit “Got to give it 
up”. However, in their statements, the family 
of Marvin Gaye did not single out a particular 
musical phrase or melody line, but rather, the 
“feel” of the song, that was being copied. After 
a bitter legal dispute, both Williams and Thicke 
were found guilty of copyright infringement. 
They were ordered to credit Gaye as a writer on 
their song, and to pay a hefty sum to his family.

 The verdict shook the music industry. 
In its wake, pre-emptive arrangements were 
negotiated between artists such as Sam Smith 
and Tom Petty, with the former’s “Stay with me’’ 
bearing an undeniable similarity to the latter’s “I 

Won’t Back Down”. Such agreements are similar 
to the type negotiated between Paramore and 
Rodrigo. In fact, they have become a staple of 
the modern music industry.

 However, in large part, the tendency 
for these cases to arise depends upon the 
willingness of artists to allow their work to be 
imitated. Tom Petty in particular has a history of 
being lenient towards those who are influenced 
by him. The Strokes, for instance, outright 
copy large sections of his song “American 
Girl” on their breakthrough single “Last Nite”. 
In this case, Petty was willing to overlook the 
blatancy of the Strokes’ plagiarism, citing such 
occurrences as merely “part of rock and roll”. 
Likewise, when fans noticed similarities between 
Olivia Rodrigo’s “Brutal” and Elvis Costello’s 
“Pump it up”, Costello dismissed any connection 
between the two as “part of the process”.

 Thus, we can see that many musicians 
do not want to dishearten those who are 
influenced by them, so long as it is in good taste, 
so the question remains; why is such litigation 

seemingly more important than ever?

 The answer lies with Gregory Coleman. 
Coleman was a drummer in the 60’s soul group 
The Winstons, and on the B-side of their 1969 
single “Colour him Father”, he performed a 
20-second drum solo. Since the advent of hip-
hop and sampling, this solo has become the 
backbone to thousands of songs by artists 
as diverse as N.W.A. and Oasis, becoming 
the most sampled piece of music in human 
history. However, Coleman never received any 
royalties for his part in shaping western music 
so fundamentally. He died in 2006, destitute and 
homeless.

 Great artists often steal. However, the 
questions as to what they are allowed to steal, 
from whom, and whether or not they even are 
stealing, are still far from being resolved.



GAEILGE
Éire - thar am dúinn a sheasamh mar ceannairí ar son na h-aeráide.
Tuairiscíonn Shane MacDomhnaill maidir leis an éifeacht atá ag Éireann ar chultúr mór thimpeall an domhain, agus conas gur féidir linn an tionchar 
sin a úsáid chun gníomhú ar son na h-aeráide.
Cé gur tír bheag muid, tá tionchar mhór ag 
Éireann ar chultúr timpeall an domhain. Déantar 
Lá Fhéile Phádraig a cheiliúradh go bhforleathan. 
Nuair a fheictear an cáil atá ar ealaíontóirí 
Éireannacha i ngach réimse, cúis iontas nuair a 
thógtar san áireamh nach bhfuil daonra de cúig 
mhilliún duine againn. In ainneoin sin, roinnt de 
na scríbhneoirí agus filí is fearr agus is mó le rá 
is Éireannaigh iad; ar nós James Joyce, Seamus 
Heaney, Edna O’Brien is ar uile. An scéal céanna 
leis an gceol: a leithidí de U2, Christy Moore, 
Sinéad O’Connor, is daoine atá máistreacht 
a cheirde shroichte acu agus go bhfuil taithí 
idirnáisiúnta iad. Tá rian Éireannach fágtha 
i gcultúr mór thimpeall an domhain - an féidir 
an rian sin a úsáid chun an domhain a athrú? 
Tá cliseadh aeráide ag druidim chugainn de 
bharr an lorg carbóin atá neamh-inbhuanaithe. 
Tá sé in am dúinn seasamh agus bheith inár 
gceannairí domhanda ó thaobh gníomhaithe ar 
son na haeráide de. Ceanglaítear glas linn mar 
ár dath náisiúnta agus glaotar ‘The Emerald 
Isle’ orainn go h-idirnáisiúnta (rud a chuireann 
isteach orainn, dá mbímis fírinneach faoi), agus 
is féidir rudaí cosúíl leo a úsáid chun íomhá nua 
a chruthú chun a bheith gníomhach ar son na 
timpeallachta.

 Mhol cheoltóir, scríbhneoir agus 
podchraoltóir Blindboy Boatclub go ndéanfaimid 
íomhá na cheiliúraithe Lá Fhéile Phádraig a 
chasadh i dtreo na timpeallachta. D’fhéadfaimis 
téama na timpeallachta a oibriú isteach sna 
h-imeachtaí a bhíonn ar siúl timpeall na tíre le 
linn an fhéile. Ní bheadh sé seo deacair ar chor 
ar bith - bíonn an dath glas i ngach áit cheanna 
féin agus is féidir feachtas fógraíochta de chuid 
Fáilte Ireland a úsáid chun an téama seo a 
spreagadh. Deis a bhéas ann chun ceiliúradh 
a dhéanamh ar an timpeallacht nádúrtha 
atá againn sa tír. Díreodh an fheachtas seo 
ar an chaomhnóireacht agus an tábhacht a 
bhaineann leis. Is daoine iad na h-Éireannaigh 
atá an-cheangailt againn leis an talamh atá 

againn, agus cén bhealach níos fearr chun 
an nasc seo a léiriú in ionad é a léiriú ar Lá 
Fhéile Phádraig? Tá buntáistí faoi leith leis an 
bplean seo: gheobhaimid tacaíocht idirnáisiúnta 
le haghaidh a leithead. Bíonn drogall ar a lán 
tíortha ról lárnach a ghlacadh ó thaobh cursaí 
timpeallachta de toisc an bhrú a chuireann an 
earnáil bhreosla iontaise orthu chun cloí leis an 
status quo - ach nuair a chuireann tír amháin iad 
féin sa bhearna bhaoil tá sé níos éasca tacú leo. 
Chomh maith le sin, gheobhaimid aitheantas ó 
eagríochtaí faoi leith a dhéanann troid ar son na 
timpeallachta. Sa lá atá inniú ann, is feachtas 
ciniciúil í Lá Fhéile Phádraig chun turaiseoirí a 
mhealladh chuig na tíre, gan mórán shubstaint 
ag baint leis. Is deis é seo chun an féile a athrú 
go h-iomlán, rud a thugann deis dúinn an tír mar 
atá sé a cheiliúradh agus chun gníomhú ar son 
cúis cuí ag an am céanna. 

“Tá sé in am dúinn 
seasamh agus bheith inár 

gceannairí domhanda ó 
thaobh gníomhaithe ar 
son na haeráide de.”

 Ní lár ár lorg a fhágáil tríd an chultúr 
amháin, áfach. Is gá polasaithe a chur i bhfeidhm 
ionas go ndéanaimid ár slí maireachtála a athrú. 
Tríd an Samhraidh, cuireadh cosc ar cáranna 
ar roinnt sráideanna mór thimpeall na tíre. 
Cuireadh i bhfeidm rialacha Sráid Chéipil agus 
Sráid an Phairlimint a chiall nach raibh ceadaithe 
ach coisithe amháin. Cuiread rialacha cosúil 
le seo i bhfeidhm in áiteanna eile ar nós Dún 
Laoighaire, Cathair Chorcaigh agus Luimneach 
chomh maith. Táimid taobh thiar de cathracha 
Eorpacha ón taobh sin de. Cathracha ar nós 
Cóbanhávan, An Bhruiséil agus Queenstown 
sa Nua-Shéalainn. Chomh maith le atmaisféar 

iontach a chruthú mór thimpeall na cathrach, 
geartar an oiread astuithe charbóin toisc go 
spreagann sé seo úsáid na h-iompair poiblí. 
Ba chóir polasiathe i leith choisithe a chuir i 
bhfeidhm i gcathracha móra na tíre agus a 
thaispeáint go bhfuilimid dáiríre faoin fhadhbh 
seo. De réir an Údarás um Fuinnimh In-
athnuaite na h-Éireann (SEAI), is iad cáranna 
príobháideacha a úsáideann an méid is mó 
fuinnimhe i gcomparáid le modhanna taistil eile 
sa tír. Más féidir gearradh siar ar an méid sin, 
tús maith a bhéas ann ó thaobh ár lorg carbóin 
a ísliú.

 Níl aon dul as go bhfuil an-éifeacht 
ag gnólachtaí móra ar an timpeallacht. 
Úsáidtear méid ollmhór breoslaí iontaise agus 

go minic ní chuirtear brú orthu a lorg carbóin 
a ísliú. De réir staidéar de chuid an Banc 
Eorpacha Infheistíochta (BEI), is iad gnólachtaí 
Éireannacha nó atá lonnaithe in Éireann 
na gnónna is measa san Aontas Eorpach, 
chomh maith le gnónna na Gréige, ó thaobh 
infheistíocht ar son na h-aeráide de. Ba chóir 
dúinn fóirdheontaisí a chuir ar fáil chun gnónna 
a spreagadh chun gníomhú agus infheistíocht 
ar son na h-aeráide.

 Is tír bheag í Éireann, ach nuair is mian 
linn bíonn lorg ollmhór againn ar chultúr an 
domhain. Is féidir linn ár gcumas a úsáid chun 
muid féin a dheimhniú mar ceannairí domhanda 
ó thaobh gníomhaíocht ar son na h-aeráide de.

Seanfhocail na h-irise
Shane MacDomhnaill

An rud nach féidir ní féidir é. On rud is on-nuv is ion-tock 
(The impossible cannot be done.)

Thar ocht mhí déag anuas, feictear go bhfuil go leor 
nach féidir linn smacht a fháil air. Táimid níos fearr as 
ag glacadh leis an méid sin, agus díriú ar an méid ar a 

bhfuil smacht againn air.
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CROSSWORD

Across:
1. Trappatoni’s fishiest selection 
3. Killian Scott’s Brother. He couldn’t fix it.
4. Founder of the College Tribune and everyone’s  
 favourite grump
7. RTÉ’s most overpaid fool
10. Former supreme court justice. Very recently   
 retired.
11. Former UCD Professor and best friend of 6. Pot  
 often called him black.

Down:
2. Writer known as Brother Barnabas
5. Ireland’s top try scorer
6. Writer and eyepatch enthusiast
4.  ---ing the lawn
8. The first President of Ireland
9. Co-founder of the University Observer.    
 Reluctant owner of the world’s largest head.

Answers: 1. Sammon 2. O’Brien 3. Murphy 4. Browne 5. O’Driscoll 
6.  Joyce 7. Tubridy 8. Hyde 9. Ó Briain 10. Clarke 11. Kettle

Keegan possesses 
‘Rasputin’ levels of 
invulnerability.

Isaac Biggerstaff
Scripture tells us that Dublin City Council Chief Executive Owen 
Keegan is a hard man to get rid of. Many have tried to rid Dublin 
of the parasitic shit and many have failed. Such formidable 
endurance did not intimidate UCDSU President, Ruairí Power, 
however, as he attempted to free the Dublin housing market 
from his evil grip on Wednesday of last week. The Harpy spoke 
to Power immediately following the incident who despite his 
disarming accent, had eyes shot with bloodlust. 
 “I stabbed the fucker seventeen times but he just kept 
bellowing about tents ruining the city. I thought I’d finally killed 
him after the seventeenth swing but he just disappeared into a 
puff of black smoke, blew through my midriff and disappeared. 
To be honest, it was one of the most erotic experiences of my 
life”. 
 This confrontation is only the latest in a series of 
attempts to remove Keegan from his position. Last May several 
attempts were made to poison Keegan following his closure 
of prominent public spaces. Nonetheless, he is said to have 
drank his wine and said he felt merely as empty and soulless 
as before. 
 There are rumours of plots among Dublin city 
councillors to shoot him several times before drowning him in 
the soon to be built white water rafting centre. It seems the 
facility may serve the public interest after all. 

Cartoon

Study shows class reps 
are all ‘fucking dweebs’.

Isaac Biggerstaff
A recent study produced by the Institute of Knowledge Facts 
has shown that Student Union class reps are all massive 
dweebs. The lead scientist on the study, Professor Chad 
McChadderson, discussed the findings with the Harpy. “We 
always knew that only a complete loser would ever run for 
class rep, not to mention be elected. How deep these personal 
flaws go, however, is something that even I underestimated”.  
 The study had even worse conclusions for Students’ 
Union sabbatical officers, finding that only a truly depraved 
human could devote a year of their life full time to such a 
futile institution. Strangely, the study actually called UCDSU 
C&E Officer, Darryl Horan, out by name, stating that “despite 
being a Kronstadt apologist, Darryl actually ranks above his 
counterparts in terms of moral courage”.
 Similar studies have been carried out on various 
student cohorts throughout UCD. A 2017 study on debate kids 
found them to be the first species evolutionarily designed to 
avoid any chance of procreation. Another project carried out 
on students from the School of Agriculture found that while 
most lacked basic literacy they sure can drink a lot of milk. 
The Schools of Medicine and Engineering have also produced 
several inconclusive working papers on how exactly business 
students manage to get their heads stuck so far up their own 
asses. 

President Dicks 
defends Confucius 
Institute’s internment of 
architecture students.

Isaac Biggerstaff
UCD and the Confucius Institute came under heavy criticism 
this week following the Institute’s decision to detain students 
from the School of Architecture for the purposes of ‘re-
education’. 
 When the Harpy spoke to Dicks, he vigorously 
defended the Institute’s actions, stating “Crikey, if these 
Chinese bastards want to keep giving me money they can 
reeducate every bloody student on this campus for all I care”. 
We tried to ask him further questions but he kept stating that 
we needed to be less emotional and yelling about ‘sharks in the 
water’. 
 This recent controversy is only the latest in a series 
of increasingly aggressive moves by Chinese presences in 
UCD. Last December, Huawei Ireland wrote a letter to the 
Department of Foreign Affairs implicitly threatening the state 
over an article written by a UCD lecturer. The article made the 
outrageous suggestion that Huawei has “murky ties” to the 
Chinese government and maybe putting them in charge of 
crucial national infrastructure was a bad idea. Fucking cucks, 
am I right?
 Some believe the understated reaction to the recent 
events has been helped by the fact that no UCD student has 
ever actually met someone who studies architecture. The 
Harpy tried to reach out to Richview for a comment, but quickly 
realised that we didn’t know where or even really what it is. 
 We did manage to arrange an interview with faculty 
from the School of Politics and International Relations but 
before we could start asking them any questions Xi Jinping 
arrived and began arresting them too.

HARPY
Praeses moriendum est

Artist: Ellen Nugent
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OP-ED

I am a law student, UCD Students Union class 
rep, DJ fangirl, and a general busybody in 
the trans community. If one were to define my 
identity based on what they read about trans 
people from news outlets in Ireland, they would 
infer that I am never sure which bathroom I am 
supposed to go into, that I am eternally, patiently 
waiting for my turn to receive treatment by the 
HSE, and that I care about what transphobic 
celebrities say about my body. It is impossible to 
say how detached that picture is from my lived 
reality.

 The truth is that most of us don’t 
have the time to care about the media’s 
representation of us, as we are eagerly moving 
through our lives each with our own distinct 
goals, motivations, interests, and perspectives. 
We are all far too busy to obsess over one, 
however stigmatising, aspect of our complex 
lives. And yet we see an obsession in Ireland 
about the reality of this facet of our lives, a facet 
which becomes real the very moment a person 
starts questioning their gender. To paraphrase a 
familiar sociological idiom, whether or not trans 
identity is real, as so many like to debate, it is 
real in its consequences for us all.

 On August 9th 202, the Irish Times 
published an opinion piece claiming that the 
Prohibition of Conversion Therapies Bill 2018, 
which sought to ban any and all forms of practice 
which would look to suppress one’s sexual 

orientation or gender expression, would pose a 
threat to therapists attempting to address gender 
dysphoria in patients, particularly trans youth, 
who may not necessarily require transition or 
may have another underlying cause.

The Irish Times subsequently faced extensive 
condemnation from across the Irish trans 
community, leading to the formation of a 
boycott, Led by the Trans Writers Union, of the 
Irish broadsheet newspaper until they met the 
following demands:

1. Withdraw and apologise for the article.
2. Take practical, committed steps to adopting 

a trans-inclusive editorial line.

 As the Trans Writers Union explained 
in their article submitted to the Irish LGBTQ+ 
publication Gay Community News (GCN), the 
significance of this article was not merely in its 
substance, but in representing a long trend of 
transphobic editorial moves by the Irish Times. 
They cite articles describing accusations of 
transphobia as “spurious” under an ironically 
“feminist” guise, describing gender dysphoria in 
youth to be a trend. The Irish Times is guilty of 
presenting this moral panic as superseding in 
important issues which cause direct harm to the 
community in Ireland, such as: inaccessibility to 
clinical treatments, lack of gender recognition 
for trans youth, the self-medicating community, 
and our community’s particular vulnerability to 

poverty and homelessness, to name select few. 

 When an Irish news media outlet faces 
backlash due to its content, the defence given 
is that it is merely seeking to be fair and neutral 
with relation to debates around trans issues. 
In RTÉ’s statement regarding the featuring of 
Graham Linehan on the programme Prime Time 
in early 2019, an individual who has a history of 
harassing, bullying and deadnaming members 
of the community, they claimed that their goal 
was to have a programme which would be “a 
fair and responsible examination of an issue 
of considerable public performance”. Yet any 
trans person with any knowledge of Graham 
Linehan will know that he represents a gross 
extremist perspective which seeks to stir up a 
moral panic and paint us as a danger - far from 
being a person who could be considered by any 
reasonable observer to be “fair and reasonable”. 

 In the few cases where trans people 
have been brave enough to discuss issues on 
behalf of a paper, they expose themselves to 
backlash from a minority who seek to demean 
and caricaturiste trans people. The original 
version of the Boycott made available by the 
Trans Writers Union was a clear illustration of 
this danger of exposure, with names being added 
to the petition that were either disgusting puns, 
or that singled out and dead named prominent 
Irish trans activists, ultimately leading to the 
union shifting their boycott to a site which could 

better protect the names of those listed. Irish 
news media is a dangerous force in which to 
involve oneself for any trans person. Many trans 
organisations I have been involved with over 
the years have sought to avoid public political 
statements or in any way to make themselves 
known by the public at large. 

 The protections offered to trans writers 
are nothing short of scant. Irish news outlets, 
if they are truly committed to providing fair 
and balanced discussions of trans issues, 
need to understand why there can be such 
reluctance to speak publicly. Even putting aside 
risks of exposing one’s transgender status to 
friends, family and work colleagues, there is a 
depressing acceptance that once you become a 
public trans person, you will become a target of 
harassment.

 Indeed, in choosing to write this op-ed 
you are reading right now in my first outing to 
discuss trans issues to a public audience, I know 
to prepare for a wave of harassment, even for a 
publication as niche as a student paper. These 
are the lessons Irish publications speaking on 
behalf of the community must realise; your words 
matter, we are not a philosophical debate. We 
are real people with real lives, and real hatred 
is being targeted against us. Until then, perhaps 
ask yourself why you lack a substantial trans 
presence in your “trans debates”.

Op-Ed: Irish Media and the Trans ‘Debate’
Greta Jursys

COLUMN

Mad Marx: “Free Speech” and 
Academic Freedom

Sami El-Sayed

Quare Reactions: #Euros2020
Keeva Boyle-Darby

In recent months, news has come out that 
Dolores Cahill was removed from the registry of 
employees at UCD. Neither side has commented 
on what happened - if Cahill jumped ship or if 
she was pushed. However, the development 
comes after a protracted campaign by members 
of the public as well as some students and staff 
to demand the college administration take action. 
Regardless, there isn’t much point in speculation. 
 Dolores Cahill is a far right activist who 
peddled Covid-19 and anti-vaccine conspiracy 
theories. Since the beginning of the pandemic, 
she has engaged in a campaign to undermine 
the public health effort, campaigned against 
masks and other health measures, and so on. 
Her presence in public life has undoubtedly 
been harmful, and her anti-scientific views were, 
in reality, incompatible with being a member of 
faculty in the UCD School of Medicine. 
 For many, the story starts and ends here. 
An individual who has obviously abandoned their 
critical faculties should not be in a position to 
teach students, nor given the authority of being 
on the payroll of a relatively prestigious academic 
institution. 
 I believe that attitude reflects a healthy 
instinct possessed by the vast majority of people, 
that those doing harm to society should not be 
tolerated by it. This extends beyond questions 
of just Covid-19 and vaccine conspiracism and 
out towards questions of race, gender, sexuality 
etc. For the vast majority of students, it is 
intolerable for them to be taught by odious bigots 
or grossly ignorant individuals, and certainly in 
that regard Dolores Cahill is far from alone in 
Irish academic institutions, with lecturers such as 
Mark Humphrys in DCU being perceived by many 
as a far right Zionist and Islamophobe, defining 
himself as “anti-communist”, “anti-Islamic law”, 
“anti-Corbyn”, “pro-West”, amongst many other 
things. He goes as far as defending the immoral 
imprisonment of the likes of Nelson Mandela for 
his crime of resisting the vicious South African 
apartheid state, and eagerly downplays the 
campaign of inhumane torture carried out by 
“democracies” such as the US and UK at Abu 
Ghraib prison in Iraq. 
 Should Humphrys be criticised for his 
inane and idiotic views? Yes, certainly. Kept 
a million miles away from any history, politics 
or religion classes? Certainly. Should he be 
fired? While, hand on heart, there would be real 
schadenfreude at the prospect, I would have to 
settle on “No”. 
 I use Humphrys here as a specific example 
to make a more general point. There is a wide 
array of people in society with views most people 
consider to be unacceptable and intolerable. 
Many consider my “extreme” Marxist views to be 
intolerable, and what goes around comes around 
- at least, in the long run. Censoring individuals 
for their political views establishes precedents, 
and excessively focusing on minor figures such 
as Cahill misses the actual “dangerous ideas” in 
our society.
 No better example is provided than our 

past two years of pandemic. Since the beginning, 
I have been an advocate of a public health policy 
that would go on to become known as “Zero 
Covid”, i.e. a policy of eliminating Covid-19 
on this island, allowing us to get back to our 
normal lives. In my opinion, had we pursued that 
approach thousands of lives would have been 
saved and we would not have gone through that 
hellish lockdown for the first half of this year. 
 But we did not take that approach. 
Not because of Dolores Cahill and her band 
of merry idiots, but because of Leo Varadkar, 
Micheál Martin, and the lobbying from the likes 
of the Restaurants Association and Vintners’ 
Association. They all got together in winter 
last year and decided that instead of pursuing 
a policy of elimination, which we nearly did in 
summer 2020, we would all have to just “live 
with COVID” so that the heavily subsidised, low 
wage, exploitative hospitality industry could start 
making money again. And here we are, a few 
thousand more bodies in the grave and a political 
and media establishment eager to make everyone 
forget about it. Over two thousand people died 
in the space of two months this year and there 
is not a word about it except from the so-called 
“looney left”. I suppose wanting accountability 
for avoidable deaths truly is an act of lunacy in 
modern Ireland. 
 The people, and people like them who 
preached a “moderate” and “balanced” approach 
to public health have done incalculably greater 
damage to our society than any far right gang. 
These are the people who are in power, who 
make the decisions, who have the power 
and influence to declare all alternatives to be 
“impossible” or “irrational”. At the same time, 
these are the people who stand over a regime 
which places huge restrictions on the media and 
general public through defamation laws that exist 
first and foremost to protect the wealthiest and 
most powerful people in our society. 
 While fighting against the ideas of the far 
right is a fundamental necessity, I would worry 
that in doing so we lose the bigger picture and 
forget that, at the end of the day, none of us 
“ordinary people” are really in control of who is 
and is not subject to censorship. It was not too 
long ago that now-mainstream political parties 
like Sinn Féin were banned from Irish airwaves 
entirely, and the Irish state is more than eager to 
make “emergency measures” a permanent fixture 
(remember the Special Criminal Court?). It is not 
ordinary working and middle class people who 
own most of the papers and news channels across 
the state - it is millionaires and big business, the 
very people the government represents. 
 Free speech is essential to challenge 
those in positions of power, which is why those 
in power put great effort into owning every outlet 
that could be used as a platform for it. I am no 
“free speech purist”, but rather than risking what 
little we have to shut up someone who can’t even 
get 200 votes in a by-election, shouldn’t we be 
fighting to take it back from those who are actually 
in power?

As far as Queer stereotypes go, I can safely 
say I have never been quite the ‘sporty’ type. 
Artsy gay? Perhaps. I might even go so far 
as the trope of the ‘Queer Academic’, but a 
Sporty Spice Lesbian I have never been. This 
past summer, lockdown and all, came full of 
surprises. Not only with regard to my capacity for 
watching heterosexual reality television (Love 
Island, eh?), but apparently the post-lockdown 
haze had wet my appetite for a dabble into 
the heterosexual world of sport. Could this be, 
you ask because some lesbian I fancy fancied 
watching the match? Absolutely. Nevertheless, I 
found myself watching the UEFA #Euros2020 for 
the first time in my little artsy quare life. 
 There were several factors at play here. 
Not only was I pining after someone who was 
pining after England to lose in the final, but I was 
also put on the spot at work. “Are you interested 
in going in on the work raffle?” I was asked one 
unassuming day. “It’s only a fiver like. Just for the 
Euros, y’know yourself. Nothing major.” Like a 
gay deer caught in headlights, I glanced around 
me. Surely, I thought, they weren’t talking to me. 
“Oh, haha. Yeah, of course!” I blurted out.
  At the very least it would give me 
something to talk about with the Sporty Spice 
Lesbian I was talking to… So, off I went 
immediately to send them a text: “heyy! I’ve been 
roped into this work raffle yoke for the Euros in 
work… any tips on who to bet on?? haha” 
 And so began my journey into what the 
Art Gays might describe as the straightest of 
straight culture, and what to the Sporty Spice 
and Co. Queers is nothing other than gay culture 
at its best; its campest if you will. 
 Perhaps, as I soon began to realise, 
watching the #Euros2020 could be a kind of camp 
experiment. Which very much heterosexual, 
cisgender male footballers could I convince 
myself were lesbians? Perhaps Griezmann, 
or as he became more affectionately known 
amongst my friends, “the wee lesbian.” In a 
kind of ode to Derry Girls and their comedic 
rendition of Irish lesbianism, my wee french 
lesbian footballer became the star of the show 
as I followed eagerly along with each match. 
Sporty Spice and I even ventured into pub-
land to watch a match or two, at her behest of 
course. I began obsessively tweeting about my 
“wee French lesbian.” “I should probably stop 
referring to Griezmann as ‘the wee lesbian’ 
every time he comes into view of the cameras”, I 
tweeted during one such match, having received 
my fair share of funny looks in the pub. I had 
even sported a bit of a ‘Jack Grealish’ myself 
after a trip to the barbers. If I tried hard enough, 
I could pretend I were at least watching the US 
Women’s team play, and not the reality that I 
was participating in something fair harsher on 
the ol’ lesbian eye than that.
 Soon, I began offering to write up 
articles in work on the goings-on of the 
championship. “Does anyone know anything 
about the Euros?” various section editors would 
ask during content meetings. When no one 

else perked up, given the Queer demographic 
of the workplace, I would find myself saying, 
“Oh, yeah, I actually did watch that match last 
night.” In fact, I had actually quite enjoyed my 
time spent masquerading as a Sporty Spice 
Queer. If I ignored the countless instances of 
queerphobia on the part of the UEFA and their 
stellar neoliberal ability to ignore, and at times 
borderline endorse, the homophobic behaviour 
of various different competing countries, I could 
almost bring myself around to the whole culture. 
Join in conversations at work, at social events… 
A kind of queer assimilation, if you will.
 And so, the championship was coming 
to an end. Thankfully without England at its 
helm. I watched the final in a small, local pub in 
West Cork. Quite the spectacle— not only that, 
I had managed to wrangle my queer group of 
friends into watching the final with me, but we 
had also managed to stumble into the only pub in 
the country not showing the final. As each table 
of punters watched the live-streamed match, we 
all began to cheer. Sticking out from the crowd 
enough already, we well and truly distinguished 
ourselves from the rest of the pub when we 
began chanting, fist-banging and all; England 
had lost. This was about the moment that we 
realised our live-stream was a good fifty seconds 
ahead of everyone else’s. Not only were we the 
only Queers in the village, but we were also the 
gaudy people who ruined the fun of watching the 
Brits fail at bringing it home. “Well”, I thought, 
“perhaps we’ll save assimilation for another 
day.”
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TALLYRAND

Huzzar!

Tis I, Charles Maurice de Talleyrand-Périgord, 
back once more to inform you wretched inmates 
of this foul institution of the corrupt goings on 
behind closed doors. Since last we spake, I have 
witnessed much tomfoolery, and no competence.
To this end, I’m beginning with El Presidente Rory 
Clout Chaser. Having called me a liar for exposing 
his clout chasing before, I challenge thee to better 
characterise how he has used social media against 
Sir Lord Keegan. In my day, we didn’t ferment 
revolution on Twitter, and we ne’er breached the 
privacy a gentleman expects when sending snark 
to his lessers.

 Speaking of clout, Molly Greenleaf and 
Aoife Brocken have been dragged away from 
“case work” to help in the social media fanfare, 
even being asked to use their personal pages to 
share 45 minute documentaries about how good 
Comrade Anderson and Joanna Sit-in were at 
fighting University Administration on housing. 
So good that nothing has changed! Poor them, 
if it were me, I would also opt to spend all day 
sneaking off to smoke “Case Work” behind the 
student centre. 

 Carla WhateverNameIWriteIsFunny has 
been surprisingly abscent from all this. I suppose 
a woman of her age knows well how to take a 
smoko in peace. I also gather, as the only Sabbat 
to ever be my senior, that she regards bebo as 
newfangled and thinks “Clout” is what you give a 
baby round the ear to stop it crying.

 In my humble opinion as one of the most 
decorated revolutionaries in all of French history, I 
must declare Darth Horkan to be the best at his job. 
Among his finest achievements are sneaking red 
(You know, the communist colour) onto a poster 
to be printed on a Black and White Printer, and 
dedicating two weeks of handing out glossy class 
rep leaflets to have them all tossed. Newsflash, 
grandpa: if flyers worked, the trots would have 
won by now.

 I hear tell that Sarah Bitchalot has been 
throwing tantrums over her lack of inclusion in 
my columns. Good, I say. This is all the attention 
I’ll pay her, unless she does something truly 

interesting, like start a fight with the student centre 
by having covis non-compliant raves in the red 
room. Standing up to the cruelty of lockdown is 
the best possible thing an SU officer could do!

 I waited with much excitement for Andy’s 
little visit to the Liberal & Homosexual society 
debate on housing, So you can imagine my disgust 
to hear he wasn’t really joining in! Cowardice I 
say, I wanted to see some second year, high on 
critical theory, come at the bloke with a point of 
information. In the Australian parliament when that 
happens, you settle things outside.

 Well, revolution is being fermented, 
so I shall be on my way for now, lurking in the 
background, keeping an eye on things.

Fare thee well, morons.
Tallyrand

The editorial line of the University Observer is 
generally ‘We support that which is good for 
students”. On the question of housing policy, the 
paper is of course in favour of more and cheaper 
accommodation for the huge number of people 
commuting insane distances, couch surfing, or 
simply dropping out entirely because of the lack 
of beds.

 That said, a general stance in favour of 
more, better, and cheaper housing is not enough. 
We at The University Observer are supportive of 
UCDSU’s action on housing thus far, and of the 
growing protest movement around the housing 
crisis more generally. We are supportive of both 
the demands made by the Union so far, and of the 
tactical decisions being made.

 UCDSU had been planning on a post-
budget protest for some time, having correctly 
predicted that Budget 2022 was not going to offer 
a solution to the housing crisis. The time and 
date was advertised as a possible action during 
a renters town hall on October 7th. It’s unlikely 
that this protest would have gotten more than a 
fraction of the coverage that had, should the target 
not have become Keegan.

 Keegan is a caricature of a villain from a 
children’s film, a man who is not only aware of how 
little accountability he faces, but one who revels 
in it. His apology for the “element of sarcasm” in 
his letter to Ruairí Power contained went on to say 

“On a positive note this episode has highlighted 
the on-going crisis in student accommodation in 
Dublin, which needs to be addressed”. Clearly the 
man has chosen not to eschew sarcasm just yet. 
Not while he has a few more quips at students to 
make. That said, he is not personally responsible 
for the housing crisis.

 The clear mean-spiritedness of Keegan’s 
comments left the establishment with no 
option but to join in the condemnation. Simon 
Harris, Darragh O’Brien, and Micheál Martin all 
condemned the tone. Leo Varadkar even claimed 
he initially thought it was a Waterford Whispers 
bit. However, the exchange which ended in these 
remarks was over DCC allowing purpose built 
student accommodation to be used as tourist 
accommodation. This decision, which has far more 
material consequences, has been less roundly 
condemned by the establishment.

 It is often argued that a free market leads 
to the best possible distribution of resources, as if 
the price is too high, a hole in the market will open 
for someone enterprising to provide a cheaper 
option. This episode, and many others of housing 
in Ireland, debunk this myth. When the supply of 
high-end accommodation is too high, with only a 
small fraction of students being able to afford it, 
market logic leads the suppliers to simply enter 
another high end market so as not to lose out on 
potential profits. It is worth noting that in his pre-

debate introductory remarks, President Deeks 
endorsed the free market view, claiming that in 
Durham, when the supply is low, developers and 
investors built accommodation to meet demand, 
and that over time “it balances out”.

 UCDSU knows all this. On the day of 
the protest, Power made sure in every interview 
to every outlet to mention policy failures and the 
use of student accommodation for tourism. A 
media fixation on scandal and personal conflict 
was weaponised efficiently by UCDSU’s executive 
team to bring attention, and then point it at failing 
policy. UCDSU’s social media responded to some 
of the condemnations of Keegan’s remarks with 
“Hand wringing & condemnations will not solve the 
student accommodation crisis”.

 Students are at breaking point with 
accommodation. The USI and other Students’ 
Unions are right to protest and highlight the issue, 
but to achieve real change, this has to be seen 
as the start of a real and radical movement, in 
which Unions respond dynamically to whatever 
opportunities arise. An escalation in political 
action proportional to the severity of the housing 
crisis is supported by The University Observer, 
and we will continue to document the crisis and 
students’ response to it, and give a voice to those 
most severely affected.



Stephen Kenny: Trusting the Process
Ronán Daly

After Ireland’s impressive victories against 
Azerbaijan and Qatar Stephen Kenny has 
helped his case in the conversation of whether 
he should stay beyond the 2022 Qatar world cup 
qualifying campaign. 17 games into his Ireland 
managerial career Kenny has finally got the ball 
rolling, but does he still deserve to be manager 
despite taking 12 months to win a competitive 
game of football? 

 This time last year I wrote about 
Ireland’s unsuccessful Euro 2020 qualifying 
campaign which saw Ireland bow out to Slovakia 
on penalties in the play-offs. Despite the defeat, 
Ireland were desperately unlucky not to win that 
night in Bratislava as Kenny seemed to have 
changed the status quo on how Ireland typically 
play. Just 3 games into his Ireland career and in 
what was his first real test Kenny’s side played 
attractive football and did so throughout the 
early games of his tenure while not getting the 
results. Writing it at the time I was adamant that 
if he was given time to get the players playing 
his style of football the results would come. 
One year and 12 games the results have finally 
come. 

“there are a lot of people 
who say ‘that’s not your 
job to develop the game 
here, your job is just to 

win the next game’.”
 So, is this too little too late, has this 
been a failed experiment of trying to change 
Ireland from old fashioned ways of playing 
unattractive football hoping they can score one 
on the break or should we trust the process? 
Kenny certainly gave his thoughts on it in his pre 
match conference against Serbia last month. 

 On whether or not Kenny should be 
more focused on results or changing the football 
culture in Ireland, Kenny said “there are a lot of 
people who say ‘that’s not your job to develop 
the game here, your job is just to win the next 
game’. That kind of near-sightedness doesn’t 
create anything, you might beat teams that you 
should beat but you’ll never beat the teams you 
strive to beat. You’re trying to build something 
tangible over a period of time and that can be 
successful. That’s how I see it.” 

 Kenny is right and that’s why he has 
so many people who think he is the right man 
to carry this Ireland team forward past this 

qualifying campaign. Kenny claims the plan 
has always been to qualify for the next major 
tournament, the 2024 Euros in Germany. In 
truth the results against Azerbaijan and Qatar 
should mean little in the long term plan anyway, 
even if they do help. While football is a results 
based business Kenny is right in that Ireland 
have stagnated in the last 10-15 years, beating 
the teams they should be beating but always 
seeming to fail to make the next step up. 

“Players like Gavin 
Bazunu and Andrew 

Omobamidele have been 
hugely impressive so far”
 Of course fans have to be realistic and 
Ireland will probably never be the best football 
team in the world but what would reverting to the 
old ways of sitting back and grinding out results 
really achieve? Qualifying for the 2022 world 
cup was always going to be a gargantuan task 
for Kenny and while Ireland should be beating 
teams like Luxembourg and Azerbaijan, Ireland 
currently have a squad that has no middle 
ground. Players like Gavin Bazunu and Andrew 
Omobamidele have been hugely impressive so 
far but the current crop of Ireland players are 
either young players who are just starting to 
make their name in senior football or players 
like James McClean and Jeff Hendrick who are 
in the twilight of their international careers. 

 This is why Kenny is right at aiming for 
the 2024 euros. Firstly the Euros are currently 
easier to qualify for, with 24 teams qualifying 
as opposed to the world cup where only 13 
European teams qualify. Making it to the world 
cup should be the long term goal but expecting 
the most inexperienced Ireland side in decades 
to do something Ireland haven’t managed since 
2002 was always unrealistic. Not only is the 
Euros a more manageable qualifying campaign, 
by the time the qualifiers come around this 
Ireland side should be much more experienced 
at a senior level and be more equipped to 
implement Kenny’s vision. 

 The 3-0 and 4-0 victories over 
Azerbaijan and Qatar respectively have shown 
why Irish football fans should keep the faith. 
Callum Robinson made headlines for all the 
wrong reasons building up to the games but 
finally delivered on the promise he had shown in 
previous games. His first half double in Baku set 
Ireland on their way to Kenny’s first competitive 

win and he stole the show with his hat-trick 
against Qatar in the Aviva. 

“they are starting to find 
their feet, as shown by 
the hugely impressive 
displays from largely 

inexperienced players”
 Robinson wasn’t the only reason to 
get excited as an Irish fan. Players who are 
just starting to make their breakthrough in this 
Irish team put in great performances over the 2 
games. Jamie McGrath, who Kenny previously 
managed at Dundalk, has had a brilliant 18 
months since joining Scottish side St Mirren. 
McGrath impressed against Portugal, assisting 
John Egan’s header that put Ireland in front in 
that game and was hugely impressive in both 
games over this international break, coming off 
the bench in Baku and starting against Qatar. 
Chiedozie Ogbene capped a brilliant cameo 
off the bench against Azerbaijan with his first 
international goal and the young goalkeepers, 
Bazunu and Caoimhin Kelleher, kept clean 
sheets in both games. Andrew Omobamidele 
looked composed once again at the back along 
with the increasingly reliable partnership of 

Shane Duffy and John Egan. 

 Kenny has had a number of promising 
performances of late against Portugal and 
Serbia and the game against Azerbaijan has 
seen Kenny pick up his first competitive win. 
The current squad is inexperienced but they are 
starting to find their feet, as shown by the hugely 
impressive displays from largely inexperienced 
players at International level like Bazunu, 
Kelleher, Omobamidele and McGrath.

 With more senior players like Egan and 
Shane Duffy, who looks like a new man after his 
return to the Brighton starting XI this season, 
stepping up there are lots of reasons to be 
positive about this Ireland team going forward. It 
may be hard to buy into when people have been 
telling you to trust the process for over year but 
Kenny deserves time to prove himself beyond 
this qualifying campaign and to prove Irish 
football doesn’t have to stick to its old ways.

Maguire Solheim Cup Star as Harrington’s Europe Thrashed
Ronán Daly

2021 was a unique year for golf as the Solheim 
Cup and the Ryder Cup both took place in 
the same year for just the second time, the 
last coming in 2002 when 9/11 delayed the 
2001 Ryder Cup. As a result of the pandemic 
delaying the 2020 Ryder Cup, golf fans were 
treated to both tournaments within the space 
of three weeks as Europe took home the 
Solheim Cup on American soil for the just the 
second time, the first away win coming in 2013, 
while the youngest USA Ryder cup team in 
history hammered a European team captained 
by Padraig Harrington 19-9, their second 
consecutive win on home turf. 

“Finland’s Matilda 
Castren was the star of 

the show on the final 
day as her 1 up victory 

secured the 14th point for 
Europe”

 Europe’s 15-13 win at the Inverness 
Club in Ohio was a historic one. Team captain, 
Catriona Mathew became the third woman to 
captain her team to Solheim cup victory on more 
than one occasion and the first to do so with team 
Europe. Mathew’s second successive victory as 
captain after Europe’s win in 2019 in Gleneagles 
was largely based on the performances of two 
rookies.

 Finland’s Matilda Castren was the star 
of the show on the final day as her 1 up victory 
secured the 14th point for Europe, which was 
enough to retain the trophy. Castren picked up 
3 points over the weekend, a tally only bettered 
by Ireland and Cavan’s Leona Maguire. Maguire 
picked up 4.5 out of a possible 5 points as she 
played an integral role in Europe’s success. 
While Castren may have stolen some of the 
headlines for her winning putt, Maguire still 
received the recognition she deserved. 

“As Maguire lifted the 
Solheim cup chants of 
“MVP” rang out among 
the members of team 

Europe”
 As Maguire lifted the Solheim cup 
chants of “MVP” rang out among the members 
of team Europe. The feeling was mutual on the 
American side as the presenters on the golf 
channel said she was the MVP of both sides. 
Maguire is the first Irish woman to take part 
in the Solheim cup and her starring role in 
Europe’s victory only enhances what has been 
a breakthrough season for her as she took her 
highest finish to date on the LPGA tour with a 
3rd place finish in the LPGA classic and finished 
in the top 15 at 3 of the 5 majors in 2021. 

 The Solheim cup may have been a 
success for Europe and Ireland, however the 
men’s competition was quite the opposite. 
Pádraig Harrington captained a European side 
that included Shane Lowry and Rory McIlroy. 
Ireland may have been well represented in the 
Ryder Cup, but it will be a tournament most 
members of team Europe will want to forget as 
the USA won 19-9, the largest winning margin in 

the competition since 1975 and the first time a 
team has won by 10 points since GB and Ireland 
became Europe in 1979. 

 The youngest USA Ryder Cup team in 
history dominated from start to finish at Whistling 
straits, winning all but one session, drawing 
the day 2 fourballs 2-2. World number 2 Dustin 
Johnson was the star of the show picking up 5 
points from 5, the first American to achieve the 
feat since Larry Nelson in Europe’s inaugural 
Ryder cup in 1979. World number three and 
reigning Open champion Colin Morikawa also 
starred for the USA, picking 3.5 out of possible 
4 points. 

“Ireland may have been 
well represented in the 
Ryder Cup, but it will 
be a tournament most 

members of team Europe 
will want to forget as the 

USA won 19-9”
 There was very little to be positive 
about in the European camp throughout the 
weekend with one of the few silver linings being 
the Spanish duo of John Rahm and Sergio 
Garcia who won 3 out of 3 matches when paired 
together over the first 2 days. World number 1 
Rahm was Europe’s top points scorer with 3.5 
as both Spaniards lost in the final day singles 
that saw a sea of red drown the scoreboard. 

 Shane Lowry was another of the few 
positives to come out of this year’s European 
horror show. Making his maiden Ryder cup 
appearance Lowry holed a difficult putt on the 
final hole of his fourball match on the Saturday, 
keeping whatever slim hopes Europe had alive 
going into the final day. Lowry’s celebrations 
after making the putt showed how much it meant 
to him and despite the USA’s dominance with 
such a young team, the Offaly man is adamant 
Europe can stop an American Dynasty in the 
competition over the next decade.

“The Ryder cup may not 
have gone according to 
plan for Europe, but the 
Irish duo of Lowry and 

McIlroy both showed how 
much the competition 

means to them with the 
latter in tears following 
his singles victory over 

Xander Schaufelle”
 Speaking to The Irish Independent, 
Lowry heaped praise on a number of the 
European team members, particularly John 
Rahm, Rory McIlroy, and Viktor Hovland, with 
an eye on being part of the European team who 
can hopefully reclaim the title in 2023 in Rome. 
The Ryder cup may not have gone according to 
plan for Europe, but the Irish duo of Lowry and 
McIlroy both showed how much the competition 
means to them with the latter in tears following 
his singles victory over Xander Schaufelle. 2023 
will see both the men and women’s competitions 
take place in the same year once again where 
hopefully Leona Maguire can shine once more, 
and Lowry and McIlroy can help enact revenge 
for this year’s thrashing.

SPORT

20 | September 14 2021 

Image:  Soccor ball on Pitch
Credit: Piqsels

Image:  Leona Maguire
Credit: Pvt Pauline



issue two       /        sweater weather        /        19 october       /       xxviii

O
T

W
O

i
n

s
i
d

e Maser //

Magic in the Real World //

Genderless Fashion //

Art on the Move //

The Issue of Orthorexia //

image credit:  Jonathan Mallin



Contributors

Editor

NathaN GeorGe YouNG

dEputy Editor

aoife rooNeY

Art & dEsign Editor

heather reYNolds

otwo Co-Editors

eriN KeoGh

aNNa BlacKBurN

LitErAturE & drAmA Editor

heather sleviN

musiC Editor

isaBella amBrosio

Art & ArChitECturE Editor

rachel healeY

FAshion Editor

Natalia duraN

FiLm & tELEvision Editor

ciaráN howleY

gAmEs Editor

liam ferGusoN

trAvEL Editor

KilliaN coNYNGham

Food Editor

sophia fiNucaNe

Agony Aunt

JoaNNe JoaNNe

ChiEF oF photogrAphy For Arts & 
CuLturE

simoN KeeNaN

ChiEF oF iLLustrAtions

emma lamBKiN

david KellY

JoNathaN daleo

rorY GalviN

siNéad KeatiNG

olivia BaraBaNchuK

lilY KeNNedY

ross evaNs

elliott salmoN

leNNoN mcGuirK

JohN murphY

rorY flemiNG

GraiNNe popeN

paula martiNez

sophie fiNN

charlize du perez

JosephiN Bauer

aNael hester

reBecca KellY

irem isiK

rahul aGrawal

aedáN hamrocK

suchithra NataraJaN sathiYamurthY

ContEnts

FEAturEd intErviEw      p.3

maser 

LitErAturE&drAmA   p.3
maGic iN the real world

BooK NooK

otwo reviews: Likewise

BriNGiNG the moderN iNto the oldeN

musiC   p.8
otwo iNterviews: DeLta sLeep

the future of GiGs

otwo reviews

the held BacK BrilliaNce of KaNYe’s 
DonDa

Art&ArChitECturE   p.11
exhiBitioN review

sculpture trail

opeN house duBliN 2021

FAshion  p.13
cYclical treNds

met Gala 2021

FiLm&tELEvision   p.15
Fargo: a retrospective

CanDyman: where is horror headed?
whats oN the Box

otwo reviews

gAmEs   p.18
uBisoft: soft oN harassmeNt?
how abanDoneD set the iNterNet oN 
fire with aBsolutelY NothiNG

otwo reviews

how fortNite eveNts are chaNGiNG the 
Game

New Game+: guiLD wars

trAvEL    p.21
the death of the J1
doiNG it riGht

art oN the move

Food    p.23
wiNe pairiNGs

recipes of mY life

the issue of orthorexia

stAFF writEs        p.25
aGoNY auNt: JoaNNe JoaNNe

uNi life hacKs

staff reccomeNds

ucd suGGestioN Box

1

Letter
 From the Editors
Welcome back to OTwo! We are delighted you have 
decided to pick up a copy of The University Observer 
and found your way to our wonderful Arts and Culture 
magazine. We do so apologise for the delay in the 
publishing of this, the second issue of OTwo, however 
we have no doubt that the content you’ve been waiting 
for was worth the wait. 
 Somehow it has managed to be a rather warm 
month of October. You constantly find yourself regretting 
the  decision to wear a jacket when leaving the house as 
you’re covered in sweat by the time you have reached 
the destination. This is, of course, not a complaint. The 
weather has made it easier to socialise; seeing students 
spending their awkward hour-long gaps between classes 
reading, eating lunch, and chatting away in the sunshine 
brings us hope that the rest of the year will be just as 
enjoyable.
 We don’t know about you but as soon as 
everyone has settled back into in-person modules, 
midterms snuck up on us, leaving students with three 
essays to write in under a week (of course procrastination 
has contributed to this but it’s okay to remain in denial). 
We are however, choosing to use our time management 
issues to our advantage, working away with the thought 
of the quickly approaching reading week as my reward 
for getting through midterms.
 If you’ve been living anywhere else other than 
under a rock, you’ve probably heard of the possibility 
of more restrictions being lifted on the 22nd of October, 
and while this decision has become more debated 
within the last week, we still find hope to be a worthwhile 
endeavor. Even if they don’t lift on the 22nd, the day will 
come when we can crowd back into clubs and dance 
until they kick us out. 
 Until then, we have lots of great content for you 
to read this month! If you’re looking for new content 
to stream you can find reviews of the third season of 
popular Netflix show, Sex Education, and the newest 
Marvel phenomenon, Shang-Chi, in the Film and 
Television section. The Literature and Drama section 
has a book review and an app that will help you find 
your next entertainment indulgence and many more 
suggestions of things to do such as galleries, exhibitions, 
and great date spots in Dublin. If you’re looking for more 
critical pieces, you can check out the Fashion article 
regarding the theme and its celebrity attendees’ stylistic 
interpretations at the 2021 Met Gala; the Games article on 
the harassment charges against Ubisoft; or, in the Food 
and Drink section, issues surrounding the obsession of 
eating too healthy - also known as orthorexia. 
 Needless to say, there’s always something in 
here for everyone, so check out what we have for this 
issue and you may just find yourself anxiously awaiting 
Issue 3…
Good day and dog bless,
Anna Blackburn and Erin Keogh 



SCORPIO - This month is all about passion for 
you this month Scorpio, and we’re all aware how 
passionate you can be. Best for your friends to 
leave you to it. I know who I’ll be avoiding this 
month.
SAGITTARIUS- It’s the month to share your 
feelings dear Sagittarius, as Scorpio does its 
thing. Maybe be careful who you vent to, because 
I don’t think the underpaid SU shop employee 
cares?
CAPRICORN- Think it’s time you examine your 
relationships with people. Feel like you’re the one 
pulling all the weight? Make your feelings clear. 
Consider gatekeeping your friendships, it’s time 
for your girlboss phase, babes.
AQUARIUS -  it’s your time to shine academi-
cally, make some friends in your course to keep 
up with all the lectures you’re missing. You’ve a 
strong sense of mission this month, so get those 
essays in while you still have the attention span.
PISCES- take a look in the mirror, is that really 
who you want to be? Reinvent yourself and buy 
some box dye in a really bright colour and go 
wild. If anyone says anything, don’t mind dem 
hum, der snakes.
ARIES- This month it’s your time to shine as 
you merge with others on every level except 
physical...no one wants that...so find yourself an 
introvert and become besties over how much you 
love your course.

TAURUS - You actually desire deeper relation-
ships. From the looks of UCD confessions, you 
may need to change how you approach that, so 
maybe keep it chill and don’t post that confes-
sion?

GEMINI - it was all about self care and relation-
ship issues for Gemini’s the last while because 
of all the hetero grades in October, its time to 
change up your day to day quality of life. Maybe 

take off from that party a little early to get some 
sleep, you’ll absolutely need it for the dark circles 
under your eyes.
CANCER -  as for all the signs, retrograde 
means you’ve been thrown a fair amount of trou-
ble in the shape of family struggles. It’s time now 
to realise you don’t need to be parented, take 
action for yourself. Make that phone call to your 
GP instead of getting yer ma to do it.
LEO - You’re feeling withdrawn and more private 
as of late, take time to do a project, if you’re not 
feeling assignments, why not try make those ugly, 
incredibly toxic resin pyramids from TikTok that 
are sure to kill local wildlife? Follow your passions 
and try not to focus on the negatives!
VIRGO - Virgo - It’s going to be tough, but you 
just need to go with the flow and experience 
things as they are and stop trying to change 
them. Take that stick out yer arse and just do the 
assignment without trying to change the lecturer’s 
mind.
LIBRA - you’ve actually had a grand aul time the 
last while,and it’s just going to keep coming up 
Libra street. That’s just showbiz bb. Glad at least 
one of us is going to have a good November.

Mystic Mittens

Peak of the Week
Blues Clues

Blues clues turned 25 last month, and with that 
came the wave of nostalgia for many people as 
they remembered the show’s hosts and his canine 
friend, Blue the dog. However, with a show that is 
25 years young (I’m saying that so I feel less old) 
blues clues has had its fair share of hosts.
 The hearts of kids all around the globe, in-
cluding mine, shattered when it was revealed the 
original host of blue’s clues, Steve Burns, would 
be ‘leaving for college’ after 4 seasons and 100 
episodes. He introduced his younger brother Joe, 
and asked that viewers take care of him, and that 
‘sometimes he needs a little help...kinda like me’.
 I rewatched the last scene of the show that 
Steve was in, and the line ‘I’ll never forget how 
you helped me find all those clues’ had me bawling 
crying, even at my age, the impact of blue’s clues 
had on me at a very young age can still be felt. 

 With the show reaching its 25th year on 
air, Nickelodeon had a surprise planned for ev-
eryone who grew up watching the duo and their 
friends solve mysteries. Steve and his brother Joe 
appeared in an episode with the new host, their 
cousin Josh, and helped him out with a problem he 
couldn’t solve, but that wasn’t the highlight of the 
25th anniversary of the show.

“I guess I just wanted to say 
that after all these years I 

never forgot you...ever...and 
I’m super glad we’re still 

friends.”
 Nick jr. put out a Twitter video on the 7th of 
September of this year captioned ‘About the time 

Steve went off to college…’. The video started out 
with some familiar music from the show, and in-
cluded a much older Steve asking the viewers if 
they had a minute to talk. He reminisces about all 
the fun we had finding clues and talking to Mr. Salt, 
and how when he went off to college it was kind of 
abrupt. 
 However the two lines that hit the hard-
est were ‘And then look at you…and look at all 
you’ve done...and all you have accomplished in 
all that time...and it’s just...so amazing right?’, and 
‘I guess I just wanted to say that after all these 
years I never forgot you...ever...and I’m super glad 
we’re still friends’. I have to admit, when my Mam 
saw me teary eyed watching something tweeted 
by Nick jr, She was a bit taken aback, but seeing 
Steve reprise his role for even a quick minute, it 
made my week.
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E. Keogh looks back at Blue’s clues host, Steve Burns, and his return to the show for its 25th anniversary



Al Hester, more commonly known as Maser, is 
one of Ireland’s most renowned artists, known for 
his large-scale murals around Dublin. The artist’s 
most prominent works include the ‘U ARE ALIVE’ 
mural on Camden Street, ‘DON’T BE AFRAID’ 
on Richmond Street and his ‘Repeal’ logo, which 
became synonymous with the referendum and 
campaign to repeal the eighth amendment in the 
Irish Constitution in 2018.
 From working as a commis chef in the 
Montrose and dropping out of university, to 
teaching art in Mountjoy Prison and working in the 
States, painting murals all over the world, to now 
having a solo exhibition at Gormleys Fine Art and 
setting up his own studio, Atelier Now, Maser said 
when one thing finishes, he is straight on to the 
next.
 Maser recently finished his first solo 
exhibition in Gormely’s Fine Art in September, 
entitled Bookmarks in Time, which consisted 
of acrylic and spray paint on canvas. The artist 
explained that “The work I did for Gormleys is very 
botanical, rooted aesthetically in graffiti…pulling 
back to my roots”. In this interview, Maser discusses 
the route from graffiti writer to established artist.

“He would bring us to the 
National Gallery with charcoal 

and pencil to draw… [I can 
remember] not being able 

to draw, but still enjoying it. 
I think that was definitely a 

trigger for me.”
 
 When reminiscing about his introduction to 
art, Maser recalls one of his earliest influences; “I 
can still remember very clearly, when I was 6 or 
7, I used to go over to a friend’s house into the 
attic. His dad had it converted into a studio. It was 
a new space, a creative space. He was a graphic 
designer, he did illustrations. He would bring us to 
the National Gallery with charcoal and pencil to 
draw… [I can remember] not being able to draw, 
but still enjoying it. I think that was definitely a 

trigger for me.”
 This artistic spark was furthered by an 
introduction to his friend’s older brother, “He was 
really into hip hop music, he had a cool bedroom 
with all the posters on the wall and spray paint 
and photos of graffiti with the tags”. These urban 
inspirations opened the door to street art, leading a 
teenage Maser to seek out areas across Dublin in 
which to evolve his budding graffiti skills. “We were 
going to abandoned reservoirs and abandoned 
factories, where you could spend a lot more time 
and really develop your style”. 
 During these early years, graffiti in 
Rathmines was appealing, but at that time in 
Ireland, art was only ever seen as a hobby, “It 
wasn’t nurtured… whereas now you can be who 
you want to be”. At that point Maser admits that no 
one was ever thinking further than the weekend. 
He was enjoying hanging around with like-minded 
people and exploring the city. 
 While admitting that “we were all rebellious 
at that age”, Maser notes that being rebellious, 
“wasn’t the driving force or our intention… we 
weren’t going out with the intention to destroy… [it 
was more that] this is an interesting place to paint.” 
 Maser worked as a Commis Chef in the 
Montrose Hotel and dropped out of a fine art 
degree in university as he felt he wasn’t ready 
academically and struggled with keeping up with 
assignments.  Facing well intentioned questioning 
from a concerned mother regarding his career 
plans, Maser enrolled in graphic design at the 
Institute of Art, Design and Technology (IADT), in 
Dun Laoghaire - “Graphic design let me be creative, 
and there was a job in it. I really, really loved it and 
I found my place in it”. This move would go on to 
have a profound stylistic influence in his career.
 The Dubliner’s style has certainly evolved 
from graffiti. In his youth, his goal was never to 
become ‘all city’, a graffiti term which denotes a 
street artist’s omnipresence throughout a city. 
Instead, Maser was more interested in the art 
aspect.
 Maser’s more recent works include abstract 
subjects with botanical details. His influences from 

his graphic design education in IADT are apparent 
in his use of intense colours and typography, 
while his graffiti background is evident in his 
energetic expressive forms, gestural movements 
and layering. Maser’s works are reminiscent of 
the French artist Henri Matisse’s (1869-1954) 
cut-outs in his abstract compositions of colourful 
geometric shapes. However, Maser is not limited to 
canvases and murals, the artist’s works previously 
included massive outdoor interactive installations, 
displaying stripes and colour blocking to create 
optical art environments.

“A person is an amalgamation 
of all their experiences and 

people they’ve met and what 
they want to take on or shed”

 
 The artist, who has painted murals in 
Dublin, Liberia, Montreal, Arkansas, Milan, Hawaii, 
Sydney, New York and Copenhagen, to name but 
a few, includes positive and thought-provoking 
messages such as, ‘EMANCIPATE YOURSELF’ 
seen previously at the Bernard Shaw on Richmond 
Street and Seamus Heaney’s famous last words, 
‘Noli timere’ displayed as ‘DON’T BE AFRAID’ on 
Richmond Street.
 When asked about his influences, Maser 
commented, “I’ve had so many great times and 
memories with so many people. I’m genuinely 
blessed.” The artist remembers his teacher, David 
Smith, “An incredible man. He taught me strict 
discipline. When you’re tired, that’s when you do 
another three hours… he gave me this armour to 
keep going in the studio”.
 Maser cites his collaboration with musician 
Damien Dempsey as one of his career highlights. 
The two worked on the “They Are Us” project 
between 2009 and 2010, during which a nine-
storey block of flats in Ballymun was painted with 
the words, “Concrete jungle mother farewell to 
your stairwell forever”. 
 The Dubliner explains that there is no 
one obvious influence, but that, “A person is an 
amalgamation of all their experiences and people 

OTwo Interview: Maser
Rachel Healy speaks to Maser about the road from graffiti writer to established artist 
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they’ve met and what they want to take on or shed”. 
He says that ultimately, “Attributes of being a good 
artist involves trying to be a good person too”.
 As well as enriching Dublin’s cityscape, 
throughout his career Maser has been interested 
in giving back to the community. While painting a 
mural in Temple Bar, Maser came across a heroin 
addict who would have a life changing impact 
on the artist. “He was the head butcher, and his 
brother was the manager of the store. His brother 
died tragically. He couldn’t handle the grief, he 
lost his job, couldn’t afford an apartment, ended 
up on the booze, committed a crime, ended up in 
Mountjoy Prison, got addicted to heroin there and 
was released and was homeless.”
 This ultimately led Maser to spend two 
months teaching art to the young offenders 
in Mountjoy Prison (previously St. Patrick’s 
Institution), where he realised where the homeless 
people he had met while painting were ending up. 
The artist and inmates collaborated by painting 
murals on the prison walls with inspirational quotes 
such as, “There’s friends I’ve yet to meet” and 
“Inside our minds, we hold the key”. Maser later 
raised nearly €30,000 for the homeless by selling 
his artworks, which was enough to buy a medical 
van for the Simon Community.

“Attributes of being a good 
artist involves trying to be a 

good person too”
 Maser again made a political statement 
and called for permanent change in his design 
of the ‘Repeal’ logo for a badge in 2016, which 
would go on to become the official emblem in 
the campaign to repeal the eighth amendment 
(in reference to abortion) in the Irish Constitution. 
The logo was initially designed for a badge, later 
being painted on the wall of Dublin’s Project Arts 
Centre. However, the Project Arts Centre received 
complaints from anti-abortion campaigners and the 
logo was painted over in the original blue paint of 
the building. “I saw loads of people demonstrating 
outside and painting their faces blue…. That wasn’t 
for the mural – that was for the movement. The 
mural was just a visual to that…. They were upset 
with suppression and what that represented”.

 Another iconic artwork by the artist is the 
‘U ARE ALIVE’ mural on Camden Street, which 
was undergoing its fourth iteration on the day of  
the interview. “I wrote that because I was at my 
little cousin’s funeral, who passed away tragically. 
We were out the back with all his mates… But they 
were still speaking of him as if he was there… like 
he was still alive in the room. So, “you are alive” 
just stayed in my head...We were driving back 
and I wrote down, ‘Avail of this once in a lifetime 
opportunity’ and I thought wouldn’t it be cool to paint 
it as if it’s an advertisement and there’s always a 
clause. Like there’s always terms and conditions…”

“Meditation is my best 
attribute to my success”

 The first version was white text on a 
blue background which read, “U ARE ALIVE* 
*avail of this once in a lifetime opportunity”. 
The second iteration was painted on a rainbow 
stripe background to coincide with the marriage 
referendum. The third version, which was a result 
of a collaboration with the street artist, Aches, 
included the text, “*so get your head out of your 
phone”. The latest edition reads, “U ARE ALIVE, 
you are not less”. Maser admits that there is a lot of 
noise in that area of Camden Street and he wanted 
something very simple as there is a finite time to 
communicate a message to someone driving by.
 Close by on Charlemont Street is the artist’s 
studio, Atelier Now which he opened in 2018. 
Maser set up the studio/gallery as a collaborative 
safe space for contemporary artists to showcase 
their art. Here, Maser uplifts his resident artists, 
“visual artists just need a bit of encouragement… 
we don’t get enough of that in Ireland”.
 Maser credits his mentor in America with 
having dismantled his brain and rebuilding it back 
and aims to do the same to others, by offering 
a four-month artist’s residency programme to 
ambitious and creative artists. The artist highlights 
the importance of “Not just art, but your environment 
and your habits and who you hang around with”. 
While the artist wants to push his artistic practice 
more, he says he wants to “invest more energy into 
other artists and my community because it’s a very 
rewarding return”. Maser notes the importance of 
the artist’s mental state and provides on-site yoga, 

mindfulness and meditation. He said that people 
appreciate when you give them your time and that 
sometimes all they need to hear is “You’re able 
and capable of doing this”.

“Be mindful of what you listen 
to, it can steer you to a great 
place if you want to go there”

 The artist said he went through a period 
where he didn’t have any work life balance and 
was getting stressed. He says that practicing 
meditation was a game changer, even going as 
far as to say, “Meditation is my best attribute to 
my success”. When asked if practicing meditation 
changed his artistic style, Maser replied, “I think I 
loosened up for sure, I got more confident. Your 
art is definitely representative of you. There was 
definitely a shift there. [I was] finding my own voice 
a little bit more. Meditation slowed it down a bit 
more. Now I have way more scope to do more 
projects”. He said we should be taking more from 
what we learned in lockdown or we will fall back 
into the same  pressures again. Maser says that he 
has learned, “compassion for myself, compassion 
for others and gratitude...The simple things we 
put to the side… when they come to the forefront, 
they really navigate you to a better place...If you’re 
happy, it invites better opportunities”.
 Maser admits, “I want to slow it down a 
little bit, not for slow of pace but to tune my work”. 
Despite this, the artist said that he is busier than 
ever, with an upcoming artist’s residency in Paris 
and exhibiting in Rhodes Gallery in London. Early 
in his career, Maser was told that there were only 
ever 100 Irish artists who lived off their trade. 
Despite this, the Dubliner said he listened to his 
gut and wanted to do his own thing. Over the 
years, Maser learned the importance of discipline 
and gratitude. He realises that things can change 
at any moment, but “I’m just enjoying the journey 
right now”. He wants to impart the knowledge that 
students should, “Go as far as you can” and “Be 
mindful of what you listen to, it can steer you to a 
great place if you want to go there”.

Images: “U ARE ALIVE” (above), “Chapter 4” (below), by Maser. 
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Magic in the Real World: Fantasy Novels and 
How They Excite
David Kelly questions the place of technology in the modern fantasy novel, and wonders if there is something to be said of the 
traditionally mediveal-set fantasy.
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What place does magic have in more modern 
fiction, where science fiction grows ever closer to 
scientific reality? Is it something that can still excite 
and enthral?
 As Arthur C. Clarke once wrote in his 
novel, Profiles of the Future: An Inquiry into the 
Limits of the Possible, the third of his famous three 
laws for science fiction, “any sufficiently advanced 
technology is indistinguishable from magic”. In 
recent years, this idea has become more apparent 
in the likes of the epic onscreen battles such as 
those seen in the Avengers and other films in the 
Marvel Cinematic Universe. Visually, Thor’s feats 
of magic might blend seamlessly with Iron Man’s 
technological mastery, while Captain Marvel’s 
energy blasts hardly look out of place alongside 
the Scarlet Witch’s chaos magic. 
 There are of course other examples where 
the magic at play stands out more as its own thing, 
but even then, it tends to be rather exciting. But 
then what about fantasy novels?
 While J.K. Rowling’s famous series, 
Harry Potter, is set in the 1990s, the books 
hardly address the divide between its magic and 
modern elements, mostly seeking to avoid the 
latter altogether with few exceptions such as the 
Weasley’s ill-fated flying car, a quirky example of 
magical technology, or ‘magitech’ as it is called in 
the books.
 The Potterverse’s hard magical system 
of wand waving and incantations, occasionally 
abandoning the rules for more mysterious soft 
magical elements where convenient, still manages 
to be plenty exciting - despite the fridge logic 
moments one might experience when wondering 
why no-one ever thought to dispatch Voldemort 
with a well-timed firearm. This is a case in which 
modern technology could have been used to 

Rowling’s advantage: why alienate the whole of 
the wizarding universe from that of the muggle and 
deny them the opportunity to use helpful inventions 
such as the phone or even the firearm?
 Other fantasy novels prefer the classic 
crossover of sword and spell by leaning into more 
medieval style or similarly archaic settings where 
the next best alternative to a devastating spell is 
usually a sharp blade or pointy arrow, somewhere 
magical elements can truly, and often literally, 
shine. J.R.R. Tolkiens’ Lord of the Rings and 
George R.R. Martin’s Game of Thrones are both 
examples of fantasy novels that benefit massively 
from soft magical systems in which the plot itself 
seems to dictate what magic can or cannot do. 
These traditionally set novels, the setting in which 
remains monarchical, rely on the lack of modern 
technology to tell the story. How much easier would 
it have been for poor Frodo Baggins if he could 
have simply Google Mapsed his way to Mordor?
 Yet, while the classics benefit from the 
ease of older settings, more modern tales strive to 
do more ambitious things with magic in a modern 
world. Jim Butcher’s Dresden Files plays with 
magical realism, presenting a world in which while 
magic and technology don’t really mix, they’re both 
commonly accepted norms of the world in which 
Harry Dresden lives and performs his magical 
detective work. He can drive his modern car to the 
home of a supernatural creature, a vampire, and 
still challenge it with a magical amulet!
 Meanwhile, travelling instead to the East, 
the light novel That Time I Got Reincarnated As a 
Slime, written by Fuse and illustrated by MitzVah, 
tells the tale of how the protagonist, originally from 
modern Japan and now stuck in the past, can bring to 
life the amenities and inventions he can remember 
in this new, archaic, magical fantasy land, building 
more modern roads and homes and imitating hot 
water taps with magical runes. It creates quite 
an endearing and comfortable atmosphere, like 
watching someone play Sim City or some other 
resource management game: the magic provides 
many means towards the construction and function 
of the surprisingly modern city of Tempest. In this 
way, Fuse’s story benefits from both elements of 
the traditional medieval fantasy style archetype as 
well as blending magic with a modern style.
 But how does magic in a more modern 
setting really compare with the tried-and-true 
fantasy archetypes? 
 How does the setting of, say, Rick Riordan’s 
Percy Jackson series, with its cast of demigods 
and mythical creatures with magical abilities and 
weapons, hold up against Game of Thrones, 
with its mysterious gods, shady priestesses, icy 
necromancy, and sacrificial rites?
 When a writer sets out to tell a fantastical 

story, should their setting determine whether it’s 
worth investing in a magical subtheme, or even as 
the backbone of the story itself? What choices have 
to be made to weigh whether or not the story will 
make sense in a modern, technology filled world 
as compared to a world without common things 
in the 21st century, such as working showers or 
fridges?
 There is certainly a lot to be said for the 
advantages of not needing to balance a magic 
system against technology in particular, whether 
a hard magic system such as Jonathan Stroud’s 
Bartimaeus Sequence’s enslavement of demons in 
a 1900s London through strict rituals and formula, 
or through soft and vaguely defined parameters, 
such as the mysterious mystical fantasy land and 
its allegorical lion-god in C.S. Lewis’ Chronicles of 
Narnia. 
 The more medieval or archaic the setting, 
the easier it is to justify magic being uncontested 
as a trump card, as a way of making certain 
characters special and villains more threatening. 
When the next most threatening thing at any sort 
of range is an arrow from a bow, explosive spell 
casting or subtle magical tricks feel that much more 
impressive. However, the reader ends up missing 
out on the myriad of potential combinations and 
interactions that come with utilizing magic in a 
modern setting too. 
 Aside from the obvious benefits of 
recognizable and familiar modern elements that 
can make a story feel more immersive, such as 
a smartphone, a laptop, buses and cars, kitchen 
equipment, or even just a modern office or school 
classroom, introducing magic into a modern 
setting can somehow feel more natural. As though 
in our hearts and minds, it was always meant to 
be there. Whereas there is something fantastical 
and hard to explain, beyond the mundane nature 
of our everyday life, in a medieval-set hard magic 
system. 
 Be it Neil Gaiman’s American Gods or Ben 
Aaronovitch’s Rivers of London, there’s something 
unspeakably compelling about a story that 
mingles the supernatural with modern frustrations, 
indulgences, dreams and struggles. Because 
sure, everyone loves to see the clever wizard fend 
off orcish foes armed only with cruel medieval 
blades and other archaic weaponry, but there’s a 
special kind of enjoyment to be found in joining the 
spiritual detectives that hunt down spectral threats 
in the streets of our modern world which the local 
authorities are ill-equipped to handle. 
 Maybe the truth is that magic, in all its 
forms, is integral to fantasy fiction as a whole. That 
is not to say that you can’t find great fantasy fiction 
without it, but no matter what your setting, you 
can’t go far wrong with a little bit of magic… or a 
lot.
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What to read… 
If contradiction was personified, it would manifest 
itself as the Beat Generation writer, William 
Seward Burroughs II. In addition to being a 
Harvard graduate, queer author, and heir to a 
wealthy sum of money, Burroughs also possesed 
a darker side as a mystic, being fascinated with 
the occult, a heroin addict, and an unapologetic 
wife beater. The Beat Generation germinated from 
the stomping grounds of Columbia University in 
New York City, though its permeation took place 
in a smoky hotel room in Mexico City. Burroughs 
had shot his wife in the head, but this event would 
inspire Burroughs’ writing and change the fabric of 
science fiction forever. We enter one of the basest 
and most primordial writings of the twentieth 
century, Interzone.

“William S. Burroughs, 
despite being one of the most 

controversial men to have ever 
walked the planet, is one of 

the most influential figures on 
modern pop culture”

 Interzone is a three-part collection of 
stories which contain much of Burroughs’ early 
works prior to his involvement with the Beats. The 
stories contain short writings and poems, including 
Burroughs’ first experiment into literature, a 
story entitled ‘Twilight’s Last Gleamings’. ‘Lee’s 
Journals’, on the other hand, discusses something 
much more important to William: his drug addiction. 
His exile to the Tangiers’ International Zone for the 
pursuit of easy access to narcotics left William in 
a position to write the surrealist automatism cut 
ups and automatic writings that he bestowed upon 
paper. ‘Word’, the last section of Interzone, is 
brilliantly avant-garde on an immeasurable scale.
 Interzone is not something that can be 
recommended enough, either as a series of 
short stories or as a larger look into a man as 
psychologically damaged as Burroughs himself. In 

one of the shorter stories, ‘The Finger’, Burroughs 
uses his mother’s maiden name, Lee, depicting him 
going to a hotel room to amputate his small finger 
to impress a girl. This incident occurred in real life. 
However, Burroughs was attempting to impress a 
man. ‘The Junky’s Christmas’ is a personal favorite 
of most, which is why it is suggested that the reader 
experiences it on their own, without spoilers. A 
dark, yet wholesome tearjerker, a trademark of 
William S. Burroughs.
 Orgone energy, a sexual energy or life 
force distributed throughout the universe which can 
be collected and stored for subsequent therapeutic 
use, is mentioned in Interzone, as well as other 
works by Burroughs’. These occult elements of 
his work became prominent especially after the 
accidental killing of Joan Vollmer, Burroughs’ wife, 
though Burroughs’ is thought to have had more 
sinister ideas – that of a demon which possessed 
him and influenced him into killing his own wife. 
 I highly recommend reading ‘Spare Ass 
Annie’, in the second part of the book. Take note 
that Burroughs’ writing style is based on a rhythm. 
You will never really appreciate Interzone or any of 
Burroughs’ work until you hear his voice and how 
he reads out his own words. Spare Ass Annie and 
Other Tales is an album created by Burroughs and 
hip-hop group, Disposable Heroes of Hiphoprisy, 
which is a spoken-word compilation of Interzone’s 
content. I would highly recommend that you read 
with the pace of Burroughs’ voice rather than 
your own, particularly to understand his unsavory 
characters and their drawling voices.

 William S. Burroughs, despite being one 
of the most controversial men to have ever walked 
the planet, is one of the most influential figures on 
modern pop culture. His infamy inspired artists 
such as David Bowie, Kurt Cobain, and Ian Curtis. 
“We will not listen to you,” Burroughs once said, 
cold as ice. “We’ve had enough of your common 
bullshit.”

And where to read it…
To immerse yourself into Burroughs’ signature style 
of writing, I highly recommend reading the novel 
curled up in a coffee shop with a cup of coffee 
or tea. As his writing style is so unique, and the 
stories ranging from gruesome to heartbreaking, 
you will find yourself sucked into the novel, making 
it difficult to break away for a sip of water or a bite 
to eat. So, where else to enjoy the stories than 
sit, perhaps in the café in the popular bookstore, 
Books Upstairs on D’Olier street, a helpful waiter 
or barista there on call to bring you the steaming 
hot cup of tea of your dreams. It is a short and 
sweet book, one which you can finish in a single 
afternoon, making it a good choice to read while 
waiting on the bus or at a table before your food 
arrives. Interzone demands your full attention, 
rather than exist as background noise in the 
recesses of the mind.

Literature&draMa

Book Nook: Interzone by William S. Burroughs
Jonathan Daleo

OTwo Reviews: Likewise
Anna Blackburn assesses the need for the Likewise app amongst readers and binge-watchers alike.
I don’t know about you, but after making it through 
seasons upon seasons of a show that has left me 
an emotional wreck or reading the very last words 
of a novel I cherished, there seems to be a hole in 
my heart that longs for more. Streaming services 
like Netflix, Hulu, and Disney+ have algorithms 
that help suggest shows based on what you’ve 
watched, but where is the equivalent for readers?
 Likewise is an app which suggests films, 
tv shows, books and podcasts based on your 
previous indulgences across many platforms. 

One of the many perks of building a vast library of 
entertainment you have and haven’t yet indulged 
in is that Likewise not only considers what you 
marked as liked or disliked, but also what you have 
saved to entertain with later. 
 The feature which I find the most useful on 
the Likewise app is the comments section. Other 
users can ask a question related to a specific aspect 
of a film, television show, novel, or podcast and 
they are answered by other users in the Likewise 
community. This is especially helpful when you are 

looking for content with, say, the greatest villain 
of all time. You can pose your questions to the 
community and give everyone the opportunity to 
answer and debate others’ answers. In addition to 
looking for suggestions, you can also contribute to 
conversational questions such as “if you could live 
in any book world, what would it be?”
 Likewise provides a platform for people to 
browse and search for film, tv shows, books, and 
podcasts with other ‘like-minded’ people in search 
of a new adventure.
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Bringing the Olden to the Modern
Heather Reynolds investigates whether there is a ‘right’ way to adapt text for stage, or if factors such as audience and comfort 
should be catered to when developing a production.
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There is something so unique about seeing a 
play, something in the experience of live theatre, 
its communality, its immediacy, that sets it apart 
from any other medium of art we have today. The 
experience of theatre, in how everyone in the room, 
performers and audience alike, are experiencing 
this art together but separate, communally but 
individually, that has assured its longevity as a 
form of artistic production and distribution, going 
back as far as we can find any details about 
historical life.
 The largest impact of this vast history, 
and definitely the one that is the most exciting for 
anyone looking to get a start in theatre, is how many 
ready made plays there are out there to stage and 
enjoy. The downside of this massive opportunity 
that it provides is that it opens up a perpetual 
question to theatremakers; how are they to adapt 
this historical piece for a modern audience?

“Changes like these may 
make a purist clutch their 

pearls, but at the end of the 
day it means that someone 

who is new to the work won’t 
need three sets of footnotes 
to understand that you just 

made a dick joke”
 The decision of whether or not to 
modernise a historic play hinges on two main 
factors, each given more or less weight depending 
on the visions and goals of those involved in its 
making. The first of these factors, and the one 
which is most often prioritised in more academic 
circles, is how much of the original production do 
you want to retain. There are obviously restrictions 
here that are tied to immovable aspects of the 
production: for example, if you’re looking to adapt 
something incredibly ancient, such as Sophocles’ 
Antigone, a play originally performed in Ancient 
Greece, outdoors during Summer, you will have 
to make some obvious changes for a staging in 
Dublin in the middle of winter.
 The second factor is what changes do you 
think will elevate the play for a modern audience, 

like adapting language from an Edwardian play to 
more recent turns of phrase, to ensure a reference 
isn’t lost in historical translation. Changes like 
these may make a purist clutch their pearls, but at 
the end of the day it means that someone who is 
new to the work won’t need three sets of footnotes 
to understand that you just made a dick joke.
 There is, of course, a writer whose works 
are constantly being examined through this 
lens, the works in question being that of William 
Shakespeare, a popular Elizabethan South-
Bank entertainer, whose plays have suffered the 
privilege of surviving in their entirety all the way 
into the modern day. These plays, having originally 
been staged during a time where keeping written 
records of a script past the show’s run was 
incredibly uncommon, hold a unique position 
between academic resource and entertainment, 
meaning that the correct way to stage them is 
constantly being debated, with no clear answer 
ever coming to the fore. The most notable 
instance of this occurred in 2016, when the then 
artistic director of The Globe Theatre in London, 
Emma Rice, stepped down due to controversy 
surrounding her decision to modernise the Bard’s 
plays. Not in the text mind you, that, as ever in The 
Globe, remained whole and largely untouched, but 
in the set and costuming. 
 This controversy was partially due to The 
Globe’s reputation as the pinnacle of historically 
accurate Shakespeare, with the theatre itself being 
a recreation of the original Globe, which burned 
down in 1613. The costuming, the staging, the 
acting, having traditionally been, and since Rice’s 
departure are now again, as true to Elizabethan 
standards as possible. 
 It is also my personal least favourite place 
to see a production of Shakespeare. Having seen 
many in my life, as an avid fan of theatre, and 
Shakespeare in general (I own three separate 
copies of the Sonnets), The Globe is stuffy, often 
difficult to see and hear, and uncomfortable 
after thirty minutes, let alone the four hours a 
Shakespearean play can last. Seriously, the 
benches are as hard as rocks, and the standing 
area has you, well, standing. For four hours. The 
Globe, in my opinion, is a fantastic experience 
from an academic perspective, and not much else. 
If you’re looking to see the complete text, and 
don’t want to be physically sore at the end, see a 
Royal Shakespeare Company production, they at 
least take place in an actual theatre. They have 
cushioned seats and all.
 Staging Shakespeare does run you 
into another issue, however, that the majority of 
historical plays have in common. If you retain the 
original text, or the earliest translated text, your 
audience will need to have a familiarity with the 
play to understand it in their first viewing. Again, 
this is less of an issue for those who are already 
passionate about the Bard, such as the purists 
who complained about Rice, or if you’re staging 
a play for a Leaving Certificate class, who have 

all already read it at least once by the time they 
get to your theatre, but if you’re staging for a more 
general audience, you might want to think about 
what version of the script you’re using, particularly 
when it comes to comedies.

“here in UCD, a module 
on the classical Greek 

comedian, Aristophanes, 
uses not the most faithful 

translation of his plays, but 
the funniest one, because the 
humor is such a key aspect to 
the overall point of the work”

 Comedy in general is the fastest of 
the genres to age, and so if you are to stage a 
historical comedy, script changes should be at 
the front of your mind. Unlike tragedies, or more 
“straight” productions, if your play isn’t making 
your audience laugh, it’s not doing its job.
 To take a more modern example, and 
to move away from Shakespeare, in 2019 UCD 
Dramsoc staged a production of Drag Queens on 
Trial, a dark comedy originally written and set in 
1980’s Canada. The play underwent heavy rewrites, 
with the cast and crew spending a substantial 
amount of their rehearsal time workshopping how 
to modernise and localise the jokes so that they 
would work for a 21st century Dublin audience, 
while also retaining the original point of the joke 
in the play. The result was a faithful adaptation, 
not just in how they were able to retain overall 
plot, but in how they were able to get the audience 
laughing themselves to tears with An Tríal jokes 
and Vine references. I left that production not only 
having had a wonderful time, but with an urge to 
find my own copy of the original and see how they 
compared.
 This even goes as far as in academia, 
where here in UCD, a module on the classical 
Greek comedian, Aristophanes, uses not the most 
faithful translation of his plays, but the funniest 
one, because the humor is such a key aspect to 
the overall point of the work. To use a more faithful 
translation, but one where it’s less clear where the 
jokes are and what they are joking about, would be 
a disservice to the plays themselves.
 There is a stage for every variation on 
modernisation, and for each variation there is also 
an audience. There are always going to be stages 
and audiences that prioritise purity to the old 
way of producing plays, but modernising plays a 
massive role in keeping this wealth of scripts alive 
for now, and into the future. You’re never going to 
make everyone happy adapting a classic text, so 
the first step is figuring out who you’re adapting it 
for, and making sure that you keep creating the 
plays that you want to see in the world.
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OTwo Interviews: Dave Jackson and Devil 

Yüceil from UK band, Delta Sleep
Isabella Ambrosio talks to Delta Sheep about the music industry, imposter syndrome and creative freedom.
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Hailing from the UK, Delta Sleep are an independent 
band with an alternative twist and a profound way 
of presenting their music. My interest in Delta 
Sleep originated a few months ago, stumbling 
upon their track ‘Forest Fire’ in a playlist from No 
Earbuds, a PR company. I was captured by the 
slow guitar picking at the beginning of the song, 
echoed by smaller harmonies in the background. 
It felt as if something I was meant to find in that 
moment. I wanted to sit down with Delta Sleep and 
pick their brain.
 Dave Jackson, the bassist, was the first to 
enter the Zoom meeting room. The dark red walls 
of the room were somewhat comforting. We made 
easy small talk about schedules and how hectic 
it can be to organise things, even when it seems 
like the world has stopped around us. Devin 
Yüceil, guitarist and vocalist, joined the meeting 
room next, his microphone picking up the bustling 
sounds of Rome behind him. I asked Yüceil what 
he was doing in Rome, and he explained he was 
currently in the process of moving there. I asked, 
‘What does that mean for Delta Sleep?’ Jackson 
was quick to joke, ‘Oh, we’re breaking up. We’re 
done.’ We laughed before they explained that 
things would remain the same for the band.
 I asked for a quick introduction, out of 
formality, knowing there isn’t much out there on the 
band. “Like, what we do in the band, or?” It caused 
a laugh, before __ added, “You don’t want a whole 
biography of our lives, no?” Another laugh. “Well, 
I’m Dave [Jackson], I play bass in the band, and I 
do a lot of the managing stuff.” 
 “And I’m Devin [Yüceil] and I play guitar 
and sing, and like Dave said, we sort of manage 
the band. Dave’s more the admin guy, for lack of a 
better word, and I’m the artwork-y, visual aspect of 
things.” 

“In the current industry, it’s 
hard to find any kind of artist 
that doesn’t have a manager 
or some sort of higher power 

to answer to”
 So, this prompted me to ask, “You do 
everything yourselves?”
 Devin nods, “We pretty much do everything 
ourselves, we have booking agents, which Dave 
communicated with when we do tours, otherwise, 
we pretty much do everything ourselves.”
 In the current industry, it’s hard to find 
any kind of artist that doesn’t have a manager or 
some sort of higher power to answer to. It piqued 
my curiosity, “Do you find that’s an advantage or a 
setback for you?”
 Jackson steps in, “I think it’s an advantage 
in most ways. It’s definitely more stressful. We 

have jobs and our personal lives are quite busy, 
but it’s nice to have that flexibility. Whereas if 
someone else were telling us when to do things, it 
might get a bit stressful. I think that’s kind of where 
bands start to have the business side start to take 
over the fun. So, I think with us keeping control, 
we kind of decide, between the four of us, what we 
want to do and when we want to do it. It keeps it in 
our core.”

“At the moment, we’re all 
friends and we all get on 

really well. It’s just retaining 
that creative freedom”

 Yüceil adds a point afterwards, “It does get 
stressful, sometimes in a way, we are in charge 
of motivating our own selves and if we have jobs 
on the side, we have to fit a lot of stuff in. I think 
we have a lot of experience now and we know 
what we want and what we like, it’s kind of nice 
to have full control over everything. We’ve been 
approached by managers before and it sounds like 
a nice idea on paper, but if the person isn’t the 
right [fit], then it can end up being more destructive 
than anything. Because they might pull you in a 
direction that you don’t necessarily want to go 
and that creates added pressure. And it feels like 
having a fifth member in the band. At the moment, 
we’re all friends and we all get on really well. It’s 
just retaining that creative freedom.”
 I asked about the creative freedom, noticing 
the pattern of concept albums with their previous 
releases, ‘Ghost City’ and ‘Twin Galaxies’, both 
albums that follow a storyline, which is somewhat 
hard to find in modern music.
 Yüceil deep dives into his process, “I’d say 
the concept is purely lyrical. So, I write all the lyrics 
as well and that was just a way of me knowing 
that we had a whole album to write and I just 
wanted to get my head inside a world, in a way. 
Concept to me, has quite a duality to it, because 
the connotation of the indulgent, progressive metal 
which I find can be overbearing at times, because 
it can be quite pretentious, I guess. I approach it 
in more of a thematic way. I’m really into film, and 
I do films on the side. And so, I like to approach 
it with a bunch of themes and a bunch of visual 
and location aspects, as well as emotions that I’m 
going through at the time. So, I like to project them 
onto a bigger canvas and make a world come out. 
There’s always a reference point to go back to. I 
could be writing a song about something emotional 
that has happened to me, but there’s always a way 
to refer to this canvas of colours or locations to 
take inspiration from. At the end, it ends up feeling 
very much like a concept, which it is, but it’s more 
relating all these themes together and having a 
connecting thread between everything.”
 I asked about the instrumental aspect of 

the album after Yüceil’s explanation of the lyrical 
content. A few articles online described them as 
math rock, which I found interesting. Jackson 
answers my question.
 “The math rock thing is quite American, 
really. In England, the classic math rock band is a 
little bit techy, like stop and starting, lots of weird 
pauses. I guess the first album [Twin Galaxies] had 
some of that kind of stuff in it. Like ’21 Letters’ on 
‘Twin Galaxies’ is quite math-rocky stuff. And we 
kind of fell into that world from there. And there 
was a festival in England called ArcTanGent which 
embodied all of these bands and made a festival 
out of it. It was a cool scene which we were a part 
of, but I don’t think we were ever really that math 
rock, to be honest. I think we’re more clever indie. 
And it sounds bad because it’s not like we don’t 
want to be tarnished with any brushes, but I think 
we started in that scene, and we played with loads 
of great bands, and it was a nice scene to come 
out of. But I felt like we were imposters, really.”
 I queried about imposter syndrome after 
Jackson’s last remark, “I think we’re just big 
emos, honestly,” Jackson jokes. We continue the 
conversation, discussing the reality of imposter 
syndrome and how most people suffer with it. 
It was a deep conversation that lasted a while, 
gaining insight into how normal people in bands 
really are. As a music fanatic, it is sometimes hard 
to distinguish the people behind the art from the 
art itself. Yüceil and Jackson had lots of insight on 
being a normal guy in a band, especially having 
jobs outside of the band itself. The conversations 
about their lyrics, their style as a band and their 
independence helped me find a new respect 
for independent artists. And damn, I hope they 
succeed beyond their wildest dreams.
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OTwo Reviews: ‘Empires’ by VNV Nation
Jonathan Daleo
“Victory, not Vengeance.” A motto that reverberates 
through the black leather and steel-toed crowds 
of electro-industrial dance floors. VNV Nation 
was Ireland’s answer to an electronic question. 
An electronic music orchestra, created by Ronan 
Harris, pioneering an offshoot of Electronic Body 
Music called “Futurepop”. Before the genre had 
been a glint in the eye of Harris, EBM was the 
staple of bands such as Front 242 and DAF. An 
obscure electronic style stemming from the Low 
Countries and Germany, which was rooted in 
industrial electronic dance music. Harris, inspired 
by such bands, created an album which would 
launch VNV Nation into the consciousness of the 
obscure – Empires.
 

 The introductory track to Empires, 
“Firstlight”, contains a sickly rich synthetic beat. An 
inhuman and unnatural introduction, especially to 
an album permeated by Roman motifs, and imagery 
inherently based in Antiquity, much of it Caesarian 
in nature. It is a grizzly and borderline unpalatable 
track, something which VNV Nation would become 
known for, particularly with regards to their older 
material. The perverse cacophony of “Firstlight” 
contrasts with the second track “Kingdom”, which 
contains a string instrumental accompanied by 
a synthesized percussion section. “Kingdom” 
feels natural, yet there is a sense of unease. The 
image of a strong kingdom, one which has since 
devolved into a weak and frail democracy, is seen 
throughout history immemorial. The lack of a 
direct allusion is undoubtedly a decision by Harris, 
alluding to events like Caesar’s march on Rome 

or the dissolution of Weimar democracy. Empires 
emphasizes the constant nature of these themes 
throughout history. 
 “Rubicon” consolidates the album’s 
allusions to Caesar. The Crossing of the Rubicon 
undertaken by Caesar was the death knell of 
Roman democracy. This song, specifically the 
title, is not just referring to the historical event. It 
refers to the unease that one experiences prior to 
undertaking a feat, a dread that Caesar or Harris 
must have felt before they would go on to achieve 
their goals. A pounding, akin to a heart, emanates 
throughout one’s speakers and fills the listener with 
the motivation to accomplish a goal. The standout 
song of the album, “Legion”, and the penultimate 
track “Darkangel”, can be easily described as 
poetry disguised as dance music. 
 Empires is an album which should be 
listened to multiple times – the attention span of 
a human being necessitates it. It is easy to get 
lost in the novelty of EBM and the unique sounds 
of VNV Nation and miss the poetic depth that 
Harris weaved in this album. Several of the songs 
explore the narrative of a person at the forefront of 
an increasingly radical movement, of which they 
have lost control. A similar thematic motif exists 
throughout, with the narrator abandoning more 
and more of their own identity to appease this 
movement. These explorations of such themes 
are relevant to today, especially with the growing 
polarization of the global political landscape. 
Harris and VNV Nation may appear, at first, to be 
just another pretentious and artsy music project, 

though this cannot be further from the truth. VNV 
Nation uses the genre of EBM to uniquely illustrate 
cyclical history, and Empires continues to convey 
a timeless tale. This album is not about creating 
Empires, it is about burning them.

OTwo Reviews: Montero, by Lil Nas X
Nathan Young

Since dropping Old Town Road in 2019, Lil Nas X 
has defied those who called him a one hit wonder 
and dropped hit single after hit single, each time 
pushing the envelope out in terms of both his 
sound and what he could get away with socially. 
Montero, Lil Nas X’s debut album, is a testament 
to his talent.
 Almost every  track is technically 
excellent, with fun production and assembly on 
tracks like the sensual Spanish guitar in Montero 
or the booming trumpets on Industry Baby. The 
more mellow moments with the less bombastic 
production, such as Void and Sun Goes Down 
make incredible chapters on what is, despite high 
production and star studded features credits, a 
very personal album telling the story of a young 
man who has already been through quite a lot. An 
ultimately happy album with bangers to dance to, 
there are several tracks looking back on his past, 
his trauma, and his mental health.

 Speaking of features, it’s worth 
complimenting the range of acts, which include 
Elton John, Mily Cyrus, and Megan Thee Stallion, 
and how well their verses fit into the track listings. 
There is a sense of fun interplay between Lil Nas 
X and his guests on the collaborative tracks, 
especially on Industry Baby with Jack Harlow.
 The persona of Lil Nas X is inseparable 
from his music. After coming out as gay, the 
rapper faced backlash from certain religious and 
social conservatives, often laughebly accusing 
him of having been a “child friendly” artist until 
the disclosure, as if Old Town Road wasn’t about 
an affair. The single and music video for the title 
track of his first full length project saw some very 
explicit homosexual content in both the video and 
lyrics, which see him giving Satan a lap dance 
and singing lines like “shoot a child in yo’ mouth 
while I’m ridin’”. Lil Nas X has no time to tone it 
back to attempt to appease people who hate him 

and people like him. This rightly leads those who 
love him to love him more. Industry Baby is also 
largely a braggadocious middle finger to the man’s 
detractors, this time aimed at those who thought 
he would run out of steam.
 The album isn’t perfect, with some of the 
tracks feeling a little like filler. Don’t Want It is fine, 
but offers nothing that other tracks on the record 
don’t do better. Void is almost twice the length of 
some of its tracklist neighbours, and again that 
seems a tad unnecessary. That said, the whole 
second half of the album is this really interesting 
set of tracks, with a man known for his go hard 
bangers being introspective about his past, and 
his relationship with his self image.
 For anyone who already enjoyed his 
music, it was obvious that Lil Nas X can drop a 
solid track. What he has proven with this album is 
that he understands pace and flow, and his album 
slaps too.
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The Held Back Brilliance of Kanye West’s 

‘Donda’
Rory Galvin dissects the buildup and release of Kanye West’s 10th solo album.

10

   

There aren’t many people like Kanye West. Even 
for a celebrity of his size, it’s  always amazing the 
amount of hate he gets, even when considering 
the multitude of controversies he inserts himself in. 
West’s 10th solo album Donda shows the best and 
worst of the man, highlighting his genius or idiocy 
depending on who you ask. 
 Donda was initially announced for a 2020 
release, on West’s Twitter, with an accompanying 
tracklist on a notepad. The year came and went, 
with two singles, and one snippet from the artist. 
The main reason for this delay was probably 
Kanye’s failed run for the 2020 presidential election, 
where he was so late to register that some states 
wouldn’t put him on the ballot. Cut to Summer 
2021, and after months of silence, a video of 
Kanye and Tyler the Creator in the studio surfaces 
online. Not long after that, the first listening party 
event was announced. The excitement online was 
palpable; people were expecting a return to form 
after the poor reception to Jesus Is King, West’s 
gospel-infused album. After staying up far too late, 
what premiered was unfortunately a bit of a dud. 
For a worldwide reveal, this version of Donda, felt 
unfinished, uninspired - and at times embarrassing.
 As far as presentation goes, the listening 
party’s minimalist design carried hard - the entirety 
of the Mercedes Benz Stadium floor was pure 
white, with projectors displaying massive videos 
and light shows. It was impressive, and seeing 
an ant-like West in red contrasting with the stage 
made for a powerful image. It looked like purgatory 
as he wandered around pure emptiness while the 
world watched. The music itself was disappointing, 
it was clearly demos, songs that weren’t close to 

being finished. Half of West’s lines were mumbled 
gibberish, which he does in the song-making 
process just to have a reference for later. The 
vocoded autotune hell of Hurricane was especially 
jarring - a song which had been floating around 
since 2018 - ruined with absurd decisions. The 
highlight was the final track Jail, featuring an 
impressive Jay-Z feature, the first done with West 
in years; the shocking part was finding out it was 
recorded mere hours before the event started.

“Maybe this time the staging 
felt like Hell, with unfavoured 

men standing behind Ye, 
and his childhood home 

reminding him his mother is 
no longer around.”

 The album that was meant to drop that 
night was not going to be good, that’s for certain - 
and before long, there was a delay and a second 
listening party was announced. This time, it was a 
massive improvement in every way possible. The 
stage design was nothing short of awe-inspiring; 
the spartan grounds of the stadium became filled 
with people dancing and singing along to the 
music (including the excellent Sunday Service 
choir). What’s more was West in the centre of it 
all, standing over his personal effects from his 
residency at the stadium - he took it over for 
a few weeks, slept there and continued to work 
on the album. There was something heavenly 
about this show, and everything about it made the 
music sound better. Most of the songs felt ready 
to release, and all of the complaints that most 
had from the previous event were addressed. Of 
course, we can’t not talk about how the listening 
party ended, with Kanye literally being raised into 
the sky as No Child Left Behind played. It looked 
as if he was going to Heaven to reunite with his 
mother. Yet, the album still didn’t get released.
 By the time the third listening party was 
announced, many were wondering what needed 
to be done to justify its existence, but no one had 
any idea what was coming. This was the event that 
garnered a metric ton of negative press thanks to 
the inclusion of controversial figures Da Baby and 
Marilyn Manson, who both stood behind West for 
most of the event. For the majority of people, this 
was disappointing to see, and mostly seemed like a 
way for West to grab more attention and headlines 
no matter the consequence. Taking away from 
that, the event was still a step back from what most 
would consider the peak. The presentation was 
probably the best, with West actually recreating 
his childhood home in the middle of Soldier Field 
and setting himself on fire by the end of the show 
(yes, he really did that), but everything else was a 
misfire. Remember Jail and its great Jay-Z feature? 
Da Baby replaces him with Marilyn Manson on 
supporting vocals - great. The track Remote 
Control was possibly more confusing, as now at 

the end there was a Globgogabulab sample that 
certainly overstayed its welcome. For context, it’s 
a children’s animation that became a huge meme 
years ago, and its inclusion is baffling. Maybe this 
time the staging felt like Hell, with unfavoured 
men standing behind Ye, and his childhood home 
reminding him his mother is no longer around. The 
huge amount of fire doesn’t hurt either. For an 
album that was clearly being changed based on 
public opinion - it felt like Kanye covered his ears.
 Donda finally released, not after the third 
listening party of course, but on a random Sunday 
morning. It had a plain plack album cover, and 
held 27 tracks in the end. There’s a reason why 
the reception for it was so mixed, it has issues, but 
how much you enjoy the album depends on how 
much those things affect you. What you’ve heard 
is true, it’s too long, has some filler and has some 
mediocre to bad songs, but I still believe it is a 
great record.

“West’s incredible artistry 
conflicts with some of his 

actions, and fans are made 
depending on how you weigh 

those two things.”
 It may take a few listens, but Donda has 
some of Kanye’s best work in years, and there 
really is something for everyone too. Songs like 
Hurricane were fixed with a fantastic hook by the 
Weeknd - and Come to Life, a song we hadn’t 
heard previously, is truly beautiful and should be 
mentioned for years to come. Also, the worrying 
version of Jail was now relegated to being a bonus 
track called Jail Pt 2 - essentially an alternate 
version, and the one you now know to avoid. The 
biggest disappointment for me was Tell the Vision, 
as a supposed tribute to the late rapper Pop 
Smoke it misses the mark due to truly awful mixing 
and the recycling of a song we’ve heard before 
from the late artist. Otherwise, there are so many 
songs to love here: 24, Off The Grid and Moon 
are all fantastic tracks I wish I had more time to 
talk about, and that’s only a handful of examples. 
The length of Donda isn’t something to scoff at, but 
considering the amount of quality tracks in here, it 
will be something looked back on and recognised 
for its highs in the future. Everytime I listen to it, 
there’s something new to love.
 Don’t just read the headlines or watch short 
clips - to truly understand Kanye West (if that’s 
even possible), you need to listen to his music. If 
I was to recommend any of the listening parties, 
the second one represents the album best, and of 
course Donda is the return to form we were waiting 
for. West’s incredible artistry conflicts with some of 
his actions, and fans are made depending on how 
you weigh those two things. In a lot of ways, he’s 
ahead of his time, but goes against himself.
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Surrealism and Bacon’s Room: an Exhibition 
Review
Jonathan Daleo investigates Francis Bacon’s exhibition in the Hugh Lane Gallery, with respect to Surrealism.

UCD Sculpture Trail: Noah’s Egg (2004)
Rachel Healy discusses “Noah’s Egg”, one of the thirty-five sculptures on the UCD Sculpture Trail

Noah’s Egg (2004) by Rachel Joynt, is one of the 
35 sculptures dotted around UCD. The piece was 
commissioned by Ireland’s most successful horse-
trainer, Dermot Weld, for the Faculty of Veterinary 
Medicine. The egg-shaped monument, which is 
one of the largest sculptures on UCD’s campus, 
is 3.5 metres long and 2.3 metres wide. The UCD 
Sculpture Trail was created in 2008, by Ms. Ruth 
Ferguson, Curator of UCD Newman House, and 
Professor Emeritus Paula Murphy of the School of 
Art History and Cultural Policy, to catalogue the 
array of monuments on campus.
 The artist, Rachel Joynt, was born 
in Kerry in 1966, grew up in Dublin and 
graduated with a Degree in Sculpture 
from the National College of Art & Design 
in 1989. Scale, the transformation of the 
typical viewpoint and symbolism are 
important components to the sculptor’s 
creations. Joynt’s work is predominantly 
site-specific and her most famous 
artworks are composed of other large 
spherical sculptures. The artist’s well-
known monuments include Dearcan na 
nDaoine (the People’s Acorn), 2017 at Áras 
an Uachtaráin (Residence of the President) at 
the Phoenix Park, Dublin 8. 
 This artwork consists of a 2.8 x 1.8 metre 
acorn, which also functions as a time capsule. The 
sealed stainless-steel monument is filled 
with predictions and cannot be opened 

until the year 2116. Another work is Perpetual 
Motion, 1995 which is the famous landmark in the 
centre of the roundabout, near the M7 Motorway 
in Naas, Co. Kildare. This large spherical dome, 
which measures nine meters in diameter, includes 
road markings and arrows to symbolise travel, 
wind and ocean currents - ultimately a planet in 
perpetual motion.
 

 The giant, cast-bronze, hollow egg 
sculpture in UCD was created specifically for the 
site between the Veterinary Science Building, the 
Science Building and O’Reilly Hall. The earthy-
toned egg has a shell appearance and is textured 
with sperm-like shapes of various creatures 
including a man, bull, rabbit, guinea pig, rat, mouse 
and a hamster. The egg is presented on its side to 
create tension in the possibility that it might roll over. 
The Latin text beside the sculpture reads, ‘Omne 
vivum ex ovo’, which derives from the idea that all 

life originated from a single egg. At night, the 
egg is illuminated by a red glow, representing 

an incubator light. At the forefront, Noah’s 
Egg symbolizes reproduction, biology 
and genetics, but more deeply, the work 
signifies the foundations and potential 
of life, and represents the ambitions 
and academic pursuits of the Veterinary 
students at UCD. 
 What most people don’t know 

about Noah’s Egg is that it is an interactive 
sculpture. The egg is perforated with small 

holes, which, viewed through the hole at 
the pointed end of the egg, creates a celestial 

space consisting of a dark sky with white stars, 
evoking questions of time and origin.
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“I believe in a deeply ordered chaos”: a quote from 
Francis Bacon’s interview with the South Bank 
Show. An oxymoron if there ever was one. How 
can an order exist within chaos? The answer lies 
within a room-sized exhibition in the Hugh Lane 
gallery, Bacon’s studio. The exhibit was donated 
to Hugh Lane in 1998 and unveiled in 2001, 
the reconstruction of which was surely difficult. 
Bacon’s studio, at first glance, appears to be 
nothing more than an odd novelty in art history. 
This is further from the truth than can be conveyed 
in mere words. Bacon’s studio tells us an important 
story, of his inspiration and his chaotic muse.

“Bacon’s studio tells us 
an important story, of his 

inspiration and his chaotic 
muse.”

 Ironically, the exhibit itself is aesthetically 
clean and minimalist. Black scrawling over the walls 
detailing Bacon and his life, the context behind 
the room’s creation. Small lights dangle from the 
ceiling to light up the paintings and nothing else. A 

dissonance exists between the chaos of Bacon and 
his habitat, against the clean and minimal museum 
surroundings. A harsh utilitarianism collides with 
an uncontrolled space. It resonates with Bacon’s 
idea of controlled chaos. 
 While Bacon himself was certainly unique, it 
is nonetheless important to discuss his relationship 
to Surrealism for us to understand the nature of 
his exhibit. Picasso’s works inspired Bacon to 
become an artist, and Sergei Eisenstein’s film, 
Battleship Potemkin, 1925, which inspired many of 
his screaming paintings. Eisenstein’s work with the 
Proletkult, a Soviet Russian collective of Futurists 
and Constructivists, would either deliberately or 
subconsciously become an inspiration for Bacon. 
Picasso’s Biomorphism and Surrealism would 
undoubtedly also contribute. Picasso was involved 
with Surrealist cliques, especially with the founder 
of the Surrealism movement and former Dadaist, 
André Breton.
 Bacon’s interview, which is played at Hugh 
Lane, reveals that he does not prepare his canvas 
with pencils prior to his painting, stating, “…it is 
so much better to immediately attack the canvas.” 
On the topic of unconsciousness, Bacon said, “I 

hope the most wonderful images emerge from [the 
unconscious].” After this, he contradicts himself by 
agreeing that his works are ordered. This inspiration 
is undoubtedly a conglomeration of Eisenstein’s 
Proletkult work, a highly centralized art form, and 
Breton, along with Picasso’s Surrealism and the 
chaos which emerges from it.

“Beauty will be convulsive or 
not at all.”

 Breton wrote in his 1928 novel, Nadja, 
“Beauty will be convulsive or not at all.” Surrealist 
Automatism was a term coined during the Surrealist 
Manifesto, as Breton put it – “…the real working 
of the mind. Dictated by the unconscious…free 
from aesthetic or moral preoccupations”. Bacon’s 
work undoubtedly follows this doctrine laid out in 
the Surrealist Manifesto. The exhibit at the Hugh 
Lane tells a story, that Bacon’s own workspace 
embodies the very art he tried to create. Bacon’s 
room is worth visiting, specifically to understand 
what a Surrealist painter’s mindset, and by 
extension their material space, can have on their 
art.
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Open House Dublin 2021

Sinéad Keating discusses the largest annual architectural event in Ireland, Open House Dublin 2021.
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Open House 2021 is Dublin’s largest architectural 
event which is hosted by the Irish Architecture 
Foundation (IAF) and celebrates the architecture 
and heritage on offer in the city. Now in its 16th 
year, the event took place from the 15th-17th of 
October, with activities being held both in person 
and online. The event, modelled after Open House 
London, offered a unique opportunity for members 
of the public to see behind the doors of a vast 
range of buildings. An interactive virtual map which 
includes the participating buildings, was published 
on the Open House website.

 Dublin, one of fifty cities in the world which 
host Open House events, saw 3,500 visitors at 
its inaugural event in 2005 and 20 participating 
buildings, expanding to 33,000 visitors and 120 
buildings by 2019. The festival is not designed to be 
limited to those studying or practicing architecture. 
“The aim is to increase the profile of architecture in 
Ireland and to increase engagement of the public 
with the design and role of architecture in the city,” 
states Open House Director, Karen Lee Walpole. 
“Open House aims to engage people who wouldn’t 
have engaged with architecture before”. 

 Unfortunately, due to the ongoing 
pandemic, access to private homes, which usually 
proves to be the most popular element of the 
program, did not go ahead this year. This element 
of the event gives people a chance to see behind 
the doors of the private homes and speak to the 
architects responsible. However, the architects 
were instead invited to create virtual tours in the 
form of short films, which are available on the 
Open House website.

“The aim is to increase 
the profile of architecture 
in Ireland and to increase 
engagement of the public 
with the design and role of 

architecture in the city”
 This year, some popular public buildings 
remained closed for tours, such as the government 
buildings of Leinster House and the Department of 
Education. Instead, buildings which usually have 
restricted access, such as the American Embassy 
and the Belgian Ambassador’s residence were 
opened for pre-booked tours. Other participating 
buildings included Provost’s House in Trinity, 
Central Bank, the Criminal Courts and Mansion 
House. For those interested in historical buildings, 
Casino at Marino and St. Patrick’s Cathedral, this 
year’s oldest building in the programme, were also 
participating.

 The IAF reaches out to 200-250 architects 
annually, inviting them to participate and enquire 
about new buildings in order to ensure that the 
programme is varied. For regular Open House 
attendees and volunteers, the excitement each 

year comes from new additions to the program. 
The newest building on the list is RKD’s Dublin 
Landings, an office and apartment block in the 
Docklands. Dublin Landings offers a view over the 
city from contemporary interiors, which normally 
have restricted access. The Gravity Bar at 
Guinness, also by RKD, was a must see for some 
of the best views over the city. 

 Covid-19 related restrictions have resulted 
in delays in construction, due to material shortages 
and closed building sites during lockdowns. 
Several buildings which were not ready in time 
for this year’s festival will instead be premiering 
next year. Despite the Covid-19 implications last 
year, Open House Dublin attracted 20,000 visitors 
online, who watched tours of buildings and films 
about the architectural developments.

 While online activities had not been 
planned before the pandemic, the idea of including 
films had been discussed, albeit never brought 
into fruition. The lockdown pushed the organisers 
to commission films, which were the primary focus 
of last year’s event. The site-specific films, which 
have been seen over 500,000 times, replaced the 
in-person tours that could not go ahead. Of the 
eighteen site-specific films made last year, ten 
were commissioned by the IAF to DyeHouse films. 
Some of the topics include the conservation of the 
Four Courts dome, the Iveagh Markets and the old 
DIT catering building on Cathal Brugha Street.

 Other short-clips include self-produced 
films by individual architects which focus on one 
domestic project that replaced the popular house 
tours. Among the architects who contributed 
were Architectural Farm, Brennan Furling, Robert 
Bourke and Karen Brownlee. In addition to these 
architects and the Open House team, the event 
depended on a large number of volunteers who 

were trained in tour guiding. 300-350 volunteers 
usually welcome members of the public to each 
location. In the sixteen-year history of Open House 
Dublin, no building had been damaged or had 
contents stolen during the festival, a testament to 
the goodwill of those who have taken part.

“In the sixteen-year history 
of Open House Dublin, no 

building had been damaged 
or had contents stolen during 

the festival, a testament to 
the goodwill of those who 

have taken part”
 Due to continuing Covid restrictions this 
year, there was an online booking system in place 
to manage numbers attending each building. 
Karen Lee Walpole predicts a return to the more 
casual pre-pandemic system, without pre-booking, 
in future years which facilitates more freedom of 
movement.
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Sorcha Frances Ryder (she/
her) is a visual artist based in 
La Catedral Studios, Dublin. 
Ryder’s work is primarily analog 
character portraits based on 
classic cinema and surrealism. 
One of her main focuses is 
the subversion of gender roles 
through fashion and film to 
inspire new, creative looks 
that celebrate self expression 
and LGBTQ+ identity. More 
of her work can be found 
at @sorchafrancesryder, or 
sorchafrancesryder.com
Models: Roibí O’Rua (she/they) 
(Left), Alannah Davey (she/
her) (Top and Bottom) & Rónan 
Hennigan (they/them) (Centre)



fashion
Cyclical Trends: Genderless Fashion

Olivia Barabanchuk explores genderless fashion as a cyclical trend, as the challenging of gender norms is propelled by 
popular brands, celebrities and the LGBTQ+ community of the 21st Century who are rewriting the binary concept of clothing.

Genderless fashion, despite its newfound glory in 
mainstream media and hitting both the high street 
and affordable brands, is not a product of the 21st 
century. 
 Genderless fashion has been around for 
centuries. Men and women in ancient Greece 
wore similar style clothing that consisted of cloth 
wrapped around the body to form a tunic or a toga. 
As gender roles were implemented, fashion was 
divided into distinctly male and female categories. 
Actresses Marlene Dietrich and Katherine Hepburn 
began wearing suit pants and slacks, creating 
fashion trends that helped women shed their skirts 
and wear trousers alongside men. David Bowie 
wore metallic power suits along with his bright 
red mullet and colourful make-up that was neither 
female or male. Not only did these icons introduce 
gender neutral and gender fluid fashion to the 
media in the 20th Century, but many LGBTQ+ 
groups helped normalise such fashion. 
 Gender-neutral clothing throws away 
the idea that skirts and dresses are primarily for 
women, and that only trousers are suitable for 
men. Celebrities today, including Billy Porter, Harry 
Styles, Jaden and Willow Smith participate in 
gender-neutral and fluid clothing, and it seems as 
though genderless fashion has gained popularity 
in high street fashion shows, magazine covers, 
and red carpet events. 

“...the clothing in this 
collection is stylized 
predominately after 

stereotypical male clothing 
rather than an amalgamation 

of both male and female 
fashion trends.”

 Upon further inspection of Zara’s 
“Ungendered” 2016 clothing line and Urban 
Outfitter’s current unisex clothing lines, the 
clothes are not statements of self-love and self-
expression, but rather shapeless loungewear. The 
only colors that can be seen in Zara’s collection 
are brown, white, grey and navy blues -  which 
are stereotypically associated as “male colors.” 
There are no feminine designs such as skirts 
and dresses, but it is strictly kept to traditional 
male clothing styles. This type of gender-neutral 
clothing seems to preserve men’s masculinity 
by keeping the same designs and colors, and 
giving women a pass at being “tomboyish” rather 
than “gender-neutral”. While unisex clothes are 
designed without a specific gender in mind, the 
clothing in this collection is stylized predominately 
after stereotypical male clothing rather than an 

amalgamation of both male and female fashion 
trends. Urban Outfitter’s line seems slightly 
more progressive, with its pink tracksuit bottoms 
and black and white chequered sweater vest for 
all genders, however, the clothes are still baggy 
loungewear that don’t include traditionally female 
flairs. It seems like fast fashion brands are creating 
“gender-neutral” clothing lines to appear modern 
and inclusive, but are really just renaming and 
rebranding clothes that are already on the shelves 
in both the male and female sections of the stores. 
 I don’t believe gendered fashion will 
ever disappear from fashion, as people have 
preferences, however, the new admiration and 
inclusivity of genderless fashion after years of 
suppression have enhanced the meaning of 
what fashion is truly about: self-expression for 
all. Genderless clothing isn’t just rewriting the 
binary concept of clothing, but it is also changing 
the way we view the terms “female” and “male”. 
Clothing is no longer an indicator of someone’s 
gender, but rather who they are as a person. With 
genderless clothing, we no longer see sharp lines 
between genders, but rather a blur that defines 
the gender spectrum as it should be defined. 
So, when affordable fashion brands roll out new 
gender-neutral clothing instead of neutral-toned 
sweatpants, I’ll be first in line.

Met Gala 2021: A Reexamination of 
American Identity and Fashion
Lily Kennedy shares her thoughts on this year’s Met Gala and reexamines the theme of the night: American Identity, by revisit-
ing some of the stunning pieces worn by celebrities.
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The 2021 Met Gala was branded as an enjoyable 
show for fans of fashion, and for a culture eager 
to emerge from the panicked fog of the Covid-19 
pandemic. However, the exclusive, themed charity 
event for the rich and famous (tickets go for up to 
35,000 USD each) undeniably exists in a different 
context in 2021.
 “In America: A Lexicon of Fashion” was 
a broad enough category to allow a multitude of 
interpretations. Though,  no theme is compelling 
enough to persuade ninety percent of male 
celebrities to wear something other than a black 
suit. The event was filled with an overwhelming 
sense that the guests treated it as just another 
red carpet, with blandly fashionable, off-theme 
ensembles. Lily Rose-Depp’s pink dress could 
easily come from any other red carpet from the last 
few years. There were, however, some interesting 
exceptions
 America is more socially-conscious than 
ever, meaning political commentary was a part of 
many Met Gala looks. Spectator favourites include 
Gossip Girl actor Jordan Alexander’s pride-flag-
inspired gown, a nod to the contribution of LGBTQ+ 
artists to American culture over the years, and 
Nikkie de Jager‘s turquoise tribute to Marsha P. 
Johnson. Wearing a “pay it no mind” (what the 

“P” in Johnson’s full name stands for) sash and 
flower crown, de Jager emphasised the legacy of 
an American trailblazer for LGBTQ+ rights who is 
too often ignored. 
 Other standouts were the cowboy-themed 
outfits of Jennifer Lopez and Leon Bridges. Paying 
stylish homages to a quintessentially American 
history and cultural figure, these looks were also 
heartening to see, as the legacy of the American 
cowboy is so often whitewashed, despite historical 
accuracy of cowboys often being black and Latin 
American.
 It is notable, that of all the looks, there 
was little representation of indigenous culture, the 
original America, which was disappointing. You 
could be forgiven for getting the impression that 
the USA had simply risen from the Atlantic in 1776, 
stars and stripes already flying. That is, except for 
one person, who I believe most fully understood 
and exemplified this year’s theme in her outfit. The 
nineteen year old model and activist, Quannah 
Chasinghorse, a member of the Hän Gwich’in and 
Oglala Lakota tribes wore a gold dress, dripping 
with turquoise and silver jewellery, sourced 
from the Navajo region. The stunning makeup 
complimented her traditional facial tattoos, called 
Yidįįłtoo. In a sea of costumes taken from settler 

culture, Chasinghorse’s ensemble was a perfect 
answer to the prompt.

“As celebrities and 
politicians made their 

political commentary freely, 
ordinary people making their 
criticisms known were swiftly 

silenced by the police.”
 Despite this ongoing commentary, the 
most important part of the evening did not occur 
in the Met at all. Outside, protesters peacefully 
advocated for police abolition. The NYPD (whose 
recent budget increase to 11 million USD was the 
subject of protest) reacted with hostility, and nine 
protesters were taken into custody. As celebrities 
and politicians made their political commentary 
freely, ordinary people making their criticisms 
known, were swiftly silenced by the police. 
Surrounded by millions of dollars’ worth of art, on 
land taken from the Lenape people in a fraudulent 
“sale” by Europeans, the Met Gala did, and will, go 
on.
 You can’t get more American than that.
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Fargo: A Retrospective
On the 25th anniversary of the Coen Brothers’ legendary black comedy crime-thriller, Ross Evans looks back on why the 
iconic film has stood the test of time.
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It’s hard to hide in the snow. This statement is the 
foundation of the 1996 film Fargo, which opens 
with a man en route to arrange a heinous crime. 
He doesn’t know it, but he’s carrying the very thing 
that will unravel his whole plot and bring absolute 
chaos to this network of sleepy midwestern towns. 
This is the first of several instances of characters 
becoming the unwitting architects of their own 
destruction, a key theme in many of the Coen 
Brothers’ films that has never felt as sharp as it 
does here.
 Characters in Coen Brothers films have 
been unknowingly staging their own downfalls 
since Dan Hedaya hired a venomous M. Emmet 
Walsh to investigate his wife’s affair in the pair’s 
debut, Blood Simple, and it’s been at the heart of 
their filmography ever since. Look at their offerings 
in the last 15 years, from the personal apocalypse 
of A Serious Man to the existential cycle of failure 
that Llewyn Davis finds himself trapped in, right 
up to Joel Coen’s upcoming solo project, The 
Tragedy of Macbeth, an adaptation of the play that 
essentially formed the blueprint for stories about 
people being their own worst enemy.

“After half an hour of 
deceptively funny brutality, 
the cold sets in and the film 

really starts to question if any 
sort of good will appear at 

all.”
 And if fate and predetermined failure are 
two of the most heinous forces at work in the 
pair’s films, then there’s no better showcase of 
that than Fargo, a film that puts forward the idea 
that all plans rooted in evil are doomed before they 
begin. It’s a film that defines a lot of the Brothers’ 
pet themes, building on what they had established 
in their earlier, more comic films with an added 
degree of depth and nihilism that perfectly leads 
into their later work. But revisiting it 25 years later 
also reveals it as the Brothers’ most heartfelt effort, 
where great warmth and spirit slowly emerge from 
under the pair’s trademark acidic world-weariness.
 The first thirty minutes of Fargo are dark 
and chaotic as terrible people do terrible things to 
each other in stunning displays of comic nihilism. 
In an effort to get out of debt, William H. Macy’s 
Jerry Lundegaard makes a deal with a pair of 
thugs to kidnap his wife, pressuring her wealthy 
father into paying a hefty ransom and igniting a 
cycle of violence that climaxes in a bloody tragedy 
on a Minnesota backroad. The goons in question 
are played by Steve Buscemi (in all of his nervy, 
foul-mouthed glory) and Peter Stomare (excellent 
as a stoic, dead-eyed man-mountain), and their 
antics provide a compelling argument that people 
are inherently evil and the world is a cruel and 

uncaring place. After half an hour of deceptively 
funny brutality, the cold sets in and the film really 
starts to question if any sort of good will appear at 
all.
 But it appears it does: as a phone rings and 
one of cinema’s greatest heroes answers the call. 
Meet police chief Marge Gunderson, played by an 
Oscar winning Frances McDormand. Kind, heavily 
pregnant and with a keen eye for justice, she’s the 
perfect antidote to everything the film has explored 
throughout its first act. Where Jerry compensates 
for his meek nature with callous scheming, Marge 
leads with warmth and honesty. Jerry uses his wife 
as a pawn in his scheme and feigns grief on the 
phone to his father-in-law, Marge picks up bait for 
her husband on her way home and takes huge 
pride in his mallard paintings being put on stamps. 
There’s a real conflict of opposites in Fargo: warm 
and cold, good and evil, generosity and self-
preservation
 This is something the film addresses 
directly in how it discusses the idea of fate. Jerry 
is the architect of his own downfall, where every 
choice he makes is founded in bad intentions and 
brings him closer to the inevitable consequences 
of his actions. As always, the Coens are keen to 
punish anyone who acts on self-serving malice, 
something made more effective by Jerry’s passive 
acceptance of his own actions. He justifies his 
crime constantly, mainly to himself, arguing that 
there was never any other way he could have 
solved this problem. This provides another contrast 
with Marge, who makes the conscious choice to 
do the right thing at every turn. If we are fated to 
fail when we do evil, then we can break that cycle 
by acting on what we know is right, and Marge is 
our reminder as an audience to keep trying to do 
better.

“The Coen Brothers defuse 
the tensions of Reagan’s 
America with aplomb, but 
even after 25 years, these 

insights hold weight.”
 She is such an interesting hero in 2021, 
a counterpoint to the notions that kindness is a 
weakness and cynicism is key to survival. Marge 
is constantly confronted by the worst of humanity, 
witnessing violence and cruelty and deep-seated 
corruption, but actively chooses to fight against it 
in everything that she does. This is of course a 
natural consequence of her line of work, but even 
so, there’s something striking about how ordinary 
her heroism is. She looks humble and unassuming 
against the spandex-clad saviours of modern 
blockbusters but that’s precisely what makes her 
so essential. Take the scene where she confronts 
one of the kidnappers: no quips, no cool irony, just 

an honest attempt to understand what it takes for 
someone to put a price on sin. The film’s deliberate 
lean into pure, honest earnestness is a crucial part 
of its charm, a focus on sincerity and good values 
that the Coens are wise to never dilute with irony.
 The more time the viewer spends with 
Marge, the more the snow starts to thaw on the 
narrative and the first shots of hope start to appear 
against the amoral winter. Emboldened by the 
casual lies of an old classmate, Marge resolves 
to take action with the greatest weapon in her 
repertoire: the assumptions that people make 
based on her good nature. McDormand and Macy 
are in fine form, her banking on the universe’s ugly 
habit of mistaking friendliness for foolishness as he 
stutters his way into inarguable accountability. This 
also functions as a refreshingly non-reverential 
representation of the police onscreen. Marge’s 
handgun is swapped out for her welcoming smile, 
her handcuffs replaced by innocuous conversation. 
In an age where shallowly realised crime stories 
dominate the big and small screen, Fargo still 
feels like a welcomingly measured entry in a 
genre that routinely celebrates brash misconduct.
 The conversation that the film climaxes 
with is a direct challenge to a society that 
celebrates the pursuit of wealth at the expense of 
others. It’s perhaps no coincidence that the film is 
set in 1987, a year in which Michael Douglas won 
an Academy Award for suggesting that greed is 
good. The Coen Brothers defuse the tensions of 
Reagan’s America with a-plomb, but even after 25 
years, these insights hold weight. Ultimately, this 
is a cautionary tale about greed; about refusing to 
value the things you have and chasing unattainable 
goals down the road to ruin. There’s a lot of evil in 
the world, but just as much good to challenge it. 
Everyday acts of love and kindness, small rewards 
found in the shuffle that remind us as an audience 
that the most beautiful things in life are those that 
we too often take for granted. We might not have it 
all figured out but heck, we’re doing pretty good.



fiLM&tv
Candyman: Where is Horror Headed?

Director Nia DaCosta has made history with her 
sophomore directorial effort Candyman as the 
first black woman to land a top spot in the US 
Box Office Chart. The screenwriter and director 
is a relatively new voice in the realm of film and 
television, having previously directed the crime-
thriller Little Woods, several short films and two 
episodes of BBC crime-drama Top Boy. She’s 
also been confirmed to helm the Captain Marvel 
sequel, The Marvels, becoming the first black 
female director of a Marvel Studios film and only 
the second woman of colour after Chloe Zhao’s 
upcoming The Eternals. 
 What’s clear about DaCosta’s visual style 
and storytelling is its subtle innovation. Most of 
her filmography, especially Candyman, weaves 
together classic genres like crime or horror 
with wider social themes. As a horror movie, 
Candyman does what it says on the tin: the 
eponymous supernatural killer stalks the Chicago 
neighbourhood of Cabrini-Green in search of 
retribution. But it’s also far more than that, fitting 
into the recent phenomenon and box-office 
powerhouse of the social thriller. 
 It’s not a new subgenre by any means. The 
term recollects politically leaning, bloodcurdling 
cinema like The Shining, A Clockwork Orange, The 
Silence of the Lambs, Rosemary’s Baby and the 
first Scream film. However, it’s recent resurgence 
in the form of Jordan Peele’s Get Out is now 
offering these darker perspectives through the lens 
of people of colour. Get Out being the obvious one, 
along with US, Lee Chang Dong’s Burning, Sorry 
to Bother You by Boots Riley, Kleber Mendonca 
Filho’s Bacurau and the award-winning Parasite 
by Bong Joon Ho. 
 The term ‘social thriller’ first appeared 
in film criticism during the 1970s. Critics used it 
to describe the boom in neo-noir thrillers of the 
period which were known for implementing social 
tensions and political issues into the central conflict 
of the film. One of the earliest movies described is 
El Wahsh, an Egyptian thriller by Salah Abousief. 
French critic Georges Sadoul characterised the 
film as such in his 1972 publication Dictionary 

of Films: “A social thriller based on an authentic 
police case about police pursuit of a drug addicted 
gangster. It is filmed in a quasi-documentary 
style and portrays, in the background, life in the 
Egyptian countryside.” 
 The term also floated around during the 
French New Wave and was mentioned sporadically 
to describe a handful films from then until the 
early 2000s. However, the 2010s and early 20s 
have seen an outpour of social unrest and the 
advent of hacktivism: Black Lives Matter, MeToo 
and countless other rebellions against the social 
hierarchy. As a genre centred around anxiety, 
social horror works to extrapolate these fears and 
take them to the extreme, represented symbolically 
by nightmarish figures; the malevolent ‘Candyman’ 
being one of them. 
 DaCosta’s sequel makes use of one 
of Hollywood franchises good old-fashioned 
techniques: just a pinch of retcon. In this iteration, 
there is not just one Candyman but several. In 
Bernard Rose’s original 1992 film, Candyman was 
revealed to be Daniel Robitaille, an artist from 
the 1800s commissioned to paint the portraits 
of wealthy families. His love affair with a white 
woman ends in his brutal murder by a lynch mob, 
smearing honeycomb on him and left at the mercy 
of the bee swarm. 
 Candyman’s primary motivation in the 
original is vengeance, seemingly achieved when 
he mistakes folklore grad student, Helen Lyle, for 
his lost love. Their grisly union in the fiery final 
moments seemingly caps off the story: wed in the 
rites of bloodshed. 

“...the boom in neo-noir 
thrillers of the period which 

were known for implementing 
social tensions and political 

issues into the central 
conflict of the film.”

 DaCosta however takes a different tack 
with the character to allow more contemporary 
themes to resonate. The central question of the 
film is how does one become a monster? While the 
original film suggested something similar, there is 
an element of voyeurism in the way it’s explored 
(and commented on) through the eyes of its white 
protagonist. Most, if not all, of the characters in 
the sequel are black African Americans coming to 
grips with a history and inheritance that is theirs to 
re-examine. 
 Painter Anthony McCoy (Yahya Abdul 
Matten II) becomes obsessed with the supernatural 
goings-on of Cabrini-Green by chance as his 
girlfriend’s brother recaps the terrifying events of 
the first film on a double date. Needing inspiration 
to shrug off his artist’s block, McCoy seeks out 
Helen’s notes from the university and begins to 
paint. The consequences of obsession with the 
traumas of the past are dangerous and by the film’s 

closing moments, we see how history is bound to 
repeat itself. 
 Interestingly, the film uses art by Sherwin 
Ovid, known for his affecting paintings that mix 
collage, bricolage, and ornamentation to comment 
on class aspiration, cultural aspiration and 
migratory aesthetics. DaCosta’s commitment to 
fully realising the film’s ideas in every nook and 
cranny of the visuals come across and Ovid’s 
featured works are horrifying in the best possible 
way. 
 Politically driven reimaginings of history 
have always found their way into the horror 
genre. Invasion of the Body Snatchers recalls the 
frantic panic of the US during the Cold War and 
subsequent ‘Red Scare’; Alien examines anxieties 
around the corporate monster during the economic 
boom of the late 70s and 1980s; and even Luca 
Guadagnino’s remake of Suspiria references the 
aftermath of World War II, antisemitism in Europe 
and the Holocaust. 
 Candyman’s themes of gentrification and 
the disproportionate effect it has on neglected, 
long-term residents even have resonance in 
Ireland. These areas are given a ‘trendier’ 
makeover, causing general prices and, crucially, 
rents to heighten. In Dublin, this process of ‘urban 
renewal’ has taken form in areas like Smithfield, 
the Liberties, the Dorset Street flats and countless 
others. 
 It’s a cycle of slow violence that hurts 
working class people as wealthier people circle in 
and tighten the noose. Anthony’s encounter with 
an art critic appraising his work brings this idea 
into sharp focus as she accuses his “kind” - artists 
- of enforcing the process of gentrification.
 The use of mirrors in the film aids to 
visualise these ideas. While also a summoning 
tool for Candyman, looking in the mirror forces 
the characters to look at their surroundings and 
where they stand in this vicious cycle. If you look 
carefully in the film, where the characters stand 
in relation to mirrors, and whether they choose 
to look or not, reveals more about race and class 
than is on the surface. What is different about the 
rebirth of social thrillers and horror movies, is just 
how contemporary the conflict explores is. There’s 
been a departure from veiled metaphors and 
concealed tensions bubbling below the surface to 
a more direct approach. Get Out is about racism 
in America right now, Sorry to Bother You is about 
the guilt of climbing the social ladder as it is right 
now and Candyman is about gentrification and 
generational trauma right now. 
 With the countless hordes of revamps 
and revivals in Western film and television right 
now, DaCosta has avoided another indulgent 
sequel fuelled by nostalgia. It’s an intelligent social 
horror brimming with ideas that will connect with 
audiences living in the now, something that the 
film’s cast of characters struggle with. Candyman 
is a must-watch and future classic, with DaCosta 
emerging as a talent in Hollywood to be celebrated 
and get excited about right now. 
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Ciarán Howley examines Nia DaCosta’s Candyman sequel and the ever-changing face of horrorstories.
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OTwo Reviews: Shang Chi and the Legend 
of the Ten Rings
Elliott Salmon breaks down the newest feature in Marvel’s franchise odyssey ‘Shang-Chi and the Legend of the Ten Rings.’
In March 2018, actor Simu Liu tweeted “OK @
Marvel, are we gonna talk or what #ShangChi”.  
Shortly after, Kevin Feige, the head of Marvel 
Studios, globally announced that Shang-Chi would 
be one of the next superheroes to enter the Marvel 
cinematic universe. Fast forward to July 2021, and 
this tweet has become one of the most memorable 
milestones in the lead up to Simu Liu’s fantastic 
Marvel debut.  
 This endeavor is among one of the very 
few superhero films that are truly light-hearted and 
humorous. There is a continuous flow of comedy 
that is just right and not heavy enough to disrupt 
the flow of the film. Awkwafina’s presence in this  
film introduces a fresh comedic atmosphere to 
superhero films and was a wonderful casting 
choice. These characters don’t take themselves 
too seriously; it’s a rare sight. 
 Ben Kingston’s character, Trevor Slattery, 
was a refreshing reminder of the laughter 
element that Korg brought to Thor: Ragnarok. He 
effortlessly allows the audience to fall in love with 
him whilst creating a very memorable debut of the 
character alongside Shang-Chi. Are we sure Taika 
Waititi didn’t write and direct this one? 
 Whilst balancing humour and successful 
character introductions, this film has some of the 
best fight scenes ever conceived by Marvel. The 
complexity of the action sequences in this film 

were slowed down for maximum effect which was 
an extremely impactful choice by director Destin 
Daniel Cretton. Every nook and cranny of the 
kicks and the punches thrown were explored and 
exposed for their fine detail throughout– which 
is something that is seldom seen in the Marvel 
Cinematic Universe. 
 At its very core, this film is about goodness. 
No one is essentially a “villain” in this film. There 
are no evil beings that dominate this story. Instead, 
the capacity for goodness is prioritised and the 
choice to use your superpowers for better rather 
than worse is emphasised.  Shang-Chi’s father 
was not actively trying to cause any harm. He was 
actively being haunted by a menacing creature 
with the goal of convincing him that a loved one 
was still alive. The villain’s actions come from a 
place of grief, and it is hard to find fault in him for 
that.
 There are also a few notable nods to 
the Marvel movies that came before Shang-Chi 
and The Legend of the Ten Rings that are worth 
mentioning. We’re given a glimpse of where the 
Ten Rings originated at the beginning of the film, 
serving as a reminder to viewers of their cameo 
in the first Iron Man movie when Tony Stark is 
kidnapped before constructing his first tech suit. 
There are also strong ties to Doctor Strange and 
the mystical magic that he possesses from Kamar 
Taj. Could there be a potential crossover between 

Shang-Chi and Doctor Strange as phase four 
unfolds?
 Shang-Chi, his sister Xialing, and Katy 
could most definitely be headlining the next phase 
of superheroes as they set themselves up for a 
triumphant return within the Marvel Cinematic 
Universe. 
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What’s On the Box: Sex Education, Season 3

Laurie Nunn’s raunchy drama, Sex Education, was 
an instant hit for Netflix when it released in 2019 
and the show’s second season in 2020 seemed 
to up the quality even further. Unfortunately, 
season 3 of the show misses the mark almost 
entirely. While there are still some aspects to like 

from this season, it is ultimately bogged down by 
a ridiculously large ensemble cast and bizarre 
character writing decisions. 
 Let’s start with the good: the performances 
within the series remain top notch across the board. 
Returning actors such as Asa Butterfield, Ncuti 
Gatwa, and Emma Mackey have clearly become 
very comfortable with the roles they’ve been 
playing for a number of years now and matured as 
actors because of this. Series newcomers such as 
Dua Saleh and the delightfully villainous Jemima 
Kirke are given some room to shine as well, 
highlighting that the series does have a fantastic 
casting department.
 Unfortunately, performances are about 
where the good ends with this season of the show. 
The most glaring issue stems from the fact that 
there are simply too many characters fighting 
for the spotlight and as a result, even the most 
compelling arcs are not given enough time to be 
fully fleshed out.
 For every moment that Otis (Butterfield) 
and Maeve (Mackey) have to develop their 
relationship, which previously shaped the series, 
there is a montage of Lily (Tanya Reynolds) trying 
to figure out whether or not she should stay on-
brand with her alien role-play kink. It is incredibly 

hard to care about the majority of the characters’ 
struggles when the series can’t decide who it 
wants the audience to latch onto anymore.
 On top of this, the character writing is 
simply abysmal. Fan favourite character Eric 
(Gatwa) suffers the most from this problem as 
he is consistently portrayed as an apathetic, 
stereotypical shell of his former self. The only 
positive aspect of this change in Eric is that it 
allows his boyfriend Adam (Connor Swindells) to 
develop quite a bit and serve as a bright spot for 
this season. Newcomer Cal (Saleh) is devoid of 
any personality outside of their gender identity 
being tokenised and serving as a vehicle to 
give Jackson (Kedar Williams-Stirling,) a very 
prominent character in the previous season, 
some semblance of an arc. While Moordale’s new 
principal Hope (Kirke) is delightfully villainous, that 
kind of characterisation is more suited to a Disney 
movie than Sex Education.  
 Overall, it seems that the spark is truly 
gone from Sex Education and the show needs 
to be massively scaled back in order to continue 
successfully. Marred by a bigger main cast than 
Avenger’s Endgame and a slew of uninteresting 
to downright awful character arcs, there is little 
to love beyond the efforts of phenomenal actors 
working off of a husk of a script. 

Liam Ferguson reviews the newest season of the Netflix hit show, ‘Sex Education’.
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Ubisoft: Soft on Harassment?
Liam Ferguson takes a look at the recent allegations against Ubisoft and where the company can go from this point on.

18

Ubisoft Entertainment is one of the most prolific 
and popular companies in the gaming industry as 
a whole, with almost 20,000 employees across 26 
studios in 18 countries and a value of over one 
billion USD. They are responsible for some of 
the biggest franchises in gaming from Assassin’s 
Creed to Far Cry, and also are without a doubt, 
rotten to the core. Ubisoft has always tried to 
pivot away from any modicum of valid criticism 
against itself, repeatedly stating how their games 
are apolitical and scramble to cover up claims of a 
frat-house culture within company walls. However, 
stemming from reports during the summer of 
2020, it is increasingly clear that Ubisoft needs a 
complete overhaul in management as they face 
and try to ignore PR crisis after crisis. 

“He used his position of 
power to intimidate and 

sexually harass the people he 
employed”

 Firstly, let’s discuss Ubisoft’s constant 
insistence that the games they put out into the 
world are free of politics. One does not need to 
look far to find a plethora of developer interviews 
and articles in which executives at the company 
claim that they are not looking to make any political 
statements with any given title. It is, needless to 
say, ridiculous to say that any piece of art is free 
from politics or any deeper messaging behind 
what is initially shown, but it is even more of a 
strange stance to take when one considers the 
kind of games Ubisoft generally put out. Taking the 
newly released Far Cry 6 is the latest example of 
this, being a game set in a fictitious take on what 
is clearly Cuba, and showcasing a narrative that 
centers around defeating a facist regime. Shortly 
after the game’s reveal to the world, narrative 
director Navid Khavari was quick to tell interviewers 
at The Gamer that the team “doesn’t want to make 
a political statement about what’s happening in 
Cuba.” This particular quote set the internet ablaze 
and seemed to be the straw that broke the camel’s 
back in this specific Ubisoft charade, as a number 
of days later Khavari backpedaled this statement 
in a post on the Ubisoft Blog stating that the game’s 
story “is political”. With this quick change of opinion 
one has to wonder why the company bothers to 
keep up the lie that surely pleases investors and 
continues to make their games look thematically 
devoid of any soul. Nevertheless, acknowledging 
that Far Cry 6 is, in fact, a politically charged 
game, is a step in the right direction that hopefully 
will lead to less spineless advertising campaigns 
for future releases. 
 The 2020 reports of abhorrent company 
culture are what truly has left Ubisoft’s reputation 

in the gutter. The company faced a litany of 
allegations worldwide, with nearly every studio 
being called out as having a toxic environment. 
Allegations range from top executives sexually 
assaulting employees to HR outright ignoring 
valid complaints against the top brass. Following 
a report from Bloomberg’s Jason Schrier, it was 
revealed that Ubisoft harbored a fraternity house 
style workplace environment that consistently 
ignored and dismissed complaints from 
marginalised employees. A primary example of the 
company’s horrible leaders was Serge Hascoët, 
CEO Yves Guillemot’s close personal friend and 
right hand man. He used his position of power 
to intimidate and sexually harass the people he 
employed and incited a stance within Ubisoft that 
“women [protagonists] don’t sell” games. Hascoët, 
alongside other chief executives with allegations 
placed against them, were all allowed to gracefully 
resign from the company as Guillemot played 
ignorant to what his co-workers and friends had 
been using their positions for. A deep report from 
French newspaper Libération compared Ubisoft’s 
HR department to a brick wall, just a day before 
Global Head of HR Cécile Cornet conveniently 
resigned from her position. Employees coming 
to the department with complaints of workplace 
misconduct against top executives such as 
Hascoët were told that “they’re creatives that’s 
how they work,” among other remarks to dismiss 
concerns. It was reported in May 2021 by Le 
Télégramme that very little has changed within 
Ubisoft as a large amount of HR staff within the 
company’s French and Canadian offices who were 
part of the issues were allowed to maintain their 
positions. 

“French newspaper Libération 
compared Ubisoft’s HR 

department to a brick wall”
 Additionally, Ubisoft is a family run 
business with Guillemot at its head, which caused 
even more controversy in September 2020 as the 
company released Tom Clancy’s Elite Squad to the 
world. This title, developed by Owlient, featured 
an intro video that relied heavily on right-wing 
conspiracy theories as an evil organisation known 
as ‘Umbra’ were displayed sporting a logo that 
matched the raised fist globally associated with 
the Black Lives Matter movement. Owlient being 
the studio responsible for this racially charged and 
dangerous imagery is especially important as, at 
the time, it was co-managed by Charlie Guillemot, 
son of aforementioned Yves Guillemot. Ubisoft 
were quick to respond meekly to the imagery 
as they claimed it was “insensitive in how it was 
portrayed” and, of course, stated any resemblance 
to the BLM initiative was “coincidental” before 

removing it from the ill-fated game. As expected, 
Charlie Guillemot was allowed to withdraw from 
the company gracefully in May 2021 alongside 
studio co-head Rémi Pellerin, and faced no real 
consequences for these actions. 

“The CEO and co-founder 
has clearly spent years 

sweeping allegations against 
his company under the rug 
and going out of his way to 
protect those who use the 

power he gave them to abuse 
staff.”

 This all leads to a primary problem at 
Ubisoft; Yves Guillemot. The CEO and co-founder 
has clearly spent years sweeping allegations 
against his company under the rug, and going out 
of his way to protect those who use the power he 
gave them to abuse staff. Guillemot has proudly 
been displayed within Ubisoft Forwards, the 
studio’s serialised live-streamed development 
updates, since these reports and has yet to offer 
any real statement on them outside of promises 
to “do better”. He has stated that he had no idea 
of what was going on right under his nose which, 
if true, means he is bad at his job and should lose 
it. If untrue, it means he is a willfully negligent 
liar and should still lose his job. Over a year after 
the sweeping allegations, Ubisoft remains largely 
unchanged because of Guillemot. In July 2021, an 
open letter was published by over 1,000 current 
and former Ubisoft employees that stated the 
company “continues to protect and promote known 
offenders and their allies.” This letter too received 
a meek non-response from Guillemot and the 
group behind the letter stated that the majority of 
their demands for a better Ubisoft were sidelined 
by his reaction. 

 At the end of the day, Ubisoft cannot be 
healed without a complete and utter restructure 
in management that leads to current and former 
executives being held legally accountable for 
their actions. A company with widespread, horrific 
allegations like this should not be able to get 
away with a few half-apologies on Twitter. Yves 
Guillemot is one of the many corporate heads that 
need to roll in order for any long-lasting change to 
take effect within the company that clearly is soft 
on harassment. 



 

The initial release of Sucker Punch’s Ghost of 
Tsushima was a major success, telling the story of 
Jin Sakai, a Samurai fighting off the Mongol invasion 
on the island of Tsushima. Struggling to retain his 
honour while doing whatever it took to stave off 
the Mongols. The base game tells a dramatic story 
split into three acts, all while challenging players 
with a satisfying combat system. 
 The director’s cut upgrade acts as an 
extension of the already existing story. It becomes 
the fourth act in the overall Ghost of Tsushima 
story. Strangely, it unlocks after completing the 
second act of the game,and there are numerous 
references to third act events and combat on 
the new Iki Island location which is significantly 
more challenging than the main island. On top of 
that, there are sporadic drug trips that cannot be 
avoided and sometimes happen at awkward times 
and don’t really add much to anything besides Jin 
(and the player’s) suffering. These however are 
mild complaints about an almost perfect DLC.

“They highlight the one 
thing that this game has 

always excelled at, natural 
exploration.”

 Iki Island opens up a new main quest line, 
as well as over a dozen side quests. Unlike the 

base game, there are no real dud quests here. 
Everyone is meticulously planned out to fit into the 
gameplay narrative. I especially liked the “hidden 
quests’’ that you can find by simply entering 
buildings or talking to a random character. For one 
such quest, I accidentally found myself stopping 
Mongols from attacking a bee farm. They highlight 
the one thing that this game has always excelled 
at, natural exploration. 
 The new island is absolutely packed with 
secrets to uncover, such as shrines that can give 
you Easter egg themed armour sets, as well as 
archery challenges, and a brand new type of 
location called animal sanctuaries where you get 
to play songs and pet monkeys, deer, and cats.
 The upgrade also introduces a multitude 
of minor tweaks for quality of life changes, such 
as a lip-sync to the Japanese dub as well as frame 
rate increases, haptic feedback, and a handful 
of new combat moves that allow you some new 
tactics in a fight. The most fun of which is the new 
charge ability which turns your horse into a Mongol 
battering ram.
 Where some DLC expands on the 
gameplay with massive changes and new systems, 
Ghost of Tsushima’s director’s cut acts more like 
an extension of the main game loved by so many 
- with only a handful of appreciated tweaks. In 
conjunction with changes to enemy combat skills 

and exploration, playing through Iki fits so perfectly 
into the original three-act epic as an outstanding 
fourth. Ever so slightly dusted with imperfections, 
the captivating story, combat, graphics, and 
soundtrack are all still among the very best 
PlayStation has to offer, mostly overshadowing 
any of the few issues present. It’s for those reasons 
why Ghost of Tsushima: Director’s Cut gets 4 out 
of 5 Sakai Banners from me.

 

GaMes
How Abandoned Set the Internet on Fire with 
Absolutely Nothing
Rory Galvin breaks down a game with more conspiracy theories than the moon landing.
If you’ve heard of Abandoned and its multitude 
of insane conspiracies, believe me when I say: 
you should take a break from the internet. If not, 
congratulations, but now it’s time for you to put on 
your tinfoil hat. This is how one game caused the 
internet to go on a crazed hunt for the truth. 
 It all began with an innocuous post on the 
official PlayStation Blog from Hasan Kahraman, 
head of Blue Box Studios. What came with this was 
a short description of Abandoned: “... a cinematic, 
first-person survival horror shooter...” with a vague 
mention of the story alongside it - a kidnapping 
with some darker meaning. There wasn’t much 
to see, even from the teaser trailer, which only 
had pretty bland narration and a nicely-rendered 
forest. So you have an unclear, seemingly random 
announcement of a PlayStation exclusive that 
could have more than meets the eye? I smell a 
conspiracy!
 As soon as Abandoned was revealed, it 
quickly became a hive for theorists and insiders 
to give their take on what the game could actually 
be. Immediately parallels were drawn to Hideo 
Kojima’s P.T. which ended up being the ill-fated 
Silent Hills. That game too revealed itself in an 

obtuse way, and took a lot from the internet to 
figure out the true announcement. When that 
game was eventually cancelled following Kojima’s 
messy divorce from Konami, people have been 
clamouring for anything like what they got a 
glimpse of.

“
Hasan Kahraman and Hideo 

Kojima share the same 
initials, and both of their 

names translated in Turkish 
and Japanese respectively 

mean hero.
,,

 Here’s some of the highlights of the hunt 
(with credit to r/gamingleaksandrumours and their 
degeneracy.) Hasan Kahraman and Hideo Kojima 
share the same initials, and both of their names 
translated in Turkish and Japanese respectively 
mean hero. What’s more is Kojima used fake 
studios to announce Metal Gear Solid V and Silent 

Hills, who’s to say Blue Box isn’t another shell 
name for the Japanese developer? One thing that 
helps this theory is how secretive the company 
seems to be, they don’t have much of a history, 
have mostly outsourced their previous projects 
and their “employees” used stock photos for their 
LinkedIn profiles. There’s a lot more, and you can 
get quite lost in this swirling conspiracy, and start 
to believe it yourself. I know I did for a time, and 
so did big insiders in the games industry such 
as Jason Schrier and Jeff Grubb. And besides, if 
there’s any hope for a new exciting Kojima game 
(especially a new Silent Hill) there will be people 
clutching at straws and making connections to find 
answers.
 Is Abandoned secretly a Kojima game? 
I don’t think so, and Mr Kahraman has tried to 
distance himself from this so-called secret for a 
while. If anything, Blue Box Studios announced 
their project way too early, and rode the wave 
of conspiracies all over the internet to garner 
attention. In my opinion, they’ve bitten off more 
than they can chew, and the same people crafting 
Pepe Silvia-esque theories are going to be so 
annoyed when it’s not the exact thing they were 
hoping for. 
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OTwo Reviews: Ghost of Tsushima Director’s 
Cut  (2021)

Lennon McGuirk reviews the expanded and upgraded version of 2020’s acclaimed Ghost of Tsushima.
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How Fortnite Events are Changing the Game

Liam Ferguson discusses the weird new precedent being set-up by Fortnite in recent years.
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New Game +: Guild Wars
John Murphy looks back fondly at AreaNet’s MMO, Guild Wars
Back in the early 2000s, there were a lot of 
MMORPGs on the market, and for the decade 
that followed, they all copied aspects of Blizzard’s 
baby, World of Warcraft. However, there was one 
MMO that was not interested in copying anything, 
instead their goal was to lead by innovation: 
AreaNet’s Guild Wars. Before we get into the nitty 
gritty of that, let’s ask whether or not that worked. 
By numbers alone, it would be easy to say that it 
failed to capture a market share of the space, and 
yet it’s exactly that uniqueness that has allowed it 
to stay relevant for so long.
 Now some may argue that Guild Wars was 
more RPG than MMO, but that is irrelevant when 
you enter the world of Tyria. Each town acts like 
a central hub to group-up with players and make 
new friends. When you enter the world, it becomes 
your private instance that you can explore at your 
leisure, unlike most MMOs.
 ArenaNet created a product that was 
unlike other games in the genre. It incorporated a 
buy-to-play price model, meaning no monthly fees 

so once you own it, you own it forever. There is 
also very little worry of that changing as ArenaNet 
have stated that the server costs to host Guild 
Wars are so low that the company would need to 
go under completely before they took them down.

“you can create a mashup 
of spells to clobber the bad 

guys.”
 So, what does it play like? Well for one 
thing, there is no jumping, only old-school mouse 
clicks and WASD to get around. Another aspect 
to the game is the skills you use; when you are 
in town you pick eight skills and you are stuck 
with them in the field until you re-enter town. How 
many skills are there to choose from though? A 
few thousand.
 The classes in the game sound generic at 
first, but they are so unique in the way that you 
play them that it caters to many different types of 

players. As you progress through the game you 
can choose a secondary class, and now have 
access to those skills, so you can create a mashup 
of spells to clobber the bad guys. It’s unbelievable 
how many options are open to you as a player, yet 
without making you feel overwhelmed, which is the 
definition of a great game. 
 Not only that but you can acquire ‘hero’ 
characters who are AI party members controlled 
by you. Gear them, set their skills, and also play 
them alongside your own character. It all flows 
together so well.  
 The design of the game truly stands out, 
but what about the story? Well, depending on which 
of the stand-alone campaigns you buy the story 
changes, however once you own all three it comes 
together into this amazing world full of character 
and depth. It doesn’t matter where you begin your 
journey as it all converges spectacularly. They had 
one expansion that sets up the story to continue 
in Guild Wars 2 but that is its own monster for 
another day.

 

Epic Games’ Fortnite is undoubtedly the biggest 
game on the planet and has been for a number 
of years at this point. Due to this mass level of 
success, it stands to reason that many large 
sectors of the entertainment industry as a whole 
would want to try and capitalise off of it as well. 
From movie screenings to virtual concerts and civil 
rights memorials, Fortnite’s mass-scale events 
only seem to continue to grow and display a new 
model for advertising within the gaming space. 

“From movie screenings to 
virtual concerts and civil 

rights memorials, Fortnite’s 
mass-scale events only 

seem to continue to grow 
and display a new model for 

advertising within the gaming 
space”

 Let’s start with the movie tie-ins. Perhaps 
the weirdest fact of all about the much maligned 
Star Wars: The Rise of Skywalker is that there is a 
mention of a broadcast from then presumed dead 
Emperor Palpatine to the entire galaxy within the 
opening crawl of the film. This broadcast, which 
provides a large deal of context to the movie’s 
plot, actually took place during a promotional 
event within Fortnite, for some reason. Aside from 
this, Disney have latched onto the juggernaut of a 
game in a variety of other ways going so far as to 
include a scene of Thor playing it within Avenger’s: 
Endgame following a series of gameplay events 
used to promote the two latest Avengers films. 
Other movie studios have opted in to use Fortnite 
as a promotion tool as well, with Warner Bros. 

debuting a trailer for Christopher Nolan’s Tenet 
within the game, and screening a number of his 
films with virtual movie nights inside of it. Sure, it’s 
easier to stick on The Prestige with Netflix but the 
option is also there to watch the film while wearing 
a Xenomorph skin and throwing tomatoes at a 
screen with thousands of other players. 
 Additionally, the virtual world has hosted 
concerts for some of the biggest artists on the 
planet. From Marshmello to Ariana Grande and an 
especially impressive showing from Travis Scott 
that drew in 12.3 million concurrent players, the 
game has been effectively utilised by the music 
industry. According to Billboard, Ariana Grande’s 
songs saw a massive spike in streams following 
her Fortnite appearance which only cements the 
fact that people are more than willing to show up 
for a concert within the title.

“the option is also there 
to watch the film while 

wearing a Xenomorph skin 
and throwing tomatoes at 

a screen with thousands of 
other players.”

 Unfortunately, not all Fortnite events are 
created equal. In August 2021, Fortnite partnered 
with TIME Studios to transport players into a virtual 
reimagining of 1963 Washington DC. They could 
walk through historical sites rife with minigames 
and educational pop-ups to arrive at a screening 
of Martin Luther King’s “I have a dream” speech. 
While well-intentioned to an extent on paper, this 
particular inclusion came off as rather strange and 
out of touch. Thankfully, the ability to dance along 
to Doja Cat songs was disabled but that didn’t 

stop players from dressing up as Rick Sanchez 
and finding other creative ways to degrade the 
historical event. 
 Overall, Fortnite does not seem to be 
stopping with large advertising events, for better 
or worse. Hopefully in the future more educational 
ones can be presented with a larger amount of 
restrictions, but the concerts and movie-tie ins 
continue to break records and keep the game 
relevant. 
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The Death of the J1
Rory Fleming discusses some of the potential reasons why the Irish cultural institution of the J1 visa has fallen off in recent 
years.
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Doing It Right
Grainne Popen considers whether Ireland’s tourism industry is on track for sustainability.
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Sustainable tourism may seem to be an oxymoron, 
but developments following the pause to global 
travel indicate otherwise. Prior to the onslaught 
of Covid-19, the tourism sector in Ireland was 
growing steadily– as were its negative impacts. 
 Countless testimonies attributed to the 
disadvantages of Irish tourism which included 
deforestation, water overuse, urban problems, 
threats to ecosystems, and pollution. These were 
only a few of the pressing issues associated 
with the rising tourism industry. The dangers of 
tourism are certainly not limited primarily to the 
environment. The field of tourism had threatening 
intersections with a variety of other fields, including 
homelessness. Deputy Imelda Munster noted in a 
2019 Dáil Éireann debate that, although there were 
over ten thousand homeless citizens in Ireland, 
the city of Dublin decided to build hotels for tourists 
rather than affordable housing. Jim Deegan, 
Director of Tourism Studies at the University of 
Limerick, warned The Irish Times in 2019 that 
Dublin was exhibiting measurable symptoms of 
over-tourism.
 Other areas of the Republic were also 
suffering similar consequences. According to 
Tourism Ireland, a record 11.3 million travellers 
visited Ireland in 2019. This number spiked from 
2018, where 100,000 fewer tourists visited. These 

tourists brought 5.9 billion euros in revenue, but 
those profits generally went to the travel industry– 
not to the communities hosting the visitors. 
Those communities which were receiving a 
disproportionate amount of the negative impacts 
were not seeing their fair share of the benefits. 
It was evident that Ireland was evolving into a 
major nexus for tourism, with the 2009-2018 trend 
of consecutive growth continuing uninhibited, 
while the damage dealt to local communities was 
ignored.

“although there were over ten 
thousand homeless citizens 
in Ireland, the city of Dublin 
decided to build hotels for 

tourists rather than affordable 
housing”

 When Covid-19 swept over the globe, travel 
was immediately halted on an international scale, 
with Ireland enforcing some of the most restrictive 
travel guidelines. As of September 2021, the 
tourism industry still hasn’t recovered from ongoing 
Covid-era difficulties. Although the abrupt collapse 
of the tourism industry caused innumerable 
problems, it has also shed light on solutions to 

the issues that plagued the tourism industry pre-
2019. Covid-19 allowed the Irish government to 
re-envision tourism, and fundamentally transform 
the business models tourism relies upon. The 
reopening strategies set forth by leading tourism 
agencies emphasize empowering communities 
and advancing sustainability goals.
 The Irish tourism industry is in the most 
nascent stages of recovery. The amount of 
international travel occurring is still low, meaning 
that commitments to sustainability remain mostly 
rhetorical. While recovery plans and task forces 
have been implemented by the government, 
there is no proper litmus test to determine if the 
tourism industry is truly prioritizing sustainability 
during its convalescence. However, progressions 
in Mayo could suggest an optimistic future for 
Irish tourism, both domestic and international. 
They have expanded sustainable nature tours 
while emphasizing the importance of preserving 
the beauty of the land. Furthermore, Sustainable 
Travel Ireland launched an island-wide program 
that aims to educate and certify businesses in 
sustainable practices. As the government begins 
to launch new programs to revitalize international 
travel, it is evident that sustainability will be at the 
forefront of discussion, rather than the tail end. 
Finally, the Irish tourism industry has a chance to 
‘do it right.’

The J1 Visa has long been a rite of passage for the 
Irish third level student. A summer spent pulling 
pints in Boston or San Diego is an innate part 
of Irish culture at this point. The J1, however, is 
fast becoming a thing of the past in contemporary 
Ireland.
 Many people may attribute this dwindling 
uptake to the Covid-19 pandemic. Though, upon 
further inspection, it is clear that the J1 visa 
programme’s popularity amongst Irish students 
has been waning for some time. According to 
The Journal, the number of Irish students who 
ventured stateside on a J1 visa dropped by almost 
60% between 2013 and 2019. This dramatic drop 
in numbers culminated in just over 3,000 students 
taking the plunge in the final pre-pandemic 

summer. 
 In decades gone by, America was, in most 
instances, the only option for young people seeking 
to experience life and culture in a non-European 
setting. With a huge diaspora and the certainty 
of regular bar work, America firmly established 
itself as the prime destination amongst travelling 
students. However, as the aforementioned 
statistics indicate, a sizable shift occurred at the 
outset of the previous decade.
 The principal reason for this shift is 
globalisation. Ireland has truly embraced the 
ethos, with many foreign businesses, workers 
and students now choosing to come to Ireland. 
The Irish Times has reported that the number of 
international students in Ireland grew by 26% in 
just three years between 2016 and 2019. This 
newfound multiculturalism has broadened the 
horizons of young Irish people, making students 
braver in their choice of destination.
 Southeast Asia has seen exponential 
growth as a destination for Irish college students in 
recent years. Countries such as Thailand, Vietnam 
and Indonesia have become extremely popular 
amongst this generation of students, who aim to 
experience different cultures, types of food and 
music for the first time. Southeast Asia currently 
offers the sense of adventure which the United 
States has lost over the years. 
 The erosion of glamour associated 

with living and working in America can also be 
attributed to the Americanisation of the West. 
The cultural hegemony achieved by the US within 
European society has seen Irish youth become too 
familiar with life there. They know what to expect 
before even boarding a plane. Therefore, the 
crucial sense of adventure which had previously 
been synonymous with the US is lacking. This is 
a critical component and may explain why Irish 
students have been flocking to new corners of the 
globe in search of this adrenaline hit.

“The cultural hegemony 
achieved by the US within 
European society has seen 

Irish youth become too 
familiar with life there.”

 Although the fabled American J1 
experience has clearly been on a downward 
trajectory for a number of years, the pandemic 
may yet breed new life into the programme. With 
many students having been limited to staycations 
for the previous two summers, it is hoped that more 
students than usual will apply for the summer of 
2022. The relative ease in travelling and attaining 
a J1 visa, coupled with the US government’s 
recent ruling to lift travel restrictions for vaccinated 
travellers, could see the J1 rise in popularity once 
more.



traveL
Art on the move

Killian Conyngham considers the linkage between art and travel, both on a personal level and within popular culture.
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I was in a second-hand bookshop in Leiden 
recently, searching for something to keep me 
occupied in the downtime across the rest of my 
trip. Delighted from the onset at the large selection 
of English books, I wandered around, looking for 
some title, blurb or cover that struck my fancy. 
Having gotten used to the excellent English of 
the Dutch it was not the size of the collection, but 
its organisation that quickly piqued my interest. 
The bookshop had, along with the usual sections 
of fiction, non-fiction and the everpresent crime 
category, one other huge section: Travel. It struck 
me as strange, even as a travel buff, that this 
usually smaller section had been given so much 
shelf space, and I couldn’t help wondering why this 
might be.
 Perhaps the owner had a particular affinity 
for travel tales. Maybe books on travel, reflecting 
their subject matter, just have a tendency to make 
it further, thereby ending up in such eclectic 
collections outside of anglophone countries. 
Perhaps some eccentric travel-literature buff had 
lived their final days in Leiden, bequeathing this 
collection to the bookshop before disappearing 
under unusual circumstances. There were many 
reasonable explanations I could come up with to 
account for what I had seen. And yet I couldn’t 
shake the thought that it might be something more 
fundamental. The thought that perhaps there was 
some intrinsic link between travel and creative 
endeavour. A thought made all the stronger by the 
slow awakening, over the course of that very trip, of 
many of my artistic pursuits which the Coronavirus 
had lain dormant.

“Travel can be a phenomenal 
opportunity to push 

ourselves into the unfamiliar, 
both physically and 

psychologically”
 Of course, I am hardly the first to consider 
this connection. Travel has long inspired words, 
songs, paintings and countless other artistic 
expressions.  And it is easy to see why. Travel 
can be a phenomenal opportunity to push 
ourselves into the unfamiliar, both physically and 
psychologically, as the different cultures and 
realities we encounter give us the space to consider 
the peculiarities of our own background. Indeed, 
there is rarely a more conducive atmosphere for 
such pondering than being surrounded by the 
unique idiosyncrasies and differences of a truly 
unfamiliar place. As every encounter with some 
tiny thing done completely differently, which you 
had always taken for granted back home, can 
spark a torrent of awareness, interrogation and 
realisation.
 This reflection, to me at least, is a 
completely vital first step in the artistic process. I 

find travel has the ability to almost squeeze the 
artistic out of people, their medium of choice acting 
as a necessary bucket to catch the overwhelming 
overflow of thoughts, emotions and insights 
that finding oneself in a truly alien environment 
can produce. I can’t count the number of 
conversations I have had with those who travel, 
find journaling, sketching, filming or trying their 
hand at photography. Of course, the tendency for 
overindulgent posting of such snippets of travel 
can certainly stray across the fine line from self-
motivated expression to hyper audience-aware 
bragging (something I am sure I have been guilty 
of many a time myself). But it nonetheless usually 
brings me joy, to hear people recall, through words, 
designs, sounds or any other form, the details of a 
journey that so inspired them.
 There are some practical advantages to 
art on the road too, most notably time. In a world 
where there can always seem to be something 
that needs doing, travel can offer a rare respite. 
Indeed, seldom else are we quite as truly free 
in the decision of how to spend the day, to find 
ourselves waking up, asking ourselves what we 
truly want to do today and setting off to do exactly 
that. This mindset, I find, opens up time for the 
artistic endeavours that can otherwise so easily be 
put off indefinitely, as supposedly more pressing 
matters take precedence. This is especially the 
case with solo travel, which has so often given me 
the opportunity to just sit, think, read and ultimately 
write, as any notion of wasting time is washed 
away by the novelty of my surroundings.
 It’s not just in the creation of art that 
travel leaves its mark either. Outside of love 
and death, few topics seem to be as prevalent 
across popular media. Indeed, at the heart of 
the archetypal “Hero’s Journey”, is the venturing 
forth into lands unknown. For so many stories the 
journey beyond the familiar is a key part of growth, 
of risk, of adventure. The idea of travel has been 
so thoroughly idealised culturally as to almost 
be a parody. It seems almost as hard to think of 
examples of stories which do not involve travel as 
those which do.

“at the heart of the archetypal 
“Hero’s Journey”, is the 

venturing forth into lands 
unknown”

 And I can personally very much see 
why. Rarely does my life, and the things I get to 
witness and experience feel quite as fantastical 
as when I am on the move. I have always had a 
streak of romanticism. A tendency to insert into my 
everyday life some of the gravitas of the stories, 
films, songs, poems, paintings and plays that 
have had an impact on me. To imagine upbeat 
music in the good times and dramatic music in 
turbulent ones. To dream up tacky introductions 

when I meet someone, and think back on nights 
out in the form of a montage. And travel, to me, is 
the ultimate conduit and outlet for precisely that 
because it feels important. I am going somewhere, 
doing something, learning things. To dramatise 
and impose a narrative feels only natural. I am, 
to use the words of Tolkien’s quintessential tale of 
journey, “going on an adventure”.

“It’s travel and art as states of 
being that I really aspire to.”

 None of this is to say that holidaying is 
in any way necessary for art. Because it is travel 
as a state of mind, and not as a product that is 
linked to art so fundamentally for me. I don’t have 
to be abroad, or on a plane or in a hotel to feel 
the connection. In fact, I find those indicators of a 
trip can be satisfied without me being on a journey 
at all. Because the material is not the point. It’s 
travel and art as states of being that I really aspire 
to. In that way, travel may be more of a key than 
anything. A convenient way to unlock the thought 
patterns that allow us to look at the world as 
a place full of wonder and insight: a shortcut to 
mindfulness. Some practice in seeing novelty and 
beauty in all there is to be seen. A seemingly small, 
but ultimately invaluable role.
 So I suppose if I’m being honest, I 
completely understand why that bookshop in 
Leiden had such an extensive travel section. I 
suppose in some ways it makes more sense to 
me than anything else. When that very trip came 
to an end, when I watched the imaginary credits 
roll, listening to an upbeat and hopeful song as 
the final metres between myself and home melted 
away. And for weeks after a relaxed appreciation 
of the life I am lucky enough to live came naturally.  
When all that came to pass I still felt the swell. The 
overwhelming urge. A desire stronger than any I 
have had in a very long time to finally sit down and 
write. To make, to be, and to do art.
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Wine Pairings
Sophia Finucane delves into her favourite wine pairings for the Autumn season.

Wine is something many people feel excluded 
from, as there is a great deal of snobbery around 
making information on it accessible. However, as 
research on the importance of fermented foods, 
and the Western interest in Kefir and Kimchi 
grows, it occurs to me that wine is Europe’s great 
fermented product. I am not arguing that wine 
is a health food, but the wine-making practice is 
certainly an ancient and fascinating one, and can 
be sustainable and relatively ethical when done 
right, especially given that it is one of the last 
remaining plant products that has largely stayed 
family or small business owned, without using as 
many outsourced laborers as other foodstuffs. It’s 
also delicious, and so many grapes get overlooked 
for a handful of those that have become popular. 
Here are some wine recommendations that aren’t 
a Sauvignon Blanc or a Bordeaux, and food pairing 
suggestions for them:

The affordable one
Gaia Rosé. Rosé season may be winding-down, 
but if you are squeezing in one last glass before 
autumn truly sets in, this Santorini wine is a 
decently priced yet more unique choice. This boasts 
classic Greek flavours of watermelon, rose and 
pomegranate, while still remaining bone dry. Greek 
wine is often overlooked for French and Italian, but 
vineyards in this region often have ancient vines 
and centuries of vinification under their belts. Drink 
this refreshing choice with Mediterranean or North 
African food such as tabbouleh, or a feta, mint and 
watermelon salad, and you won’t be disappointed.

The one that changes your mind 
Guerrieri Rizzardi Lugana. White wine is often 
thought of as either sour Sauvignon or pungent 
Pinot Grigio (not that those wines can’t be great, 
but there is such a plethora of awful ones). Lugana 
is by far the most popular white in Italy, and this 
one is very affordable. Instead of straight-forward 
lemon and apple notes, the hint of peach and 
orange blossom, not to mention the minerality 
provided by Veneto’s clay soils, gives a beautiful 
soft mouthfeel. With a creamy pasta (either non-
vegan or an oat milk and nutritional yeast roux) 
this is an absolute dream, and will make those who 
only swear by red wine think again.

The fancy one that would make an excellent 
gift 
Sierra Cantabria Gran Reserva. This long-aged 
Rioja is not cheap, but the kind of thing that is 
enough of a gift on its own, which is handy as we 
slowly edge toward the season when you don’t 
know what to buy for relatives at Christmas. The 
ageing in oak barrels gives a beautiful hint of 
cinnamon and chocolate, which is also great for 
the festive season. It pairs incredibly with anything 
rich: spicy pepper tomato pasta, red meat or 
game dishes, cheese or an aged vegan miso 
cheese board. This wine can be sipped slowly on 
its own and gets better as it sits open, so it really 
is a luxurious gift that it’s hard to imagine anyone 
wouldn’t be delighted by.
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Recipes of my life: Walnut and lemon baked 
fish with broccoli rice

Paula Martinez shares a recipe that reminds her of home, a delicious fish and rice dish sure to keep the cold days ahead at bay.

I am a Brazilian-Ecuadorian student at UCD. I 
grew up in multiple South American countries, 
Panama, Bolivia, Brazil, Ecuador, Colombia, due 
to my father’s job. The only constant in my life has 
been my parents, which to me, are the meaning 
of ‘home’. As I have an Afro and I am light-brown 
skinned, people have always been very curious 
about where I am from, which to me has always 
been difficult to answer. I am currently studying 
what identity means for Black young people in 
the world for my Master’s Thesis, but one thing 
that keeps coming up on identity is mainly how 
a person feels about a particular culture. And to 
me, one of the main connectors and bases to my 
culture which is Latino (particularly Ecuadorian 
Brazilian), is food. 
 Food to me has always been the main 
way to express deep love towards others, feeding 
someone good, hearty, tasty food is a feeling that 
to me is so intimate and powerful. My Mom and 
Dad have always cooked everything from scratch 
for us, and birthdays would be feasts of seven or 
more dishes made by all of us together. 

 I am so thankful to my roots, and my Dad 
and Mom, who keep communicating this ancestry 
of recipes in my family and this ideology of food as 
culture and love. I always show love through food 
to my Irish partner and friends and they adore it! It 
is nice to see things like expressing love through 
food are borderless. 
 Here is one of my many favourites - Walnut 
and lemon baked fish with broccoli and rice:

*Disclaimer: us Latinos eat fish with the tail and the 
head because a lot of flavour is contained there, 
and we are not scared of acknowledging meat 
comes from an animal!*

Method:
1. Put a whole fish into a baking tray, preferably 

a glass one, after taking off the scales with 
a knife (Google how, it’s fun and wild!) and 
cutting the belly of the fish in half and taking 
out the insides, which you can keep for stews!

2. Put the juice of 2 limes over and inside it, half 
a package of crushed walnuts, 6 garlic cloves, 
rosemary, salt (I would say two generous big 
pinch’s on each fish), pinches of black pepper, 
cumin, and basil leaves.

3. Fill the fish’s belly with lemon slices and 
walnuts and salt and black pepper, then pour 
some olive oil on top of the fish skin.

4. Put it in the oven at 180 degrees Celsius for up 
to 25 minutes, checking at 20 minutes so as 
not to overcook the fish.

5. While the fish cooks, boil rice and broccoli 
pieces separately until ready, and then fry it 
together with garlic and black pepper and 
butter until the rice has a bit of colour.

6. Serve with the rice and enjoy!
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The Issue of Orthorexia
Sophia Finucane addresses Orthorexia, a proposed eating disorder that causes obsession with “healthy eating” that can have 

extreme negative effects.
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In 1996, Steven Bratman, a California doctor, 
coined the term Orthorexia, meaning a “fixation on 
righteous eating.” In many ways, it is the eating 
disorder of the 21st Century, as the increase of 
news on environmental destruction plagues us all 
with existential fears and concerns about cancers 
caused by poor air quality or low-quality food. It 
is completely understandable to wish to meet our 
macronutrient needs and avoid foods that may 
harm us long-term, and apps and websites with 
information have made knowledge about nutrient 
qualities accessible to all who go looking. In fact, 
you needn’t even seek it out, as more than ever we 
are seeing YouTube and Instagram flooded with a 
wave of ‘clean eating’ recipes and examples, as 
opposed to merely weight loss strategies. Diet 
teas and low-calorie fortified foods are the worst 
nightmare of someone concerned with eating the 
correct macronutrients and whole foods, which 
can be a very good thing. But where is the line 
between adopting a healthy ‘superfood’ diet and 
becoming obsessed with a certain way of eating?

“There seems to be no room 
any longer for intuitive food 

decisions”
 Since the early 2010s, ‘What I Eat In A 
Day’ content on YouTube has been an immensely 
popular genre, and it soon seemed to become 
somewhat of a competition amongst content 
creators as to who had the most nutrient-dense 
and ‘superfood’-filled diet. There is no doubt that 
kale, acai, and sprouted greens are excellent 
sources of vitamins and minerals, but the pressure 
on everyday viewers of this content to adhere to 
these food rules was immense. There seems to be 
no room any longer for intuitive food decisions or 
a casualness about shopping for groceries. When 
college stresses already exist, adding extremely 
finicky rules to follow when planning meals is not 
exactly needed. These developments come largely 
from a fear propagated by many YouTubers, who 
seemingly have the same fear themselves, that 
processed foods, refined sugars and ingredient 
lists longer than three items will essentially kill 
you. Cooking with oil, glutenous content and the 
concept of pre-made food is deemed sacrilegious, 
which, while sounding incredibly dreary, also has 
a strongly economic-exclusionary element, as 
many of the substitutes or organic incarnations 
recommended are upwards of three times the 
price of their regular counterparts.

 In that sense, this ‘eating disorder of 2021’ 
can be seen as a rather privileged problem. It’s hard 
to imagine our starving ancestors in the famine, or 
even our more recent ones who may have lived 
simpler lives than we, worrying about whether the 
gluten in their bread would give them afternoon 
bloating. I know my grandfather who lived through 
World War II would genuinely not understand if 
somebody turned down a slice of bread because 

it is not nutritionally ‘perfect’, whatever that 
means. However, empathy needs to be extended 
to those going experiencing these fears, as they 
are no joke. Eating disorders, whether binge 
eating disorder, bulimia, or anorexia have always 
been a cruel compulsion. Unlike other addictions, 
one cannot go cold-turkey from or completely 
avoid realms with food, when trying to get over a 
negative relationship with it. Developing a healthy 
relationship with eating is immensely hard, and 
when the style of eating you are compelled to 
adhere to is health-conscious and nutrient-dense, 
the problem is further compounded by society’s 
praise of those who have become addicted to a 
supposedly perfect diet. 

 Orthorexia can seriously impact people’s 
day-to-day lives. There are reports of people who 
find themselves so deep into the problem that they 
are mentally limited to eating ten, very specific 
foods, terrified that anything else will be extremely 
detrimental to their health. People suffering have 
been known to get to the stage of avoiding family 
holidays abroad, as they know they will not be able 
to control whether their food will have the exact 
balance of macronutrients and lack of additives that 
they require to feel safe. The controversial case 
of influencer Sorelle Amore’s extremely restrictive 
diet rules, in which she claimed we should only 
be eating according to global hemispheres, must 
never drink tap water and that warm olive oil will 
poison us, highlighted some of the huge problems 
with orthorexia in the food influencer age. What 
is more worrying, is that many people view such 
influencers as stand-ins for health professionals, 
and follow their every word and diet rule as gospel, 
so the problem is increasing exponentially with 
each such video.

“Developing a healthy 
relationship with eating is 
immensely hard, and when 
the style of eating you are 

compelled to adhere to 
is health-conscious and 

nutrient-dense, the problem 
is further compounded by 

society’s praise of those who 
have become addicted to a 
supposedly perfect diet.”

 There are some positive counters to this 
kind of content online, however. Abbey Sharp (who 
can be found on her YouTube channel Abbey’s 
Kitchen), a nutritionist on YouTube, has committed 
her channel to countering what so many dietitians 
on the platform are telling their audiences about 
so-called ‘clean eating.’ For one, that term is a 
massive no-no for her, as it implies that some foods 
are ‘dirty’ or to be cut-out entirely. As a survivor of 

disordered eating herself, Abbey knows how this 
mindset can be a slippery slope to very destructive 
eating patterns. Abbey is not against health, in fact 
she gives tips on how a meal’s macronutrients can 
be boosted, such as ‘a handful of nuts would add 
more essential fats here’ or, ‘maybe pair this with 
some brown rice to meet your daily carbohydrate 
needs. However, she never fails to remind viewers 
that satiation and emotion are essential factors 
in a healthy relationship with food, and if you 
want chocolate, eat it; listen to your body and eat 
intuitively. And don’t forget Nigella Lawson. The 
impossibly camp and innuendo-riddled episodes 
of her TV shows often shadow for casual viewers 
what is actually an amazing resource. Nigella has 
always been committed to eating for pleasure, and 
actually speaks very eloquently on the shortness 
of life being a reason for this in many interviews 
which can be found on YouTube. We must regain 
our joy in food.

“Frankly, life is too short to 
obsess over food.”

 Healthy eating is important, that cannot 
be understated. ‘Healthy UCD’ is a great initiative 
wherein “students, faculty and staff, and the local 
community work together to ensure the holistic 
health and wellbeing of every member of the UCD 
community” (more information can be found on the 
Healthy UCD website). But the word ‘holistic’ here 
is essential, physical health is much more whole 
when integrated with mental and emotional health, 
and if a slice of cake on a special occasion, or 
even a non-organic carrot, will aid your emotional 
well-being in the moment, I say go for it! 

 For the reasons stated above in this article, 
educators, health professionals and especially 
online influencers must avoid buzzwords such 
as ‘clean,’ ‘poison’ and ‘bad’ when discussing 
food, as I would guess that probably more people 
than we may think are struggling with orthorexic 
tendencies or full-blown orthorexia. Frankly, life is 
too short to obsess over food. Care, yes. Maybe 
healthily track one’s macronutrients once intuition 
is taken into consideration, yes. But when you are 
terrified to eat a non-organic product to the point 
of having a panic attack when you realise you may 
have accidentally ingested one, perhaps there is 
a problem. To clarify, if you are struggling with this 
issue, this is not your fault, it is extremely hard to 
notice a problem in a society that has rigid value 
systems placed on styles of eating. Not all healthy 
eating is orthorexia, but it is certainly prevalent in 
our society today.
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Although UCD has a variety of tastier 
food available from the SU Shops or the 
Gerard-Manley Hopkins building, after a 
night out and a full day of lectures, I feel 
there’s only one place that does a cheap 
and hefty student meal appropriate. 
 The go-to’s are either a healthy 
helping of clubhouse lasagne and a side of 
chips, or my personal favourite hangover 
food, a takeaway serving of crispy chicken 
tenders with chips and a bit of ketchup on 
the side.
 Although the clubhouse lacks 
variety and the atmosphere isn’t the best, 
the never changing furnishings, low light, 
and boring options provide a familiar place 
for me to go to have my greasy tenders 
and not be bothered trying to choose from 
the vast amount of options provided by 
the SU shops. Sure, the sandwiches and 
wraps they provide may taste so much 
better, and cost around the same price, 
but where else can I get a warm meal with 
relatively no lines for entry and also get a 
pint to ease the pounding headache I’ve 
had since 6 am? Goat cheese sandwiches 
sound nice on a regular day, but when I’m 
pure hanging? I know the clubhouse will 
have my chicken tenders there waiting 
for me...as long as I get there before 
6pm...

su shops
 -sophiE Finn
 Finding nice and cheap food in 
UCD was the epic journey of my first year. 
During one of my first days as a dewy-
eyed fresher, I spent 1.5 hours traipsing 
up and down UCD looking for a whole-
some dinner, only to settle on a cold over-
priced salad box from the SU shop.
 Following that, one hungover 
morning I enthusiastically made my way to 
the UCD restaurant *gag* and somehow 
stomached a roast dinner at 11am *gag*. 
It was a very traumatic experience. In 
the subsequent more cynical months of 
my first year experience, I tried my hand 
at several combinations of the famed 
Centra chicken roll, however I never 
found the sauce that quite suited me, and 
the constant inflation was a hard pill to 
swallow.
 Then, one faithed exam season 
day spent in James Joyce, I decided to 
try the SU shop’s hot lunch deal, and my 
life has never been the same. For €5.50 
I got a beautiful hot goat’s cheese and 
sundried tomato panini AND a Pepsi-Max. 
The first time I tried it, a bird pooed on 
me at the lake. If that’s not a sign of good 
luck I don’t know what is. Maybe a bird not 
pooing on me? 

                          JoAnn
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Your favourite agony aunt is 
back! To anyone reading this 
column for the first time, hello 
- for anyone who read this 
column from last year, hello! My 
name is Joanne Joanne - UCD 
drag icon, twelve-time Oscar 
winner, full-time Capricorn. This 
will be my second year writing 
the agony aunt column for the 
University Observer, because 
your lovely editors clearly didn’t 
learn their lesson the first time. 
I’ll be accepting submissions 
via Tipbox again, so if you’ve 
any problems with love, sex, 
college or anything else don’t 
be a stranger! I love gossip!

My Dearest, least homophobic 
aunt,
Back in August I sustained an 
injury of an intimate nature. 
Namely, I somehow ended up 
with an abscessed cyst on my 
pussy. Insanely painful, constantly 
bleeding, I was essentially unable 
to exist without pain for a full week. 
Medical bits aside, as I’m now fully 
healed up, I am now /insanely/ 
self conscious about how my bits 
may look to an interested party. 
Like. Do I have a scar? Is the skin 
there different now? Will it happen 
again? Getting down and dirty is 
nerve wrecking enough without 
this, please help set my mind at 
ease on this I’m begging.

I’m saying it now in case anyone 
reading this article wasn’t aware 
already - I have never been to 
medical school. It’s an easy 
misunderstanding to make - I 
spend a lot of time talking about 
how I’m technically a Woman In 
STEM because I’m a drag queen 
who does social science. It’s 
Philosophy and Social Justice - I 

may be getting a BSc, but I am far 
from a biologist.
 While I think a lot of your 
problem is physical and is worth 
seeing a professional about, I think 
a definite amount of your anxiety is 
about your relationship with your 
body. Genitals come in all different 
shapes and sizes - I feel like one 
of the negative parts of living in the 
internet age is having a fixed idea 
drilled into you about what your 
dangly bits should look like. I’ve 
worried before about what mine 
look like (yes, I do actually have 
genitals, I promise), but once I 
realised there’s so much variation 
in how people’s bodies look, my 
mind was put at ease. If someone 
is interested in you and they’re put 
off by the way your body looks, 
chances are they’re not worth 
associating with.
 Again, I’d see a 
professional about this just in case, 
but there’s no “right” way to have a 
body, so for the most part I wouldn’t 
worry too much about it. Or maybe 
I would? I truly know nothing about 
medicine.

To the most esteemed agony aunt, 
Woe is me, and I need your 
exemplary advice! My boyfriend is 
going back to uni soon - abroad! 
I’m so anxious about doing long-
distance especially because this is 
my first year on campus and I don’t 
know anyone. How do I manage 
the relationship shift on top of all 
these new college experiences, 
and how do I avoid jealousy?
Sincerely, 
An in-need niece.

Long-distance relationships are 
not easy. I’ve done long-distance 
before - granted, for exactly 27 

days when I was fifteen, but still. 
I’m allowed to call myself an 
expert.  
 Both of you will be in 
college doing college things, which 
means ye probably won’t be in 
touch as frequently as ye’re used 
to. That mightn’t be such a bad 
thing - from my experience, college 
is all about trying new things and 
doing things you like, so there’ll 
be plenty of things to keep you 
occupied and plenty of things to 
catch each other up on when ye 
get to call each other. Try to call 
each other often, but be prepared 
to reschedule.
 As far as jealousy is 
concerned, it’s not about avoiding 
it - you will feel jealousy at some 
point. As long as you can rationalise 
it and handle it in a healthy way, it 
shouldn’t impact your relationship 
and it should ultimately be pretty 
manageable. If you’re anxious 
about him doing his own thing in 
college, chances are he feels the 
same way about you. It’ll be hard 
and I’m sure you’ll miss him terribly, 
but remember this is temporary - 
he will be back at some point and 
ye won’t have to do long-distance 
anymore. Stay focused on that!

That’s all from me for now! 
This agony aunt column isn’t 
possible without submissions 
from the UO’s readers, so 
don’t be afraid to send your 
submissions in! If you’d like 
to ask my advice, you can find 
the link to my Tipbox on the 
UO’s “Contact Us” page. You 
can also find me (and the link 
to the Tipbox!) on Instagram at 
@joannesquared! Giz a follow 
while you’re there. If you don’t, 
you’re homophobic. I don’t 
make the rules.
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stAFF rECCs grEAt dAtE spots in dubLin 
aNNa BlacKBurN: the well

One of the many perks of living in such a 
globalised city such as Dublin is the vast amount 
of places to plan to go for a date. That being 
said, it can be just as difficult to find somewhere 
reliable with good food, good service, and just 
the right vibe for an evening with someone you 
are trying to impress.
 The Well, a bar/restaurant located just 
outside Stephen’s Green Shopping Centre, is a 
great spot for a date. Beside it being centrally 
located and easy to find, The Well serves great 
food and cocktails which are just pricey enough 
for you to impress your date without breaking the 
bank.
 You can dress casually and still feel like 
you are at a nice restaurant with a modern chic 
vibe. The Well prides itself on being “artisanal, 
ephemeral & communal” as they source as 
much of their food and drink locally, so you can 
count on your dishes, from pizza and pasta to 
tiramisu to taste fresh. The Well also has indoor 
and outdoor seating for those who are more 
Covid conscious.
 Would highly recommend this spot for 
a fun date of dinner and drinks, especially as a 
first date spot, as it’s a comfortable environment, 
casual dress, and has good food.

heather sleviN: the stella

 One of my most favourite date spots 
in Dublin has to be the Stella Theatre. Once 
a theatre, the Stella has been redone into a 
fabulous cinema, with sofas, armchairs, and even 
beds for you and your date to cuddle comfortably, 
while you enjoy a heated-up brownie or fudge 
sundae, brought straight to your lap by a black-
tie clad server. Say goodbye to awkward cinema 
cuddles and make-out sessions - hello, lying 
back and watching the newest Disney release in 
lush comfort!
 The best time of year to visit the Stella 
has to be around Christmas. Not only are the 
reruns of classics such as Home Alone or The 
Polar Express wonderful to watch in the plush 
comfort of one of the two-seater couches, but 
the atmosphere in Dublin and inside the Stella 
provides the same feeling of that first sip of a hot 
chocolate by the fire - sparkling chandeliers, red 
carpets, and a cool glass of rum and coke (yes, 
they serve alcohol!) give an impression of such 
swankiness, your date will be sure to ask for a 
second round!

NathaN YouNG: BooKshops

Someone as unsuccessful as me at dating 
should probably not be giving advice, but I’m a 
male journalist so I won’t let that stop me. That 
said, if you are a similar dork to me in any way 
then my suggestions may prove useful.
 A bookshop is an excellent place to start 
a first date. It’s pretentious, sure, but it’s great if 
you want to really get to know someone. Starting 
conversations about your partner’s opinions on 
politics, taste in literature, or general attitude to 
life can be awkward over a meal you are obliged 
to finish, or even a pint. In a bookshop, however, 
they are naturally easy to bring up, and, as 
importantly, drop as subjects. If all is going well, 
you can easily suggest food or beverages, the 
taboo for only discussing “safe” subjects already 
broken.
 I’ve decided against second dates with 
boys before based on them only liking Stephanie 
Meyer and The Secret. An incredibly judgmental 
thing to do, but first dates are for judging. You’re 
looking for someone to start a relationship, 
however casual, with. I’ve also been deeply 
aroused by men passionately discussing their 
favourite poet or niché historical topic, prompted 
by books.
 Bookshop/café combos such as Cake 
Café/The Last Bookshop and Books Upstairs 
are ideal places for a fun and different date, if 
you can get over the pretentiousness.

uCd suggEstion box gEt A nEw, LEss 
souLLEss, on-CAmpus bAr - sophiE Finn

My suggestion to make UCD a better place is 
to replace the UCD clubhouse bar with a less 
soulless option. There are a myriad of other 
possible suggestions I could make (most of 
which involve reducing prices, and therefore 
are impossible). Such as lowering campus 
accommodation prices, lowering health service 
and student levy costs and perhaps stop 
selectively modernising certain buildings and 
completely neglecting others. However, due 
to the opportunity to drink pints again finally 

returning, I believe the clubhouse issue is the 
most pressing.
 The clubhouse is definitely not the worst 
bar in the world. If you are aiming to create an 
elite rugby club sports bar it’s probably very good. 
However unfortunately UCD is not a rugby club, 
it’s university with students, and the clubhouse is 
possibly the least studenty bar in Ireland.
 Most other universities in Ireland have a 
cheap bar with a relaxed attitude where students 
can go to have fun. We have a dark mahogany 
filled room where the walls are lined with old 
pictures of sports teams, and you may possibly 
get kicked out if you laugh too loudly. Okay there 
are some positives, drink is not ridiculously 
overpriced, I believe Fosters is quite cheap, and 
they do serve food (which recently introduced 
contactless payment). However, the bar just 
completely lacks any atmosphere. It just feels 
so old and awkward. I think a hush actually falls 
over groups of friends as they enter the pub, not 
from awe but from the sheer awkwardness.
 It’s also ridiculously hard to get into, and 
once you’re in it’s extremely easy to get kicked 
out. The security is very strict, and any bit of 
craic is quickly removed. Christmas day has 
been shut down and bands have been escorted 

from the stage.
 Even the layout doesn’t seem to 
encourage mixing and socialising. I understand 
that Covid table seating is mandatory, however 
even before that the clubhouse didn’t have the 
relaxed atmosphere of other bars where tables 
mingled with one another. It almost seems 
designed to encourage separate groups and 
exclusivity. 
 UCD campus used to have a far superior 
pub scene. I still hear stories of how much better 
the previous student bar, the UCD student club 
was, and the Forum bar was still in business back 
then too. With the clubhouse, it almost feels like 
they’re trying to quench any possibility of people 
having fun, and just enable quiet conversations 
among small groups.
 If the pub could just be replaced with one 
with a little atmosphere, less strict, less gloomy, 
less of a soulless void, that’s all I’m asking. 
Model it off one of the countless other popular 
student bars across Ireland, the stables in UL, 
the DCU Nubar, the Pavilion bar in Trinity. We 
have one of the biggest student populations in 
Ireland, surely we deserve one good bar, if not 
two….
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