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GRADUATE  Entry Medicine (GEM) 
students have voted by a majority of 70% 
to withhold the payment of academic fees 
to UCD for the foreseeable future. The 
move comes in response to what many 
GEMs perceive as unfair and unwarranted 
increases in tuition costs since 2017. The 
issue was raised with the support of the 
Student’s Union as far back as July and the 
current protest reflects the frustration felt by 
many students at the University’s reluctance 
to engage in meaningful discussions with 
their representatives. The students have 
issued demands of reduced fees and a 
freeze on future increases. At the time of 
publication, it remains to be seen how the 
college authorities will respond.

Graduate Entry Medicine is a four-year 
course offered by UCD. It is framed as 
an “alternate route” to a medical career, 
tailoring mainly to students who were 
unable to enter the undergraduate 
program. Entry to the course is very 
competitive and the workload is said to 
be among the most intense of all UCD 
programs. Current fees stand at €16,290 
for Irish students and €55,140 for non-

EU students. This represents an increase 
of €1,000 and €3,000, respectively, since 
2017. In a press release, Conor Anderson, 
President of UCD Students’ Union stated: 
“The increases have been described as 
‘annual inflationary increases’ yet students 
have not seen any benefit from the extra 
money being spent. In fact, class sizes 

PROTEST CALL AS GRADUATE ENTRY MEDICAL 
STUDENTS STRUGGLE TO BEAR BRUNT OF RISING FEES 
SAM KEANE

have increased since 2018, which means 
already-limited services are under even 
more pressure. The majority of GEM 
students are using loans to pay for fees and 
living expenses, but as of this year, fees have 
outstripped the available loans.”

Anderson, who has been working 
closely with GEM representatives since 
the summer went on to say: “The GEM 
course is designed as a second chance to 
those who did not study medicine straight 
out of secondary school, or for those who 
want to change careers and move into the 
medical field, but if this trend continues, 
only those from affluent backgrounds 
will be able to attend.” In his statement, 
Anderson echoed a concern shared by 
many of those undertaking the protest; 
“Because of the increasing debt-burden 
on current students, many worry that they 
will be forced to emigrate in order to earn 
the money necessary to pay all of it off”, 
adding that this trend risked exacerbating 
the already dire shortage of junior doctors 
willing to practice in Ireland.

Speaking to The University Observer, 
a GEM student who wished to remain 
anonymous believed that, so far, the 
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University’s response to their misgivings 
had been “a bit ridiculous”, commenting 
that it was “pretty clear they don’t see this 
as an issue even worth discussing, it’s like all 
we’re here for is to pay money”. Discontent 
among the student body was stoked 
when previous efforts to call attention to 
fee increases were countered by UCD staff 
stating that students had sufficient time to 
“budget” for these increased expenses, 
and therefore the fees would not be 
reduced. Remote learning is also a cause 
of contention in this dispute. Many students 
believe fee increases are unjustifiable when 
most lectures are being conducted via 
video-link this semester. This view becomes 
problematic when levelled against the 
university’s argument that the fee increases 
correlate with improved standards of 
teaching.

The protest marks an intensification of 
what has become a lengthy battle between 
GEM students and college authorities. 
The decision to withhold fee payments 
will inevitably elicit a response from the 
university, although at present exactly 
what form this response will take is unclear. 
Whatever happens, it will certainly go down 
as yet another tumultuous chapter in what 
has been an academic year like no other.

DOIREANN DE COURCY MAC DONNELL

OVER 60 UCD POSTGRADUATE RESEARCH PROJECTS 
AWARDED GOVERNMENT FUNDING

their kind in Ireland, funding excellent research 
across all disciplines and are highly competitive, 
nationally and internationally. Awardees benefit 
greatly from having obtained a research award 
in their own name, demonstrating world-class 
potential in their chosen field from early-career 
stage. Through this and other IRC programmes, 
the Council continues to deliver the best and 
brightest research talent for Ireland. Working 
hand-in-glove with our research-performing 
organisations, awardees will expand the frontiers 
of knowledge and generate the research and 
innovations that will help to address national and 
global societal challenges.”

The call for the research programmes of 
2021 are now available on the Irish Research 
Council website, and “offer new collaborative 
funding opportunities with additional themed 
calls from the Department of Business, 
Enterprise and Innovation, Met Éireann and 
the Department of Rural and Community 
Development”.

of Biology and Environmental Science

A full list of the UCD awardees and their 
projects is published on page 4.

In a statement on October 23rd, Minister 
Simon Harris said; “I am delighted to announce 
this investment by government in developing 
the next generation of research leaders across 
disciplines. Across higher education, enterprise, 
civil society and the public sector, expert 
knowledge and skills is a critical need for our 
present and our future. The awards announced 
today support a pipeline of research talent which 
will be at the forefront of addressing the many 
challenges and opportunities we face.

The Covid-19 crisis alone has demonstrated 
the importance of investment in expertise across 
all disciplines, whether in the form of advice on 
public health, the development of vaccines and 
treatments within industry, or, crucially, in working 
through the many longer term social, economic 
and cultural impacts of the crisis. It can be seen 
today how Ireland is benefiting from investment 
in basic research made some years ago, and 
this will be the case in the future with ongoing 
support for the pipeline of excellent researchers. 
I wish the many awardees starting their new 
projects the very best.”

Irish Research Council Director, Peter Brown, 
said: “The Irish Research Council Government 
of Ireland awards form a critical pillar within 
Ireland’s research and innovation eco-system. 
The two programmes, addressing postgraduate 
and postdoctoral research, are the only ones of 

Amongst the University’s postdoctoral fellows 
this year are:

Melanie Altanian, in the School of Philosophy, 
researching The Distinct Epistemic Injustice of 
Genocide Denialism,

Tony Twamley, Investigating the role of 
receptor-like kinases (RLKs) in defence priming 
in wheat, under the subject area of Agricultural 
Biotechnology, as part of the UCD School of 
Agriculture and Food Science, and

Lonneke Peperkamp, whose research 
project, as part of the UCD School of Politics and 
International Relations, is simply titled: Claiming 
Subsistence Rights

According to the statement released by the 
Department of Further and Higher Education, 
Research, Innovation and Science, every year 
the Government of Ireland Programmes 
collaborate with ‘strategic funding partners’. A 
number of this year’s awardees are supported 
by the Environmental Protection Agency and 
the Department of Foreign Affairs. The projects 
which were granted funding as part of this 
scheme are:

A multi-data machine learning approach to 
identifying, mapping and characterising sinkhole 
populations in karst environments by Robert 
Watson, and

Pharming of high value metabolites from 
transplastomic plant cells using bioreactors, by 
Stacey Kerr, a Research Assistant in the UCD School 

AS part of the Irish Research Council’s 
‘Government of Ireland’ programmes, Minister 
for Further and Higher Education, Research, 
Innovation and Science, Simon Harris, 
announced funding of €21 million for almost 300 
research projects.

The projects awarded fall under three 
categories; Government of Ireland Postgraduate 
Scholarships, Government of Ireland 
Postdoctoral Fellowships, and Environmental 
Protection Agency Postgraduate Scholarship. 
Over 20% of the projects funded nationally 
were UCD based. From the project awarded, 
research subject areas range from Literature to 
Pure Mathematics, with Organic Chemistry and 
Philosophy being two of the areas of study with 
the most projects awarded - with five and six 
researchers granted funding respectively.

This year’s UCD postgraduate scholars 
include:

Cliona Curley, under the subject area 
of Information Systems, who will study the 
movement of far-right extremists to alternative 
technology (alt-tech) platforms, and the resultant 
impact on their ability to spread misinformation, 
incite violence and radicalise others.

Gwenaëlle Hurpy-Rochon, with a focus 
on Biodiversity Conservation, will study the 
ecosystem services of Irish bats, and

Diego Zambiasi from the School of Economics 
who will research the illicit drug market in an effort 
to understand and create effective policies.

(A FULL LIST OF THE UCD AWARDEES 
AND THEIR PROJECTS IS PUBLISHED ON 
PAGE 4)
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 NEWS NEWS

STUDENT nurses, midwives and radiographers have 
been working as frontline staff since the beginning of the 
pandemic. Once again they have not yet received wages 
for their efforts in the second wave of the virus. These 
students are obliged to carry out clinical placements as 
part of their degree.

There was backlash in March when it became obvious 
student workers were being put in a dangerous position 
by being obliged to complete placements, often in close 
contact with Covid. Most third-level institutes allowed 
students to postpone placement, however, this isn’t 
feasible for many students as it would delay their degree, 
and often require the completion of placement during 
summer when they would not have accommodation. 
Without having completed placements and gained the 
required experience, healthcare students career prospects 
will suffer massively.

Many organisations such as INMO (Irish Nurses and 
Midwives Organisation) helped to highlight the situation 
and put pressure on the government.

At the height of the pandemic, it came to light that 
due to staff pressures student workers were often left 
unsupervised on clinical placement. Students were often 
also redeployed to carry out duties outside their learning 
programme, for example taking part in swabbing or contact 
tracing. In March the INMO called on the Department of 
Health and the HSE (Health Service Executive) for wages 
for any duties outside those traditionally required on 
clinical placements. They also called on the NMBI (Nurses 
and Midwifery Board of Ireland) to relax the need to repay 
time of placement missed during the pandemic.

On March 26th, the HSE pledged to pay student nurses 
and midwives of all years, by the employment of these 
students on temporary crisis contracts at the payment rate 
of health care assistants. A proportion of the employment 
would count towards making up the hours of clinical 
placement, however, this employment was not mandatory. 

First, second, and third-year nursing and midwifery 
students had the opportunity to extend the temporary 
contracts until the 31st of August. Fourth-year students 
taking part in an internship would continue to receive 
payment until the end of the internship.

The majority of radiography students on a seven-
week placement never received any payment for their 
efforts. Speaking to The University Observer, a 4th year 
radiography student confirmed “radiography students 
never received any form of payment despite beginning 
final placements the week lockdown began in March”. 
“Most patients in ICU suffering with COVID19 need daily 
portable chest x-rays, which would involve us donning full 
PPE and coming in contact with positive COVID patients 
on a daily basis. Working in the A&E departments, we 
would encounter many COVID and query COVID patients 
daily who would present to the hospital with symptoms. 
These patients often require chest x-rays on presentation 
to the hospitals. May of us had to move out of our houses 
due to the risk we posed to our families from being in 
contact with COVID patients daily”.  At the height of 
the pandemic, fourth-year radiography students were 
employed immediately after their placement ended, for 
which they did receive wages.

Although the HSE acknowledged the seriousness of 
the situation at the beginning of the pandemic since the 
second wave began payment contracts have finished, and 
student frontline staff have once again been obliged to 
work unpaid.

On the 16th of October, the INMO again called on 
the Government to “stop exploiting student nurses and 
midwives”. The organisation is calling for the payment 
provided in March to be reinstated and to increase 
student allowances. The INMO General Secretary, Phil 
Ní Sheaghdha described students as being “taken for 
granted”. She outlined that despite the “indispensable” 
work they are doing, often  “facing huge workloads 
and risking COVID infection” they receive no “financial 

recognition”. She compared the situation of the majority 
of third-level institutes, where students are now protected 
from the virus by studying online, with that of student 
nurses and midwives who must “attend very dangerous 
workplaces to fulfil their learning objectives”.

The difficulty faced by students who previously worked 
as healthcare assistants on a part-time basis was also 
highlighted, as many hospitals no longer allow students 
to work outside the hospital if also doing placement 
as it creates a higher risk of infection transmission. Ní 
Sheaghdha described how this source of income being 
cut, combined with the extra work and increased risk, 
resulted in a “raw deal” for student nurses and midwives.

The Union of Students Ireland (USI) has stated they “fully 
support” the call from INMO. USI has also campaigned for 
increased support for student nurses and midwives.

Lily Muldowney, a nursing student at UCD described 
her experience of working during the pandemic, outlining 
how she often works “39 hours of placement a week”, but 
to make any money needs to work at least 12 hours on top 
of this, totalling a “51 hour week”.

Muldowney emphasised the stress of now being 
exposed to Covid on a daily basis, describing how on 
“various placements” patients have received Covid 
positive results after she has “spent all day taking care of 
them - unprotected”.

Muldowney also emphasised the fact many placement 
locations are “not allowing students to work in two 
different places due to cross-contamination”, leaving 
students devoid of any source of income.

Expressing her distress at the fact that despite these 
realities, there is still “no consideration to pay nurses”. 
Muldowney described how some of her nursing 
colleagues have kids at home, and all of them have bills 
to pay. She highlighted the increased financial pressure as 

SOPHIE FINN

STUDENT FRONTLINE WORKERS GO UNPAID

many students have had to move out of home and live in 
rented accommodation in order to “protect their families 
or vulnerable people” from any risk of infection from 
placement, yet there is still “no consideration for these 
extra costs”.

Muldowney outlined that although she “loves” her 
course, her experience during the pandemic has “put into 
perspective how much we are really valued”. Muldowney 
was one of the many student nurses who took on contracts 
in March following the call from the HSE and spent the 
summer working in hospitals in order to help out with the 
pandemic. She wondered why students received wages 
in March but not now, asking “what is the difference 
between then and pandemic level 5?”.

Muldowney stated that its “very disheartening” to see 
herself and fellow nurses working hard, and putting 
themselves at risk with “no payment or acknowledgement 
in return”.

UCD has recently decided mobility may proceed for the 
Spring trimester 2021, leaving the decision to travel or not up 
to the student. The decision was reached following a recent 
staff and student university-wide consultation process.

Dr Douglas Proctor, the director of UCD Global stated that 
although the decision rests with the student, UCD advises 
“extreme caution”. He outlined that the decision for an 
exchange to proceed is subject to conditions.

Dr Proctor further provided that all exchanges are optional, 
including courses with a mandatory exchange programme. 
He outlined that students who decide to travel must adhere 
to a “criteria checklist”, which among other things includes 
explicit approval to travel to the relevant destination and an 

academic contingency plan. Students must also complete 
a UCD Risk Assessment before departing and agree to any 
crisis management procedures UCD deem necessary. It was 
outlined that host universities may cancel, and it is not possible 
to offer an alternative partner university.

Students who decide not to travel and to follow UCD’s 
modules will be supported with an alternative academic 
programme “where possible”. If students wish to avail of a 
virtual exchange offered by the host university, approval must 
be sought from UCD.

Many UCD students will now be faced with the decision of 
whether to travel or not. The unpredictability of the virus makes 
this more difficult. Exchange programmes may be cancelled at 
the last minute, leaving students in a situation where they are no 

UCD LEAVES DECISION TO TAKE PART IN EXCHANGE UP TO STUDENTS
SAM KEANE

longer registered for modules in UCD and may find it difficult to 
get back into their desired modules.

Students who have an exchange as an essential component 
of their degree are also in a difficult situation. Although these 
students may choose not to go on exchange, their degree 
may be demoted. For example, for students studying a BA 
in International Modern Languages, if they choose not to 
participate in a mobility they will receive a BA rather than a BA 
in International Modern Languages. The degree may also be 
demoted if their partner university cancels, and the student 
does not choose to take part in the exchange the following year.

Seán McCleary, a third-year student studying a BA in 

International Modern Languages described how he feels 
“uncertain” about the exchange. His exchange to Toulouse 
was cancelled for semester 1 but is currently planned to go 
ahead for semester 2. McCleary has had to take final year 
modules this semester, which he described as “very difficult” 
as they are “designed for students who have had the benefit of 
participating in an exchange”.

If McCleary decides not to go to Toulouse next semester, or if 
it is cancelled, he will have to complete all his final year modules 
next semester and take part in exchange the following year. If 
he does not or cannot go on exchange the following year, he 
will either graduate with only a BA or he must add another year 
onto his degree. McCleary describes the situation as “bleak”.

UCD RANKS AS NUMBER ONE UNIVERSITY IN IRELAND
SOPHIE FINN

UCD placed as the best university in Ireland for the 
second year in a row in the recent U.S. News and World 
Report’s Global University Ranking. The University also 
ranked as the 97th best university in Europe and 226th 
globally. UCD’s European ranking rose by five places 
since last year. UCD is now the only Irish University 
classed among the top 100 European Best Global 
Universities.

UCD was followed in the ranking by Trinity College 
Dublin, who came in at number 2 in Ireland, 107th in 
Europe and 244th globally. In Ireland, University College 

Cork placed 3rd, followed by NUI Galway at number 4, 
Dublin City University at number 5, and the University 
of Limerick at number 6. UCD’s School of Agricultural 
Sciences received the highest subject ranking in UCD, 
placing number 24 globally. Research by UCD in the 
area of Agricultural Science listed among the top 1% 
of most cited papers globally. Economics and Business 
also placed well at 139th best globally, as did Surgery at 
153 and Arts and Humanities at 160.

U.S News and World Report include the 1,500 top 
universities globally, spanning across 86 different 

STUDENTS URGED NOT TO TRAVEL HOME AT WEEKENDS

STUDENTS have been asked not to travel home 
every weekend, even when it is permitted under 
guidelines. The Minister for Higher Education, Simon 
Harris TD made the call following further restrictions.

Minister Harris recommended students instead 
decide where they will live for the duration of the 
increased restrictions and remain there “as much as 
possible”. The Minister elaborated that some students 
may be happier in their rented accommodation 
where internet access and friends are more 
available, but others may prefer to stay at home.

This recommendation follows a previous suggestion 
from Professor Pól Ó Dochartaigh, Chairman of the 
CAO Board and Deputy President of NUI Galway, 
in early September. Professor Ó Dochartaigh also 
urged students not to travel throughout the academic 
year in order to minimize the spread of Covid-19. 
Speaking on RTÉ’s Today with Claire Byrne he 
recognised it’s a “tough ask” to spend the majority 
of the academic year in rented accommodation but 
asked where “anybody [that] can reasonably do that 
and can cope with that… should seriously consider it”

 SOPHIE FINN

Recognising that this could cause significant problems 
for students who work part-time jobs at home, Professor 
Ó Dochartaigh outlined how he didn’t want people to lose 
out on income but urged students to limit their travelling.

Lorna Fitzpatrick, President of the Union of 
Students in Ireland (USI) rejected the call at the 
time. Fitzpatrick said it would be unfair to ask 
students to refrain from visiting their homes at 
weekends, many of those who rent do travel home 
therefore it would affect a large number of students.

Fitzpatrick further outlined that if it was Government-
mandated, students would follow the advice. However 
as stated as it was not, and it was too much to ask 
of students. She emphasised that many students 
who of those who do travel home do so as they 
have jobs in their community. Fitzpatrick described 
Professor Ó Dochartaigh’s recommendation as 
“an additional burden to be placed on students”.

The advice not to travel home at weekends will come 
as a blow to many students, especially those who are 
already dismayed at being confined to a lease for rented 
accommodation for a trimester that is now online.

“Loneliness and isolation on campus is appearing as 
a big issue for students staying on campus residences, 
particularly international students. Students are doing 
their best to limit their contacts but it’s a very difficult 
situation to manage. We’re grateful for the work 
of the RAs in particular who have been checking 
in on students while visitors to Residences are 
restricted” said Ruairí Power, UCDSU Welfare Officer .

“We have been inundated with emails from 

students who are trying to work out whether or not to 
cancel their room booking. While the flexibility in the 
cancellation policy is very welcome for students, it’s 
frustrating that a lot of international students took up 
accommodation under the premise of a lot more time 
on campus in lectures delivered in person as a result 
of the predicted figures released by the University. 
This highlights the urgent need for clarity on how 
lectures will be delivered in trimester 2 so students 
can make an informed decision going forward”.

PHOTOGRAPH CREDIT: SINÉAD MOHAN 

FOR over 200 days, Mandate Trade Union and now ex-
Debenhams workers have been picketing outside the 11 
Debenhams locations around Ireland after a 97% vote 
for industrial action. This protest came after Debenhams 
announced the closure of their Irish branches as they entered 
liquidation and reneged on the original redundancy deal set 
out in 2016. The agreement reached was an extra 2 weeks 
pay per year of service on top of the statutory requirement of 
2 weeks pay per year of service, but when the stores closed in 
May, Debenhams offered workers only the standard 2 weeks 
pay per year of service, citing their lack of assets as the reason 
they couldn’t follow through with the original arrangement. 
In response, some of the 1000+ former Debenhams workers 
affected and their families have been preventing any remaining 

stock being removed from the now vacant store premises 
and sold online through their picket, costing the company an 
estimated €25million+.

There have been several attempts by both Mandate and 
Debenhams liquidators KPMG to resolve this dispute over the 
past 5 months, with several politicians joining the workers in 
their efforts. In September, Mandate announced a new deal was 
about to be struck involving a €1million payment to be shared 
between workers on top of their statutory entitlements, half of 
which was to be financed from the sale of the remaining stock. 
However, shop stewards refused to accept this offer and so the 
strikes have continued, with some workers staging temporary 
sit-ins inside the stores themselves.

AFTER OVER 200 DAYS, THE DEBENHAMS PICKET SHOWS NO SIGNS OF SLOWING 
DOWN
HANNAH RYAN MURPHY 

Earlier this month, KPMG was granted a High Court 
injunction preventing any unlawful action and any interference 
in the removal of stock, with KPMG then promising to notify 
Mandate at least 2 hours in advance of any plans to deliver 
packing materials or remove stock. However, they failed to 
adhere to this on October 15th when representatives entered 
the Henry Street premises with no warning to the workers. They 
later apologised for a “logistical error” which caused the lack of 
communication.

To date, workers have pledged to continue their pickets until 
an agreement they deem fair is reached. They are calling for the 
government to intervene and ensure protection for workers as 
per the Duffy-Cahill Report, but while Taoiseach Micháel Martin 

has stated that the workers have been “very badly let down”, he 
has also said that the government cannot legally get involved. 
What happens next remains to be seen.

BUDGET 2021 PROVIDES LIMITED FINANCIAL ASSISTANCE FOR THIRD LEVEL 
STUDENTS
HELOISE ROBINSON

THE Irish budget for the coming year was announced 
on the 13th of October. There have been some changes 
to the third-level fee system, as well as an increase 
in financial assistance for students, with a one-time 
payment worth €250.

However, Lorna Fitzpatrick, the President of the 
Union of Students in Ireland (USI) said the government 
was ignoring the financial pressures caused by the 
high fees, and that they were not going far enough to 
support students, especially with the added pressure 
caused by the pandemic.

Programmes and grants have been provided with 
extra funding, which will be going to the beneficiaries 

of the 1916 bursary and to provide more places for 
government-subsidised courses like Springboard. 
There is also expected to be an investment in support for 
youth employment, making it easier for young people 
to find work. The income thresholds for those receiving 
grants will increase, from around 30,000 euros to just 
over 50,000 euros. This means more students will fall 
into the bracket and be able to benefit.

There will be a hefty increase in fees for postgraduate 
students of around 75%. Their fees will go from 2,000 
euros to 3,500 euros. However, there does not seem to 
be any changes planned for other degrees.

With third-level education having moved mostly 

online, there has been an investment in the National 
Broadband Plan, to provide high-speed broadband 
around the country. Students will hopefully be 
able to feel the benefits of this increase in funding, 
improvements in public transport, and increased 
availability in job opportunities by the beginning of 
next semester.

This budget is of particular importance for those 
worried about how the government is preparing for the 
1st January when Brexit becomes official, as well as how 
the State is planning to recover from the losses caused 
by the coronavirus and the subsequent lockdowns. To 
counteract the issues created by Covid-19 the government 
is focussing on subsidising lost wages, providing more 

PPE (personal protective equipment) and dedicating a 
part of the Budget to improving public transport.

On the topic of Brexit, as it looks increasingly like the 
EU and the UK are unlikely to reach a deal by the end 
of the negotiation period, the Budget seems to have 
made concessions for changes in border checks for 
food, as well as businesses affected by the loss of the 
UK as a market. There is also expected to be a large 
investment in cross-border trade and investment. VAT 
for tourism and entertainment is expected to decrease, 
in order to incentivise people to go out and spend their 
money in struggling businesses.

PICTURES were taken of a dead bear at UCD School 
of Veterinary Medicine and dispersed via social media 
last week. The school has a strict rule against taking or 
spreading private client data.

The UCD School of Veterinary is taking the matter 
extremely seriously. They have contacted Veterinary 
students urging them to delete the photos if they 
have come in contact with them. The bear had been 
submitted to the Pathology Department in UCD for a 
post-mortem examination. The images of the bear were 

seen by the referring veterinarian and the guardian of 
the bear, both of whom are reportedly extremely angry 
and upset.

Dr Rory Breathnach, Hospital Director of the School 
of Veterinary Medicine has described the issue 
as “extremely serious and upsetting”. Deeming the 
behaviour “unprofessional”, they outlined how other 
than the upset caused to the animal’s guardian, the 
distribution of the material also poses communication 
and PR pressure to those in charge of the animal. Dr 

IMAGES OF BEAR UNDERGOING AUTOPSY LEAKED BY UCD VETERINARY 
STUDENTS
SOPHIE FINN

Breathnach demanded that students who had taken 
photos remove them from WhatsApp or other social 
media platforms. Students should also delete the 
photos if received and inform others to remove and 
delete the photos.

Dr Breathnach further outlined that breaking the “strict 
rule” of not taking or disseminating private clients data 
is a breach of the student code of professional conduct. 
He stated that the event is being taken “extremely 
seriously” and will “never be tolerated” in the school 

of Veterinary Medicine. It is unclear whether further 
disciplinary action will be taken at this time.

14,000 FREE HIGHER EDUCATION PLACES TO HELP PEOPLE GET BACK TO WORK 
AND UPSKILL
SOPHIE FINN

Minister for Further and Higher Education, Simon 
Harris TD announced the release of over 14,000 free or 
subsidised Higher Education places on October 27th.

The initiative was launched under the Jobs Stimulus 
package to help people get back to work, upskill 
workers, and build economic confidence. The decision 
will create over €30 million worth of free and subsidised 
places. The funding will create 11,597 places on short, 
modular courses, and 2,555 postgraduate places.

Minister Harris outlined that the courses launched 
will form a “further response to the impacts of the 
global pandemic, providing upskilling and reskilling 
places for those who have been most affected”.

Harris outlined that several of the courses where 
places have been made available focus on “future-

proofing” employees skills, particularly for those in 
roles which may be affected by digitalisation. He 
further outlined that to ensure a “jobs led recovery” it 
is necessary to focus on upskilling and SME supports.

The 2,555 part and full-time postgraduate places will 
be on 207 courses in 23 different public and private 
institutes of higher education. There is a wide range of 
courses with available places, including Engineering, 
Data Analytics and Environmental Sciences.

Several postgraduate courses in UCD are available 
under the initiative. There are 7 spaces in MSc in 
Criminology & Criminal Justice, 5 in MA in Sociology, 
10 in MSC Data and Computational Science, and 15 in 
MSc Sustainable Energy and Green Technologies.

The 11,597 places on short, modular courses will be 
on 538 courses, in areas ranging across 32 different 

subjects. The courses are more focused and brief 
in order to allow people an accessible method of 
education to upskill, reskill and return to the workforce 
as quickly as possible. Each module is stand-alone, but 
they are accredited in a way that allows participants to 
return and complete other modules in order to gain a 
qualified degree.

There are also several modular courses available in 
UCD. 20 places have been dedicated to Personalised 
Medicine, 30 to Bioinformatics Analysis of High 
Throughput Data, and 30 to Child Welfare and Protection 
in the Clinical Environment.

Minister Harris described the initiative as “exactly” 
what is needed to “increase Irish university capacity to 
extract and adapt high-demand modules from existing 
programmes, and develop tailored courses, to suit the 

needs of enterprise and lifelong learning”.

Alan Wall, CEO of the Higher Education Authority 
(HEA) said: “it is great to see the HEA working in 
partnership with higher education institutions to unlock 
the flexibility of third level in dealing with difficult times”.

Lorna Fitzpatrick, President of the Union of Students 
Ireland (USI) has described the move as a “really positive 
announcement”. Fitzpatrick further emphasised the 
importance cost “never” being a barrier for education 
whilst acknowledging that it is in Ireland.

Many prominent political leaders have also shared 
their support for the initiative. Minister for Finance, 
Paschal Donohue described the initiative as “really 
important”, while Minister for Justice, Helen McEntee 
TD also voiced her support.

countries. The Report used 13 separate performance 
indicators to measure global research performance. 
These indicators include global research reputation, 
total citations, international collaboration, books, and 
publications. UCD has a global score of 61.2. The 
school’s research reputation ranked as 335th best 
globally. Books originating from UCD also scored highly 
at 117th globally, with publications placing at 283.

UCD ranked as 100th best university for International 
collaboration. According to the report, the top 15 
Global Universities are based in the US and England. 

Harvard University ranked as the best university globally, 
followed by Massachusetts Institute of Technology, 
Stanford University, University of California Berkeley and 
University of Oxford.

UCDSU’s first council meeting was held on 18/10/2020 over 
Zoom and consisted primarily of laying the formal groundwork 
for the year, and candidates for the Entertainments and 
Campaign Forums introducing themselves.

UCDSU President Conor Anderson began proceeding by 
nominating former President Joanna Swierska as Secretary. 
This motion was seconded by Welfare Officer Ruairí Power and 
was deemed to have passed without the need for an against-
vote, as a 90-strong majority voted in favour. No one spoke 
against the motion.

Anderson then proposed former Graduate Officer Niall 
Torris as Chairperson. This motion was seconded by Graduate 
Officer Carla Gummerson and was deemed to have passed 
with 100 votes.

Save for the change of “he/she” to “they”, the Standing 
Orders for Council were adopted unamended. Torrid ruled 
that the changing to gender-neutral language made no 

practical difference to the implementation of the orders, and 
therefore did not require a separate vote as an amendment.

The Council then heard short speeches from all candidates 
for the roles of The Entertainments Forum and the Campaigns 
Forum. Voting was carried out online for 24 hours from the end 
of Council. Candidates were given three minutes to make the 
case for their election, and no further campaign material was 
provided.

At the time of publication, the results of the Entertainments 
Forum races have not been announced. UCDSU’s website 
currently lists members of the outgoing team. Once results 
are announced, the Entertainments Forum will consist of: 
The Production Officer, The Promotions Officer, The First Year 
Promotions Officer, The Non-Alcoholic Events Officer, The 
Entertainments Rep Coordinator, and The RAG Committee 
Coordinator. The Entertainments Forum will be chaired by 
Entertainments Officer Sarah Michalek, who will also act as the 
spokesperson.

UCDSU COUNCIL REPORT, 19/10/2020
NATHAN YOUNG

As of writing, the results of the Campaigns Forum race have 
not formally been announced, although the UCDSU website 
lists some incoming Campaign Coordinators. Josh Kerr has 
been elected LGBTQ+ campaign Coordinator, Aisling Hudson 
has been elected Mature Students Campaign Coordinator, 
Molly Greenough has been elected Mental Health Campaign 
Coordinator, and Liya Ye has been elected International 
Students Campaign Coordinator.

This leaves five Campaign Coordinator positions 
unannounced. They are Gender Equality Campaign 
Coordinator, Disability Rights Campaign Coordinator, Diversity 
& Inclusion Campaign Coordinator, and Student Residences 
Campaign Coordinator.

According to Article 21.6 of the UCDSU constitution, “Where 
a Campaign Coordinator position is unfilled, or in the event 
that one of the Campaign Coordinators vacates or is removed 
from their position, the position in question shall be filled by 
Council at the earliest practicable opportunity”. It is possible 

that elections for unannounced posts were won by Re-Open 
Nominations (RON).

One Item for Noting was proposed. Education Officer 
Hannah Bryson noted that she is looking to fill as many seats 
as possible on program boards within UCD, and asked council 
members who were interested to contact her.

One Item of Discussion was proposed. Campaigns and 
Engagement Officer Leighton Gray proposed a discussion on 
appropriate alternatives to Post-Council pints in the Clubhouse. 
Zoom games and a discord server for members of Council 
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THERE’S AN ART TO IT 

Seán Delaney discusses why the government’s increased budget for the arts is too little, far too late.

CLIQUES DON’T CLICK WITH UCD STUDENTS

BACK in 2011, UCD’s campus was gearing up for 
another Student Union election and in an overview 
of the candidates for SU President by the University 
Observer, the word on several peoples’ minds seemed 
to be the term “clique.” The prevailing sentiment of 
some of the candidates - and the student body voting 
for them - was that the UCDSU was more concerned with 
electing groups of friends than the person best suited 
to any given position. And with recent posts from UCD 
Confessions on Twitter, it appears the cliques of UCD are 
alive and well, especially within society committees. A 
clique is a group of people with common interests who 
are more likely to be exclusionary to others - meaning it 
is hard to join one and harder to spot if you are in one.

On October 15th the UCD Confessions Twitter page 
opined that “if they do not want to be seen as cliquey, 
society officers should actively try to engage people 
who are obviously having trouble joining in instead 
of sticking to people who are easy and convenient to 
converse with”. In all fairness, it is impossible to spend 
any significant amount of time with a specific group of 
people and expect not to grow close, if not become 
friends, especially in college. People we might have 
known for years are suddenly not around and it forces 
us outside our comfort zones, to expand our horizons 
and try new things. College is the perfect place to do 
that and, on the surface, societies seem like a great way 
to make friends, and in many ways they are. Just joining 
a society and attending one event guarantees you will 
meet at least one person with the same interests, and 
speaking from experience, it can be incredibly tempting 
to stick to the people you know rather than branching 
out and meeting others.

Unfortunately, it is very different when someone is 
an officer on the committee of a society. Joining the 
committee of a UCD society is not meant to be all fun 
and games. It is technically an unpaid job in which each 
member of the team performs a specific role to keep 
the society running smoothly. In turn, each society may 
have different roles depending on what the society 
does - for instance Film Soc has Screening Officers 
and Harry Potter Soc has Heads of Houses - but at its 
core, the committee of a society and its officers are not 
just a bunch of friends getting together to hang out 
at. At least, that is not what it should be, but several 
students in recent years have been finding that that is 
exactly the case. To be clear: there is nothing that says 
the committees of UCD’s student societies cannot be 
friends or become friends, but as a committee, they 
also have a responsibility to the students that join, not to 
preserving their own friendships.

Year after year more and more students grow 
discouraged from joining societies because the 
‘cliqueyness’ of its committees is so obvious. Watching 
a group of people meant to be providing a welcoming 
experience to all members speak only with each other 
is incredibly intimidating to someone new. A former 
UCD student remembers taking the time out of their 
day to attend a coffee morning - a popular event held 
by most societies - to meet some new people and 
instead spent an hour sitting alone at the table while 
the committee spoke only with each other, reminiscing 

over inside jokes and shared experiences. When the 
society later advertised a trip for members, that student 
chose not to go because they feared being left alone, 
just like they had been at the coffee morning. From 
personal experience, it is fair to say that cliques are a 
staple of several societies: during my time as a student, 
a popular society committee refused to engage with 
any new members beyond simple greetings, while 
another committee was welcoming but definitely more 
engaging with those that were the “right fit” for their 
premade clique.

Another former student who served on a committee 
for a year was so worried about leaving the committee 
that when they ran for the same position the following 
year, they broke down during the elections: the clique 
mentality had become so pervasive they were convinced 
that all those friends they had made would disappear the 
second she was not still in the clique. Another student 
remembers an officer of a society asking members to 
vote for the officer’s partner for a role, just so the couple 
could be together, and later growing angry when they 
did not win; that same society’s newly elected auditor 
told its members who to vote for so they could have all 
their friends on the committee with them.

Before joining a committee myself, I was confident 
they were different. I knew cliques existed - I was one 
of those who a committee ignored in favour of each 
other - but the society I became a committee member 
of had always been incredibly welcoming to me, and I 
could not wait to be a part of it. I did join the committee, 
and now having been both on the outside and inside of 
one such clique, it became incredibly obvious that one 
existed, and I was now a part of it. Time and again my 
fellow committee members sequestered themselves in 
some corner of a room, leaving regular members alone 
and sometimes choosing which events to help out with 
based on which one of their friends was also helping.

This is not how it should be. Committees should 
not be allowed to choose officers based on personal 
relationships, and members should not be pressured 
to vote for those people over others who actually want 
to do a decent job. Whether UCD societies want to 
admit it or not, they are suffering for this favouritism 
by committees that continually elect officers just 
because they are friends. A friend of mine missed out 
on becoming an officer because the society re-elected 
someone who had already held the role for two years, 
and then watched as that person neglected their duties 

because being on the committee with their friends was 
more important than doing the actual job they had run 
for and won.

The UCD Confessions Twitter has seen a lot of traffic 
the last week from people who feel incredibly lonely 
and isolated because of the current pandemic, but this 
is not a new issue. Every year I speak to several students 
who struggle with meeting people, and the repeated 
insistence that “UCD Societies are a great way to make 
friends” rings more and more hollow. The societies are 
just too cliquey, and they are growing worse because, 
at the end of the day, the desire and ease of being 
surrounded by friends wins out over the desire to do 
right by the society and its members, every time.

SEÁN DELANEY

EARLIER this month the Irish government released 
a robust and comprehensive budget for the coming 
year, in doing so emphasising the importance of 
keeping Ireland’s economic interests stable during 
the Covid-19 pandemic. This was not an easy task 
given that as I write this we are once again in a full 
lockdown and it is becoming increasingly clear that it 
will not be the last lockdown this country experiences.

The Arts and Culture sector has been particularly 
devastated since the pandemic took hold in Ireland 
in March. In particular, performance art was the first 
to be hit during the pandemic and has not been able 
to recover since March due to the restrictions on 
public gatherings. The effect of the pandemic has 
been felt right across the arts community from large 
organisations to individual artists. The arts sector was 

One must also wonder if the actions of current 
governments will be felt heavily in the arts not only 
now but later. What young person will actively pursue 
a career in the arts knowing what little support they 
will get from the country? Who will be our artists in the 
future? The answer of course is always the same, people 
who are born wealthy enough to weather the storm 
or lucky enough to somehow find a path through it.

I believe it is an unfortunate truth that Ireland prefers 
its artists dead. It prefers to leave the arts completely 
alone and then capitalize on the few that somehow 
manage to breakthrough. If you can’t monetize your 
art for Yankee tourist money, the government does not 
want to hear about it. The arts are expected to provide 
with little to no support from the government and are 
decried for having the audacity to see themselves as 
a legitimate industry just like any other in the country. 
Where the government happily parted with €64 billion 
to bail out negligent banks in 2008 they won’t even 
entertain the possibility of providing a stable income 
for Ireland’s artists. Funding for the arts is always the 
first to go and the last to come back but is expected 
to be thankful for what little they get in the meantime.

The latest budget is not only too little too late for 
the arts monetarily, but also represents an ideology 
that is ultimately destructive. It has been a long-held 

already known as one wherein individuals could not 
be guaranteed a stable income and the impact of 
the pandemic has only exasperated this problem.

So what exactly has the 2021 budget promised the 
arts sector? In terms of pure numbers, the arts sector 
in Ireland is to receive €50 million for the commercial 
entertainment sector. This is the first time this particular 
sector of the arts industry, one which employs over 
35,000 people nationwide, is to receive aid from the 
government. The Arts Council is to receive €130 million, 
aimed at aiding individual artists, freelancers, festivals, 
and organizations. Screen Ireland (the body in charge of 
film and television in Ireland) is to receive €26.2 million 
from this budget, a €9 million increase from the previous 
year. Furthermore, €78 million has been allocated to 
the Gaeltacht and Irish language sector, and €40.733 
million has been allocated to TG4. That’s the pure 
numbers, the funding for the arts has been increased 
by approximately 70% in 2021 compared to 2020.

However, the National Campaign for the Arts 
has pointed out that while the increase in funding 
is welcome, many talented artists and freelance 
arts workers were not accounted for in the budget. 
They particularly point to concerns over Pandemic 
Unemployment Payment (PUP). While they welcome 
the income disregard that allows workers to earn up 
to €120 a week without losing the PUP, they pointed 
out that the government’s ‘Living with COVID’ plan 

extends as far as the end of next year, but PUP is to be 
phased out in April 2021 which will leave those who 
are reliant on the payment in a precarious situation.

Looking at the numbers alone, however, does not 
provide the full story. While the increase in spending on 
the arts is more than welcome, one does have to wonder 
if it is far too little too late, and who exactly is benefiting 
from this funding? The arts sector has struggled for 
years in Ireland as a result of negligence from the 
government. What the arts need isn’t millions of euro 
thrown at it when it’s on its knees. The arts needed 
sustained funding for years leading up to this point, 
easier access to funds for creatives (particularly those not 
yet established in the industry), and affirmative action in 
regards to the cost of living and rent prices in Ireland’s 
cities. Ireland has been an incredibly hostile place for 
artists for years, and unfortunately throwing money at 
it now isn’t going to help that environment in any way.

The money that has been allocated to ‘save’ the arts in 
this budget may very well do so. However, the current 
trend in the governments approach to the arts will 
ensure that the arts industry in Ireland will never grow. 
The funding allocated may sustain already established 
artists and organisations, however, the absence of a 
stable income or future for artists may be impossible 
to overcome. The arts industry in Ireland will never 
grow in a meaningful way without a seismic shift in the 
government’s approach to arts and artists. While the Irish 
government has restrained from running an insulting 
advertisement recommending that artists retrain like the 
United Kingdom has, its actions speak to the same point.

“the current trend in the 
government’s approach 
to the arts will ensure 
that the arts industry in 
Ireland will never grow”

“while the increase in 
funding is welcome, 
many talented artists and 
freelance arts workers 
were not accounted 
for in the budget”

 COMMENT

UCD Confessions on Twitter revealed recently that a lot of UCD Students find Societies too “Cliquey” which Hailey Hawthorne believes is true

HAILEY HAWTHORNE

“In all fairness, it is 
impossible to spend 
any significant amount 
of time with a specific 
group of people and 
expect not to grow close”

NEWS

belief in public discourse that the arts industry is a 
nice thing to have but ultimately disposable when 
it comes down to it. It’s a belief that has fostered an 
acceptance in the industry for practices and conditions 
for workers that simply would not be accepted 
elsewhere. This is an acceptance of financial instability, 
an acceptance that you may often have to work for 
next to nothing or indeed nothing, an acceptance that 
you are lucky to be working at all and not to complain.

We need to start valuing the work of artists in 
Ireland. We need to create an industry that fosters and 
rewards the unique talent produced in this country, not 
expecting their parents’ wealth to sustain them until 
they become ‘established’. We need to stop taking for 
granted that the Arts will always be there to be enjoyed 
and that they should be happy with any support they 
get from the government. This pandemic has shown 
just how fragile the Arts industry is, and emphasised 
the unstable conditions in which many artists work. The 
government’s increased funding to the Arts and Culture 
sector is welcome but largely inconsequential if it is not 
followed by sustained support for our island’s talented 
artists, young and old, new or established, rich or 
struggling. This must happen. Artists around the country 
were already on their knees before this pandemic hit and 
if something does not change we will ensure a stale and 
uninspired future for a country famed for its artistic talent.

PHOTOGRAPH CREDIT: NURINA IMAN NIZAM 

PHOTOGRAPH CREDIT: DOMINIC DALY 

OVER 60 UCD
 POSTGRADUATE 
RESEARCH PROJECTS
 AWARDED 
GOVERNMENT FUNDING
CONTINUED FROM PAGE 1)



3RD NOVEMBER 20203Ú SAMHAIN 2020 6 7

BUDGET 2021: BETTER THAN EXPECTED

Garrett Kennedy takes a look at this year’s surprisingly positive budget

I have come to expect the worst from budget days 
in recent years. The most remarkable thing about Fine 
Gael is that no matter how low your expectations of 
them are, they nearly always find a way to surprise you. 
This budget, however, had a different kind of surprise. 
To paraphrase David O’Doherty, this budget was not so 
much the ‘finding a body in your bath’ type of surprise 
but rather the ‘your friend has grown a moustache’. 
While it did not leave me overjoyed, it was a pleasant 
shift towards a more optimistic and ambitious economic 
approach.

Budget 2021 was mostly much better than I expected 
it to be. The government offered generous supports 
for small businesses, the arts, extended the Christmas 
bonus to recipients of the PUP, massively increased the 
funding for transport, and followed the ESRI’s advice 
on the most progressive way to redistribute carbon tax 
revenue. All of this is much better than I predicted to 
come from this government.

The most promising aspect of the budget was 
not a specific spending commitment but rather the 
acceptance that deficits are a necessary and valuable 
component of fiscal policy. This is a dramatic shift from 
Fine Gael’s emphasis on budget surpluses. It makes me 
much more hopeful about government policy in the 
future. They have shown a willingness to do whatever it 

takes to keep the economy stimulated and I hope that 
this continues.

To be clear, the fact that they did not accept this 
sooner was reasonably bizarre. The ECB made it clear 
to the government at the outset of the pandemic that 
they were willing to back up whatever debt they needed 
to take on. Even before March, interest rates were low. 
(They have been in and around 0% since 2016) The 
government could have taken on more debt to fund the 
myriad public services which are currently underfunded.

While such a large increase in debt is alarming to 
many people, this is pretty much as close to a free lunch 
as exists in economics. The reason for this is that interest 
rates are so low that despite the amount of debt the 
country has just taken on, our debt interest payments in 
2021 will actually be €0.3 billion lower than in 2020. As 
long as this money is invested sensibly it should increase 
government revenue by stimulating the economy. 
Because there is no interest to repay this means it is 
quite difficult to come out of this having lost money.

Some argue that this logic only holds if interest rates 
stay where they are currently. This is true but there is 
no reason to expect them to shift dramatically. That 
could only be caused by a very large increase in either 
growth or inflation. Neither of these possibilities seem 
particularly likely. The fact that the government has 
recognised this reality makes me much more optimistic 
about their future policy. Even if they only spend 
reluctantly, it seems they at least understand basic 
economics.

Despite all these positives, there were still several 
aspects of the budget which were underwhelming. 
Most of these seem to exist so that the government can 
claim to be helping without having to make the scale 
of sacrifice required to solve the problems. The most 
obvious examples of this are the €250 for students and 
the expansion of the Help to Buy scheme.

US SUPREME COURT NOMINATIONS HAVE GONE ‘BORKING’ MAD

Josh Byrne reflects on the recent history of US Supreme Court nominations, with particular focus on attempts to prevent the confirmation of conserva-
tive Justices.

 GARRETT KENNEDY

The €250 for students is a nice gesture but is not 
really large enough to help people who really need 
assistance in any serious way. €250 barely covers half 
of one month’s rent for most students. It only covers 
about one-twelfth of your fees. The government has said 
that the grant exists to help students adapt to working 
from home but this is one of the less significant of the 
many issues most students face. It seems that if the 
government had really wanted to help students who 
needed support, they should have simply taken the €50 
million and added it to the SUSI grant. This could have 
increased the grant for current recipients or expanded it 
to even more people.

The Help to Buy scheme is quite a bit more 
egregious. This scheme has been going since 2016 
and the government continue to prioritise it over other 
potentially useful housing policies. Because of the lack 
of supply, all offering cash to buyers does is increase 
house prices. This means that it may well actually 
be making the housing crisis worse. Even taking the 
most generous interpretation, that this policy has not 
contributed toward inflation, it is not clear that this has 
helped many people who would not have been able to 
buy homes anyway. It certainly does not help those on 
lower incomes. The only solution which will help these 
people is increasing the supply of housing. Any money 
spent on the Help to Buy scheme is money which could 
have been better spent building social housing.

The more cynical among us might suggest that the 
government’s seemingly religious allegiance to this 

scheme comes from them simply wanting to help 
landlords more than they want to help people on lower 
incomes get houses. Either way, it seems that this policy 
is doing little to help most people while costing an 
extremely large amount of money.

It is worth noting that the government did increase 
funding for housing in different ways. An additional €773 
million was announced for housing, with €110 million of 
that specifically for affordable housing. Similarly, they 
have pledged to build 9,500 social houses in 2021. 
While this is certainly an ambitious target there is much 
reason to doubt it. In the 2020 budget, it was promised 
that 7,736 more social homes would be built this year. So 
far little more than 10% of that target has been met. The 
pandemic obviously slowed construction significantly 
but ultimately this shows that we should be sceptical of 
the government’s pledges on this issue until we see the 
figures at the end of the year.

Regardless, while the housing crisis remains one of 
the most serious conundrums facing the government, 
they have shown promise on fixing most other major 
issues. Their willingness to spend when needed gives 
me hope and it seems they are trying to account for the 
leftward swing which occurred among the electorate 
last February. Maybe budget days will hold less dread 
from here on out.

JOSH BYRNE

BORK. verb: to attack or defeat (a nominee or 
candidate for public office) unfairly through an organized 
campaign of harsh public criticism or vilification. 
Example: “We’re going to bork him. We’re going to 
kill him politically...This little creep, where did he come 
from?” - Florynce Kennedy to a National Organization 
for Women conference following George H.W. Bush’s 
nomination of conservative Justice Clarence Thomas in 
1991.

When President Trump nominated Amy Coney 
Barrett to the US Supreme Court, there was widespread 
indignation within the Democratic party. Four years 
previously, the Republican-controlled Senate had 
refused to consider President Obama’s Supreme Court 
nominee, Merrick Garland, as a replacement for the 
late Justice Antonin Scalia. It was argued that it would 
be inappropriate to fill a vacant seat during an election 
year. This time around, Senate Majority Leader Mitch 
McConnell eagerly expedited the process to ensure that 
Amy Coney Barrett was confirmed before November 3rd. 
Republicans have maintained that the situations are not 
analogous. In 2016, they point out that the White House 
and Senate were not aligned. Historical precedent does 
indeed corroborate their assertion that Supreme Court 
Justices are rarely confirmed in an election year when 
these branches of government are not controlled by 
the same party. In this writer’s view, however, there is 
an entirely more satisfactory explanation for the rush to 
confirm Amy Coney Barrett.

For context, it is necessary to travel back as far as 
1987, when President Reagan nominated Robert Bork 
to the Supreme Court. Liberals resented the judge’s 
textualist approach to constitutional interpretation, as 
well as his antipathy towards judicial activism. During 
Bork’s nomination process, Ted Kennedy declared on 
the Senate floor that “Robert Bork’s America is a land in 
which women would be forced into back-alley abortions, 
blacks would sit at segregated lunch counters, rogue 
police could break down citizens’ doors in midnight 
raids, [and] schoolchildren could not be taught about 
evolution”. Quite apart from the dubiousness of this 
pronouncement, students of US history might wonder 
how Ted Kennedy had suddenly become the ultimate 
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That this is one of the most dreadful years for students 
in a long time is obvious, both in ways that are unique 
to those enrolled in third-level education and those 
who are not. The most blatant drawbacks among many 
have been the lack of in-person classes and the severely 
restricted access to other face-to-face supports. The 
library cannot facilitate casual drop-ins, almost all 
communication with student advisors or the Access and 
Lifelong Learning centre is online, and involvement in 
societies and sports clubs is a shell of what it once was. 
Completing yet another semester in these conditions 
(and possibly another after that) is a grim prospect.

Unless one proposes a dangerous and stupid 
ignoring of public health guidelines, UCDSU is not 
really in a position to change most of this. What 
can be done this year is little more than making the 
best of a bad situation. However, there are several 
issues over which students are not merely being held 
back by a deadly virus about which they and their 
elected representatives can do little, but are actively 
being screwed over. It is on these points that UCDSU 
can be judged to have or have not been effective.

Over the summer, UCD published two separate 
estimations as to how much in-person class time 
students were going to get. UCDSU, on both of these 
occasions, sent letters to senior management and 
raised attention as much as they could to the fact that 
these estimates seemed dangerously ambitious. Not 
exactly an overthrow of the University Management 
Team to be sure, but it aligned UCDSU with the trade 
unions representing the staff of the university, such as 
IFUT and SIPTU who shared these complaints. Without 
yet having the ability to email all students, it was the 
best way to raise awareness with the student body.

Another way students have been actively harmed is 
by being trapped into leases in Dublin, having signed 
them under the false assumption that UCD’s estimation 
of 30% class time minimum meant something. On a 
national scale, the granting of an amnesty allowing 
students to leave rental agreements would be a 
godsend to these people, although it is unlikely, with the 
current government voting down an eviction. If support 
for regular voters is so low, then support for those who 
have parental homes to return to must be even lower. 
There is one landlord who UCDSU have convinced to be 
lenient on students, however. UCD Residences itself are 
now operating on a basis whereby if a student wishes 
to leave, they will be charged just for the period they 
spent in residences, and have their deposit returned.

UCDSU claims this change in policy compared 
to previous years was made in no small part due 
to union agitation and requests on the issue. 
While it may be naive to take them at their word 

on this, the alternative is to assume UCD chose 
to return money out of the goodness of its heart.

Add to this UCDSU’s continued support for grassroots 
organising, such as the largely successful UCD No 
Detriment Policy campaign, whose work led to the 
Covid-19 Assessment guidelines and meant that a great 
many students struggling during the first semester 
of the pandemic did not have their grades unduly 
damaged, and the Students for Fees Compensation. 
UCD No Detriment Policy activists could not have 
been as successful as they were without UCDSU being 
in a position to lobby for their goals directly to higher 
management. It is also obviously true that UCDSU 
lobbying would not have been so effective if a group 
of several thousand students were not backing the calls.

It is arguable that UCDSU are simply capitalising on 
grassroots engagement, that if they were to campaign 
only with people already engaged with the union, that they 
would be unsuccessful. This is true but irrelevant. That a 
union are mobilising based on popular sentiment rather 
than the will of the executive, and are following grassroots 
direction, helping out to better organise and represent 
the popular sentiments, is what a union should do.

It is also arguable that this increase in radical 
sentiment among the student body is only due to 
the pandemic. Again, while quite probably true, this 
is still not a critique of UCDSU. That the Union are 
only successful due to popular radical sentiments 
caused by a global crisis means only that the Union 
have correctly engaged with the moment at hand.

UCDSU are far from perfect. Not all their campaigns are 
successful, not all debates at Council are productive, not 
all officers are diligent and effective. But comparing the 
much more radical and aggressive direction the union has 
been moving in since around February of 2020 and the 
career-focused, toothless, and mealy-mouthed, iterations 
of previous years, UCDSU is clearly far more effective 
at achieving stated goals than it has been in a while.

AT the start of the year, I wrote that the UCDSU has 
been an ineffective mess so far, and truly not much has 
changed. From the beginning of this academic year, 
very little of substance has been done within the SU. 
While other colleges have had their SUs put together 
plans of action for the next few months and publicised 
them, or put together votes on what issues the SU should 
be campaigning on, no such communication with the 
student populace has been established by UCDSU. 

A new, fairly shoddily put together, logo was put out 
on all UCDSU’s social media pages. The fact that this 
logo looks like it was put together on MS Paint in five 
minutes really doesn’t give the aura of a professional 
crew that’s there to help fight for the rights of the biggest 
student populace in the country. It was a poor move, 
as the previous logo looked more than perfect, and 
the garish colour scheme just does not look well at all.

There’s been a myriad of issues outside of the 
logo too, surrounding registration, check-in dates for 
UCD Residences, and Orientation Week for First Year 
students, and the UCDSU - one that many expected to 
be extremely outspoken and active in campaigning for 
fair treatment of students this year – has been largely 
quiet and ineffective so far. There have been plenty 
of nicely worded statements from UCDSU President 
Conor Anderson about these issues, generally with him 
just stating his disappointment over what’s happening, 
stating something to the tune of “this isn’t on lads, 
something needs to be done here”. There has been 
no threat of any protests from the SU over ridiculous 
fees that students are expected to pay this year, and in 
fact, the students themselves have organised protests 
without the help of the SU. Graduate Entry Medicine 
Students voted to withhold tuition fees recently, and 
really this is a subject that should have been put to a 
vote across campus by now. Instead, there has been 
nothing. Protests do not have to be visual. We don’t have 
to encourage everyone to go out on the streets with 
placards and march on Leinster House or Deeks’ Office. 
It’d be much more effective and much easier to organise 
a large group to withhold fees online or even to send 
posters round to people in on-campus accommodation 
encouraging a campus-wide boycott of the horrible 
price gouging rent they charge. There has been 
absolutely no encouragement of radical action that this 
SU seemed like it was aiming for when voted in last year.

The SU social media pages have been largely silent 
on these issues themselves, choosing to instead air 
“worries” through the campus newspapers rather than 
directly. These statements have been at best, ineffective, 
and at worst, completely ignorable. At times they also 
give the very minimum of sharing articles from various 
newspapers across the country where they have been 

asked for comment. The majority of posts that the SU send 
out seem to be Ads for KBC or Vodafone X, which are of 
course important in raising funds for the SU but can’t be 
the main thing you see when you search for the SU online.

One of the few constants on the SU social media has 
been C&E Officer Leighton Gray who must be given 
some credit as they seem to be putting plenty of work 
in on important issues, and are actively sharing this 
work with everyone each week. Gray’s posts seem to 
draw active engagement from students, and we need 
to see more of this from the rest of the SU leaders, 
as I can say that I’ve barely actually seen the faces of 
the likes of President Conor Anderson and Welfare 
Officer Ruairi Power so far. I realise that they are all 
busy people, but with the world as it is at the moment, 
students need to see the faces and hear the words 
of the leaders that are meant to be fighting for them. 
The majority are not going to seek out these words in 
the form of a short paragraph in an Irish Times article.

The SU could be so much better than it currently 
is. I realise this is a hard time to put into action many 
of the plans that they may have hoped to enact when 
they were voted in, but they’ve also had a full summer 
knowing that students weren’t going to be on campus 
this year. They should have been better prepared and 
had actual plans in place to try and bring about some 
meaningful change. There’s plenty of time left in this year 
and I hope they listen to the pleas of students asking for 
them to do something more. The SU needs to engage 
more with the student populace over social media, 
over emails, over every platform they can. I’ve received 
more emails from the UCD Student Events Calendar this 
year than I have the SU. More needs to be done, and 
quickly, before students lose all confidence in their SU.

REBUTTAL AGAINSTREBUTTAL FOR
MICHAEL TUOHY NATHAN GEORGE YOUNG

WHILE there is a lot of criticism published above, 
much of it either focuses on trivial things, misses the 
point of student politics, or is outright incorrect.

That the new logo that UCDSU adopted is ugly 
beyond belief is not in question. If the primary focus 
of the organisation was the promotion of high-quality 
graphic design, this would be devastating. As they, 
in fact, exist to represent the student body, an ugly 
logo and website are really nothing more than minor 
embarrassments.

On check-in dates for residences, UCDSU expressed 
concern at the pushback of the date on the same day 
as it was announced and subsequently announced that 
they had successfully achieved a situation whereby 
students could move in at the earlier date within days. 
Not only that, but the students who would move in at 
the earlier date were only being charged from the later 
date. A success, surely?

On Graduate Entry Medicine students withholding 
fees, UCDSU has been engaged enough with the 
campaign. Anderson had promised such a campaign 
coming without naming which colleges were involved. 
As with other grassroots organising, UCDSU are 
offering what aid they can, not leading the charge. This 
is appropriate. The reason this is not being carried out 
campus-wide is that the action is aimed at an increase 
in the price for this course year on year, not loss of face-
to-face teaching.

Gray’s running of social media has been of a higher 
quality than most years, although it would be untrue 
to claim that other officers have not also engaged. The 
Sabbatical Officer updates, while not the most eye-
catching content, have been useful ways for students 

to keep tabs on what their elected representatives are 
doing.

UCDSU consists of all students, so if the elected 
representatives are effective in backing the grassroots 
activism on campus, then UCDSU is having an effective, 
radical year.

WHILE I agree with my opponent that UCDSU had 
done all they could to deal with this current situation 
we’re in, and to deal with UCD management 
throughout the summer, I don’t agree with the 
sentiment that they’ve been at their best throughout 
the college year so far. This support behind the 
grassroots movement that they go into detail on 
is all well and good, but UCDSU are meant to be 
our leaders on these matters. Placing a few good 
words behind these movements in public is in no 
way meaningful. Not once have UCDSU actively, 
outwardly tried to organise these movements 
themselves.

The student population has been more radicalised 
since February of 2020, so this would have been the 
perfect time to organise something. A rent strike, 
a tuition strike, anything of that ilk! Meaningful 
protest that would cost UCD something, rather than 
the meaningless get-togethers and silent protests. 
These protests largely don’t affect the minds of 
these Management figures (who it’s clear have no 
morality and only value the money they make out 
of us anyway). This SU so far this year have done 
nothing meaningful for UCD students that we’ve 
seen. Nothing we can hold up to say we’re proud 
of them. No-Detriment doesn’t even extend into 
this year, as management believes students have 
had “sufficient time” to get used to online learning. 
There’s been no reduction to rental costs on campus, 
no extra mental health supports or student supports, 
and, as revealed recently, they haven’t even got a 
housing officer to help students! They deserve the 
most minor of praise, but absolutely nothing major.

“By electing to portray 
Bork as a radical, sexist, 
segregationist, a new 
strategy emerged within 
the Democratic party 
which has plagued the 
judicial confirmation 
process ever since.”

moral arbiter. His attack against Bork on grounds of racial 
prejudice is particularly ironic considering Kennedy’s 
Democratic colleague in the Senate at the time, Robert 
Byrd, was a former exalted cyclops of the Ku Klux Klan.

Nonetheless, Kennedy’s progressive disciples dutifully 
responded to his rallying cry. In televised hearings, 
the American public saw Bork chastised by numerous 
Democratic Senators for his conservative philosophy. 
Bork was also mercilessly vilified in the media. Eventually, 
the Senate voted against his confirmation by 58 votes 
to 42, the biggest margin of any failed Supreme Court 
nominee in history. Admittedly, it is at least arguable 
that some of the reservations about Bork were valid. For 
example, when Bork was Solicitor General during the 
Nixon administration, he acquiesced to the President’s 
request to fire Special Prosecutor Archibald Cox, who 
was tasked with investigating the Watergate scandal. 
The Democrats certainly had a case that he exhibited 
a lack of political independence, a trait which would 
undoubtedly be unbecoming in a Supreme Court 
Justice. The Senators did not solely pursue this avenue of 
attack, however. By electing to portray Bork as a radical, 
sexist, segregationist, a new strategy emerged within 
the Democratic party which has plagued the judicial 
confirmation process ever since. It also resulted in the 
introduction of a new verb into US political lexicon.

Fast forward to 2018, and Trump nominee Brett 
Kavanaugh was set to face the same process. In what 
can only be described as ‘borking’ on steroids, Senate 
Democrats used every trick in the book to deter 
Kavanaugh’s confirmation. When initial attempts to 
paint the Justice as a Trump loyalist seemed to gain 
little traction, they unveiled Christine Blasey Ford, a 
woman accusing Kavanaugh of sexual assault that was 
alleged to have occurred almost 40 years earlier. It is 
curious that Justice Clarence Thomas also faced scrutiny 
for purported sexual misconduct on the eve of his 
confirmation. The nature and timing of the allegations 
are uncannily similar. Despite a lack of corroboration, 
Ford’s testimony had the desired effect from the 
Democratic perspective as the media began to turn on 
Trump’s nominee.

With the nomination hanging in the balance, 
Republican Senator Lindsay Graham of South Carolina 
took centre stage. In an impassioned speech, he told 
Kavanaugh that “[y]ou got nothing to apologize for. 
When you see Sotomayer and Kagan [two of Obama’s 
appointments to the Supreme Court], say hello because 
I voted for them.” He then lambasted his Democratic 
colleagues for their behaviour, calling the hearing an 
“unethical sham”. Graham also expressed sympathy 
towards Ford, stating that she was as much of a victim as 
Kavanaugh. There was nothing feigned or exaggerated 
about Graham’s sentiment and it is entirely plausible 
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“The most promising 
aspect of the budget was 
not a specific spending 
commitment but rather 
the acceptance that 
deficits are a necessary 
and valuable component 
of fiscal policy”

IS THIS YEARS UCDSU RISING TO THE CHALLENGE?

“Because of the lack 
of supply, all offering 
cash to buyers does is 
increase house prices”

that he single-handedly rescued Kavanaugh from the 
abyss.

Even though Kavanaugh was eventually confirmed by 
a narrow margin, the ordeal was evidently a turning point 
for Graham personally. He has gone on record saying 
that “[a]fter Kavanaugh, the rules have changed as far 
as I’m concerned”. In this respect, the confirmation of 
Amy Coney Barrett may be regarded as the Democrats’ 
comeuppance for their thirty-year long strategy of 
attempting to ‘bork’ conservative Supreme Court 
nominees. While the questioning of Barrett paled in 
comparison to the treatment that Kavanaugh endured, it 
is nevertheless unfathomable that Senator Cory Booker 
had the audacity to ask whether the mother of two 
adopted Haitian children “condemns white supremacy”. 
If nothing else, this highlights the shallow nature of the 
identity politics deployed by the left, pursued exclusively 
in furtherance of a clearly defined ideological agenda.

The aim of this piece is not to cast aspersions on the 
accusations levied by Ms Ford. Rather, the purpose is 
to draw attention to a pattern of political opportunism 
which has the effect of undermining the judicial 
appointments process. Many Democratic Senators 
ruthlessly eviscerated Brett Kavanaugh for his alleged 
impropriety. It is highly revealing that none of them 
came forward in support of Joe Biden’s accuser, Tara 
Reade, earlier this year. While Biden’s denial was no less 
credible than Kavanaugh’s, their silence lends credence 
to Senator Graham’s belief that Christine Blasey Ford 
was used as a pawn by unscrupulous partisans.

The unfortunate legacy of ‘borking’ must be overcome 
in order to restore confidence in the American judicial 
process. Frankly, the practice of smearing the character 
of an individual with whom you disagree politically 
is entirely antithetical to democratic ideals. Both 
parties are guilty of using excessively visceral rhetoric 
to achieve their aims. In recent history, however, 
there are no instances of Republicans deliberately 
and unapologetically tarnishing the reputation of 
a supposedly liberal Supreme Court nominee. The 
treatment of Ruth Bader Ginsburg, for example, may be 
starkly contrasted with that of Bork and Kavanaugh. The 
late Justice was confirmed by an overwhelming majority, 
even gaining support from steadfast conservatives such 
as Mitch McConnell.

It is this writer’s view, therefore, that Democratic 
politicians and supporters are wholly undeserving of 
sympathy when they complain about the unfairness of 
Barrett’s nomination. As the saying goes, “you reap what 
you sow”, and they have sown more than most.
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THE RISE AND FALL OF GOLDEN DAWN
BRIANNA WALSH

DAWN has risen and finally fallen for far-right fascists 
in Greece. A three-member Athenian court delivered a 
landmark verdict recently, holding the seven members 
of Golden Dawn’s political council, including its leader 
and self-confessed Hitlerite, Nikos Michaloliakos, guilty 
of directing a criminal organization. The court also found 
a further eleven MPs of the party guilty of participation 
in a criminal organization. In a world where racism and 
discrimination can feel closer to home than ever before, 
the result is a triumph. A thorough investigation into the 
background of the party and the details of the five-and-
a-half-year suit give rise to acclaim from international 
Human Rights bodies. At the same time, questions 
remain as to the true impact of the trial, as its aftermath 
is observed with anticipation.

Michaloiakos has dubbed Golden Dawn a patriotic 
party of ultra-nationalists, rendering the trial itself a 
“witch-hunt”. Golden Dawn held seats in the Greek 
parliament from 2012 to the last general election in 
2019. At the height of Greece’s debt crisis, the Holocaust 
denier led twenty-one seats in the 300-member 
parliament to become the country’s third-largest 
political force, although as The Irish Times noted, the 
Greek people have since rendered their rule a ghost of 
the past. Their initial surge in popularity can be traced 
to the significant austerity of the time.

The faction was founded in the 1980s by an ex-
Greek army commando, but violence began in the 
1990s against immigrants, LGBTQ communities, 
Trade Unionists and political, leftist opponents. 
Assault squads of uniformed members have been 
reported to intimidate and attack local populations, 
sometimes armed, in pursuit of gaining control over 
entire neighbourhoods. Many killings of migrants and 
refugees went unaccounted for. The violence was open 

and unpunished - it took the killing of a young, popular 
Greek man for the right-wing government to take 
action. The brutality culminated with the fatal stabbing 
of anti-fascist rapper Pavlos Fyssas in 2013.

The lengthy hearing was the largest trial of fascists 
since the prosecution of the Nazis at Nuremberg 
following the crimes of the Second World War. Judges 
in the court focused on specific cases, including the 
attempted murder of Abouzid Embarak and three 
other Egyptian fishermen in June 2012. Golden Dawn 
members had already been attributed to the death 
of a Pakistani fruit worker, Ssazad Lukman, in 2013, 
while senior operative in the party, Giorgos Roupakios, 
confessed to killing Fyssas that same year. His admission 
triggered an investigation and subsequent prosecution 
of the party. Javied Aslam, for The Guardian, disclosed 
that “nobody knows how many murders there really 
were. What we do know is there were more than 900 
attacks, most in Athens.”

The court explored a range of evidence. Testimonies 
were taken from both victims and Golden Dawn 
members in the witness protection programme. 
Incriminating videos were also shown from the homes 
of party leaders and the court heard that the attacks 
increased in frequency following the 2012 entry of the 
party into parliament. Golden Dawn officially denied 

being a neo-Nazi movement, but witnesses informed 
the court that members were trained to handle weapons 
and used Nazi symbols. The pivotal verdict rendered the 
party a criminal group and found its leadership guilty, 
including Michaloliakos, second-in-command, Christos 
Pappas, and five other MPs. Along with the murder of 
Fyssas, the defendants were convicted of other violent 

attacks against minorities. A week after the trial’s 
historic conclusion, pleas for leniency were dismissed 
and the criminals were condemned to thirteen years 
in prison. Pappas, however, is on the run. He evaded 
arrest following the trial in attempts to steer clear of his 
sentence until an appeal is allowed.

The general response to the verdict has been positive, 
with tens of thousands of Greek citizens celebrating 
outside of the court complex when the news broke. 
Many burst into applause and punched the air, while 
Prime Minister Kyriakos Mitsotakis highlighted how 
the independent judiciary had followed suit from the 
people, who were the first to expel the corrupt party 
from parliament; “Democracy won today. It is up to us 
that it wins every day.” (The Guardian).

Amnesty International’s Europe Director, Nils 
Muižnieks, stated; “Golden Dawn’s activities exposed 
a fissure that exists not just within Greek society but 
across Europe and beyond. Today’s landmark ruling 
is a recognition of the systematic threat posed to our 
societies by a violent, racist group and a commitment 
that this threat must not be allowed to continue.”

Brianna Walsh reports on the largest trial of fascists since Nuremberg

While the result has been widely commended, 
questions have arisen as to whether it has been enough 
to combat the insidious spread of fascism across 
Europe and further afield, especially given it took a 
string of murders to convict the offenders in the first 
place. Greece suffered terribly under Nazi occupation 
during WWII, which is why the very existence of a 
Nuremberg 2.0 raises concern. The question has been 
raised as to why assaults were allowed to escalate 
before authorities took action? Greek law enforcers 
were revealed to have strong links with Golden Dawn 
and would assign blame for the violence on inter-ethnic 
fighting. Amnesty International further highlighted the 
indiscriminate use of tear gas by police forces against 
thousands of peaceful demonstrators gathered outside 
the Athens Appeals Court.

Yet more discouraging for the opponents of the 
far-right, recent police reports have indicated the 
emergence of around sixteen new groups in Greece 
with ideologies similar to Golden Dawn’s, vying to fill 
the gap left behind. Free speech and anti-establishment 
rioters have been assigned the blame for unrest, but 
there appears to be a lot more to the debate given that 
supporters of the party were also in attendance outside 
the trial, awaiting the result. However, Muižnieks remains 
hopeful; “Today’s verdict is the first step to deliver justice 
for the victims of hate crimes and discriminatory attacks 
and must serve as a stark reminder of the dangers of 
demonizing and scapegoating entire populations. We 
hope this judgment will mark a turning point to deter 
racist violence and hate crimes in the future.”

It may have taken time, and there may be a long way 
left to go, but the rule of law stood firm in Athens on 
October 7th. Looking forward to the future, there is 
hesitant optimism that this is the beginning of a golden 
end for far-right extremists everywhere.

“Golden Dawn officially denied 
being a neo-Nazi movement, 
but witnesses informed the 
court that members were 
trained to handle weapons 
and used Nazi symbols.”

SHOULD THE BAN ON PUBLIC WORSHIP BE LIFTED?

In light of pleas to the Taoiseach to lift the ban on public worship, Adesewa Awobadejo investigates what religious organisations had to say.

ADESEWA AWOBADEJO

A group of religious leaders from the Evangelical 
Church have penned an open letter to Taoiseach 
Micheál Martin to appeal the current bans on public 
worship. The current Level 5 restrictions hinder religious 
gatherings across the country to just online meetings, 
with the exception of funerals and weddings. The letter 
is signed by a total of 70 pastors representing numerous 
churches from across the nation in which they appeal 
to the government to give churches “the freedom to 
gather in person.”

Other petitions have been circulating where the 
call to lift this ban is a lot stronger, with claims that the 
current restrictions on worship are “discriminatory” and 
a violation of rights “protected in the Constitution.” 
These pleas further state that “Ireland is one of the only 
countries in the world to ban public worship as part of 
Covid-19 restrictions”. These responses raise questions 
of whether religious communities are selfishly feigning 
discrimination or persecution amid a pandemic, or 
whether they should be given “special favours”.

Director of Evangelical Alliance Ireland, Nick Park says 
he does not believe churches are being discriminated 
against or singled out, but rather are being treated 
the same as other similar sized gatherings in a “non-
religious setting.” Recognising the need for collective 
responsibility in curbing the spread of the virus, Park 
calls the restrictions “simply a public health measure 
that applies equally to other gatherings”. “The state has 
a role in regulating public gatherings including worship. 
We don’t say churches shouldn’t be subject to fire 
regulations or planning permission”; he adds, however.

Similarly, Director of Admin and Finance of the Islamic 
Cultural Centre of Ireland (ICCI), Ahmed Husain says they 
have stopped almost all activities and have restricted 
worshippers from attending the mosque under the 
Level 5 guidelines. Husain also states that they have 
urged Muslims in Ireland to suspend Friday’s prayers 
and cancel functions of all types “until further notice.”

However, Park asserts that while religious organisations 
abide by these restrictions, there is also room for these 
organisations to “lobby” the government explaining 
how they see religious gatherings to be essential 
especially “now more than ever.” Herein we find the 
area of contention as not everyone sees the necessity 
of these gatherings. UCD Lecturer in Linguistics, Feargal 
Murphy says the argument that religious gatherings 
are necessary is “completely unsupported”. Despite 
the appeals to the government, Murphy says the 
government has “no role in granting special favours 

to any one particular system of superstition.” Murphy 
claims that individuals are free to worship as “gods 
are not restricted to temples”. Park mirrors this by 
claiming people can worship at home but cannot have 
community at home. Park asserts that the community 
tied to these gatherings are what he and many 
others define as essential. “We live in a society where 
community is breaking down. Community was always 
at the heart of Irish life… We are an essential service in 
helping people that really need essential community.”

The World Health Organisation (WHO) has stated 
that lockdowns can slow Covid-19 transmissions by 
limiting contact between people, however, they warn 
of the “profound negative impact” these measures 
can have on individuals particularly “disadvantaged 
groups.” Over the past few months, Park claims that 
several of the members of the church he pastors have 
been negatively impacted by the pandemic, some 
worse than others. Similarly, in the letter composed 
by the numerous pastors, they state that they are 
concerned about the “detrimental effect on people’s 
mental and emotional welfare” and that people are 
in need of “hope” now more than ever. Husain says 
though the restrictions are “understandable” they have 
also impacted the Muslim community. Husain and 
those at the Islamic Culture Centre stand in support 
of the churches appeals and petitions as he says: “the 
places of worship if remained open while health and 

safety measures in place will contribute to helping the 
public and in particular the vulnerable among them 
cope with and survive the lockdown implications.”

Park says he has brought in many initiatives supported 
by technology and has encouraged his members to 
keep a “greater sense of looking out for one another”. 
He is also carrying out his pastoral duties remotely but 
says it is not enough for those “vulnerable and lonely” 

and those not otherwise cared for who need to be able 
to meet and speak with other people. He supports this 
claim by saying that a lot of people who are not familiar 
with the church just see the “divine worship” aspect but 
neglect the “community” aspect and the good it brings.

Husain claims that the ICCI, which is also concerned, 
has launched online initiatives for otherwise in-person 
events. He also says that they have continued with 
their charitable acts as they “provide quality services 
to the Muslim community and beyond.” Murphy in 
disagreement claims that these concerns about the 
well-being of members from religious organisations are 
“as valid as the claim that pub owners are worried about 
people’s mental health.”

Petitions have asserted that “no outbreak of Covid-19 
has occurred here in the context of public worship” and 
that, as instructed, “stringent protocols have been strictly 
adhered to”. They claim churches have been “rigorous in 
promoting and facilitating good hand-hygiene” “socially 
distanced seating” and other “precautionary guidelines”. 
Park says that even if churches can gather “it doesn’t 
mean we can just gather and meet with what numbers 
of people whenever we want”. Husain also hopes to 
be able to resume activities when it is “safe” to do so. 

“Despite the appeals to 
the government, Murphy 
says the government 
has “no role in granting 
special favours to any 
one particular system 
of superstition”” 
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DYING WITH DIGNITY BILL: IS IRELAND READY?

In light of the introduction of the Dying with Dignity Bill to Dáil Éireann, Vanshika Dhyani explores the varying stances on the practice at home and abroad

VANSHIKA DHYANI

ASSISTED suicide is “the voluntary termination of one’s 
own life by administration of a lethal substance with 
the direct or indirect assistance of a physician”. In the 
present day, euthanasia and physician-assisted suicide 
are permitted in several parts of the world, including 
Australia, Belgium, Canada, Colombia, Luxembourg, 
The Netherlands, Switzerland, as well as parts of USA. 
However, in most nations, euthanasia is still punishable 
by law. The 15th  September 2020 saw the introduction 
of the Dying with Dignity Bill in Ireland.

The Dying with Dignity Bill is in favour of assisted dying. 
Introduced by Deputies Gino Kenny, Mick Barry, Richard 
Boyd Barrett, Paul Murphy and Bríd Smith, the bill will 
permit terminally ill citizens to legally avail medical aid 
to end their own lives. According to the 1993 Suicide 
Act: “A person who aids, abets, counsels or procures the 
suicide of another, or an attempt by another to commit 
suicide, shall be guilty of an offence and shall be liable 
on conviction on indictment to imprisonment for a term 
not exceeding fourteen years”. While attempted suicide 
has ceased to be a crime as stated by Irish law, a person 
abetting the suicide of another person is still punishable, 
rendering assisted suicide and euthanasia illegal.

After it was initiated and presented to the principal 
chamber, the Bill completed Dáil Éireann’s Second 
Stage and entered the committee stage on the 15th of 
September.

Bill twenty-four of 2020 is entitled “an Act to make 
provision for assistance in achieving a dignified and 
peaceful end of life to qualifying persons and related 
matters.” Presently, the Bill describes qualifying persons 
as those who;

a) are terminally ill
b) have a clear and settled intention to end their    
own life and have made a declaration to that effect in 
accordance with section 9, and
(c) on the day the declaration is made, the individual 
is:
i) aged 18 or over, and
ii) a resident on the island of Ireland and has been for 
not less than one year.

Arguments in support of physician-assisted suicide 
advocate equality in the ministration of terminally ill 
patients both on and off life support.  According to a 
study conducted by Glasgow University’s Institute of 
Law & Ethics in Medicine in 1997, it was reported that 
72% of pharmacists and 56% anaesthetists supported 
the legalisation of physician-assisted suicide, and 
were of the view that “if a patient has decided to end 
their own life then doctors should be allowed in law 
to assist”. Those in favour also advocate the patient’s 
decision-making capacity and personal liberty. Dr 
Louise Campbell, professor of medical ethics at NUI 
Galway believes that the word ‘suicide’ is inappropriate 
to describe the procedure, as the undertaking is an 
outcome of a medical decision taken by a patient after 
consulting a healthcare professional. Furthermore, Des 
Kenny, chairman of the Independent Living Movement 
Ireland spoke in support of the Bill; “I would not want 
to live the end of my life at a total remove, or without 
contact, or in excruciating pain,” he said. He also 
expressed his views on exercising personal autonomy 
by saying; “I would like to be able to make that decision 
when I reached a certain stage of disability that locked 
me away from the love of those around me or my ability 
to be social”.

The arguments against the legalisation of assisted 
dying are based on ethical and moral dilemmas, and 
those opposed maintain that the practice contradicts 
the “do no harm” principle of medicine. The Hippocratic 
Oath, the fundamental essence of medical practise,  
dictates “I will give no deadly medicine to anyone if 
asked, nor suggest any such counsel.”.

A 2017 study conducted by the Royal College of 
Physicians of Ireland reviewed “The Matter of Assisted 
Suicide.” The study was a collective effort of professionals 
from different areas of medicine, such as Geriatric 
Medicine, Neurology, Palliative Medicine, Respiratory 
Medicine, Rehabilitation Medicine, and Psychiatry. 
After weighing the arguments of both position and 
opposition, the RCPI published an official opposition 
stating that it did not support the “introduction of any 
legislation supportive of assisted suicide because it is 
contrary to best medical practice.”

While many stand divided on the issue, there has 
been a growing support for neutrality. Healthcare 
organizations have been asked to take an unbiased 
stance on the subject to accommodate contrasting views. 
In 2009, the UK Royal College of Nursing announced its 
neutral position on assisted dying. This was followed by 
the medical societies of California and Colorado, as well 
as the District of Columbia from 2015 to 2016.

Currently, “both euthanasia and assisted suicide are 
illegal under Irish law. Depending on the circumstances, 
euthanasia is regarded as either manslaughter or 
murder and is punishable by up to life imprisonment”. 
If the Act is passed it will become legal for a medical 
professional to make provisions to assist individuals in 
taking their own life, as defined in section 11 of the Act. 
A subsequent amendment of Criminal Law (Suicide) Act 
1993 will dictate that “A person who provides assistance 
in accordance with this Act shall not be guilty of an 
offence” and “Nothing in this section [Section 2] shall 
render unlawful the provision of assistance to a person 
in accordance with the Dying with Dignity Act 35 2020.”

The Dying with Dignity Bill was passed uncontested 
by the Dáil on the 8th October 2020.  Following the 
Committee Report and Final Stage, the Bill will be 
passed to the Seanad. Before it can be signed into law 
by the President, its general principles will be debated 
in the upper house. It will then be examined section 
by section, proposed amendments will be taken into 
consideration, and final statements on the Bill will be 
presented.

DATING IN A PANDEMIC 

Dating in a pandemic?! Brianna Walsh gives us the lowdown on the experience of dating during the lockdown.

BRIANNA WALSH

MASC-NE, Zoom, not having to sit beside people on 
public transport? These are things that we’re learning 
to live with. Finishing drinks in taxis on the way to town, 
going home for the weekend, summer holidays in Spain, 
we all definitely miss. But love? Are we really expected 
to live without love, cruel world? Or at the very least, 
casual sex?

While couples were ripped apart by the ravages 
of COVID-19, many of us counted ourselves lucky, for 
the first time, to be entirely, utterly single. But with a 
vaccine feeling further away, each swipe is fuelled less 
by matches and more by burning questions. To kiss on 
the first date post-Quar, or not to kiss? To delete Tinder 
again, or to re-download? And how the hell does one 
begin to contemplate sex in a pandemic-city? As the 
virus turns dating viral, is it finally time for a Tinder 
takeover, or is online dating the real scourge we’ve been 
battling all along?

Tinder recorded its most swipes in a single day right 
during the initial wave, 3 billion worldwide on Sunday 
29 March 2020. The app has also introduced a Face 
to Face video calling feature to fend off those lonely, 
lockdown nights. Shouldn’t it be easier than ever to 
find somebody, anybody, that likes you back? Self-
confessed single gal Miranda* contends, however, that 

chatting to people online isn’t her thing; “Even if it’s 
going really well, 3 days later, one person doesn’t reply – 
you’re not going to go back to that message. If it doesn’t 
happen, that’s just it. With dating apps, I always find 
[that] you match with someone and then you might see 
them in Coppers or the George or somewhere – that’s 
how they work best. You both know you like each other, 
so then it’s easier when you meet them out. It’s like the 
starting point.”

“I found it particularly difficult after building the 
courage to come out right before the first lockdown. It’s 
an exciting time to meet new people, but now it’s extra 
scary. Going on dates is weird anyway, but I’ve never 
actually been on a date with a girl before. It’s a whole 
different ball game, let alone in a pandemic.”

Samantha* just got asked on a date by a hot doctor 
in her French class, except it was through Zoom private 
messaging. She has to agree, arguing that while the 
virus certainly “accelerated the need for an app”, she 
can’t warm to the platform; “I’m convinced I’m getting 

catfished the whole time. I hate that I can’t pick up the 
vibe of a person!” “Yeah!”, serial dater Charlotte* chimes 
in, “It’s based purely on the appearance that can be 
completely curated by the other person. Plus, the worst 
part is there’s no original story, no cute way that you both 
met – it’s just like, oh yeah, we met each other online.”

It is tough to swallow the fact that one day, bedtime 
stories could consist of Mammy meeting Daddy on 
Bumble instead of the beach, Hinge rather than high 
school sweethearts. Most of all, the girls just miss 
harmless flirting in a grimy pub on Harcourt Street, eyes 
that lock across the crowded bar, digs thrown between 
the stools – some even lament the guessing game of 
getting with that one person on a night out for months 
on end, without it ever actually going anywhere; “It’s 
[not great] – but at least it’s natural!”

On the other hand, life in the depths of global 
disaster can get boring and a more optimistic Charlotte 
acknowledges this; “I had nothing else to do during 
lockdown, I couldn’t face another Zoom quiz. It filled up 
time and it was nice to chat to new people and pass the 
time.”

Banana bread and boys are a combination many can 
get on board with, but what really complicates things 
is the inevitable post-lockdown rendezvous. Social 
distancing is difficult enough as is, let alone socially 
distanced dating! “It’s all or nothing. You either bump 
elbows and have a chat or you make the decision that 
they’re a contact.”

“With all the complexities 
Covid-19 brings to 
dating, it’s fascinating 
that we even bother. 
Why, when all hell is 
breaking loose around 
us, are we still willing 
to risk it all for love?”

“Tinder recorded its most 
swipes in a single day right 
during the initial wave, 3 
billion worldwide on 
Sunday 29 March 2020.”

“Yeah. I kissed both my first dates this Summer… 
afterwards, I was like I shouldn’t have done that, I don’t 
know if I like them, it’s just custom to do it. But I’d feel so 
bad if I gave it to him – and I don’t want some stranger 
giving it to me for the sake of a mediocre kiss!”

“It’s also more risky. The only reason I brought my 
date back to mine is because the bars were closed at 
11, we couldn’t continue the night like normal. I wanted 
to have a few more drinks and keep the date going but 
I didn’t know whether to have him in my house with 
Covid, and because he’s still technically a stranger. It 

unfolds and happens a lot faster than usual because of 
all these new factors at play.” It can be easier to avoid 
such eventualities, though, Charlotte deftly notes 
with a giggle; “I put my mask on straight away while 
waiting for the bus, just so I wouldn’t have to kiss him 
goodbye!”

As Winter ensues, Cuffing Season kicks in. With Level 
5 as the newest “normal”, girls gave their opinion on 
all it appears we have left; the humble sext; “I found it 
very… liberating. I had to feel really comfortable with 
expressing what I wanted because I had to write it 

out and tell him.” Is Samantha right? Is sexting the new 
suffrage movement? Empowering, or plain awkward?

Meanwhile, in a long-term relationship, it was the 
emotional support rather than the physical that Carrie* 
longed for; “I just wanted a freaking hug!” She disclosed 
that it was hard, “but I wouldn’t say it was harder than 
anyone else. It was like having a best friend that you 
really missed – I’m sure everyone had people that they 
really missed.”

“It didn’t affect us, because we’ve sort of dealt with 
distance before, but I can see how it would make or 
break another couple. It gave couples a lot of space and 
time to be like, I don’t miss them that much, or I don’t 
think I can live without them!”

With all the complexities Covid-19 brings to dating, 
it’s fascinating that we even bother. Why, when all hell 
is breaking loose around us, are we still willing to risk 
it all for love? “It’s innate. If you don’t date now, are we 
expected not to until a vaccine is widely distributed? 
That seems a bit unfair if you weren’t lucky enough to 
nab [someone] before lockdown!”

As for those who did manage to secure that special 
someone during this whole debacle, how you managed 
that is more impressive than any coronavirus cure.

*Names have been changed for the purposes of 
protecting the privacy of our daters.

“Golden Dawn’s activities 
exposed a fissure that 
exists not just within 
Greek society but across 
Europe and beyond.”
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Murphy thinks it would be dangerous as organizations 
are not able to control their participants as “GAA recently 
showed us” and that these organizations “cannot control 
people’s actions outside of their meetings.”

From the very beginning, the pandemic has exposed 
the difficulty of defining the word ‘essential’. We have 
seen how it does not account for the complexity of 
individuals, as what some parties may deem essential 
may be unessential to other parties. As the government 
continues to lead an entire nation through the 
pandemic, individual needs across the country are 
bound to be missed. Park understands this and appeals 
to those who may not share his Christian faith to at least 
“still understand why people need the church.” He says 
students are a demographic that also realise their need 
for a sense of community and while Church may not 
be their “thing” for many people it is, and it should be 
“valued”.

CREDIT: WIKIMEDIA COMMONS: STEVE JURVETSON
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FEATURES AGRICULTURE & RURAL
FIRST COALITION BUDGET SEE SECTOR FUNDS UP 11%

The Department of Agriculture, Food and the Marine’s 2021 budget of €1.826 billion is an increase of €179 million on 2020. Interest groups, farmers and industry repre-
sentatives have been generally approving of the allocation, which they hope will see the sector through continued market disruptions and the looming threat of a no deal 
Brexit. Noel Bardon reports.

THE budget of 2021 can largely be described as a 
budget of extensions with limited expansion. GLAS, 
TAMS, ANC, BEEP-S and BDGP are all rolling over for one 
more year at the least, with CAP reform scheduled for the 
end of 2020 delayed by Brussels until January 2023. Of 
these extended programmes, €40 million is allocated 
to the two suckler payment schemes, with €250 million 
designated to the ANC scheme, and a further €80 million 
allowance for TAMS in the coming year. 

The largest announcements relate to agreements for 
€200 million in funding solely for agri-environmental 
schemes, such as GLAS. A further €79 million was 
specifically allocated to pilot initiatives in the areas of new 
agri-environmental schemes and farm safety measures. It 
is understood that the results-based pilot environmental 
schemes will focus dually on climate change and 
biodiversity, with options for all farmers, regardless 
of GLAS participation. €10 million of this fund is ring-
fenced for the tillage sector, which is expected to face 
considerable challenges in the year ahead.

The horticultural allocation of the budget for DAFM 
grew by 50% taking its total to €9 million while the organic 
farming segment had its portion of funds increased 
by approximately 30%. This should allow 400 to 500 
new entrants into organic farming schemes, while the 
support of conventional horticulture will help a sector 
of the farming community many believed to be priorly 
underrepresented, and thus, underfunded.

The budgetary measures also include an extension 
of Stamp Duty Relief on land transfers in cases of 
consanguinity and farm consolidation, which were 
prolonged until December 2022 and December 2021 
respectively. These reliefs reduce the effective rate of 
Stamp Duty to 1% on these transfers, rather than the 
7.5% non-residential property classification which some 

NOEL BARDON
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THE DEVIL WEARS DEBENHAMS
NATHAN YOUNG

On the ninth of April, Debenhams announced that 
they were closing down their 11 Irish stores, leading to 
the loss of around 1000 jobs. At the time, Debenhams 
CEO Stefaan Vansteenkiste stated: “We are desperately 
sorry not to be able to keep the Irish business operating 
but are faced with no alternative option in the current 
environment. This decision has not been taken lightly 
and is no way a reflection on our Irish colleagues, 
whose professionalism and commitment to serving our 
customers has never been in question. The colleagues 
have been placed on temporary lay-off under the 
Irish Government’s Payment Support Schemes for 
employers and we will be working with them to support 
them through this process”.

John Douglas, General Secretary of Mandate, The 
union representing Debenhams workers, described 
the news as a “massive shock” to Mandate, saying: 
“Our sympathy is with each and every worker and 
their families who will today be wondering how they’re 
going to pay their rent, mortgage or their bills. We are 
in close contact with the company and will remain so 
over the forthcoming process. We will be seeking a 
meeting with the liquidator when they are appointed 
and demanding that our members are prioritised 
throughout the liquidation process so that we can get 
the best possible deal for them.”

Debenhams had agreed to pay an extra two weeks 
per year of service, on top of the statutory redundancy 
pay, in 2016 during contract negotiations. Now, laid-off 
workers were being told that there isn’t money for this 
to be paid. The workers, mostly women and many of 
whom have put upwards of twenty years of labour into 
Debenhams, chose to fight for their full redundancy 
packages as part of the liquidation being organised 
by KPMG. With the demand of “2+2”, in reference to 
the two weeks pay statutory redundancy plus the two 
weeks pay agreed in 2016, the workers have been 
picketing all eleven stores for 24 hours a day to prevent 
stock removal for 208 days.

There have been several attempts to remove stock, 
including on more than one occasion when packers 
where hired from classified ads online. Jane Crowe, 
the Shop Stewart with Mandate for the Henry Street 
store, told The University Observer that she and other 
picketers explained to the packers what the picket 
was about, and so while some stock was packed for 
removal, the packers eventually gave up and no stock 
has yet left a store.

Crowe told The University Observer that one of the 
biggest obstacles to the picketers is the 1990 Industrial 
Relations Act. The act severely limits what can and 
cannot be done as part of a picket. As Crowe put it, “If 
a driver comes to collect stock, you can stop him and 
explain what you are doing, and it’s his choice [whether 
to cross the picket]...Back before [The implementation 
of the 1990 Act] you could sit down in front of the truck 
and it was his choice whether to run you over”.

On September 4th, it was announced that a possible 
resolution had almost been reached. However, this 
deal left workers far short of the “2+2” deal they were 

fighting for. Almost 150 days into the picket by this 
stage, Workers also felt left out by the fact that Shop 
Stewards had not been present to represent the 
workers’ demands. On the morning of the seventh of 
September, workers had occupied several Debenhams 
stores, including Henry Street in Dublin and Patrick 
Street in Cork. Several arrests were made, and KPMG 
withdrew from the deal, saying “...we were minded 
to withdraw support for the indicative settlement 
put forward to workers last Friday. This decision was 
based on the reactions over the weekend from former 
employees and the likelihood that even if the proposal 
was passed by Mandates’ members, it would not be 
accepted by many of them...Following the actions of 
certain people overnight, it has now become clear that 
the offer is not acceptable to the former employees and 
others.” Speaking to The University Observer Crowe, 
who had been involved in the occupation, pointed out 
that she is fighting for a fair redundancy after 24 years 
working in Debenhams, so the money for workers in 
this deal was not acceptable.

The Supreme Court granted an injunction to the 
provisional liquidators Kieran Wallace and Andrew 
O’Leary of KPMG on October twelfth, ordering an 
end to “unlawful” attempts to prevent stock being 
removed from stores. This was just days before the 
announcement of Level 5 restrictions nationwide. It is 
hard to see liquidation as an essential service, although 
the pickets have cautiously continued.

 With the strike by Debenhams workers over redundancy conditions surpassing 200 days, Nathan Young visits the picket and talks to union representatives about why 
they’re striking and what they hope for.

During a protest on the fifth of September, Crowe 
highlighted that as well as corporate greed from 
Debenhams and KPMG being responsible, many 
workers regard the failure of the government to fully 
implement the recommendations of the Duffy Cahill 
Report as part of the problem. The report, commissioned 
by the Department of Business, Innovation and 
Enterprise, is “An expert examination of legal 
protections for workers with a particular focus on ways 
of ensuring limited liability and corporate restructuring 
are not used to avoid a company’s obligations to its 
employees”, according to the Department’s website. It 
sought to prevent a situation similar to the closure of 
Clerys, where many workers were given thirty minutes 
notice of their redundancy.

Debenhams staff have received vocal support from 
most opposition parties, and many shifts on the picket 
and protests are also well attended by young activists 
including, but not limited to, members of People 
Before Profit and representatives of UCDSU. When 
asked what she thought of the young volunteers who 
were helping man pickets and attend protests, Crowe 
said that they had “No fear for the future of the country” 
and that they looked forward to seeing the picketers 
“as TDs and councillors”. She explained that hopefully, 
this movement was going to help show workers what 
power they have. Between the widespread support for 
the picket, the likelihood of many more redundancies 
in the near future due to recession and Covid-19, and 
support for militant labour politics from opposition 
parties, she may be right.

Crowe ended her interview by saying that anyone 
looking to learn more or volunteer to help could go to 
their nearest picket and ask, and that they are always 
welcome for people looking to volunteer or learn about 
Trade Unions.

“Our sympathy is with each and 
every worker and their families 
who will today be wondering 
how they’re going to pay their 
rent, mortgage or their bills”
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feared these farmlands would lapse into in lieu of an 
extending action. Rosemary McDonagh, Chair of IFA’s 
Farm Business Committee, welcomed these measures as 
positive, commenting “they will encourage farm transfer 
and generational renewal”.

The second major change to taxation within the agri-
food sector was an increase in the Carbon Tax by €7.50 
per tonne, bringing the tax’s total to €33.50 per tonne, 
with the increase applicable to liquid auto-fuels effective 
from the 13th October. The increase is likely to be 
strongest felt by agricultural contractors, who will, in turn, 
relay the increased operation costs on to the farmer. The 
Carbon Tax is planned to increase for future budgets until 
the rate of €100/t is reached. Tim Cullinan, IFA President, 
expressed concern at the tax rise, stating “we need to be 

clear that carbon tax will impact disproportionately on 
farmers. The increase in the Carbon Tax will increase the 
burden on farmers by an extra €6m”.

€23 million of the funding announced for the 
aforementioned €79 million agri-environmental pilot 
will be sourced from Carbon Tax revenue according to 
Minister for State Hackett. Whether this ring-fencing will 
be viewed by producers as a worthy mechanism of the 
“Just Transition” has to be seen.

Some voiced concerns regarding what they perceived 
as an absence of Brexit-specific producer supports, 
perhaps in the context of prior CAP uncertainty and Covid 
recovery focus of the recent months.  Edmond Phelan, 
President of the ICSA, highlighted the continued need for 
a no-deal Brexit-orientated planning of supports; “If we 
don’t have tariff-free access to the UK in 2021, then there 
is nothing in this budget that will stave off disaster”.

Minister McConalogue appeared confident that his 
department had made adequate preparations in light 
of the circumstances on this issue, however, announcing 
that he was “pleased that the government has set aside 
a €3.4 billion recovery fund to support sectors, including 
the agri-food and fisheries sectors, particularly affected 
by a no-deal Brexit and COVID-19” in an Oireachtas press 
statement. €39 million was additionally allocated for 
staff and infrastructure needed to cope with trade in the 
transition period following the UK’s expected departure 
for the EU in January.

Bord Bia was also among those to benefit from the 
budget, relative to 2020. An additional €4 million took 
the semi-state’s takings from the Exchequer to over 
€52 million. Teagasc and the Marine Institute also have 
increases on last year’s budgetary allocations.

A novel calf weighing scheme intended to aid calf-
beef farmers in the post-quota calf rearing environment 
will receive €5 million, whilst a further €17 million has 
been assigned to the Sheep Welfare Scheme’s 19,000 
beneficiaries. The forestry budget of €103 million was 
maintained.

The 2021 allocations are positive for the sector on the 
whole. It can only be speculated upon whether the €179 
million increase in DAFM’s budget will suffice in filling the 
need for investment and income support, in these times 
lacking precedence.

“If we don’t have tariff-
free access to the UK 
in 2021, then there is 
nothing in this budget that 
will stave off disaster”.

A TOUGH YEAR FOR TILLAGE

With fields now empty and granaries full, Hannah Woods provides an analysis of a challenging growing year for arable farmers, also covering the season’s grain price trends.

HANNAH WOODS

2020 has been a year that brought a series of major 
challenges for Irish crop farmers. The year began with a 
troubling Winter of wet weather battering the country, 
falling into a Summer that showed no mercy to either to 
the arable farmer or the crops they had in the ground. 
A look back to the end of March, which brought 
about exceptionally wet weather, the Department of 
Agriculture, Food and Marine extended the exemption 
to crop diversification meant to be put into action in 
January 2020. This gave arable farmers the freedom to 
pick the crops that best suited the unpleasant weather 
and soil conditions they faced over the upcoming 
season. Along with this, the plant protection products 
2020 saw a change in the availability of products with 
the use of many rescinded under regulations from the 
European parliament.

April saw an increase in temperatures, and 
consequently, it was hoped there would be favourable 
growth of crops. The extended period of dry weather 
allowed significant progress in field work with a soil 
temperature of above average for the period. For 
some growers, it was the earliest end to the spring 
planting season in several years. April brought about 
a great sense of hope for farmers. May brought with 
it frost, slowing down the growth of most crops and 
shortly after, a drought of soils left crops in need of 
moisture, especially spring crops of wheat and barley. 
Problematic grass weeds such as blackgrass and 
bromes established in most counties across the country. 

This pushed farmers to critically assess their situations 
and devise aggressive pre-harvest and harvest plans.

Inevitably, for a year of extremes, it turned out that 
2020 would have the driest Spring in County Dublin 
since records began in 1837. In June, the severe impacts 
of drought were clear to even the untrained eye. The 
effects of prolonged drought severely affected crops 
in the Eastern half of the country. In the preliminary 
harvest estimate, it was expected that the output from 

the cereal sector was to be reduced by at least €100 
million, with a total grain output reduction of 400,000 
tonnes. These lower yields and higher screenings 
caused premium crops to struggle to make it within the 
tight specifications set by merchants.

For malting barley, where average base payments 
settled in the region of  €173.73/t, prices of €186/t were 
achieved in 2019. With this, however, a large amount of 
barley originally intended for malting did not make the 
grade. The end of July brought about the beginning of 
the Winter cereal harvest in the South, South-East and 
Midlands. Winter barley was yielding poorly on average 
coming in at 7.5t/hectare and with straw yields some 
50% lower than normal. The South of the country saw 
better yields of between 9.5-11 tonne/hectare, with a 
straw reduction of only 20-25%, in areas which received 
rainfall over the early Summer. With the end of August 
came the completion of harvest for Winter barley, wheat 
and oilseed rape along with Spring barley. This stop-
start harvest showed the severe effects on crops from 
the drought of April and May. There was the promise of 
a hopeful Spring crop harvest with good yield potential, 
however, the continuation of broken weather drowned 
out this hope for a lot of farmers.

Pat Farrell, IFA Grain and Horticulture Executive 
commented that “Ireland has followed similar trends to 
other countries in the EU with regard to a drop in grain 

“Overall, Europe has seen a 
15 million tonne decrease 
in expected grain yield 
of wheat and the same of 
barley, with variabilities 
in individual countries’ 
overall yields staggering 
across the continent“

yield and grain fill”. Overall, Europe has seen a 15 million 
tonne decrease in expected grain yield of wheat and the 
same of barley, with variabilities in individual countries’ 
overall yields staggering across the continent. The UK 
saw a lower overall yield of 145 million tonnes and a 
greater than usual acreage of Spring crops planted with 
rain having been expected in August. In countries such 
as France and Germany, the same outcome was felt and 
yields suffered across the board.

With the challenging harvest season complete, the 
possibility of a depressed grain price became the 
major concern of growers. Be that as it may, many feel 
Glanbia grain prices have shown a real commitment to 
grain supplier members. IFA grain committee chairman 
Mark Browne said: “the Glanbia supplier base was 
particularly hard hit by the weather issues this season, 
so it was vital that the company returned prices which 
supported these growers”. Glanbia member-only 
prices saw a trading and member bonus of €15/t for 
all grain, bringing 2020 grain prices up to if not better 
than Glanbia member prices for 2019. Feeding barley 
is at €160/t, oilseed rape at €375/t and feed wheat at 
€181/t. Glanbia announced that “throughout 2020 
further strong progress has been made on creating 
opportunities through a long-term strategy to develop 
premium contracts for growers”.  We can only hope that 
privately-owned grain stores did their best to match 
Glanbia prices.

GRADUATING IN UNCERTAIN TIMES

With a challenging labour market, salvaged PWE placements and a move online of employer-graduate career events, Noel Bardon examines the difficulties facing this year’s 
agri-food graduates in determining the best route to their post-UCD goals.

NOEL BARDON

MOST will agree that the economic climate this year’s 
Agri-Food students will graduate into is far from ideal. 
The challenges posed by recurring lockdowns, flanked 
by the possibility of a no-deal Brexit scenario, do not 
bode well for those hoping to enter an industry heavily 
reliant on external market forces. The Covid-19 adjusted 
unemployment rate stood at 14.7% for the month 
of September, a figure likely to have spiked upwards 
following the move to Level 5 restrictions in October. 
Employment opportunities may also be hampered 
by the reality that business confidence, a measure of 
business owners’ economic outlook, has also faltered 
in these trying times. The business confidence index 
for SMEs rebound modestly in the second quarter of 
2020 in comparison to the first, yet continues to remain 
at the lowest levels recorded in ten years, as reported 
by the Irish Small and Medium Enterprise Association. 
Most indicators seem to point to a tough labour market, 
nevertheless, some employers appear more reserved 
in their predictions of further downturn.

According to Emer McGrath, Co-Head of Markets 
with KPMG Ireland, the life sciences, agri-food, and 
technology sectors “have been buoyed by steady or 
increased demand and have shown their potential to 
play an important role in economic recovery”, following 
the publishing of the KPMG CEO Outlook Survey 2020. 
This may signal that this year’s Ag Science graduates 

may not be as disadvantaged in the jobs market as 
those graduating from other subjects, particularly within 
larger corporations and global industry players. Much 
will be revealed in the Department’s ‘Annual Review 
and Outlook for Agriculture, Food and the Marine 
2020’, where the report will focus on the statistically 
significant tangible effects of the pandemic, rather than 
just sentiment in segments of the business community.

This depressed employment situation is compounded 
for a significant proportion of final year students 
who were unable to complete their desired PWE 
placements over the Spring and Summer months. An 
integral part of the UCD Agriculture and Food Science 
degree programmes, the PWE period is used by most 
as a litmus test of possible career progression routes. 
Students can experience the industry, research, and 
advisory portions of the diverse sector through the 
medium of practical learning. Without said experience, 
some may lack clarity in the best direction their graduate 
progression could take, be it an entering of the job 
market directly, completion of a graduate programme 
or engaging in further education. With so much up in 
the air, students can only focus on the actuality of the 
situation, stay safe and hit the books.

Despite a necessary absence of on-campus activity, 
the UCD Agricultural Society’s Careers’ Committee has 

remained effective in filling its function to students. 
The cancelling of practically all face-to-face events 
for the foreseeable future has been countered with a 
compliment of virtual live sessions, interactive Q&As and 
online workshops. Much of the material covered in such 

events is posted on an Instagram page which reserved 
solely for this Committee’s content of this nature. The 
page surpassed 600 followers within weeks of its launch, 
leading Sean Tonra, Chair of the Careers’ Committee, 
to comment on the “Great traction right away. We had 
hundreds of followers, hugely increasing the reach”. 
However, also acknowledged by Tonra was the notable 
absence of active participation from students on online 
platforms, “whilst we get good numbers tuning in to the 
online sessions, engagement with questions and such 
can be slow”. He went on to attribute this to the medium 
of delivery, as the environment of a Zoom group call, no 

“With so much up in the air, 
students can only focus on 
the actuality of the situation, 
stay safe and hit the books.”

matter what attempts are made, cannot be compared 
to the informality of regular student meetings.

Traditionally, a School of Agriculture and Food Science 
Careers Fair would be held on campus in Spring. This 
has not officially been cancelled for 2021 the University 
Observer understands, however, restrictions will no 
doubt negate any possibility of the event proceeding 
in its conventional form. The reduced employer-student 
contact will be difficult to overcome for many, with the 
number of exhibitors exceeding 50 in recent years. 
Another popular outing for hopeful graduates is the 
annual Agri Careers Expo held in the RDS in February. 
An online alternative is hoped for by students, yet 
nothing has been made official at this time.
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 SCIENCE
MATER RESEARCH PUTS MASKS IN SHARP FOCUS

THEY  may steam up your glasses and give you “mask-
ne”, but face coverings are one of the most powerful 
tools in our anti-COVID arsenal. New images from a 
UCD research collaboration with the Mater Hospital 
have provided powerful visual proof of the effectiveness 
of face masks against COVID-19. The more we learn 
about face masks, the more important they become 
in our defence against the virus. International health 
governance is increasingly adamant about the need 
for universal use of face masks. The WHO states that 
“masks are a key measure to suppress transmission and 
save lives” and should be used in combination with 
physical distancing, avoidance of crowded or enclosed 
settings, maximisation of ventilation, hand washing, 
and respiratory etiquette. CDC Director, Dr. Robert R 
Redfield, similarly says, “cloth face coverings are one of 
the most powerful weapons we have to slow and stop 
the spread of the virus”.

Dr. Kevin Nolan of the UCD School of Mechanical and 
Materials Engineering and Professor Ronan Cahill of the 
UCD School of Medicine and the Mater Hospital have 
collaborated to demonstrate the speed and distance of 
COVID-19 droplets in the air, and how they are affected 
by face masks, using Schlieren imaging. Schlieren is a 
“flow visualisation technique” that uses a high-speed 
camera to record and photograph the flow of gas 
through the air, with SARS-CoV-2 droplets affecting the 
flow of gas in this case. Smaller droplets are difficult to 
visualise with Schlieren alone, so it was paired with laser 
scattering to improve the resolution and widen the field 
of view.

Droplet airflow was initially recorded when breathing 
and coughing without any form of face covering. 
Dr Nolan explains that droplet speed from normal 
exhalation and coughing can range from 1 to 5 m/s. 
Smaller droplets “follow this airflow faithfully”, while 
larger droplets “rapidly slow and fall to the ground”. 
Smaller droplets and aerosols can therefore remain 
suspended in the air for up to an hour.

Droplet air flow was then recorded when breathing 
or coughing while wearing a visor, a surgical mask, 
and a cloth face covering. Surgical masks, when worn 
correctly, greatly reduce the speed and distance of 
droplet flow from the nose and mouth. Cloth coverings 
are similarly effective. Visors, however, are “of limited 
use in isolation”, but Dr Nolan says they can “protect 
from direct spray in conjunction with a mask”.

There has been concern expressed on how a 
seemingly insubstantial piece of cloth can protect us, or 
anyone else from a virus. Fluid mechanics and Schlieren 

here have shown that face coverings limit the speed 
and distance that SARS-CoV-2 particles can travel 
through the air, and thus limit their infectious potential. 
COVID-19 is particularly dangerous because it has an 
extremely efficient person-to-person transmission. If 
droplets, as the primary source of transmission, can 
be diminished, we then begin to control the spread of 
infection.

The primary intention of this research was to 
investigate aerosol generation in keyhole surgery 
and other procedures. Dr Nolan says “surgeons have 
known for some time of the dangers that CO2 and 
smoke leaks present, but the SARS-CoV2 pandemic 
has brought these risks into sharp focus”. “Aerosol-
generating events” in COVID-positive patients can 
be extremely dangerous for exposed hospital staff. A 
prime example is high flow nasal oxygen therapy which 
is as an intervention is “very beneficial for treatment of 
critical Covid patients”, but generates a huge volume 
of aerosols. Additional precautions must therefore be 
put in place to protect healthcare workers involved in 
this procedure.

As infections began to rise again in August, the 
research team saw an opportunity to use Schlieren 
to demonstrate the “invisible threat” of COVID-19 
aerosols. “I wanted to show people what is hidden 
there, not to fear-monger but to educate and inform” 
says Dr Nolan. While the efficacy of face masks was well 
documented prior to this project, Schlieren is different 
because it is “entirely passive” and “simply sees the 
air you breathe in real-time” without the need for 
additional influences, such as dye or smoke.

Schlieren imaging has been around since the 1850s, 
but this novel use of the technique has generated 
highly practical outputs. First, it has identified 
important aerosol-generating events, the risk that 
they pose in healthcare, and the need for additional 
protective measures with these procedures. Secondly, 
it has demonstrated that the transmission of COVID-19 
droplets can be diminished by face masks, thus 

 AELA O’FLYNN

highlighting their importance. Finally, this research has 
endorsed the power of physician-physicist/engineer 
collaboration in a medical context. This has been 
recognised by the European Commission who have 
provided further funding to the team, part of which, Dr 
Nolan explains, will be used “to develop a new type of 
Schlieren system that can be easily deployed and have 
a much larger field of view.” This will not be the last we 
hear of Schlieren in medicine and healthcare.

So what can we do to protect ourselves and those 
around us? Environment is an important consideration, 
and Dr Nolan recommends that we “avoid enclosed 
and crowded spaces” where aerosols tend to stall in 
the air for longer. But among the most useful measures 
is to “wear a well-fitting mask”. Dr Nolan emphasises 
the importance of a good fit “around the edges and 
especially at the nose” for best results, as “concavity here 
can result in air leaks, it’s why your glasses fog up.”

Put simply - wear a mask to save a life.

There are many great Irish businesses selling face 
masks. You can add to your reusable mask wardrobe 
while supporting some of these local suppliers - just 
make sure it fits!

 SCIENCE
WOMEN IN SCIENCE: TIME FOR A REPRESENTATIONAL 
REVOLUTION.
VANSHIKA DHYANI

Vanshika Dhyani discusses female Nobel prize winners and the importance of the increase in representation of female scientists.

Aela O’Flynn explores the impact of new research from the Mater Hospital highlighting the importance of face masks in our defence against COVID-19

“International health 
governance is increasingly 
adamant about the 
need for universal 
use of face masks”
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and in turn, contributes to the diminishing standards of 
research and to a lack of competition.

Although women are still not at par with men in 
the field, institutions and organisations have become 
more conscious of the gender gap. More and more 
corporations are campaigning for gender equality, with 
a central focus on empowering women and constructing 
an inclusive workforce. The last decade has seen an 
impressive expansion in society’s view of women as 
scientists. The Nobel Prize is often regarded as the most 
prestigious award achievable and has been around for 
120 years. The assemblage of five awards—in the fields 
of Physics, Chemistry, Physiology or Medicine, Literature, 
and Peace, as well as a subsequent sixth prize in the field 

Traditionally, gender roles have played a conspicuous 
part in governing societal norms. They have defined 
women’s position in academia by placing them 
in a vicious cycle of exclusion and bias. Gender 
discrimination not only cripples the extension of science 
in our society but also gives way to systemic bias in 
STEM careers. Furthermore, male-dominated work 
environments impede female collaboration, resulting 
in smaller advisory circles for women to support and 
uplift each other. In 2018, UNESCO prepared a fact 
sheet reporting that women make up for just 28.8% of 
the world’s researchers in the scientific community. This 
ratio confirms a significant gender divide in the field 
and also highlights the urgent need to bridge the gap. 
Underrepresentation of women in science discourages 
young girls from taking their first steps in its direction, 

“A revolution in the way 
our society perceives 
STEM careers is essential 
to inspire the next wave 
of female scientists. “

of Economic Sciences (introduced in 1968)—has been 
awarded to 930 individuals and 25 organizations, out of 
which only  57 have been women.

Since its conception in 1901, the Nobel Prize has 
been criticized for overlooking the achievements of 
female scientists, with only 22 women laureates in 
Science categories. The award which honours “those 
who, during the preceding year, have conferred the 

SIRIUSXT MICROSCOPE -“AN EXTREMELY EXCITING, POTENTIALLY 
GAME-CHANGING TECHNIQUE”

Orlaith Doherty details the awarding of the Horizon 2020 European Union research and innovation programme to SiriusXT and two UCD researchers, whilst stressing how 
our relationship with the planet is more important than ever in approaching viral problems.

ORLAITH DOHERTY

THE Horizon 2020 European Union research and 
innovation programme is the funding body that aims 
to couple research with innovation, and is forwarding 
a method of driving economic growth and knowledge 
acquisition. SiriusXT has been awarded 2.35 million 
euro as part of this programme with the aim of their 
research being to gain further insights into viral disease 
pathways which will allow for the future development of 
novel therapeutics. It is a spin-out company from UCD 
School of Physicscompany and the award was shared 
with two UCD researchers who are partners with the 
company on the CoCID (Compact Cell-Imaging Device) 
project. Understanding viral disease pathways has 
never been more important as viral diseases including 
COVID-19, the Spanish Flu, and Ebola reflect the 
capacity viruses have for causing global upheaval. It is 
important to understand the larger context underlying 
the increasing viral contagions which are degradation 
of wildlife habitats and ultimately the climate crisis.

Diseases that originate in animals and cross over 
to humans are known as zoonotic viral diseases and 

“Understanding viral 
disease pathways 
has never been more 
important as viral diseases 
including COVID-19, the 
Spanish Flu and Ebola 
reflect the capacity 
viruses have for causing 
global upheaval”are becoming more prevalent according to the United 

Nations Environmental Programme and the International 
Livestock Research Institute Report 2020. The majority 
of emerging infectious diseases are zoonotic as a 
result of increasing unnatural contact of humans with 
wildlife. This increased contact is caused by wide-scale 
economic invasion such as industrial agriculture into 
wildlife habitats. This results in increased acute human 
exposure to habitats which affects the humans and 
habitat inhabitants negatively. These habitats often 
serve as our most effective natural carbon sinks acting 
as a proxy to the increased greenhouse gas production 
of our cities. SARS, MERS, Ebola and Hepatitis E are all 
zoonotic diseases that have afflicted human health in 
the last 30 years which would not have occurred without 
the increased encroaching on natural habitats.

UCD researchers are contributing to the global 
biological understanding of zoonotic viruses which will 
allow future understanding of the commercial effect on 
viral contagions. SiriusXT, using research completed 
by UCD School of Physics, has developed a highly 
specialized ‘soft x-ray’ microscope that can clearly 
visualise the whole internal structure of biological cells. 
The microscope takes 3D images that aim to improve 
scientific understanding of viral disease causation and 
diffusion by enabling researchers to better understand 
the pathway of viral diseases and detect rare events that 
coincide with subtle subcellular changes.

SiriusXT’s microscope uses soft x-rays which allows for 
the imaging of intact cells without the need for staining 
or chemical modification. The resolution provided 
is between the ranges of electron tomography and 
fluorescent imaging and utilises the natural absorption 
of soft x-ray by cells to produce near-native images. 

SiriusXT has built the first commercial, lab-scale, soft 
x-ray microscope. Tony McEnroe, CEO and co-founder 
of SiriusXT, says “this project award not only helps fund 
the advancement of our SXT-100 microscope, it also 
allows SiriusXT to collaborate closely with European 
leaders in virology research”.

The two UCD scientists leading this research, Professor 
Nicola Fletcher from UCD School of Veterinary Medicine 
and Professor Dimitri Scholz from UCD Conway Institute, 
are partnered with SiriusXT in the international project 
CoCID.  This project has to date received a total of 5.67 
million euro in funding. The CoCID project provides 
insights into the cellular beginnings of viral diseases 
including hepatitis C, hepatitis E, herpesvirus and 
COVID-19. It also contributes to the discovery of novel 
therapeutic drugs for these diseases. UCD participation 
in the CoCID project will enable UCD researchers to 
gain early access to the SiriusXT microscope through 
the UCD Conway Institute.

UCD Professor Nicola Fletcher will use the soft x-ray 
microscope to accelerate scientific understanding into 
cross-species transmission mechanisms of the hepatitis 

E virus, a zoonotic virus associated with the consumption 
of pork products and shellfish. She outlines that the aim 
of their research with the funding awarded is “to explore 
new treatment options for this important viral infection”. 
She describes the SiriusXT microscope as “an extremely 
exciting, potentially game-changing technique that will 
allow us to visualize virally infected cells in exquisite 
detail”. This research focuses on emerging zoonotic 
viruses and adds to insights that others, including UCD 
researchers, have contributed to in the understanding 
and occurrence of hepatitis E, with UCD Professor Suzie 
Coughlan completing a study exploring the incidence 
of hepatitis E in Irish pigs and pork products in 2019.

Zoonotic virus outbreaks are at risk of increasing 
due to the unsustainable scale of industrial expansion 
into wildlife habitats and in part to climate change. If 
industries are allowed to continue this encroachment 
into wilderness for economic gain, pathogens present 
innocuously in animals can populate the human body 
and develop into deadly human viruses. As the UN 
has reported, the neglect of nature has led to physical 
threats in the form of climate change, but it has also 
given rise to biological existential threats such as new 
epidemics and pandemics.

Our lives are codependent on the preservation of 
diverse species and habitats alongside our in-depth 
scientific understanding of viral disease pathways. The 
funding awarded to Professor Nicola Fletcher, Professor 
Dimitri Scholz, and SiriusXT reflects the quality of the 
contributions UCD researchers are making towards the 
global understanding and treatment of viral diseases. 
We urgently need this scientific research, however, 
the progress made by this research needs to be 
equally matched with global coordinated political and 
economic efforts required to redirect us to a healthier, 
safer way of living. This collective approach will ensure 
that these scientific discoveries have a beneficial impact 
on human health.
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INTERVIEW WITH A RESEARCHER: DR MICHAEL FOP

Dr Michael Fop is a statistician currently working as a Lecturer/Assistant Professor in the School of Maths and Statistics in UCD, and as of 2020 is the programme director of 
BSC and BA in Statistics. In conversation with him I learned what his life as a statistician is like and some of the projects that he is working on.

JADE NORTON

STATISTICS has the convenient nature of being very 
cross-compatible with other fields of study in science 
and humanities. Dr. Fop and others in his profession 
have the ability to work from anywhere with an internet 
connection, which is useful during the current climate 
of a pandemic. Dr. Fop did his bachelor’s degree in 
Business, Economics, and Administration in Perugia, 
Italy. During his time in Italy, he developed a keen 
interest in statistics. This was fostered with the help 
of a lecturer in the university who encouraged him 
to successfully apply himself to a master’s degree in 
finance and statistics in Perugia. Equipped with this 
knowledge and experience, he decided to travel to 
Ireland to pursue a PhD in Statistics under Professor 
Brendan Murphy, from which he continued into a Post-
Doctoral position before starting his lectureship in 
2018.

Like all statisticians, Dr. Fop has his favourite models. 
For him, these are models that are used to find groups 
or classifying objects known as mixture models, and 
admits that “Not all models can work for applied 
problems”. However, the creation of sub-models and 
other avenues of work can then be applied to deal 
with a particular problem. His research focuses on the 
“development of statistical models and methods for 
the measurement of complex and higher-dimensional 
data”, characterised by its considerable magnitude that 

can be analysed in “statistical models used to select set 
variables which are more informative for clustering and 
classification purposes”

The research he undertook during his PhD was with 
physiotherapists in St Vincent’s University Hospital, 
who were specialists able to provide the data and give 
explanatory background, to help classify different types 
of low back pain. In this research, there were three 
different types of low back pain that could be classified 
under a general scheme, which gave rise to variables 
that allowed data analysis to extract patterns from 
the data. Developing the model, implementing, and 
coding the statistical model are all the steps required 
in data analysis interpretation, making sure the results 
make sense, and finding bugs in the code.

A current project involves work on a social networking 
platform that has the base definition of being able to 
extract information from your followers to create a linked 
network. The work of a statistician is to identify and 
analyse these patterns, which means that most research 
they are involved in can be in many overlapping fields. 
Fop referenced a famous quote from a statistician that 
resonates with him; “As a statistician, you get to play in 
everyone’s back yard”. The implications of this paints 
the possibility of a diverse life’s work with the ability to 
work on projects that come about through a mixture of 
interest and chance.

A project that came about through both of these, is 
his personal work on analysing data on members of the 
Northern Top terrorist network which was active in South 
Asia and Malaysia in 2000-2010. Using data released 
about these members he can map “If they participate 
in the same bomb attack or the same training session 
or if they went to school together or same religious 
place”. This allows him to “summarise relationships 
that were happening at that time.. [and find].. Potential 
groups of people that interact together”. He is working 
in collaboration with colleagues on this network data 
after seeing a topical news report, and subsequently 
found the data online which he used to model the data 
to make inferences.

Due to his interest in the field of astronomy and 
astrophysics, Dr. Fop has also been working on a model 
in conjunction with UCD School of Physics to group 
gamma-ray bursts and characterise them by certain 
attributes. Gamma-ray bursts are extremely energetic 
explosions that have been observed in distant galaxies 
and research on them is used to advance the current 
knowledge of events in these distant galaxies. The 

measurements of these bursts have some uncertainty 
attached to them which is akin to an error bar commonly 
added to measurements in science. By modelling this 
statistically, Dr. Fop is able to improve the accuracy of 
their data by incorporating this error.

Statistics is found hand-in-hand with programming 
and computer science, with programming there is a “set 
of sequential steps and you have a problem you have to 
solve with multiple ways to solve it and you find the most 
efficient and accurate way to solve”. To implement the 
analysis of his data Dr. Fop develops his own software 

as; “all the data analysis models that I develop need to 
transform into a software”, with his language of choice 
being the statistical programming language R. His most 
popular software is the R package Mclust which is a 
package for clustering and classification, that in the last 
6 months has been downloaded over 2 million times. 
This shows both the popularity of the package and how 
clustering applications are increasingly being utilised 
for data analysis, and the paper describing its use and 
the technology behind it is within the top 100 most cited 
papers in the last decade in the field of mathematics. 
Fop believes that “If I developed a method and I believe 
that this method works and it is useful [then] I need 
to create a software which implements the method 
and can be used by other researchers and a bigger 
community to provide a bigger impact to my research”

Fop is currently teaching multiple modules in UCD 
that revolve around Machine learning and Artificial 
Intelligence (AI). Machine learning merges statistics and 
computer science and is fundamental to the bubble of 
hype that comes with AI. He does not believe that the 
hype around AI is substantiated currently as we don’t 
have the computing complexity to make the AI of sci-fi 
movies as; “a machine can only do what you teach to 
it” and currently “we don’t have an answer to what is 
AI”. Additionally, there is a bias in AI as it is trained on 

the data given to it which is not always representative of 
the entire data collection. This means that it is not real 
intelligence but rather an advanced form of teaching-
and-application.

Dr. Fop’s academic research was not affected too 
much by COVID-19 but he did have to change his 
approach to work at home, whilst adjusting to the new 
reality. After UCD ‘s abrupt change from a blended 
learning approach, it has led to more uncertainty with 
teaching, and teaching from home is not the same as it 
misses the in-person interaction. But as he admits “I just 
need a pen and paper to write down equations and my 
laptop to code 4.25” and this allows for a lot of flexibility 
and stability in his work.

Dr. Michael Fop is a statistician currently working as 
a Lecturer/Assistant Professor in the School of Maths 
and Statistics in UCD, and as of 2020 is the programme 
director of BSC and BA in Statistics.

““If I developed a method 
and I believe that this 
method works and it is 
useful [then] I need to 
create a software which 
implements the method 
and can be used by 
other researchers and 
a bigger community 
to provide a bigger 
impact to my research”

“I just need a pen and 
paper to write down 
equations and my 
laptop to code 4.25” 
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JENNIFER DOUDNA AND EMMANUELLE CHARPENTIER

greatest benefit to humankind” has been awarded to 
women in physics, chemistry, and physiology, 4 out of 
216, 7 out of 186, and 12 out of 222 times respectively. 
In the first decade, the award recognised the 
achievement of only one female scientist, Marie Curie, 
for her “study into spontaneous radiation”. Still and all, 
the number of female laureates have been on a rise in 
the 21st century. The first decade of the century saw a 
female representation of 9.2%, the next saw 11.1%. The 
year 2009 broke the record for the most Nobel Prizes 
awarded to women in a single year with five laureates 
across four categories.

The year 2020 saw the first time a Nobel Science Prize 
was awarded to more than one woman but no men 
when Jennifer Doudna and Emmanuelle Charpentier 
won the Chemistry Prize “for the development of 
a method for genome editing.” Furthermore, 2020 
became only the second time when the Science Prizes 
were awarded to more than one woman. Andrea Ghez 
became the fourth woman to win a Nobel in Physics 
which she shared with three others “for the discovery 
of a supermassive compact object at the centre of our 
galaxy.” So far, only 3 women have won the complete 
share of the Science Nobel Prize.

The first steps towards a better tomorrow are 
understanding, accepting, and creating awareness. In 
order to make the workforce more equitable for women, 

it is important to acknowledge gender bias which 
starts at an early stage of a child’s life, and then work 
towards building an inclusive environment. Parents 
and teachers have to adopt new techniques to boost 
class participation, to help young and impressionable 
women build confidence in their abilities. Spreading 
awareness about the topic, devising new ways of 
overcoming gender biases will help dispel stereotypes 
and discard partisanship. Representation is crucial to 
the scientific community. It is a well-known fact that 
diversity encourages new and innovative ways of 
problem-solving. In a world governed by innovation 
and creativity, diversity becomes a key player in 
economic development.

A revolution in the way our society perceives STEM 
careers is essential to inspire the next wave of female 
scientists. This cannot be achieved without the 
collective effort of our society. Participation in these 
academic disciplines has to be nurtured by parents, 
teachers, professors, and employers alike. It is our social 
responsibility to ensure that attainment of equality - and 
that a fundamental human right is no longer violated.
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 LAW AND POLITICS BUSINESS

Rory Clarke takes a look at one of the most prevalent activities in 21st century business, asking how beneficial it really is - and, moreover to whom?

DESCRIBED as “one of the fastest-growing areas of 
voluntary activity” Corporate Volunteering (CV) schemes 
have become commonplace in many of the world’s 
leading corporations, from Apple’s Global Volunteering 
Program to Google’s “Giving” scheme. The basic 
premise is that companies facilitate their employees’ 
participation in and contribution to voluntary/
charitable organisations. Generally, this voluntary work 
is remunerated for and allows volunteer organisations 
access to workers of higher skills than usual. Companies 
gain a reputation for ‘caring’ about their community, 
employees have opportunities for development and 

philanthropic fulfilment, and volunteer organisations 
benefit from highly sought after workers contributing to 
their causes.

One of the benefits of CV over traditional forms of 
Corporate Social Responsibility (CSR) or philanthropy 
is that it offers opportunities for employee enrichment 
and development. Rather than ‘giving’ quantified by 
one-way monetary donations, CV-oriented policies 
offer companies the opportunity to furnish their 
employees with valuable experience and skills, whilst 
simultaneously contributing to society. Indeed, because 
of the time and skill involved, employees tend to view 
CV programs as a more important form of CSR than 
philanthropic contributions, according to JA Worldwide.

Some have argued that a model of ‘Gift Exchange 
Theory’ can be adapted and used as a theoretical 
template for CV. This theory states that a gift is 

characterised as an intangible or tangible “good 
or service (incorporating the giver’s time, activities 
and ideas) voluntarily given to another party,” while 
exchange involves “giving something in return for 
something received previously or simultaneously, or 
in anticipation of future returns”. CV schemes are a 
series of mutually beneficial gift exchange relationships 
between 3 principle actors; the firm, employees and 
NGOs/charitable organisations. These exchanges are 
not zero-sum transactions; relative to most traditional 
forms of CSR, they are far more beneficial.

Over 90% of Fortune 500 Global companies operate 
CV programs, contributing up to 1.3 million hours 
of employer-supported voluntary labour annually. In 
contemplating their motives for such wide-reaching 
schemes, one cannot be so naive as to believe genuine 
will to contribute to society is the sole motivation. There 
are 2 main self-serving rationales for engaging in CSR 
or CV; the ‘public relations’ rationale and the ‘shared 
benefit’ rationale. The former details how reputational 
benefits can also lead to fiscal benefits. The latter 
explains how, by contributing to the society in which 
they operate, companies are creating new customers, 
giving them ‘purchasing power’ and, therefore, 
perpetuating prosperity.

It is the ‘public relations’ rationale which is herein more 
relative. Cynically, it could be said that CV schemes, as 
a recruitment tool, have been implemented solely as 
a result of increased competition for a limited number 
of well-qualified workers, the recruitment of which is 
increasingly regarded as a fundamental to a business’s 
prosperity. Like the majority of CSR activity, CV schemes 
have fantastic marketing potential, proving attractive to 
both consumers and prospective job applicants, who 
want to feel like they are a part of something unusual 
and beneficial. In the 2007 Deloitte Volunteer IMPACT 
Survey of Generation Y individuals (aged 18 to 26), 
62% of participants indicated that the availability of 
volunteer opportunities is a factor in deciding where to 
work, affirming the findings of researchers in the 1990s. 
Furthermore, once employees have taken part in these 
schemes they often have enhanced feelings of loyalty 
towards their employers, in turn increasing employee 
retention. This, apart from allowing a company to keep 
its best employees, is an effective method of cutting 
recruitment and training costs.

Voluntary organisations benefit enormously from 
sustainable CV partnerships with companies. Many 
organisations rely in part or wholly on volunteers 
and a majority struggle to access sufficiently skilled 
volunteers. Attracting these premium workers is 
patently difficult for oft-poorly funded organisations. 
Furthermore, in engaging corporate volunteers, 
charitable organisations will be saved considerable 
screening and selection costs, as employees have 
already been similarly screened during the employer’s 
own recruitment process, which is generally presumed 
to be sufficient.

While much has been made of the advantages for 
companies one must be aware that primary responsibility 
for successful implementation lies with the primary 
benefactors; the charities themselves. They cannot sit 
back and simply expect companies to approach them 
and offer their employees’ time and skills. CV programs, 
in terms of the exchange between employees and their 
employers, are very useful; employers need skilled 
employees and volunteer experiences can provide 
these enriching and developmental skills, sometimes 
even compensating for failings in an employee’s own 
training. Voluntary organisations should recognise 
these selling points and proactively market themselves 
to companies. However, there would be a danger that 
poorer charities would be unable to afford even the 
most basic marketing and thus will be forgotten, hence 
furthering the imbalanced contributions by cause.

A hidden benefit of these schemes is the exposure 
of potentially wealthy members of society to the work 
of the organisation and the overall benefits that they 

bring to society. This exposure can lead to donations or 
beneficial commendations in the future, even when the 
employee has ceased to volunteer with them.

CV schemes have been implemented to varying 
extents and in varying manners. Some are based on 
formal integrative relationships companies have with 
certain non-profits, charities etc, while other employers 
commit to facilitating employee volunteering. Common 
facilitations include enabling employees to volunteer by 
implementing such structures as volunteers’ schedules, 
time off, remunerations, monetary gifts, charitable 
donations, use of facilities, company transport, and 
other goods. For example, both American Express and 
Timberland USA give (conditioned) fully-paid leave of 
absences for employees to work for a non-profit. By 
using such an informal system as this, companies lower 
their own costs (less logistical and administrative work) 
and avoid excessive employee resentment by allowing 
them the freedom to choose their own voluntary 
experiences.

As mentioned above, an endemic problem in CV 
schemes is employee disagreement with regard to the 
cause(s) targeted by the firm in choosing to support 
certain organisations over others. However, the simple 
solution - informally allowing employees to choose their 
own volunteering experiences as AmEx and Timberland 
do - dilutes the schemes’ benefits for both NGOs and 
companies, as employees are contributing singularly, 
and often, superficially. Indeed one of the most 
celebrated successes in the CV sphere is also one of the 
most formal. Since its inception in 1992, employees in 
Disney’s ‘VoluntEARS’ program have given more than 5 
million hours to help specific charitable causes, namely 
those beneficial to children and families. This reflects 
the fact that formal programs increase employee 
participation, due to increased internal awareness. This 
is only true however if, companies, in instituting such 
programs, succeed in internally ‘selling’ the scheme and 
the worthiness of the cause(s) it supports. If companies 
fail to convince their employees of its merits they will 

be met with only nominal participation, resistance and 
resentment.

To this end companies often choose causes which 
are more easily justified and publicly ‘acceptable’. For 
example, among leading Spanish firms, researchers 
found that there was a clear disparity between the 
groups in which managers focused their CV efforts, with 
a majority focused on helping children, the disabled 
and the disadvantaged, while those who are notionally 
harder to justify supporting (addicts and prisoners) 
are relatively neglected, despite their clear needs. If 
they did address such sensitive issues companies may 
unintentionally, and unfairly, alienate certain sections of 
society against them, undermining one of the primary 
aims of CV schemes.

One of the challenges often faced by employers is 
the short-term, positive effect of their CV schemes. This 
problem generally manifests itself in 2 guises. Firstly, 
skill acquisition and employee development may 
plateau. Termed ‘diminishing returns’ this explains how 
the benefits of CV schemes to employees gradually 
declines over time. To counteract this, companies 
could establish volunteering relationships with a series 
of volunteer organisations rather than relying on a 
select few, each with a targeted area of skill acquisition 
- although being careful to avoid being seen as 
exploitative and self-serving. Employees could be 
rotated around these organisations when they begin to 
show signs of plateauing.

Secondly, a recurring issue is a fall-off in employee 
participation as time goes on. Sustained employee 
participation is crucial for the long-term progress of the 
programs. Trusting relationships, developed over many 
years, are fundamental to success. This is particularly 
true of CV schemes which are often employee directed; 
sustained participation allows for the growth of these 
informal relationships which in turn allows for more 
meaningful contributions.

 A number of perspectives have been developed 
by academics seeking to understand the fall-off in 
employee participation. According to the ‘motivational 
perspective’, sustained volunteering is a result of the 
fulfilment of the goals or motives that the volunteer had 
intended to serve by participation. This perspective has 
proven more successful than any other in explaining 
the variance in the duration with which individuals 
volunteer. From the very start, individuals assess the 
extent to which each of their volunteering experiences 
satisfied their goals, thus examining the worthiness of 

VOLUNTEERING IS ALWAYS CHARITABLE; NOT ANYMORE.
RORY CLARKE

their engagement. If a placement was unsatisfactory, 
employees typically do not undertake another. 
Interestingly, internal recognition has also been shown 
to be of great importance to volunteering employees. 
Volunteering hours cannot simply be regarded as 
normal work hours, for to do so would undermine an 
employee’s fundamental motivation.

A clear discrepancy has been found in the causes 
chosen by large and small companies. Due to the 
formalization and standardisation, larger companies are 
more likely to follow a strategic policy in selecting their 
causes which, in turn, are more likely to be perceived as 
a good fit by their customers. By choosing their ‘desired 
associations’, companies inevitably benefit, increasing 
consumer support amongst those targeted in the 
marketing of the company’s products and services. 
However, this inflexible selection of causes can also be 
an issue. Certain standards and thresholds (of strategic 
relevance) may be set for the NGOs seeking help, which 
would lead to worthy causes being refused due to small 
statistical deficiencies.

The proliferation of the schemes is further indicated 
by their use by non-traditional employers and online 
platforms. For example, TaskRabbit, a services platform 
connecting taskers and clients to complete tasks 
(physical work, cleaning, personal assistance etc), have 
a ‘Tasks for Good’ initiative. Volunteer or paid Taskers 
help with local non-profits, in a manner clearly analogous 
with CV schemes. The ‘public relations rationale’ is 
particularly relevant in explaining why TaskRabbit (TR) 
has sanctioned this; when the Tasker completes a ‘Task 
for Good’ the reputation of the company, rather than 
the individual is enhanced. Any future financial benefit 
accruing (if the non-profit sought out TR again) would 
go to the platform generally, rather than the individual. 
TR also chooses the tasks, rather than individual taskers.

Lastly, people generally participate in such schemes 
only if there is internal recognition of the special nature 
of the work; the pride and happiness at participating 
in such schemes can transcend these perceived non-
traditional communities of work.

Despite the growing popularity of CV schemes - they 
were viewed as important by 31% of managers in 1992 
and 81% by 1999, and were part of 19% of company 
business plans in 1991 compared to 48% by 1999 (Points 
of Light Foundation and Allstate Foundation, 2000) - 
they are still a relatively new concept in social business. 
Indeed, across leading firms, the management of CV 
fell under the jurisdiction of many different managers, 
from Human Resources to Sales (Sanchez-Hernandez 
& Gallardo-Vasquez, 2013) reflecting its relative 
‘newness’. CV schemes have yet to find their niche. 
They will though. Mutually beneficial, relatively easy to 
implement, and satisfying for employees, it is relatively 
certain, despite a number of concerns, Corporate 
Volunteering isn’t going anywhere.

“IF women ran the world we wouldn’t have wars, just 
intense negotiations every 28 days.”

The words of the late Robin Williams are weighty. 
Whether they ring true or not has always stood 
contentious. More striking perhaps is the fact that we 
are still waiting to truly find out.

Jacinda Ardern’s landslide victory in New Zealand 
raises the recurring question facing our own small 
island. While Justin Trudeau championed the Labour 
leader’s compassion, efforts to combat climate change 
and ensure equitable vaccine distribution, he equally 

cited with confidence her capacity to “empower 
women and girls around the world.” The sentiment 
echoes decades of Irish feminist suffrage, Ardern 
coming to the fore as the Countess Markievicz of the 
Southern Hemisphere. Her re-election resurrects the 
same concern with a breadth of new life; where is 
Ireland’s Ardern, Clinton, Merkel? What is the impact of 
Markievicz’s legacy today?

Despite over a century passing since Markievicz’s 
appointment as the first female member of the Irish 
Cabinet, it remains evident that representation of 
women in Irish politics remains meagre. The 33rd Dáil 
is made up of 22.5% women, even though the group 
comprises over 50% of the population. As Senator 
Ivana Bacik bluntly put it when she was first elected, 
our Parliament appears to remain “pale, male and 
stale”, despite efforts to reform the rhyme. Indeed, the 
prospect of analysing women at the table, and their 
ability to negotiate warfare, feels fruitless when their 
seats are empty! With few female politicians in Ireland 
and even fewer sitting as government ministers, the 
only thing we can really wonder is why?

The Irish government introduced a gender quota 
under the Electoral (Amendment) (Political Funding) 
Act in 2012. This new legislation meant that funding to 
parties would be halved unless 30% of their candidates 
at general elections were women. Although the reform 
showed some promise, with the number of female 
TDs surpassing the 30 mark for the first time after the 
2016 general election, both Fine Gael and Fianna 
Fáil struggled to reach the quota target. Testimonies 

“Despite over a century 
passing since her 
appointment as the first 
female member of the 
Irish Cabinet, it remains 
evident that representation 
of women in Irish politics 
remains meagre.”

A SEAT AT THE TABLE: WOMEN IN IRISH POLITICS
Brianna Walsh ponders the space for women in Irish politics.

BRIANNA WALSH

from the time indicate greater issues with this logic 
of change. Speaking to  The Irish Times, Josepha 
Madigan felt that she had a lot more to prove, “because 
you don’t want to be just on a ticket because you are 
a woman.” Tackling the true roots of the issue never 
appeared starker when she went on to reveal her initial 
response to the proposal that she run in the 2014 local 
elections; “I looked behind me to see was she talking to 
somebody else.”

There is more to this than ratios and quick-fix 
regulations. Research of the 2009 Justice Committee 
notes the 5 C’s holding back women in Irish political 
advancement; Cash, Childcare, Confidence, Culture 
and Candidate Selection Procedure.

Women in Ireland statistically earn less, a fact that 
makes it difficult to begin a career in this field. Why are 
women more likely to make less money? Typically, they 
are expected to resume childcare facilities following 
the birth of a baby. The inadequate value placed 
on paternity leave and the care industry in Ireland, 
alongside the lasting Constitutional position of women 
in the home, conflicts directly with the long working 
hours expected of a politician. Ireland as a modern 
state seems fast-moving but in reality, society still has a 
lot of catching up to do.

It also takes confidence to put yourself forward in the 
public arena, particularly a public arena that historically 
hasn’t expected you to. Máire Geoghegan–Quinn’s 
daunting first Cumman meeting doesn’t seem too far 
removed from politics today, despite taking place in the 

mid-1970s; “I walked in the door and I was surrounded 
by a sea of men.” In a modern world where the media 
disproportionately affects women, it is even more 
understandable why we may be put off by the pressure 
of public perception.

The candidate selection procedure relies heavily 
on connections with the area in which contenders 
are campaigning for. A significantly harder hurdle for 
women to cross, this primarily includes a recognised 
family name, or a long familial history with the area – i.e. 
a relation to the previous TDs of the region.

But are we really that backwards? Do female politicians 
still face the same abuse as Mary Robinson did on the 
campaign trail, labelled a “Marxist, lesbian bitch” and 
informed that her place remained firmly in the home? 
Today, it seems young women are more interested in 
politics and social justice than ever before. A significant 
portion of collegiate politicians are female. However, 
The University Observer reported just last month that 
Ógra Shinn Féin maintained a “lads club”, misogynistic 
mindset and on another level, Black women and the 
trans community remain underrepresented - perhaps 
because there is “no representation”.

Be it further education, representation, or systematic 
reform, both the causes and solutions to this disparity are 
multifaceted. Most importantly, it is vital to encourage 
young women that they do deserve a seat at the table. 
Frankly, the sooner we act, the sooner negotiations with 
Ardern can begin.

JUDICIAL INTEGRITY - A SHAKY IDEAL

JUDICIAL Integrity should be a relatively 
straightforward concept. According to the United 
Nations, we can break it down to simply mean the 
judiciary’s ability to resist corruption, coupled with 
their respect for “the core values of independence, 
impartiality, personal integrity, propriety, equality, 
competence and diligence”. On face value, these 
seem to be reasonable expectations of any functioning 
judicial system. In practice, however, a myriad of 
difficulties arise that can threaten their integrity, making 
it a seemingly difficult feat to achieve.

Problems threatening judicial integrity can often 
stem from the system itself - a good illustration of this 
is the American process of appointing Supreme Court 
judges. When a vacancy arises in the US Supreme 
Court, the President nominates a candidate, and the 
Senate then approves this candidate. While this system 
remained apolitical for years, with presidents such as 
John F. Kennedy appointing a conservative judge, 
or George W. Bush appointing a liberal judge, it is 
becoming more and more influenced by party politics. 
In fact, since 2010 all judges nominated by Republicans 
have held conservative views, while all those nominated 
by Democrats have held liberal views. Far from 
epitomising independence and impartiality, the highest 
court of the US has consequently become embroiled 
in all the scandal and controversy of the politics of 
the day. Never was this more apparent than in Donald 
Trump’s nomination of Brett Kavanaugh. Kavanaugh’s 
reputation as one of the most conservative judges in 
his jurisdiction, coupled with numerous allegations of 
sexual assault, made his entire appointment process 

highly contentious. In the Senate, the issue virtually 
became Republican versus Democrat.

This political split was highlighted by the recent 
confirmation of Amy Coney Barrett, the first judge ever 
confirmed to the Court without any bi-partisan support. 
Again, Coney Barrett’s ultra-conservative outlook 
caused concern, adding fuel to the fire in an already 
explosive presidential campaign. Commentators have 
noted Coney Barrett’s confirmation could potentially 
influence the upcoming election. Republicans may 

feel secure in having a Senate and Supreme Court 
majority, and be less likely to vote, however conversely, 
Democrats may be spurred on to turn out in higher 
numbers. Conservatives who approve of Coney Barrett, 
(particularly Evangelicals whose vote is becoming 
increasingly important), may be reassured by this 
appointment and encouraged to vote Republican. Far 
from remaining independent of politics, therefore, 
it is quite clear that the judiciary is being utilised as a 
weapon in this presidential campaign. The result of 
this is increasing disillusionment and cynicism of the 
judiciary’s impartiality.

The UN also calls for equality. Again, a quick look to 
the United States highlights why this is so integral to any 
judicial system. The Black Lives Matter movement has 
been greatly exacerbated by the black community’s lack 
of access to justice. The courts have failed Black citizens 
over and over again, including the failure to prosecute 
in cases of police brutality, and disparities in sentencing 
between People of Colour and White people. While 
the judicial system isn’t the full extent of the issue, 
there is no doubt that it significantly contributes to the 
systematic racism of the country.

So how does Ireland measure up? The American 
example provides a good illustration of why it is so 
important to ensure integrity in the actual system, but 
the UN values also make reference to personal traits that 
fall to the responsibility of the judge as an individual, 
rather than the system as a whole. These values came 
into play recently in the infamous “Golfgate” incident, 
when an Oireachtas golf event openly flouted Covid-19 

Méabh De Courcy Mac Donnell examines the difficulties of ensuring judicial integrity in our courts.
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“a single slip-up can shake 
public confidence in the 
judiciary, but in order for a 
judicial system to be effective 
there must be a high level 
of trust from the general 
public. Therefore, a seemingly 
simple ideal is shown to be 
difficult to achieve in reality”.

restrictions. The attendance of Supreme Court judge 
Séamus Woulfe caused public outcry. He has since 
undergone a review by the Former Chief Justice 
Denham, which strongly criticised his actions but 
stopped short of calling for his resignation. A further 
meeting has been scheduled with the current Chief 
Justice Clarke, and it remains to be seen whether or not 
further action will be taken. Regardless of the outcome, 
the controversy has left a feeling of double standards 
among the general public, with the phrase “one rule for 
them and one rule for us” aptly summing up the mood. 
This begs the question; if a Supreme Court judge won’t 
follow the law, how can he expect people’s respect 
when he applies it?

This event neatly depicts just how easy it is to 
undermine judicial integrity; a single slip-up can shake 
public confidence in the judiciary, but in order for a 
judicial system to be effective there must be a high level 
of trust from the general public. Therefore, a seemingly 
simple ideal is shown to be difficult to achieve in reality. 
Not only does the system have to safeguard integrity, 
but it is also reliant on each and every judge to be an 
upstanding and model citizen.

WITH a total of 37,216 Covid-19 cases reported as 
of the 29th of October, Northern Ireland has certainly 
not escaped the devastating impact of the Covid-19 
pandemic. This figure is particularly striking as the six 
counties only have a population of less than 1.9 million. 
In comparison, the Republic, which has a population 
of more than 4.9 million, has recorded 59,434 cases. 
Currently, a number of hospitals in the North have 
stated that they are running “beyond capacity”, a 
worrying trend this early into the winter. The situation 
in Northern Ireland has led to a significant rise in cases 
in border counties and caused many to call for an all-
island response to the pandemic. “Disease knows 
no border”; Deputy First Minister, Michelle O’Neill, 
pointedly said in March. Certainly, the pandemic has 
revealed how arbitrary and harmful a border on such a 
small island can be.

Numerous problems regarding cooperation 
between the North and South of the island appeared 
in the earlier days of the pandemic, with Arlene Foster 
stating that she heard of the Republic’s first lockdown 
through the media. Divergent responses to the situation 
emerged as the North found itself entangled in the UK’s 
initial haphazard approach. In April a memorandum of 
understanding, acknowledging a “compelling case for 
strong cooperation, including information-sharing and, 
where appropriate, a common approach”, was agreed 
upon between the two parties.

However, as the situation on both sides of the border 
has deteriorated, it seems that this approach has 
gone out the window. Despite weeks of rising cases, 
the Executive only enforced a lockdown in Northern 
Ireland in the middle of October. A day later, the Irish 
Government announced a Level 4 lockdown in Cavan, 

Monaghan and Donegal. A further nationwide Level 5 
lockdown was imposed in the Republic on the 21st of 
October. This has led to some serious inconsistencies 
across the island of Ireland. Children in the North were 
given an extended half-term under these measures, 
impacting over 2000 children who live in the Republic 
but attend school across the border. Currently, an 
individual living in Middletown, County Armagh can 
visit a shop or go to the gym, whereas only 5km away 
in Tyholland, County Monaghan both these things are 
prohibited. It seems hard to argue that an all-island 
response would not make the most sense.

The NHS has often been pointed to as a reason why 
many would be hesitant to leave the Union. However, it 
is currently being pushed to its limits and is worryingly 
close to being unable to cope with the health crisis. 
Stormont’s Health Minister denied reports that they 
had asked the hospitals in the Republic or the HSE to 
treat Covid-19 patients from the North. However, with 
ICU beds currently at 103% capacity, Stormont cannot 
rule out the possibility of having to ask for the HSE’s 
assistance.

The crisis has also demonstrated how far removed 
the MPs of Westminster are from life in Northern 
Ireland. Limited financial support has been offered to 
the Executive. This may be why they did not enter a 
lockdown as strict as that of the Republic. If Manchester 
cannot even secure the funding they need, what hope 
is there for the North? With the unemployment rate in 
Northern Ireland experiencing its highest quarterly rise 
since 2012, and the Pandemic Unemployment Payment 
lower than that being granted to many in the Republic, 
people may be starting to think twice about whether 
they would be better off in a United Ireland.

A February poll found that 45.4% of those surveyed 
in Northern Ireland, and 73.1% in the Republic, would 
vote for a United Ireland. A generation born after the 
Good Friday Agreement was signed now has the ability 
to vote in the North. They are unfamiliar with life during 
the Troubles and were not exposed to the violence 
and death that plagued Northern Ireland for decades. 
For this generation the case for a United Ireland is less 
emotive, instead, it is one focused on practicalities. 

COVID-19 AND THE CASE FOR A UNITED IRELAND

Grace Donnellan examines the impact of the pandemic on the quest for a united Ireland.

GRACE DONNELLAN

While Taoiseach Micháel Martin announced last week 
that a Border Poll is not on the government’s agenda in 
the next five years, he reaffirmed his party’s commitment 
to a United Ireland. A rise for support in Sinn Féin in the 
Republic also demonstrates that the idea of one nation 
is not that of fantasy. An Ireland that prioritises the health 
and wellbeing of its citizens is more important than one 
that is united, however, it seems the most likely way to 
achieve the first is through the second.
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“There are 2 main self-
serving rationales 
for engaging in CSR 
or CV; the ‘public 
relations’ rationale 
and the ‘shared 
benefit’ rationale. The 
former details how 
reputational benefits 
can also lead to fiscal 
benefits. The latter 
explains how, by 
contributing to the 
society in which they 
operate, companies 
are creating new 
customers, giving 
them ‘purchasing 
power’ and, therefore, 
perpetuating 
prosperity”.

 “If they did address such 
sensitive issues companies 
may unintentionally, and 
unfairly, alienate certain 
sections of society against 
them, undermining 
one of the primary 
aims of CV schemes”

“One of the challenges 
often faced by employers 
is the short-term, positive 
effect of their CV schemes. 
This problem generally 
manifests itself in 2 guises. 
Firstly, skill acquisition and 
employee development 
may plateau. Termed 
‘diminishing returns’ this 
explains how the benefits of 
CV schemes to employees 
gradually declines over 
time.... Secondly, a 
recurring issue is a fall-off 
in employee participation 
as time goes on. Sustained 
employee participation is 
crucial for the long-term 
progress of the programs”.



3RD NOVEMBER 20203Ú SAMHAIN 2020 16 17

MEABHARSHLÁINTE IN ÉIREANN AGUS ÉIFEACHT NA 
DIANGHLASÁLA
 Is cúis buart iad rátaí mheabharghalair agus an ráta fhéinmharaithe in Éirinn, agus le linn aimir Covid-19, is gá dúinn cúrsaí a phlé 
chun go dtiocfaimis slán uaidh seo. Tuairisciú ó Shane MacDhomhnaill.

 AN DREAM NUA: CEOLTÓIRÍ ÓGA NA TÍRE

Pléann Shane MacDomhnaill sampla den raon iontach cheol atá á gcruthú sa tír seo le déanaí agus faoi láthair.

SHANE MACDOMHNAILL

SHANE MACDOMHNAILL

Tá rudaí móra faoi bhun faoi láthair ag ceoltóirí na tíre. 
Le cúpla bhliain anuas tá céimeanna á ghlaca ag cantóirí 
agus bannaí cheoil i mBaile Átha Cliath agus mór 
thimpeall na tíre. Tá clú agus cáil aimsithe ag a leithidí 
de Dermot Kennedy go h-idirnáisiúnta - ach cé h-iad na 
ghrúpaí agus cantóirí atá réidh anois chun an cáil sin a 
bhaint amach?

Ceoltóír eile a bhfuil áitiúil go UCD é Malaki. Iarscoláire 
de chuid Oatlands college é, agus bualifear leis go rialta 
mór thimpeall ceantar Stigh Lorgan. Tá Malaki thrialach 
agus tá réimse fhairsing fuaimeanna le h-aimsiú ina 
cheoil, cé nach bhfuil dioscliosta fhada aige go fóill. 
Tá cúlra aige sa bhfocal labhartha agus tá sé seo le 
chloisteáil ina gcuid liricí - go háirithe ina chéad shingil, 
“Call us by Our Names”. Tá fuaim shainiúl á chruthú aige 
- ar nós an fuaim atá le chloisteáil san amhráin “Cuppa 
Tea”. D’eisigh sé a chéad EP, “Butterfly Boy”, in 2019. Tá 
níos mó ná 200,000 éisteoirí mhíosúil aige ar Spotify 
agus tá amhráin aige le Lucy McWilliams, “Fair Play”, a 
d’eisíodh i mí Aibreán, i nidiaidh 1.6 milliún sruthanna 
a fháil. Déanann Malaki saol na h-óige i mBaile Átha 
Cliath a phlé agus ní chúlaíonn sé ón taobh dorcha den 
tsaol chéanna. Tá fás ollmhór tagtha ar lucht éisteachta 
Mhalaki le linn an chéad dianghlasála de bharr an 
tionscadal “Cocoon”. Thosaigh an tionscadal amach le 
plean chun 5 shingil a chuir amach gach dhá seachtain 
agus de bharr amhráin ar nós “Baby Bubblegum” agus 
“Cavalier” tá méadú ag teacht ar thacaíocht an bhfear 
óg seo.

Luíonn fréamhacha áitiúil go UCD ag an bhanna 
cheoil Inhaler - bunaíodh iad in St. Andrew’s College i 
mBaile an Bhóthair. Is é cantóir Inhaler, Elijah Hewson, 
mac le cantóir U2, Bono - ach tá an banna seo ag cruthú 

a h-íomhá féin. Is iad Robert Keating (dordgiotár), 
Josh Jenkinson (Giotár) agus Ryan McMahon (Drumaí) 
na bhaoil eile den ghrúpa. Bunaíodh an ghrúpa go 
h-oifigiúl faoin ainm “Inhaler” in 2015 agus d’eisigh 
siad a chéad singil, “I Want You”, i 2017. Tá rath aimsithe 
acu ó shin, agus tá seacht shingil eisithe acu go dtí seo, 
ar nós “It Won’t Always Be Like This” agus “My Honest 
Face” - ar eistíodh leis níos mó ná 8,000,000 uair ar 
Spotify. Faoi láthair, tá 546,000 éisteoirí mhíosúil acu 
freisin agus tá aitheantas á fháil acu go hidirnáisiúnta 
chomh maith. D’éirigh leo an cúigiú áit a aimsiú in vóta 
ag an BBC - Sound of 2020. Tá fuaim rac-cheol indie 
ag an mbanna agus tá comparáid déanta eatarthu 
agus bannaí cháiliúla éagsúla, ar nós U2 agus Echo & 
The Bunnymen. Níl ach tús á gcur ag Inhaler dá dturas 
sa tionscal cheoil, ach tá todhchaí gheal acu amach 
anseo.

Tagann Gemma Dunleavy ó Shráid Sheriff i gcathair 
Bhaile Átha Cliath. D’eisigh sí a céad singil, “Better 4 
U” anuraidh agus lean an céad EP aicí, “Up De Flats” i 
mí Iúil 2020. Tá ard-mholadh tuilte aicí de bharr nach 
bhfágann sí a aiceann sainthréitheach ionchathrach ar 
lár ina cuid canadh. Céiliúraíonn sí a pobail áitiúil Sráid 
Sheriff ina cuid amhráin agus tá níos mó ná 200,000 
sruthanna déanta ar an chéad singil ón EP, darbh ainm 
“Up De Flats” chomh maith. Bíonn cláirseoir ag seinm leí 
beo ag ceolchoirmeacha Gemma. Is sa ceol rince den 
chuid is mó a luíonn iarrachtaí Gemma, ach tá bhlas den 
RnB le h-aithint chomh maith. Tá sí leithleach ina cuid 
canadh sa slí go coimeadann sí an bhlas Átha Cliathach 
a scoitheann a lán cantóirí ón gceantar. Is ionspráid í 
d-ealaínteoirí óga ón ceantar céanna agus impíonn sí 
orthu gan a mblas a chailleadh. In agallamh a ndearnadh 
sí leis an Irish Examiner, i leith an bhlas céanna, dúirt sí; 
“Be Proud of that, bring it into the theatre, and into the 
studio, and into the lecture halls of your colleges. Bring 
that into Áras an Uachtaráin. Don’t leave your accent.” 
Leis an gcineál dearcadh sin, is cinnte go mbeidh 
todhchaí fiúntach ós a comhair.

Is grúpa rapcheol iad Kneecap a dtagann ó Iarthar 
Bhéal Feirste. Tá beirt MC sa ghrúpa - Mo Chara agus 
Móglaí Bap - atá in éineacht le DJ Próvaí. Tháining 
an ghrúpa le céile i 2017 i ndiaidh Acht na Gaeilge 
in Stormont sna 6 chontae. D’eisigh siad an amhrán 
“C.E.A.R.T.A” sa bhliain céanna gan trácht ar ceol a 
dhéanamh go ghairmiúil, ach nuair a tháining cáil 
orthu i ndiaidh eisiúcháin na h-amhráin, leanadar leis. 
Tá a gcuid ceolchoirmeacha iomráiteach de bharr go 
mbíonn siad ag gríosú an lucht féachana chun páirt a 
ghlacadh agus bheith ag léim thart. Déanann an ghrúpa 
rapáil i nGaeilge agus i mBéarla agus tá teachtaireachta 

 Dá fhad lá tagann oíche 

        (daw / odd /law / tog-an/ ee-ha )

 

AR theacht an nuachta go raibh dianghlasáil eile á 
chur i bhfeidhm ag an rialtas, tháining mórán cainte 
maidir le mheabharshláinte na tíre, agus an t-éifeacht a 
bheidh ag dianghlasáil eile orainn. Bhí an cineál cainte 
seo go maith ar thaobh amháin, ach tá sé trioblóideach 
chomh maith. Ba chomhar go mbeidh meabharshláinte 
an phobail á phlé againn i bhfad níos mó ná mar atá 
faoi láthair. Níor chomhar an ábhar seo a úsáid mar uirlis 
pholaitiúil chun tréimhse dianghlasála a sheachaint. An-
chuid den dream a bhur futhú go rabhadís buartha faoi 
mheabharshláinte na tíre, ní raibh tada le chloisteáil 
acu go dtí seo maidir leis an ábhar céanna. É sin ráite, 
is cúis buart iad rátaí mheabharghalair agus an ráta 
fhéinmharaithe in Éirinn - agus le linn aimir Covid-19, is 
gá dúinn cúrsaí a phlé chun go dtiocfaimis slán uaidh 
seo.

In 2019, bhí lámh ina bháis féin ag 421 duine sa 26 
chontae. 317 fir agus 104 mná ina measc. Ní bheidh 
statisticí na bliana seo againn ar feadh tamall, ach táim 
buartha, cosúil le iliomad daoine, go mbeidh ardú ar an 
uimhir seo de bharr na dianghlasála agus an t-athrú atá i 
ndiadh theacht ar an saol i mbliana. Ó 2011 go meánach, 
bíonn lámh ina bháis féin ag 9.4 daoine gach seachtain. 
Is é sin níos mó ná naonar gach seachtain sa tír seo nach 
bhfeiceann go bhfuil réiteach ar a gcuid fadhbhanna. 
De réir an Health at a Glance Report, tá Éire mar an triú 
tír is measa san Eoraip ó thaobh rátaí mheabharghalair 
de. Tá meabharghalair de shaghas éigin ag 18.5% de 
daonra na tíre - imní, dúlagar, neamhord dépholach 
agus mí-úsáid alcóil/drugaí san áireamh. Sin beagnach 
duine as gach cúigear sa tír, tá meabharghalair de 
shaghas éigin orthu. Cheapfá go mbeadh níos mó 
cainte maidir le réimse fadhbhanna a chuireann as do 
beagnach duine as gach cúigear sa tír.

Tá cáineadh déanta ar an HSE le roinnt tamall 
anuas maidir le conas a ndeaghláiltear le cúrsaí 
mheabharshláinte. I mí Bealtaine thuarisciú ag The Irish 
Examiner go raibh beagnach 5,200 duine ar liostaí 
feithimh chun comhairleoireacht a fháil mór thimpeall 

na tíre. Bhí ar a laghad 721 duine ag fanacht breis is 
seacht mhí, agus 169 ag fanacht breis is blian. Níl sé seo 
maith go leor, ach ní féidir leis an HSE faic a dhéanamh 
gan tacaíocht ón rialtas chun seirbhisí riachtanacha 
a chur ar fáil. Cé go bhfuil bóthar le taistil ó thaobh 
maoiniú de, is cúis mhisniúil é an bhuiséid rialtais i 
gcomhair 2021. Tá €50 milliún sa bhreis á leithdháil 
chun cúrsaí mheabharshláinte a fheabhsú an bhliain 
seo chugainn. Cuimsíonn seo €38 milliún chun seirbhisí 
mheabharshláinte nua chur ar fáil, agus €12 milliún 
chun riachtanasaí atá ann faoi láthair a chuidiú. Cé nach 
leor é seo chun riachtanasaí na tíre a shásamh, is céim 
chun tosaigh é breis airgid a chur ar fáil.

Chomh maith le h-iarrachtaí an HSE, tá carthanachtaí 
éagsúla in Éireann a dhéanann obair na gcapall chun dul 
i ngleic le daoine a bhfuil fadhbanna mheabharshláinte 
acu. Is é Pieta House an ceann is mó le rá, b’fhéidir. 
Chuile bhlian, cuireann Pieta House ócáid tiomsaithe 
airgid “Darkness Into Light” ar siúl. Cruinníonn Darkness 
Into Light €6 milliún i gcomhar seirbhisí sheachanta, 
idirghabhála agus méala chuile bhliain. Glacann breis 

GAEILGE

Phoblachtach le bhraith ina gcuid amhráin, a n-oireann 
do méad mhór den dream Phoblachtach sa Tuaisceart. 
Tá conspóid tarraingthe ag an ngrúpa orthu féin go rialta 
- mar thoradh ar na tagairtí pointeáilte a dhéanann siad 
go bpolaitíocht na Tuaiscearta. Freisin sin, bhaineadh 
an ghrúpa den stáitse sa Chlubhouse i UCD anuraidh le 
linn Seachtain na Gaeilge - ach níl aon dul as go bhfuil 
móréilimh orthu mór thimpeall na tíre, go háirithe le linn 
na h-aosa óig. Tá níos mó ná 650,000 sruthanna déanta 
ar an singil is déana ag an ngrúpa, “Get Your Brits Out”.

Is mianach óir é an dream óg ceoltóirí seo atá ag 
cruthú ghairm dóibh fhéin san earnáil cheoil. Siúd atá 
pléithe agam thuas, is sampla iad den raon iontach cheol 
atá á gcruthú sa tír seo le déanaí agus faoi láthair. Le 
tamall anuas is féidir a rá go bhfuil ganntanas cheoltóirí 
Éireannacha a bhfuil ag éirí leo aitheantas idirnáisiúnta a 
fháil. Tá glúin ann faoi láthair, áfach, a bhfuil an cumas acu 
dul agus an aitheantas sin a fháil. Gan tagairt déanta fiú 
go Denise Chaila, Orla Gartland, Fontaines DC, Kojaque 
agus mórán eile, tá scatadh ollmhór rannpháirtithe eile, 
tá glúin úrnua cheoltóirí á gcothú iad féin in Éireann.

is 200,000 duine páirt sa shiúlóid agus is siombail 
chumhactach é in aghaidh na féinmharaithe agus na 
féindíobhála.

Chomh maith le Pieta House, is eagraíocht den scoth 
é Jigsaw. Cuireann Jigsaw comhairle, cabhair agus 
cúnamh ar fáil do dhaoine óga idir 12-25 bliain d’aois. 
Cuireann Jigsaw ceardlanna ar fáil chun oideachas a 
chur ar daoine maidir le mheabharshláinte daoine óga, 
chomh maith le seirbhisí chomhairleoireachta - fisiciúla 
agus ar-líne - do dhaoine a bhfuil ag fulaingt. Ó mí 
Aibreán 2019, rinne breis is 150,000 duine rochtan ar 
eolas agus cúnamh ar-líne a chuireann Jigsaw ar fáil.

Cuireann BodyWhys seirbhisí ar fáil do dhaoine a 
bhíonn ag fulaingt le neamhoird itheacháin. Bíonn 
deacrachtaí ag a lán daoine óga, ach go háirithe, lena 
h-íomhá choirp agus is féidir na deacrachtaí seo iad 
féin a léiriú tríd neamhoird itheacháin. De réir an Model 
of Care for Eating Disorders, tiocfaidh neamhord 
itheacháin ar 188,895 daoine in Éireann le linn a saol.

Tuigimid go léir go bhfuil droch-éifeacht ag an 
dianghlasáil ar ár mheabharshláinte. Táim imníoch i leith 
na statisticí a thiocfaidh amach an bhliain seo chugainn 
i leith figiúrí mheabharghalair agus fhéinmharú le linn 
aimsir Covid-19. Tá dianghlasáil eile curtha i bhfeidhm 
ag rialtas na h-Éireann agus tá siad ag déanamh 
neamhard iomlán ar sláinte mheabhrach na tíre. Bhí 
sé mhí acu ón chéad dianghlasáil chun ullmhúcháin 
a dhéanamh le haghaidh an dara bhabhta den víreas 
Covid-19 agus níl sé sin déánta acu. De bharr an easpa 
ullmhúcháin seo tá mheabharshláinte na tíre chun dul 
in olcas. Bíonn teacht an Gheimridh dúshlánach go leor 
mar atá de bharr easpa solas an lae agus drochaimsir - 
ní chabróidh dianghlasáil eile leis sin.

Tá sólás ann i gcónaí, áfach, agus is fiú dúinn ár 
misneach a choimead in aghaidh an víreas agus na 
rudaí uilig a thagann leis. Fillfidh na laethanta gheala 
orainn agus fillfidh na dtithí tabhairne agus na h-ócáidí 

Ó 2011 go meánach, 
bíonn lámh ina bháis 
féin ag 9.4 daoine gach 
seachtain. Is é sin níos mó 
ná naonar gach seachtain 
sa tír seo nach bhfeiceann 
go bhfuil réiteach ar a 
gcuid fadhbhanna.

SEANFHOCAIL NA H-IRISE
SHANE MACDOMHNAILL

ENTERTAINMENT
HARPY

However long the day, night comes.
1. Tá dúshlán curtha fúinn agus tá dúshlán ós ár 
gcomhair. Is cuma sin - le roinnt misneach is mórán 
chroí tiocfaimid slán arís ón gcruachás seo.

beomhaire a líonann an tsaol de ghnáth. Dá fhad lá 
tagann oíche agus tagann faoiseamh leis. Fillfimid ar 
ár gcuid agus ar a ghabhann leis. Is gá an crógacht atá 
léirithe ag cuid mhór de daonra na h-Éireann a léíriú arís. 
Tiocfaimid slán as seo.

Is féidir dul i dteagmháil le Pieta House trí ghlaoch nó 
téacs a sheoladh

Glaoigh 1800 247 247
Seol téacs HELP go 51444

Is féidir dul i dteagmháil le Jigsaw trí ghlaoch nó 
ríomhphost a sheoladh

Glaoigh 1800 544729 - Luan-Aoine ó 1 i.n - 5 i.n
Seol ríomhphost go help@jigsaw.ie

Is féidir dul i dteagmháil le BodyWhys tríd ghlaoch a 
chur nó ríomhphost a sheoladh

Glaoigh 01-2107906
Alex@bodywhys.ie

CARTOON
ELLEN NUGENT

 “Is mianach óir é an dream 
óg ceoltóirí seo atá ag 
cruthú ghairm dóibh fhéin 
san earnáil cheoil. Siúd atá 
pléithe agam, is sampla 
iad den raon iontach cheol 
atá á gcruthú sa tír seo le 
déanaí agus faoi láthair”.

50% OF UCD’S DRAMA GRADUATES BECOME TREES. 
LORD DANGLE SMEAR

A recent study conducted by UCD’s horticulture 
society suggests that 50% of the campus’s trees are 
drama graduates. While former students claim that 
they are on the frontline against climate change, it is 
understood that in fact their degree does not qualify 
them to do much else.

Speaking to The University Observer, Stephen 
Oakmount found it very difficult to set down some roots 
following graduation. “It was a very uncertain time” he 
informed me, “practically everyone I knew had decided 

to emigrate. Employment was scarce everywhere, let 
alone in drama. Even the mess of a UK government 
advised us to upskill!” Oakmount decided to use the 
techniques he learnt during his UCD drama degree 
to find his calling. Oakmount had spent many waking 
hours pretending to be a tree.

“We would get into class around 9 a.m. and Professor 
Woodhouse would insist we “learn by feeling” and 
demand that we pretend to be a tree. And we did, 
because we were spending 3 grand a year. Until 5p.m 

we would pretend to be trees, only stopping for lunch 
and indiscriminately screaming.”

Oakmount insisted that life as a tree was a fruitful 
and rewarding experience. “I no longer have any need 
for earthly pleasures and desires. A great weight is 
lifted from you when you stop sucking in oxygen and 
begin to give it to others.” When asked about desire 
and his capacity to reproduce Oakmount scoffed; “I 
reproduce by myself. No need for relationships or any 
complications, just time and patience.”

Oakmount is just one of many thousands of drama 
graduates who have gone on to become trees. While 
one or two graduates a year persevere to land roles in 
TV advertisements or occasionally as an extra in Fair City, 
Oakmount and so many others are happy to “surrender 
to the unemployability of the degree” and reside 
happily in the UCD orchard. Others sell their soul and 
end up in Smurfit.

IRISH WAR ON WOMEN ENTERS 98TH YEAR
RANDY PEAKS

EVER  since the formation of the Irish Free State in 1922, 
Fine Gael and Fianna Fail have bravely led offensives 
against single mothers, inmates of Mother and Baby 
Homes, pro-choice activists, teachers and care workers, 
among many others. “The barbarian hordes cannot 
be allowed to breach our gates,” Varadkar declared in 
a televised speech from his home last Saturday. “We 
stand to lose everything we hold dear, like our golf 
courses and billionaire funding. Our very way of life is 
at stake.”

Reporting directly from the frontlines, reporter 

Randy Peaks interviewed several heroic veterans from 
the trenches of Daíl Éireann. “We have secured a 
tremendous victory against women’s rights to-day,” a 
battle-worn Micheál Martin said as he clutched his 
commemorative notebook to his chest. “Our brave boys 
have made a huge push after our tragic loss during 
the Repeal Campaign. This will go down in history.” He 
looked for approval to his commanding officer, Leo 
Varadkar, who nodded in assent from a neighbouring 
trench still being dug by Petty Officer Eamon Ryan, who 
has been at it for four months. “We have won this day,” 
Varadkar said stirringly to his troops. “But our battle is 

far from over. We will retake our honour and show those 
uppity women their place.”

Varadkar’s brigade celebrated their win with a round 
of pints sponsored by Debenhams, then discussed their 
next major assault. “It has been a successful month. 
We’ve already captured CervicalCheck Hill, and Second 
Lieutenant Stephen Donnelly is leading the charge 
against the nurses on the Western Front,” Martin said 
proudly. “Unfortunately, Captain Simon Harris has faced 
some setbacks, but he assures us that the enemy agents 
owning him on Twitter will give any day now.”
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COLUMN
AT LEAST TWO SIDES: 
FREE TERTIARY EDUCATION 

LOOKING at both sides of an issue tends to give you a 
centrist perspective. But there is one issue on which I am a 
radical: education. There are very few investments in life that 
give a higher return than education. One would hope that as 
I am writing this for a college newspaper that I am preaching 
to the choir, so to speak.

It is a great injustice that some people feel that they cannot 
access tertiary education. This could be either because their 
family believes they can’t afford it, or they never believed 
they could go to college and, in turn, they never did what 
was necessary to open that door. Therefore, it is important 
to set the expectation that everyone can avail of tertiary 
education, that it will be freely available, and that everyone 
will be supported through it.

I do not think that tertiary education should be merely 
free, it should come with a non-means tested grant. I am 
against means testing in general - it is expensive, the income 
thresholds are arbitrary, and it creates some perverse 
incentives such as having to reduce earnings or earn in 
the black economy to come in under those thresholds. At 
the end of the day giving wealthy folks free stuff is totally 
fine. They paid for it (more on that in a moment). The grant 
is important because not only are there people who can’t 
afford the accommodation necessary to pursue a degree 
in a distant town but also it might go some way to levelling 
some of the inequities of college life such as access to 
laptops or books. There are few problems that cannot be 
helped by loosening the financial constraints that many 
students face.

I think it is worth outlining why the taxpayer should fund 
tertiary education. Graduates of tertiary education typically 
earn more, leading to higher tax revenues. Having a lot of 
graduates attracts foreign direct investment which creates 
more high-quality jobs. Graduates potentially make better 
political choices, it is no coincidence that a major cleavage 
in US politics is between people with and without a college 
education. While there is evidence that women with more 
education choose to have fewer children, this effect reverses 
for very high levels of education. And whether you see 
either of those as a positive or a negative, women having 
more choices seems like a clear benefit.

Free tertiary education would not be a panacea, it is not 
even the best intervention, early childhood interventions 
seem to have the most effect for their cost, but it could be an 
important element of a general suite of interventions aimed 
at making Ireland an equal opportunity nation.

Okay, so how do I plan to pay for all of this? Taxation. I 
see no moral issue with the idea that a nation invests in its 
citizens and then takes a cut of the benefits that accrue to 
those citizens so that they can continue the virtuous circle 
and invest in the next generation. This is a part of the reason 
that I would like the system to be so broad in scope. Rich 
or poor, studying medicine, horticulture, or economics, 
everyone would owe the same metaphorical debt (also no 
actual debt).

Speaking of non-metaphorical debt, other 
nations use cheap student loans to help students 
fund their way through college, but this can and has 
led to huge problems. One of these is that prices 
of tertiary education have risen to try and capture 
as much of the benefits of education as possible, to 
the point that some students realise no benefits net 

of debt, and are unable to free themselves from that burden. 
If the government knows that they are the single payer, 
then they will be incentivised to make sure that costs are 
kept within a reasonable range. Another issue is that some 
students or families do not appreciate the potential benefits 
of education, and so when faced with a financial calculation 
involving debt, they are dissuaded by the risk. A key element 
of my proposal is to try and circumvent negative thinking 
about education that can be present in certain communities 
to give prospective students the best chance at being able 
to avail of it.

None of this is to suggest that we should lower standards 
for access to or standards within our education system. 
Tertiary education should remain challenging because 
challenge can bring out the best in people. However, the 
challenges that students should be endeavouring to 
overcome should be academic in nature, not the challenge 
of feeding themselves whilst working to make society a 
better place.

Shorter days. Sharp breezes. Tingling fingertips. Stinging 
cheeks. These are all physical reminders that winter is here. 
Every year seasonal change announces itself with a sure 
impact on the body. My alarm clock squeals, and it’s pitch 
black. In these impossible mornings, darkness and cold 
marry one another. The ploy to be productive is capped by 
acute paralysis and further alarm snoozes that disrupt the 
scheduled order of the day. It’s only 11 am but it feels like 
everything that could go wrong has.

As you can tell I’m not the biggest fan of Winter. It’s my 
least favourite season for so many reasons. I despise the 
cold and it’s accomplices. I hate how they leave me with 
no other choice but to drag my body over murky puddles 
while committed to blocking out the sharp numbness the 
cold air brings as it seeps through cotton gloves. Despite 
my cynicism, there are things worth looking forward to; the 
festivity, lights and streets littered with people.

However, this year Winter is taking on a new face. We 
don’t quite know the totality of it but with restrictions and 
online classes, we can only predict a sedentary and eerie 
season. We’re all entering unfamiliar territory and, like the 
past couple of months, we’re watching as reality battles 
against our expectations. I haven’t quite decided whether to 
be hopeful or anticipate the worst for what these next few 
months will bring.

One thing that I always anticipate towards Winter is the 
effect it’ll have on my body. It’s a weird habit of mine where I 
obsess over things like how long my immune system will last 
without catching a cold, or whether the weather will force 
me to cancel plans and withdraw from people. Especially 
now, there isn’t much promised except for the impact of 
the weather. It’s inevitable. But like everything, it varies from 
person to person. Some people can plough through winter 
unmoved while others, including myself, aren’t so lucky.

Wherever you lie on the spectrum it goes without saying, 
the body is always impacted. It feels like such an obvious 
thing to say, but it is. Not attempting to have it all figured 
out, I have however challenged myself to ‘stay in my body’ 
this Winter. During these seasons it’s easy to adopt a 
disembodied approach to life where we treat our bodies 
as merely this thing that transports our heads around. We’re 
often encouraged to give our minds priority over our body 
and while I’m not informed enough to dispute that, I do 
know that the two definitely inform one another. I don’t 
think we can separate anything from our bodies. Even bad 
weather teaches us that life is experienced in our bodies. The 
outcome may not always be pleasurable but like sex, fights, 
achievements, life is experienced in our bones, muscles, 
organs, and bodies.

I’ve been thinking of ways where I can actually get into 
my body more. Taking walks, breathing exercises, sports 
have taught me how to be in my body and how to pay 
attention to it. Exercises, stretches, and yoga are all practical 
ways of getting out of our heads and getting back into our 
bodies. It doesn’t have to be an extensive intense routine but 
sometimes even the slightest movement can help bring us 
back into ourselves. If you are a homebody, like me, you can 
do these things in the comfort of your home too!

It’s that time of the year where we are all searching for rays 
of sunshine and in the case where they hide behind overcast 
skies, the fresh air can interrupt our Winter Blues. The most 

difficult part is just walking out of the door. A couple of steps 
in and you think “this isn’t as bad as I expected.” Sometimes, 
the same weather that we despise and anticipate the worst 
from can actually be therapeutic. Times are tough especially 
for students, and the weather isn’t necessarily alleviating 
dread. I want to challenge everyone to try their best to be 
fully embodied this season. I know walks aren’t magic or the 
antidote to every problem, but we can see where they’ll take 
us, literally.

Winter is a difficult season for so many reasons so if you 
are struggling or know anyone who is, you can find some 
resources available to you at:

Samaritans Ireland at 01 671 0071
The National 24 Hour Freephone Helpline at 1800 778888
UCDSU Welfare Officer Ruari.power@ucdsu.ie

GAVIN CASSELLS ADESEWA AWOBADEJO

STREAM OF CONSCIOUSNESS:
WINTER BLUES

EDITORIAL
EDITORIAL

We at The University Observer have noticed a marked 
change since the last Level-5 Covid-19 pandemic restrictions 
we endured. The spirit of national togetherness and unity 
seems to be clinging by a thread. And it is partially justified, 
we are not all in this together, unfortunately. While many in 
March believed the global outbreak of a contagious disease 
would be the great leveller, infecting indiscriminately, eight 
months later it would appear the converse is true. As a disease 
Covid-19 disproportionately affects the weak and vulnerable, 
and as an economic and societal ill it, unfortunately, seems to 
do the same.

The University Observer is a university-based newspaper, 
and so we aim to be the reporters, the investigators and the 
entertainers of the university. By repeatedly highlighting the 
strife of students, staff and campus-goers, we are in no way 
prioritising the suffering of our peers over the struggles of the 
rest of the nation. There is no minimising the burden sitting 
heavily among the Irish clouds. Small independent businesses, 

eateries, pubs, sport and so many sectors of the world as we 
know it are suffering. However, from our contributors and 
artists to our team members and section editors, the toll 
that Covid-19 can take on students is the reality we feel. We 
see first-hand students taking the hit again and again and 
again; their jobs, their education, their rent, their social life, 
their normality. While we endured the last lockdown, it feels 
as though many are just surviving this one.

College life is portrayed as social and extracurricular and 
fun (which it is), but successfully completing a third-level 
degree is no mean feat. November is a difficult month for 
many at the best of times, and never have we known such 
societal upheaval. With study and academic stress building, 
we must do our best to keep life in perspective. Exams will 
come and go, and in the grand scheme are not the most 
important thing. Be sure to prioritise your health - both 
physical and mental. Beyond that, every exam, essay, and 
assignment can be managed.

The front page of our newspaper this issue presents a strange 
dichotomy. Graduate Entry Medicine students have united 
to withhold the payment of their fees, demanding a more 
education. The story and the rise to action echo the anger and 
disappointment of students at their treatment by the university. 
Meanwhile, it is so positive that over sixty research projects 
were awarded funding. It shows that the learning, innovation 
and bright ideas still persist, even in the strangest and most 
difficult of times. It reflects a recognition of the hard work and 
dedication of these members of our community, and support 
from their tutors, peers and schools.

There are still many reasons to smile, and we hope some 
of the articles throughout our publication do that for you. The 
sun shines, the air is clean, and the water is clear. We at The 
University Observer ask that you mind yourself and each other. 
Wash your hands, get some fresh air, stay safe and be kind to 
one another. Most of all be kind to yourself.
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TALLEYRAND
CHARLES MAURICE DE TALLEYRAND-
PÉRIGORD

What ho, my unworthy readership,

It is I, Charles Maurice de Talleyrand-Périgord, back 
again to bring a touch of culture and sophistication 
to this so-called-newspaper. The University Observer 
seems to persist and publish despite the lack of readers. 
Even a pandemic can’t stop this parasite. Personally, I 
think it only exists to waste good trees. I miss the days 
when I could preach from my pulpit, but for now I am 
eternally damned to using this rag as my lectern.

Instead of the usual plague of students, I am plagued 
by all this whining and moaning about nothing 
more than a trifling flu, weaklings. Never in my many, 
many, many years skulking the tunnels and Newman 
bathrooms did I think I would feel a sense of longing 
for a busier campus. I have always found my summer 
sabbatical from pitiful Harry Potter Soc nerds and 
incessantly inebriated Ag students to be relaxing. But 

it would seem that this prolonged absence has proved 
itself to be more than a little boring. Where is all the 
gossip, the rumours, the juicy scandals I survive on? 
The most exciting thing that happened this week was 
the UCDSU jumping on the bandwagon of a student 
rebellion.

Since the campus is even more dead than I, in my 
spare time I have dedicated myself to the pursuit of 
prose:

There once was a buachaill named Conor, 
who strove for Soviet honour. 
His long golden locks, 
were given the chop 
and Conor’s good-looks were a goner

Oh Leighton just loves to shout,
They stomp, and protest, and give out
But instagram fame,
Is their hidden aim,
And from their shouts came ‘Influencer’ clout

Now Hannah looks after the nerds,
She does her best to be seen and not heard,
On all the committees she sits
Though she tries to resist,
And so ‘lazy’ is the only word

Sarah is easy to forget,
Since there are no social outlets
She can enjoy being at home
On her ass, scrolling through her phone
And get paid for the easiest job yet.

But Carla says she does slog
When she’s not fawning over her dogs
Though it is hard in cold
When you are really so old
And still trying to change from analogue

What to be said about Ruairí,
I’ve left his feelings sore-y
If he did some real work
Then criticism he could shirk
But now I just think he is a bore-y

TaTa for now Losers.

LETTERS TO THE EDITOR

THE WORRIES OF A COVID 
MASTERS GRADUATE-TO-BE
JOE KAVANAGH

I always envisioned the final year of my Master’s degree 
as a period of stress and lack of free time, but like many 
naïve people in early spring of 2020, I was unaware of the 
upheaval that was to come upon our lives.

I finished the final 5 weeks of the last academic year 
online and while it was difficult, we accepted it as we were 

“all in this together”. Now I find myself waking up minutes 
before my nine o’clock lecture which I won’t really attend 
physically or mentally. I find myself checking out as soon as 
I have logged in.

Apart from the lack of connection, if you pardon the pun, 
between student and Lecturer I am also acutely aware of 
being a fresh Graduate with only a year of work experience 
in my field under my belt. My parents think it’s good to 
remind me that this is their third recession in their lifetime 
and that if they got through it so will I. I gently remind them 
it is already my second and I’m not even twenty-three. I also 
remind them there is a low prospect of me ever affording a 
home, no possibility of affording rent on my own, and the 
planet is on fire. But I guess it could be worse.

Of course, I must count myself lucky. Being in a practical 
degree like Architecture, the University has given us three 
days of on-campus studio access a week, albeit on a 
rotating basis and with reduced numbers leaving the year 
broken in two groups, never to see 50% of my peers. Most 
of said peers have not moved to Dublin and are doing 
everything remotely. Even a great majority of those in 
Dublin have decided to surrender their studio space, so 
often I find myself and maybe one or two others sitting in a 
studio with a pre-COVID capacity of fifty students.

The work itself feels lonely and more stressful than 
before. Each week I am required to submit a digital copy 
of my work, but knowing it’s to be displayed to a Zoom 

group of several tutors and many of my peers puts me 
under pressure to finish everything to final presentation 
style standard. Remote learning, in my opinion, has driven 
up the required standard of work with less than half of the 
resources.

Another factor I find creeping in is one facing most 
people working remotely, there is no separation of work 
and home anymore, nowhere is safe from my studies. 
My kitchen is where I read for my Major Research essay, I 
make models for Design Studio at the dining room table, 
I conduct my online classes from my bedroom. You may 
point out that I have three studio days a week and surely 
that allows a break between home and study. Wrong. 
Since all of these spaces at home are used on the off-days 
for study, I come home, and they stink of education and 
pressure to continue working; “just another ten minutes 
on that essay” or “If you get that done tonight you can do 
this tomorrow”. You may point out this is self-inflicted, that 
I could easily just stop working. You may point out that I 
should put my mental health first.

You need to understand, Covid or no Covid, I will be 
graduating next September into a global recession on the 
same calibre of the Great Depression of the 1930s. The 
best thing I can do is to get the best grade I can. If I want 
to get a job, I need to separate myself as best I can from 
the masses, and the higher the grade the better. I am also 
acutely aware this recession will not be like previous Irish 
ones. This is global. I cannot simply emigrate to pastures 
new. Canada, Australia, and New Zealand are sealed up 
and facing their own economic issues, and the USA, well I 
won’t even delve into that.

Of course, the one thing that affects me most of all is the 
social side. Like I said before most people don’t avail of 

the on-campus facilities and we continue to communicate 
through the internet. They say we are better connected 
online more than ever before, but I have never felt so 
socially disconnected. It isn’t all bad news though. I find 
myself not thinking twice about talking to people when 
they do appear, nor do I hesitate to message the school 
friend I haven’t heard from in a few years.

I have truly learned the value of people, whether it’s a 
night out, a chat over a coffee or even a drunken hug in the 
smoking area at 1 am. I know that even if I am jobless at the 
end of my educational career, I’ll still have people who I will 
see in person once again and not just behind a screen.

PHOTOGRAPH CREDIT: DOIREANN DE COURCY MAC DONNELL 



3Ú SAMHAIN 2020 20

STICK TO BALL

AT 35 years of age, Lebron James (LBJ) has won 
his 4th NBA Championship and his 4th Finals MVP, 
reigniting once again the “Greatest Of All Time” (or 
GOAT) debate.  Analysts will continuously compare 
the lists of accolades and on-court statistics of Michael 
Jordan (MJ) and LBJ over the coming months - Jordan 
won 6 Championships and 6 Finals MVPs with the 
Chicago Bulls; Lebron won 4 and 4 with 3 different 
teams. MJ was a better scorer; LBJ is a better passer. 
Air Jordan had more steals, The King has more triple-
doubles. Neither side will win the debate, but the TV 
networks will make their money’s worth. Then the same 
will happen next summer. Rinse, repeat.

However, this year brings with it a twist to the annual 
debate: should the work each player has done off-court 
be part of the criteria? While both Lebron and Jordan 
embraced Hollywood fame, Lebron has decided to use 
his platform to advance activism and awareness. In the 
media, some of the King’s work resembles a different 
basketball star with ‘MJ’ as his initials - Magic Johnson.

On November 7th 1991, Magic stood at a podium 
in California, flanked by his former teammate Kareem 
Abdul-Jabbar, then-Commissioner of the NBA David 
Stern, and LA Lakers’ team owner Jerry Buss. Johnson 
announced his retirement from basketball that day, as 
he had tested positive for HIV. Magic persevered, faced 
his critics, and is today, almost as well-known for his 
advocacy work for HIV/AIDS prevention and safe sex as 
he was for his passing skills on the court.

Both on-court in his league-leading assist numbers 
and off-court in his activism, Lebron seems like a 
superpowered Magic. The King possesses a talent that 
is rare among celebrities – he knows how to make every 
word count. He knows that tweeting an image of his 
team wearing hoodies with their heads bowed (with the 
hashtag “#WeAreTrayvonMartin”) can speak for itself. 
He knows that not displaying a social justice message 
on his jersey would draw attention to the ‘Black Lives 

Matter’ movement. He knows how to command respect 
because when he says anything, it’s a big deal.

Lebron displays a level of maturity in his media 
appearances that Jordan didn’t quite possess. These 
qualities may be crucial in the modern NBA, where 
every grievance is amplified publically. However, 
Jordan came from a different time, where the league 
was more brash, more physical, and more politically 
conservative than it is now.

The climate of the NBA in the 90s was more aligned 
with the modern NFL than with the modern NBA. 
Between the backlash faced by Colin Kaepernick after 
kneeling during the national anthem in 2016 and 
the boos that were received by a “Moment of Unity” 
before the opening game of this year’s NFL season, it is 
clear that political stances are not entirely welcome in 
American Football.

The cause of the discrepancy between the NBA and 
NFL is uncertain, although it could be down to the 
sports themselves. The NBA has star-driven franchises, 
where talented players carry their teams to success. In 
contrast, NFL teams rely much more on their coaches – 
generally whoever draws up the better plays wins the 
game. In basketball, players hold the power; in football, 
coaches hold the roadmap to victory.

Although both the NBA and NFL feature a majority 
of black athletes (approximately 80% and 70% 
respectively), both leagues are coached by a majority 
of white men. In the NFL, less than 10% of coaches 
are black. While Lebron uses his power as a player 
to draw attention to social issues, top NFL coach Bill 
Belichick opted to shoot down political questions after 
Kaepernick’s famous kneel.

In the 90s, two-time NBA champion and Chicago 
Bulls teammate of Jordan, Craig Hodges, tried to draw 
attention to grassroots political movements. After 

winning the championship in 1992, the Bulls visited the 
White House, where Hodges delivered a handwritten 
letter on racial and economic inequality to President 
Bush. Hodges was released by the Bulls that year at the 
age of 32, never to play in the NBA again.

Although the reason for the Bulls’ release of Hodges 
was never confirmed, his superstar teammate opted 
to avoid political comments. One could see Jordan’s 
approach as conservative or selfish, but given the 
context of Hodges’ release, it may have just been 
careful. Some people are able to handle public 
backlash for political stances – perhaps Jordan was not 
one of them. 

SPORT
CLUB FOCUS: UCD LACROSSE
Aisling Mac Aree takes a broad look at the remarkable growth of lacrosse in Ireland, Musial Awards and preparations for returning to training for the UCD Lacrosse Club in 
the latest Club Focus

AISLING MAC AREE

LACROSSE is a little like hurling, only the boss of the 
hurley is replaced by a net and putting the ball over 
the bar won’t do you much good. For the majority of 
Irish people, knowledge of lacrosse might be limited 
to American television or Enid Blyton books (think Wild 
Child, Teen Wolf or Mallory Towers), and as such, they 
might be surprised to hear that it’s actually one of the 
fastest-growing sports in the country. From initiatives 
bringing lacrosse training into schools, to active 
leagues at collegiate and national levels, the sport has 
a thriving community in Ireland. Furthermore, even with 
Covid restrictions in place, there have been several 
exciting developments in the field of Irish Lacrosse.

Among these developments was the Irish Men’s Senior 
National Team qualifying for the 2022 International 
World Games (IWG). These games offer a pathway for 
sports to be considered for inclusion in the Olympic 
Games and provide a huge amount of publicity for 
the sport in Ireland. However, despite the indisputable 
benefits that competing in the IWG would have for Irish 
lacrosse, the Men’s Senior National Team volunteered to 
vacate their spot in the Games in order for the Iriquois 
Nationals to be considered for selection in their place. 
The Iroquois Nationals have been described as being “to 
lacrosse what Ireland is to hurling”. As the originators of 
the sport, they are widely respected within the lacrosse 
community and have been described as the “soul of 

the sport”. The difficult decision on behalf of the Irish 
team was greatly appreciated by the Iriquois Nationals 
who stated, “words do not do justice in expressing the 
depth of our appreciation for the tremendous sacrifice 
of Ireland Lacrosse.”

It was not just the Iriquois Nationals who were 
appreciative of this act of sportsmanship, the wider 
sporting community were moved by the selfless 
act and, because of this, Ireland Lacrosse has been 
selected to receive a Musial Award, symbolic of the 
greatest moments and showcases of sportsmanship. 
This is massively significant for the sporting community 
of Ireland as it is the first time that a team outside of the 
United States has been selected to receive this award 
and the first time it has been given for Lacrosse. This 
award demonstrates the values that Irish Lacrosse holds 
dear; “sportsmanship, kindness, and character in sport”. 
These values make up the very heart of the game and 
are tangible at every level of the sport.

Another exciting event in Irish Lacrosse is the 2021 
World Lacrosse Men’s Under 20 World Championship 
is set to be held in Limerick. The World Championship, 
which was originally scheduled from the 9th to the 
18th July this year, will now be played in June of 2021 
due to Covid-19 restrictions. Unfortunately, as with all 
sports in the current climate, this event was not the only 
casualty of Covid-19. The Women’s National Team trials 
were postponed in July, and again in October. Most 
collegiate leagues were cancelled or postponed for 
the winter season, and training has come to a halt as a 
second lockdown came into place.

UCD Lacrosse has also struggled to adjust to these 
new restrictions. For a club that advertises themselves 
as being “90% social and 10% Lacrosse”, there has 

been a seismic shift in the way they can organise events 
this year. Under normal, pre-Covid circumstances, they 
would train twice a week and head for team pints in 
the clubhouse after training on Thursdays. Another 
important event would be the annual Galway trip which 
involved both playing matches and going out in Galway 
city. “We had a vibrant social calendar, with events, team 
building, and nights out almost every second week. We 
hope that we can eventually get back to that”.

However, the group have decided to make the best 
of things and have started planning out new and safe 
events, such as Zoom Halloween Movies, online chalk 
talks and wall-ball drills. They have also put a Covid 
safeguarding policy in place, so as soon as the country 
begins to re-open, they can resume training as normal 
with every measure in place to ensure the safety of the 
players. “We.. strictly only train non-contact at level 
3. The wellbeing of our members is of paramount 
importance to us.”

Looking forward, the club has said “We are aware 
that it is a very difficult time for Freshers to start at UCD. 
There was no ‘Freshers’ Week’ this year and as such you 
may have missed the opportunities usually afforded to 
first-years to join clubs and societies and get involved in 
campus activities. However, our doors are always open 
to anybody who wants to try out this brilliant sport”.

“Whether you are in first-year, final year, a complete 
beginner, or an undisputed pro, every level is welcomed. 
For anybody looking for a way to meet new people, have 
some fun, and maybe do a bit of sport in the process, 
Lacrosse is the best club you could hope for”.

PHOTOGRAPH CREDIT: UCD LACROSSE CLUB

CONALL MAC DHONNAGAIN

To say the reaction to the beginning of Stephen 
Kenny’s reign as Ireland Manager has been mixed 
would be an understatement. Five games into his career 
as Ireland manager he has yet to win a game, drawing 
three and losing two. One of those draws resulted in 
a 4-2 penalty defeat to Slovakia in a crucial Euro 2021 
qualifier which saw Ireland miss out on a chance to play 
a major tournament in Dublin next summer.

While the results have yet to impress the Irish faithful, 
many fans have taken comfort in the style of play Kenny 
has tried to implement. For a long time, Ireland has been 
a team that prides itself in its ability to defend and have 
traditionally relied on ‘route-one’ football as opposed 
to playing out from the back and attempting to play a 
slick passing game. Under Kenny, Ireland has tried to 
change this - as was evident in all 3 of the games played 
during October’s international break.

In the UEFA Nations League, only Spain recorded a 
higher pass completion rate than Ireland’s 88%. In their 
play-off defeat to Slovakia, Ireland recorded 612 passes 
in the game, and at home to Wales they recorded 546 
passes. Compared to the two games Ireland played this 
time last year against Switzerland and Georgia that’s 
a remarkable improvement. At home to Switzerland 
Ireland recorded 342 passes and away to weaker 
opposition in Georgia they only recorded 383 passes.

Despite these notable improvements in Ireland’s 
passing game and the positives to draw from this, many 
of Kenny’s doubters will point out Ireland’s inability 
to score. In over 300 minutes of football under Kenny 
Ireland has only managed to score once for all their 
impressive passing football. Many would have you 
believe that much like the Covid-19 test that kept Aaron 

After failing to reach the European Championships, Ronán Daly considers the beginning of the Stephen Kenny era
RONÁN DALY

Connolly and Adam Idah out of the Slovakia game - 
this improvement in Ireland’s passing game is a false 
positive.

While it is true that Ireland has failed to make much of 
an impression on the scoreboard, this isn’t a problem 
Stephen Kenny is at fault for; it is one he inherited. In last 
years Euro 2020 (now Euro 2021) qualifying campaign 
Ireland only managed to score more than once on one 
occasion, at home to bottom seed Gibraltar where 
Ireland struggled to a 2-0 victory. You have to go all the 
way back to the 9th of October 2016 to find the last 
competitive game that Ireland score more than 2 goals 
in when they defeated Moldova 3-1 away from home. 
While Ireland hasn’t been scoring under Kenny this isn’t 
a new problem.

Along with this Kenny had to deal with missing a 
large number of his first-team squad for the Nations 
League matches against Wales and Finland. While the 
forward duo of Connolly and Idah was back after the 
false positive in Slovakia, Ireland was without three of 
their starters in Bratislava, namely John Egan, Callum 
Robinson and Alan Browne. The squad was again 
weakened for the Wales game, but there were many 
positive performances in an empty Aviva, particularly 
that of Jason Molumby and Matt Doherty.

While Mick McCarthy was quick to point out on 
commentary that performances don’t matter when 
you aren’t getting results, it’s worth remembering that 
in McCarthy’s first five games in his first stint as Ireland 
manager they lost four, drew once and had a -7 goal 
difference. While the man he replaced this time around 
(Martin O’Neill) did win his first game 3-0 against Latvia, 

FALSE POSITIVES FROM KENNY’S IRELAND START?

Some American athletes receive almost as much attention for their social media presence and what they talk about in interviews as they do for their on-court or on-field 
performances. Conall Mac Dhonnagain considers whether a player’s stance on political issues of the time should colour our opinion of the athlete and why some athletes 
might choose to ‘stick to ball’

Given that context, it seems unfair to take social 
activism into consideration when awarding the title of 
GOAT. It was a different time, where sports stars were 
faced with a very different set of political circumstances. 
Perhaps Lebron’s work will lead to education on current 
social issues. His work off-court has blazed a trail that 
other sports stars can follow, but that doesn’t make his 
case for GOAT. Leave it to his work on the court to prove 
that.

PHOTOGRAPH CREDIT: WIKIMEDIA COMMONS 
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his next 5 matches after that resulted in 3 draws and 2 
defeats. It isn’t exactly a new phenomenon for Ireland 
managers to struggle to make the immediate impact 
everyone expects.

Kenny hasn’t made Ireland world-beaters by any 
stretch of the imagination, but people aren’t wrong 
to be encouraged by Ireland’s recent performances. 
Ireland was desperately unlucky in Slovakia, with Alan 
Browne missing a 1v1 and then hitting the post in 
extra time, Conor Hourihane squandering a sitter from 
close range, and the normally reliable James McClean 
unable to convert a guilt-edged chance in the first half. 
The play-off had a feeling of ‘just one of those nights’.

Ireland’s passing play saw them create a number of 
chances they weren’t creating before and despite 
struggling in front of goal at one end, defensively 
they looked solid as ever. If it weren’t for a loose 
pass from goalkeeper Darren Randolph in the 1-0 
defeat to Finland, Ireland might have come out of the 
international break with 3 consecutive clean sheets. 

Kenny hasn’t made the immediate impact many 
thought he would, but there are harsh expectations 
people are placing on the new Ireland boss. The people 
who see the positives of Ireland’s new style of play aren’t 
imagining it. While those who are critical of Ireland’s 
inability to score and their lack of positive results 
have a right to be annoyed, these aren’t problems 
Kenny created, they are ones he inherited. For now, it’s 
important to put his early results as Ireland manager in 
perspective as only time will tell whether Kenny’s side 
can start to turn positive play into results and doubters 
to believers.
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Whether it be art, music, writing, or otherwise, many 
of us indulge in our passion projects as a means of 
diversion from the mundanities of everyday life. Pursuing 
our passions comes with its difficulties. Building a 
catalogue to show-off your talents is consuming, before 
even considering the general anxiety that comes with 
producing it. Aspects like stagnation, indecisiveness, and 
the question of how to get yourself recognised all provide 
their own unique hurdles to overcome in chasing this idea.

Hollow is a Dublin based producer and multi-
instrumentalist. Making his name initially in the electronic 
scene, he has worked closely with other artists, both 
locally and globally, to build a reputation and hone his 
own unique sound. In a period where art is limited but 
more necessary than ever, I spoke with Hollow about 
the workings behind adapting to change, building 
a repertoire, and working to develop as an artist.

While Hollow began as a traditional electronic artist, 
his newer work incorporates more vocal work, both 
melodic and guttural. “Originally getting started I was 
very into electronic music, having gotten into it through 
gaming and YouTube and other things. As I got older, I 
got into other genres of music, like metalcore and punk, 
and all these types of things”. With these newfound 
interests came a focus on audio, rather than the sole 
look on synths and other modes most associated with 
the genre. Though, for a long time, his interest lay solely 
within the genre that started him off; “It was a long time 
of just doing electronic music because I thought ‘well 
that’s where I started, so that’s where I needed to stay’”.

It was only working on a side project did the idea of 
broadening these horizons come to the fore: “I began 
working on something like ‘electro-punk’, it wasn’t meant 
to be serious at all, but I sent it along to some producer 
friends and they thought it was awesome! Yeah, it made 
me think that maybe it was time for a change”. With this 
change came the introduction of guitars and more vocal 
work into his projects. The first instance of this shift in 
style came in the release of an EP alongside New Dawn 
Collective at the start of the year. The positive reception of 
the work struck a realisation in him, and he began to inject 
his work with more personality. He noted, importantly, 
that he “began working on what I wanted to hear, 
rather than writing what I thought I should be writing.”

Getting a sign to change things up is one thing, but 
knowing how to adapt is another. “Whenever I added 
vocals to my songs it was mostly just cleans and stuff, 
but it was once I heard, I think it was Ghostemane, yeah, 
screaming over hip-hop beats, and I thought ‘well if he can 
do that over hip hop beats then why can’t I scream over 
electronic?’ That was the incentive for my song Medula 
that came out last month, and that was the moment I 
thought ‘oh my god, I can do something really unique 
here.’ Because it isn’t really being done in electronic music 
at the moment. And with that came the heavier, very punk, 
shoe-gazey outlook on the production and the writing.”

Andrew Nolan

Evolution, development and connecting. 
Andrew Nolan speaks to Hollow, a 
Dublin based music producer, about the 
thoughts behind growing your sound, 
getting your footing, and the importance 
of building relationships in the music 
scene. 

OTwo Interviews
Hollow

 I began working on 
what I wanted to hear, 

rather than writing what 
I thought I should be 

writing.
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Having worked with labels previously, Hollow is now 
working independently with a manager. While he says 
this may change, there is a level of enjoyment in working 
away from a label’s oversight. A previous difference 
in direction between himself and a label led to an 
overhaul in what he was working on. What resulted was 
a restructuring in his production cycle, opting for more 
singular releases rather than a collected EP production. 
It allowed him to work in his own time, producing a new 
body of work that came from the older unreleased log, 
and having the ability to release as it’s ready without the 
burden of waiting on external factors. Coming from this, 
Hollow has now lined up almost a year’s worth of projects 
ahead of time, citing how it has helped him keep his 
name out there and to keep him continuously working.

In this sense, invention is key. Establishing an identity 
is a vital aspect of writing, but knowing when it’s time 
to incorporate new ideas or play with the foundations 
really works in favour of artists like Hollow. With this in 
mind, I asked Hollow about establishing a repertoire 
for himself; “One thing I started doing years ago was 
making a point of meeting producers I admired, and I 
actively tried to make friendships with them. Through 
that, I got their support, y’know, got connections through 
connections. It really was a networking game on my part”.

Through this Hollow was able to find a manager to 
work with, who has helped massively in the promotion 
of his material. Part of finding success in reaching out 
to others was the importance of the communal aspect 
of it, as he explains: “It was always meeting people who 
were like-minded who wanted to repost the music and 
put that out there. That was always my marketing and 
promotion strategy. Because I know people do targeted-
ads on Facebook and Instagram, and just shop the tune 
out to just hundreds of people, but I always found it 
better to make connections with people. And not just 
producers, y’know, getting into subreddits and discord 
servers, and talking with people who were like-minded 
about what I’m making and wanting to put it out there, 
like just making genuine connections with people”. 
An important facet of this, in Hollow’s words, is ‘repeat 
viewing’; “you can have a million people that listen to 
your song once and go ‘well, okay,’ and never listen to it 
again. But that repeat factor, those people coming back 
to you again because you’ve established that connection 
with them, is a lot more important in the long run”.

While having his own projects to keep an eye on, Hollow 
stresses the importance of collaborative endeavours, as 
he mentions his efforts in both mixing and producing for 
other artists; “The number one thing is that it helps me, 
for lack of a better term, keep the lights on. It’s a good 
way to make a bit of money. Seeing as I did producing in 
college it helps in building a portfolio. It allows me to work 
with other artists and, like I said, make those connections, 
and to be inspired by them - specifically, in the metal 
scene, because that’s where I have always wanted to 
work, which I haven’t been able to do up until now”.

“I find that the role of producer can be a very creative 
one. It sounds very mundane when explaining it, where 
I show up to set up, get the audio in, and work to make 
it sound pretty. But there’s a lot more creative control 
when it’s all in front of you and you can help someone 
put something together they haven’t been able to do 
otherwise, almost like a band. Plus, it helps keep me 
on my toes when it comes to production. Stuff I have 
worked on sticks in my head, it’s there, like muscle 
memory. Whereas when you’re recording with other 
bands it’s a lot of problem-solving. So it allows me to 
continue working because if I stuck exclusively to what 
I know it would get repetitive and I’d end up in a rut”.

Further explaining this point adds context to some of his 
later releases. Surrounding himself with artists outside 
of his own sound, in this case metal artists, left him with 
the inspiration to bring that into his own body of work. 
Putting together a sound outside of your immediate 

knowledge and reception becomes a breeding ground 
for experimentation, as it all blends together into its own 
image, unique to itself.

I was curious where Hollow was able to find footing in the 
electronic scene. Hollow explains how remix competitions 
helped to bring attention to his music, and further develop 
connections within the scene; “Different sites like Splice 
host these competitions with a popular track. They give 
you all the tools to the songs separately and let you pick 
and choose how you’d like to mix them. Everyone submits 
theirs, and it goes to a vote. Normally the prize is like a 
label release or merchandising or a cash prize, something 
like that. I got into those because I didn’t have as much 
creative ideas, but I had a lot of inspiration. That gave me 
something to mould and change, rather than attempt to 
start something fresh. It also let me talk to lots of the other 
contestants to exchange notes and everything. Starting 
out it was a great way to get involved in the community, so 
when it comes to making an EP or something to upload 
online, you’re not left disappointed with nobody to hear it”.

Better Tomorrow was a virtual festival held on Twitch in 
June just past. Running from 8 am until 2 am, it gave 
allotted slots for artists to play a set, in lieu of restrictions. 
Showcasing around 20 artists, funds that were raised went 
towards those unable to afford therapy or counselling 
services, as well as Reclaim the Block in support of the 
Black Lives Matter movement. Having played a set at the 
show, Hollow recollected fondly: “It was awesome, it was 
so cool. A friend of mine, Xander Leonis approached me 
and asked me to record a live set, just because streaming 
everything live online would take an insane setup. So all 
the artists recorded their audio and video, and Xander 
streamed it all from his home setup. It was a very DIY 
thing but was so cool to be a part of. It was strange seeing 
the amount of support that came out of it. Because there 
were bigger acts playing sets than I. But from the people 
listening to that, there was a lot of collateral listening, so 
people who were waiting for the next act got to hear me, 
and people waiting to hear me got to hear the last guy, 
and so on so forth. It was one of the biggest bouts of 
exposure I’ve had in one go. I’m still feeling the effects 
of it now. Those sets are still available online and get 
reshared a lot. I’ve become friends with some of the artists 
that were playing. It was a very strange event, but given 
the times and the BLM movement that was happening 
literally that week, where a lot of the money went to, it 
was very needed also. It brought people together”.

Having seen personal growth in the music he 
produces, Hollow is a very interesting artist in today’s 
scene. Taking influences from a breadth of genres, 
his sound is adapting to fit around a unique identity. 
The work ethic behind building a base for himself in 
the scene comes to light in what he puts out, and the 
networks and connections built along the way allow 
for a stream of reflection and continued growth. As 
the outlook on modern music and what it can pertain 
shifts, Hollow is certainly someone to keep an eye on.

Also, his ideal chicken fillet roll has barbeque sauce, 
cheese, jalapenos, and no butter. A true man of culture.

Hollow will be featuring on ‘Alter Ego’, releasing on 
October 30th. Follow his socials, @hollownotempty and @
hollowbutnotempty.
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Howyiz doing,

I know it’s something of a cliché 
to say, but how is it coming up to 
reading week already? I’m in my third 
year yet I’m always shocked by just 
how quickly the year actually goes. 
Reading week always seems great in 
theory, having a week off straight to 
catch up and prepare for the rest of 
the semester (trimester), but I think 
I’ve spent every one to date catching 
up on sleep more than anything else. 
If anyone would shoot me an email 
in solidarity with the above, it would 
mean a lot. Surely they won’t fail the 
lot of us.

the team

Editors
letter from

 the

On an honest note though, if you haven’t done as much 
as initially planned for the week that’s in it, that’s alright. It’s 
safe to say that everything is a bit all over the place at the 
moment. With that, it’s darker a lot earlier, and its normal 
to feel like things are a little heavier right now. Nothing 
wrong with taking a minute to recharge for once. So try 
not to worry too much if you feel like you could have 
gotten more done, or if you’re a little behind. Put your 
feet up for a minute and relax, it’ll be grand in the end.

It’s typical that this year would have seen Hallowe’en fall 
on a Saturday and we should all have been in a lovely 
position to go out and celebrate it properly, but ah, 
restrictions. I’m not sure about you, but I haven’t left this 
desk in roughly 47 years, and having cans by a bonfire 
while your mate, dressed up as a Dunnes own-brand Iron 
Man, who tries not to fall asleep having overdone it in 
pre-drinks sounds pretty nice right about now. But alas, 
we can’t do all too much about that. There’s still plenty 
of ways to enjoy the season of the spooks, though. Why 
not relax inside, make a nice hot chocolate and finally 
watch some of those movies you’ve been pretending to 
have seen for all these years? The indoors are very much 
your oyster here. This issue, in true spite of not being 
able to visit a bar, we tell you all about the horrible times 
we’ve had in one. Maybe we can convince ourselves 
that they’ve always been overrated anyway. Just maybe.

Elsewhere, we have a bank of interviews to get stuck 
into. Isabella Ambrosio sits down with Touché Amoré’s 
Jeremy Bolm to talk about their new album. Andrew 
Nolan talks to electronic artist Hollow about some 
of his collaborative efforts, and how he went about 
building such a network. Anna Blackburn chats to actor 
Eoin O’Dubhghaill about his experiences on stage and 
screen. If that isn’t your cup of tea, why not take a look 
at some of the artwork throughout the edition? The 
Art & Design team have absolutely killed it yet again.

We hope you enjoy issue three!

Take care & mind yourselves,

Andy and Ellen x

art & architecture

w

are bleak, and we need a leader. A symbol. Just something.

And there he appeared, the main man himself: 420Dog-
gface208. Just cutting about, skating down the road, 
wielding a bottle of ocean spray as Fleetwood Mac 
serenades the scene. And he’s just, like, chilled out?

There is something so pure about the whole thing. In such 
times, all it took was one man casually skating up a highway 
to give the collective internet a little pick-me-up. Even if only 
for a moment, it was a nice breather, and one that was well 
overdue.

Just picture the scene for a minute; it’s 
2020, and it’s probably safe to generalise 
a little and say that we’re not having the 
best of times right now. Blitzing through 
social media doesn’t do you any favours, 
and you’ve already won a trophy for com-
pleting Netflix. We’re limited in pretty 
much every sense of the words. Things 

I could probably stop writing there, but whenever it came 
to be Nathan Apodaca’s, aka Dogg Face, time in the sun-
light, some other unfortunate news reared their head with it. 
Apodaca was in a bit of a rough patch. The reason he was 
skating to begin with was because his 2005 Dodge Duran-
go cut out on him on his way to work. The skateboard was 
kept in the boot, as this was a regular occurrence. It was just a 
cost that he couldn’t afford to look after. Seeing him in need, 
Ocean Spray themselves teamed with a local car dealership 
and gifted him a 2020 model truck, accompanied by a boot 
full of their cranberry juice. To add to the joy, he has report-
edly received around $10,000 in donations - half of which 
he plans to give to his mother. C’mon, you honestly love to 
see it.

Speaking of the video himself, he said “It’s just a video on 
TikTok that everyone felt a vibe with. I’m happy that I could 
chill the world out for a minute”. With everything going 
on, a story like this is exactly what we all needed. It’s just 
easy to love, y’know? Godspeed, you absolute legend.

If you have an uplifting story you would like to be shared, 
please send it to andrew.nolan@universityobserver.ie or el-
len.duggan@universityobserver.ie.

420Doggface208

Andrew Nolan
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Gemini 
The last week in November, you will be greeted by a fa-
miliar face. Perhaps taking care of your recently neglected 
eyebrows is a good idea, in preparation for this long-lost 
stranger. 

Cancer
This watery season begs for some trial and errors my 
friend, particularly on the dating scene. But remember 
what and who you came here to do, Cancer.
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ArchDaily vs Dezeen: Which 
is the Best Online Architecture 
Platform?

Sinead Keating

If a building catches your eye or appears on your social 
media feed, two of the first search results about it are 
usually ArchDaily and Dezeen. These two websites have 
become the biggest online architectural publications 
globally, a resource for architects and other people 
working in the industry, as well as non-architects. Unlike 
print architectural publications like the Architectural Digest 
or Detail magazine, the articles published online have 
uncomplicated language and offer a simple entry into 
reading about architecture. The abundance of images and 
drawings that can be published with each article further 
enhances the experience. These two websites coexist 
with small differences that allow them to share readership, 
differences that existed from their very beginnings.

Both websites were founded at a time when blogging 
was growing in popularity and influence, and it was only 
logical that blogs dedicated to architecture would arise. 
Both Archdaily and Dezeen were founded as companies 
to deliver an architecture blog to the format and standards 
of a magazine. Dezeen was founded first, by Marcus 
Fairs in London in November 2006. He launched it as 
an online architecture, interiors, and design magazine. 
Their main focus remains architecture, but Dezeen 
also publishes a slightly wider scope of design related 
topics, from architecture and interiors, to innovations 
in footwear and exhibition design, for example.

ArchDaily is the English version of Plataforma 
Arquitectura, which was founded in Chile in March 2008. 
The founders David Basulto and David Assael had the 
intention of broadcasting architecture worldwide, an 
achievable feat considering Spanish is the third most 
spoken language in the world. It runs side by side today 
with the English and Mandarin versions of ArchDaily 

to facilitate readers around the globe. In the words of 
Basulto; “As the urbanisation of the world continues to 
grow exponentially and the architecture industry is on 
the verge of a rapid digitalisation process, our profession 
is more important than ever”. The head offices remain 
in Chile today. Initially allowing a perspective on South 
American construction, it became a resource for local 
building practices and materials, exploring the vernacular 
of different areas. This has led to the largest difference 
between Dezeen and ArchDaily - ArchDaily maintains a 
database of architectural products designed to inform 
architects and engineers. This includes materials and 
new construction technologies, from the likes of cladding 
systems and structural members to smaller products like 
bathroom taps. It is designed as a practical database of 
products, differing from Dezeen’s product articles that 
also encompass innovative ideas not yet fully realised.

The popularity of these websites can be attributed to 
their usefulness as sources of information to architects, 
designers, students, and people outside of the 

as...the architecture 
industry is on the 
verge of a rapid 
digitalisation process, 
our profession is more 
important than ever

Exploring what makes Dezeen and Arch-
Daily the world’s leading online architec-
ture publications, Sinéad Keating takes 
a look at their similarities and what sets 
them apart

professions. With 7.5 million visitors monthly to ArchDaily 
and over 3 million to Dezeen, these websites help to 
spread design information and interest in good design 
outside of the profession. Here in Ireland, the popularity 
of Dermot Bannon and his wildly popular RTÉ show Room 
to Improve continues the conversation among people 
about architecture and good design. With the growth 
of Instagram in the last decade, architecture and interior 
design is more accessible for people with casual interest 
in it. The most popular articles from ArchDaily in 2019 
covered bringing the outdoors in with good design, and 
storage solutions for small houses. On the other end of 
the scale, also topping the list of most popular articles are 
more technical articles like 16 Brick Cladding Constructive 
Details. The access to information and inspiration serves as a 
positive for professionals and clients in the design process.

Both websites have published articles in 2019 relating to 
‘Instagram architecture’ focusing on the superficial interior 
and exhibition design growing in popularity that are 
designed for people to visit and take photos. The tone is 

generally one of criticism for seeing design as purely visual 
and optimised for its appearance in photos, as opposed 
to the experience, function, or appearance in reality.

Design awards are another area that has grown in recent 
years. ArchDaily organises the widely published Building 
of the Year awards annually, with the results chosen by 
architects. Dezeen launched the Dezeen awards in 2018 
with a public vote under the three main categories of 
architecture, interiors, and design. The design category 
encompasses everything from sustainable design to 
graphic design to product design and more. The open 
vote allows members of the public to get involved.

The Venn diagram of these two publications has 
a large overlap filled with the best of architecture 
and interiors, with enough unique material on 
each website to warrant a regular visit to both.

“
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Doireann de Courcy Mac Donnell

Before I knew anything about anything, I knew I liked 
Mondrian.

On a trip to visit my family in Texas, we visited Louis Kahn’s 
Kimbell Art Museum in Fort Worth. (Kahn’s museum 
building and grounds are stunning, as is Renzo Piano’s 
extension, and is deserving of much more than this note, 
but that is for another article). Mondrian’s distinct blue, 
red, yellow, and white squares and stark black lines were 
simultaneously irregular and rigorous. They were like 
nothing I had ever seen hanging in an art gallery. While 
measured and rhythmic, his compositions seem to hold 
no ascertainable logic as to how Mondrian decided 
where to paint. Knowing more about the artist now, his 
paintings resonate with his beloved Jazz. Every move 
made and note struck and contributes to the whole, and 
is unpredictable yet entirely rational.

This winter, The National Gallery of Ireland is exhibiting 
the works of the Dutch painter, Piet Mondrian. The 
University Observer spoke to Sean Rainbird, Director of 

National Gallery of Ireland, about Mondrian, his favourite 
pieces, and how the museum has adapted to Covid-19.

“As this exhibition will show, Mondrian was a quintessential 
modern painter”. I asked Rainbird what makes Mondrian 
so special? “His work spans the landscapes of his native 
Holland, painted in naturalistic colours around the 
turn of the 20th century, to a heightened palette in the 
first decade as a response to post-impressionism and 
van Gogh, but also with a spiritual value attached to 
colour. His move to Paris, the art capital of Europe, was 
decisive. His encounter with cubism was individualistic 
and an intelligently articulated route-map to a radically 
different language of painting. The decade 1910-20 
is extraordinary in its trajectory, ending with the first of 
the highly experimental but rigorous grid paintings that 
defined his art until the final, rhythmical flourish of the New 
York period. It is unusual for an artist to be so consistent 
in forging a new path in modern art. Mondrian’s art is an 
extraordinary example of the development of modern 
art, both in practice and theory”.

While Mondrian is best known for his neoplasticism and 
de Stijl works, he began his career painting landscapes 
and earned much of his living painting replicas of famous 
pieces; “The exhibition covers almost the entire career of 
the artist. The exception is of works from his final years 
in New York. These are too fragile to lend, and are such 
central works in the museums that own them, that they 
will only exceptionally be included in survey exhibitions 
by the likes of MoMA in New York. Our show will show 
five decades of work from the 1890s to the 1940s. Also 
included, in the penultimate room, is a small display of 
works by the de Stijl group of artists (Theo van Doesburg, 
Bart van der Leck etc) to give a sense of the wider 
movement around the periodical and group of artists 
working in a multi-disciplinary way as architects, designers, 
makers and painters. For Mondrian, though, the true path 
was with painting, which is one of the main reasons he did 
not remain with the de Stijl group”.

While Mondrian’s neoplasticism is his most distinct 
legacy, his work varied, shifted, and adapted over the 
many decades of his life. “What has always fascinated me 
is that Mondrian leaves Holland for Paris with drawings of 
apple trees in his suitcase. In the urban setting of Paris, he 
first filters these trees through the pictorial language of 
cubism. The urban environment, though, soon imprints 
itself in his art. My favourite painting (one of them…) is a 
wonderful cubist painting based on the façade of a ruined 
building. Full of doorways, chimney places and alcoves, 
Mondrian has translated these marginally differing planes 
into a series of pale pink and blue oblongs, loosely bound 
by black lines. He has the visual wit to add ‘KUB’ to the 
bottom right of the image, most likely the torn remnants 
of an advertising poster, but a signal for (K)cub(ism). It is a 
fabulous, vibrant painting”.

Every year I look forward to the National Gallery’s feature 
exhibitions around this time of year. Caravaggio, Vermeer, 
and in particular Sorolla have all been beautiful, varied 
exhibitions. I am sure Mondrian will be no different. I 
asked Rainbird how the Gallery chooses who to exhibit 
every year? “Many exhibitions originate in individual 
works – or groups of works – that are part of the Gallery’s 
permanent collection. Others, such as Mondrian are a 
way of addressing some of the (inevitable) gaps in the 
collection. We look at the strengths of the collection, 
as much as at the history of art, to decide which artists, 

Mondrian - a modern 
master

Doireann de Courcy Mac Donnell 
speaks to the Director of National 
Gallery of Ireland, Sean Rainbird, 
about their upcoming Piet 
Mondrian exhibition

groups of artists, or themes we wish to show at the Gallery. 
The programme is set anything from one to five years 
ahead, whether the exhibitions/temporary displays are 
large or small. We look to provide a balanced programme 
between modern and earlier art, between solo and mixed 
exhibitions, between Irish and non-Irish/international art, 
between well-known artists (for example, Mondrian or 
Vermeer) and those (such as Sorolla, exhibited here in 
2019) who deserve a wider audience”.

Like everything else, the National Gallery is not untouched 
by the Covid-19 pandemic; “The exhibition has not 
adapted but we have. All the confirmed loans are in 
fact coming. This is a great relief. We cooperated with 
the lenders through all the usual processes and steps 
using Zoom, as so many colleagues across the world 
have begun to do, to enable something like a normal 
programme to be sustained”.

The Mondrian exhibition was due to open on November 
4th but now; “will now lose the first four weeks of the 
exhibition (under current restrictions) as the Gallery is 
currently closed to the public”. Rainbird continued; “It is 
important to us that the exhibition is up and ready for 
visitors when we reopen, as there has been such interest 
in the show. It will provide a great fillip. We traditionally 
share a picture on Instagram, of the front stairs, with an 
image of one of the exhibition works cascading up them. 
This time, with one of Mondrian’s grid paintings, we 
had several thousand views within a few hours – it looks 
spectacular”.

Sean Rainbird, Director, National Gallery of Ireland, 
and Janet McLean, Curator of European Art from 
1850, National Gallery of Ireland, are co-curators of the 
exhibition Mondrian.

An ‘ugly’ UCD building
explained : Tierney

Nicola Kenny 

CreditDoireann de Courcy Mac Donnell

The Tierney Building, standing proudly by the University 
Campus lake, has long been considered ‘ugly’ by many 
students at University College Dublin. In fact, throughout 
the years, students arriving at this central part of campus 
may have even come to disregard its very presence while 
passing by on their way to visit the library or attend a class. 
Looking beyond these perceptions, we may, with greater 
understanding, come to appreciate and reconsider the 
building’s significance in UCD’s Architectural landscape.

First opened in 1972, it was initially known as the 
Administration Building. Eight years previously, in 1964, 
a young Polish architect named Andrzei Wejchert, 
won a major International Design Competition to 
develop a masterplan for the UCD campus at Belfield. 
Wejchert envisaged a modern university campus 
in which the Administration building would play an 
important role. It was considered, by Wejchert, to be 
one of the highest points in the plan’s development. 

The building was later named after Michael Tierney, the 
president of UCD from 1948 to 1965, who played a 
vital role in the Belfield campus development strategy.

The building is constructed using precast concrete forms 
with fine detail and finish. Wejchert changed much of 
the building’s material palette to concrete after realising 
that Ireland did not have much steel at its disposal. Using 
unifying materials, everything is incorporated in the 
building’s exterior, from built-in seating, to planters and 
flower boxes. Inside Tierney features a dominant central 
space, containing the General Office Hall and Public 
Concourse, where there is a strong sense of warmth 
and dignity. The rest of the cellular accommodation 
is directly related to this space. On the contoured site 
is the arrangement of the building’s intelligent use 
of floor levels and vertical circulation. The building’s 
ceremonial staircase and generous landings are, at once, 
an expression of joy and openness from the architect.

What may surprise many students today is that the 
building was, in fact, the recipient of the prestigious 
Triennial Gold Medal from the Royal Institute of Architects 
in Ireland. Awarded this honour between 1971-73, it was 
described as “a building of great character and strength.” 
It was commended for taking “full advantage of a worthy 
setting” while finding a harmonious balance with the 
“other fine buildings” in its surroundings.

Today, the Tierney building has a centralising 
function relating to the entire campus. As a centre for 
administration, it is used by academic staff, students, and 
outside visitors. Inside are the offices of key university 

personnel. The original precast concrete building sits 
behind the recent addition of a research building. This 
extension to the Tierney building, with a deep metal-clad 
soffit overhang and horizontal copper brise soleil, reflects 
the architectural features of the surrounding buildings. 
Aspects such as the curtain wall system and the brise 
soleil have been designed to maintain a sense of visual 
continuity.

Understanding this building, beyond its perceived 
‘ugliness,’ we may acknowledge its unconventional beauty 
in a more profound sense, while regarding its cultural and 
historical significance in UCD’s architectural history.

”

Using unifying 
materials, everything 
is incorporated in the 
building’s exterior

“
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Image CreditPiet Mondrian (1872-1944)
Composition with large red plane, yellow, 
black, gray and blue, 1921
‘Kunstmuseum Den Haag, The Hague, The 
Netherlands’

Nicola Kenny explains the hidden beauty 
of the Tierney Building 

    
Capricorn 
Things may be looking a bit bleak at the minute, dear 
Cap. Remember that taking vengeance on that poor 
old woman who took the last pack of salt and vinegar 
Pringles in Supervalu isn’t the answer. Remember who 
you are. 

Aquarius
You have been very productive this week. Don’t let that 
production slip as you embark on your new journey as a 
fitness YouTuber.

Pisces
You’ve been in many fights recently, my strong headed Pisces. 
Why not just play dumb for the first time in your life, and let the 
under dog win.

Aries
The stars are aligned for you this season, Aries. Your self-aware-
ness has sky-rocketed, and you realise that maybe you should 
stick to the Sure deodorant, and not the eco-natural one.  

Taurus 
You’ve been more sporadic than usual as of late. Maybe 
purchasing that 10 euro cat muzzle off of Wish for your 
friend who recently parted with Poppins, was a tad dis-
tasteful. Reel it in.

    
Leo
Great things come in fours for you Leo. Maybe the fourth 
DairyMilk Golden Crisp will have the answers.

Virgo
You may have thought picking up singing over this 
lockdown was a good idea. You sound like a flat Pierce 
Brosnan. Give it a rest Virgo, your flat mate will thank 
Mystic Mittens for this.

Libra
Your nurturing nature escapes you yet again Libra, as plant num-
ber forty-three wilts away. Look on the brightside! Your compost 
heap is thriving!

Scorpio
It’s Scorpio season and your face mask is slipping. You’ve been 
hiding your emotions like a drunken college student in the 
Workman’s queue. Quit the antics, and embrace who you are!

Sagittarius
You’re burning your mother’s Penney’s Autumn Winds candle 
at both ends. Chill out and breath. You’re a fire hazard, and it’ll 
burn down the house! 
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I read this novel over the course of two nights in bed, in 
the Northwest of Ireland. Propped up by pillows below 
the double windows in my bedroom, the novel spilled 
out across my blankets, unwilling to contain the secrets 
of Inisrún for any longer. A light gust travelled through 
the vast space that was only filled by me turning pages 
and my dog snoring at the end of the bed. I felt warm 
here, despite the cold enveloping me as I fell further into 
the world O’Neill created. Every fifty pages or so I would 
stop and take a break, and to her dismay, wake my dog 
up to feel a little bit less like an island. My mind started 
conjuring theories of what happened on that night, all 
too similar to the one unfolding just on the other side of 
my pink rose curtains.

I fell asleep before the safety of the morning brought 
light and woke with the words ‘mó storín’ still warm in my 
mouth, as though I had been saying them all night. I left 
the book in my room, as I was not capable of bringing the 
island downstairs to my actual life. I returned to it when 
the anonymity of darkness cloaked the landscape and 
settled into the last bit of the story. Every so often I looked 
over my shoulder to make sure our only neighbour kept 
his kitchen light on. The light was my company on the 
second night, like two buoys among an enveloping sea 
of unknown.

Reading the climactic scenes of the novel, a thought 
crossed my mind: should I stop and finish the novel in 
the morning, for fear I would not sleep? But I bargained 
with myself that I wouldn’t sleep without the answers I was 
looking for between the words of the enveloping story. 
When I finally turned the last page, I knew sleep wasn’t on 
the cards that particular night, for the room temperature 
started to inch upwards again. But I remained ice-cold 
stunned by the breadth of Inisrún and Nessa Crowley’s 
presence, which I have not since been able to shake.

Following the bestselling release of Asking For It (2015), 
Louise O’Neill’s new novel, After the Silence, is set to match 
and exceed expectations in its success. The mystery novel, 
released in August 2020, details the life of Keelin Kinsella, 
and her involvement (or lack thereof) in the murder of 
Nessa Crowley, and takes place on the small island off the 
coast of West Cork, Inisrún.

The novel is written with stunning detail and depth. The 
underlying current of a decade-old unsolved murder 
weighs more on your shoulders with every passing 
chapter, and the jagged, unforgiving coastline of Inisrún 
is a character in itself. The landscape is featured beautifully 
in the novel with the grey coastline, cool and unforgiving, 
separating everyone on the island from the rest of the 
world.

O’Neill took inspiration for the novel from the West Cork 
podcast, which discusses the murder of Sophie Toscan du 
Plantier in 1996. Similar to the case, the novel also deals 
with a murder without charges, and is a great choice for 
anyone who enjoyed the podcast. It is especially good 
for Irish readers as there is an affectionate use of the 
language in the novel. The Irish in the novel is used to 
draw a clear line of separation between Keelin and her 
husband Henry, who is from the UK.

The novel follows Keelin and the Kinsella family ten years 
after the murder of Nessa Crowley, as a documentary crew 
descends upon the shores of the island to find the truth.

Keelin, a victim of domestic abuse from her previous 
marriage, has been happily married to Henry of the 
Kinsella Group, a large international hotel group. The 
reader is led to believe this is her second chance at 
happiness, but shallow cracks appear at the beginning, 
and with it, a hint that suggests Henry was at one point the 
key suspect of the murder of the Crowley girl.

The family has been ostracised by the other residents 
of Inisrún, convinced that Henry Kinsella murdered one 
of the village’s brightest and that his wife is involved in 
the cover-up. This, combined with the uncomfortable 
emotional abuse and control Keelin has to suffer through, 
leads the reader to believe something is amiss, with a 
shocking twist at the end, sealing more than one fate.

The novel deals eloquently with the topic of abuse and 
the many forms in which it can manifest itself. It also takes 
a bold look at sociopathy, a pattern of personality traits 
such as narcissism, egoism, lack of empathy, and control, 
which seem to show in the mind and mannerisms of 
Henry Kinsella.

The novel ultimately follows the murder of a young 
woman and the subsequent loss of the innocence of 
a town once untouched by darkness. Though there are 
many subplots that enrich the reader’s experience. I 
found the most compelling subplot to be the internal 
struggle fought by Keelin, as her life became less and 
less her own. This is truly a novel that makes you think 
while adding in plotlines dealing with connected family 
trees and small communities, which make an already 
quintessentially Irish novel even more so.
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Aoife Rooney

Aoife Rooney delves into After the Silence 
and describes her favourite spot to enjoy it.

After the Silence 
by Louise O’Neill

“ 
 

 
 ”

Anna Blackburn

Anna Blackburn chats to Eoin O’Dubhghaill 
about his career, Irish, and the differences 
between stage and screen.

An Insight into acting with
Eoin O’Dubhghaill

The film and theatre industry becomes more competitive 
every day. Acting is a career that can lead to lots of 
success if you’re lucky enough to work your way in. Eoin 
O’Dubhghaill is a professional actor from Connemara 
who specialises in the Irish language. Chatting to him gave 
great insight into the realm of acting and the industry.

O’Dubhghaill grew up in a small town in Connemara 
where his mother started and encouraged his acting 
career. At 12 years old, his mother took him and his 
siblings to audition for the show Aifric, an Irish teen drama 
filmed in 2006. O’Dubhghaill said he was incredibly lucky 
to be cast on the show and said he was even luckier to 
have worked and trained with the show’s award-winning 
director, Paul Mercier. At his workshops, Mercier had the 
young actors watch scenes to demonstrate how much 
the camera picks up. “The camera picks up everything,” 
said O’Dubhghaill, “one boy looked at the camera for 
just a second, but it felt like forever because it was so 
noticeable. The camera really does pick up everything.”

Aifric became the strong starting point of O’Dubhghaill’s 
career. He filmed the show in the summertime and 
paid for college with the money. Despite his early 
start in show business, O’Dubhghaill went on to study 
Journalism and Irish at DCU, but it was the DCU Drama 
Society that helped him discover how much he loved 
acting. “I remember skipping lectures to run around 
doing things for the Drama Society and that’s when I 
thought maybe this was something I wanted to go into.”

It wasn’t until he was cast in the film Out of Innocence, 
with the acclaimed Fiona Shaw and Alun Armstrong, 
that his career began to take off. He then landed the 
role of Danny in the television mini-series Grace Harte 
in 2017. O’Dubhghaill specialises in the Irish language 
and was the only actor auditioning who had the level 
of Irish required to play Danny. Since then, he has done 
an incredible amount of work in every aspect of the 
job, performing in musicals such as Rent, Little Shop 
of Horrors, and the stage version of James Joyce’s The 
Portrait of an Artist as a Young Man. He even worked 
in devising various productions and production 
companies including Fíbín and An Taibhdhearc, the 
national Irish language theatre of Ireland in Galway.

where to read it

Acting on stage and on screen are two completely 
different experiences. While both are similar in the way 
they tell a story, each type requires a completely different 
type of acting. When asked what he prefers to work 
in, O’Dubhghaill said that at first he preferred acting 
on screen, a direct result of his early work with Mercier, 
but stage acting has become his passion. Going to 
the theatre is an intimate and personal experience that 
cannot be replicated. “You have this connection with 
the other people on stage and with the audience that 
no one else experiences and then it’s gone. Even if 
you perform or see the same show for two weeks, you’ll 
never have that same feeling the next time you step into 
the theatre.” Even though live shows are often filmed 
nowadays, you cannot film an experience or a feeling. 
It is the physical presence of being in the same room 
with people who appreciate theatre as much as you 
do that makes the experience all the more worthwhile.

When acting on stage, you put all your energy into a show 
for the short burst of time, which makes it all the more fun 
to put on. But when film acting you have to “pull everything 
back and make everything smaller” because the camera 
will catch your every move. The most fundamental part of 
acting on screen is “energy distribution, being strategic 
with how you conserve your energy.” On set, there is a 
lot of waiting around and actors have to be mindful of 
themselves because you have to stay in character and 
stay focused even when you aren’t filming, quoting 
Jim Cagney: “They pay me for the waiting. I throw in 
the acting for free.” O’Dubhghaill also stressed the 
importance of finding the balance between stage and 
screen acting, making sure that as an actor you don’t look 
wooden on camera and aren’t too animated on stage.

It is an uncommon specialty for an actor to be fluent in 
Irish, and this has come in handy for O’Dubhghaill over 
the course of his career. Irish is his first language, and he is 
more comfortable performing in it. One of the highlights 
of his career includes starring in the Irish soap opera, Ros 
na Rún. His character, Fiach Ó Tuairisg, has appeared in 58 
episodes of the show. Soap operas are not a very popular 
thing to watch these days. Many people know what they 
are through other shows like Joey’s fictional role in soap 
opera ‘Days of Our Lives’ from the popular television 
show Friends, and I wanted to know how accurate this 
portrayal of soap acting was. “It’s not that far off actually. 
My character Fiach is very much like me if I was a more 
enthusiastic and dramatic person, and it’s really fun to play 
this larger than life character.” O’Dubhghaill revealed that 
this will be his last year on the show as he wants to move on 
to other things, but the writers plan to leave his character’s 
storyline open-ended in case he wants to come back.

O’Dubhghaill has also had the chance to do voice 
acting, doing the Irish voice-overs for movies and 
television shows. His most popular work was voicing 
Draco Malfoy in the Harry Potter films and playing 
various characters in children’s cartoons such as 
Alvin and the Chipmunks and Dora the Explorer.

Set to be released on 6th of November 2020, the film 
“Arracht”, starring Dónall Ó Héalaí and Dara Devaney, 
is Eoin O’Dubhghaill’s latest project. In the film we see 
O Héalaí’s character, Coleman Sharky, suffer through 
the Great Hunger in 1845. O’Dubhghaill’s plays Seán, 
Coleman’s light-hearted brother.

Eoin O’Dubhghaill has had a tremendous career so far 
and has been using his recent surplus of free time to get 
into writing. His goal is to eventually move to London and 
perform there, but with the uncertainty of the pandemic, 
O’Dubhghaill has put his plans on hold. He continues 
to act and work as much as he can and puts his heart 
and soul into his work, not letting the little bumps in the 
road shake his confidence. “Even though I love what I 
do, I could wake up tomorrow and just not want to do it 
anymore and I’ll move on. And that’ll be fine because I’m 
only going to do this for as long as I enjoy it.”

You have this 
connection with the 

other people on 
stage and with the 

audience that no one 
else experiences and 

then it’s gone.

Even though I love 
what I do, I could 

wake up tomorrow 
and just not want to 
do it anymore and I’ll 
move on. And that’ll 
be fine because I’m 
only going to do this 

for as long as I enjoy it.
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The underlying current of 
a decade old unsolved 
murder weighs more on 
your shoulders with every 
passing chapter, and 
the jagged, unforgiving 
coastline of Inisrún is a 
character in itself.

OTwo Interviews
student spotlight

CreditLaoise Tarrant

CreditLaoise Tarrant

Nicola Kenny

Ritual

She dips into the blue
The cold dissolving her toes and feet before

she loses herself

Purity gathering around dry and prickly flesh

Slowly 
to her thighs 

she lowers herself

Skin embracing a cooling darkness against 
gentle currents

Here at the rocks edge
cracked bones relax

 limbs at ease

She wades towards the weary sunset.

‘Cast not your shadow on home, on heath,
 on blackest nights that oft’ repeat.’ 
‘Not on sweat, on straw, on bellow, 
Nor on bleat, blade and meadow.’

 
Through the wind which cut the old 

the bodies bore their journeys home. 
Brown wool caps held tight in hands 

Of single men with-out plans. 

I sat and listened, while all was said, 
about what’s wrong and who was dead. 

Those from whom I heard the gist 
I named the sentimentalists 

‘These young are surely quick enough, 
they’re off out, no thought of us.’ 
‘No use blaming kids of farmers, 

the bigger fools are us, their fathers.’ 

And never here and never more. 
those sometimes-thoughts I sometimes-ignore. 

glass in hand, raising passioned fist, 
‘Those were our days’ - the sentimentalists.

R.J. McDonnell

The Sentimentalists

E. Keogh

An Ode to Nanny Shiela

A warm cuppa, gingernut biscuits, 
The telly buzzing on, but us only paying attention to it 
every so often while we had the chats.
St Stephen’s day dinner, and the promises of ice cream 
and a can if I ate the full plate. A sly handshake with a few 
pounds in your palm before I left for home.

The feeling of warmth you gave with your hugs, 
Your laugh and your jokes made everyone feel at home.
Even hundreds of miles from mine
I always felt at peace in the bungalow.

Crisp sandwiches, all the tea you could want, 
You were up and ready before you even realised you 
were hungry, telling me, barely able to keep a straight 
face, if I didn’t eat all my lunch you’d tell my mam on me, 
cracking up straight after.

Your eyes lit up when I learned Danny Boy on guitar, 
you’d tap your leg to the tune and sing along. When you 
couldn’t knit and heard I was learning, you handed me 
a bag of needles and showed me a jumper you knit for 
grandad ...made of pure aran and love…and with every 
stitch I knit I think of you.

You’d ask about everything...the books I was reading, 
what I was making, how the family was down south… 
falling asleep with Sneak by your side, although you 
always did want us to call her pus-pus. Purring by your 
side for hours.

In the winter of your life you may not have remembered 
me, but it’s all of us here that will remember you, and 
have you live on through us. 
For you the pipes were done calling, you must have had 
to go, while we are left to bide.Jim Barnes

Untitled

When I am numb and nothing is healing
I think of a moment imbued with meaning 

which takes away my sinking feeling

Did you hear I went to the zoo with him?

A last minute decision. He asked me 
what I wanted to do and I didn’t think
he would listen, but he did. 

I kinda wish he said no.

It was overcast, bitter November air, nothing like 
the day you took me that March. 
The flowers beginning to bloom, crisp but warm 
from the harsh glare of the sun. 
I remember I made you carry my winter jacket. 
I had to wear it this time.

He didn’t pay for my ticket, and he didn’t hold my hand. 
He didn’t take pictures for me 
of the penguins at feeding time and he didn’t 
let me stand at each exhibit for long.

I don’t think he cared.

He even lit a cigarette in there,
something you had promised
not to do until we were far from the zoo.

He told me he wouldn’t buy me 
anything from the giftshop, even though
I hadn’t asked. It made me think of the 
stuffed giraffe you had bought me. So bashful
when I asked you why you were carrying it around.
You told me, “it’s for you.” But now it’s shoved in a box, 
buried deep in my bedroom closet along 
with other things from you.

I wish I never attempted to replace that day with you.

Caroline Ackerman

Trying to Replace a Giraffe with a Lion



Rob Halford, singer of acclaimed British metal band Judas 
Priest and one of the first frontmen of the genre to come 
out as gay in 1998, has decided it is time to ‘confess’ with 
this memoir. He notes from the beginning that it was his 
goal to be ‘totally candid’ in recounting his life. The result 
is a story about undying love of heavy metal as well as 
one of fear and angst. As Halford puts it, he was both “the 
lead singer of one of the biggest heavy metal bands on 
the planet, and yet too frightened to tell the world that I 
was a gay man”.

On the back cover, the reader is promised ‘an unforgettable 
rock ‘n’ roll story’. That is certainly the case for the first half 
of the book, dealing with his life until the mid-1980s. 
Halford describes his mostly-happy childhood years in a 
somewhat entertaining anecdotal way. It takes 50 pages 
to get to the beginning of Judas Priest, which feels an 
adequate length. What follows are stories about a band 
living life on the edge and shooting for the stars, hardly 
taking a break from recording and touring relentlessly.

However, as you turn to the second part of the book, 
Halford reveals more and more of his personal issues 
that were piling up and becoming impossible to ignore, 
and puts the focus on the darker side contrasting his rock 
star life. The seeds for this troubled period had all already 
been planted during his young adulthood. Now Halford’s 
mental and physical condition started deteriorating 
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Is Survived By was the first time I had ever heard of Touché 
Amoré. My brother came home after seeing them live 
and handed me the CD. Touché Amoré has been a part 
of my life ever since. Since their debut in 2009 with …To 
the Beat of a Dead Horse, Touché Amoré has released 
five studio albums, with one of them being a re-recording 
of their debut a decade later. Their most recent release, 
Lament, was highly anticipated after Stage Four, an 
album about Jeremy Bolm’s mother who passed away 
from cancer, which resonated strongly with Touché’s 
fanbase. And Bolm had no problem opening up about 
the pressures of recording Lament and his writing style.

Jeremy Bolm gave me a welcoming smile when he 
joined the Zoom call, sipping on an iced coffee from 
Starbucks, and the conversation was easy. Lament is a 
beautiful record featuring Bolm’s strong lyrical talents and 
ability to convey emotion through his voice. I asked Bolm 
about the writing process and whether or not Stage Four 
changed the way Touché Amoré approached this record; 
“Definitely in multiple ways, and in one way, it was fear 
of having to follow it. It took me forever to get writing 
because I knew the significance that record had on 
people and you’re like, ‘How can I connect with people 
on that level again? Is anything I write after that going to 
be, not necessarily as emotionally deep, but still impactful 
in any way?’ So, you know, in that regard, it motivated me 
to work harder than I think I’ve ever had to work. I think 
our third record, Is Survived By, I had really bad writer’s 
block on and made a lot of bad decisions when it came to 
getting that record made. I wrote most of it in the studio, 
which I regret, but it was a learning lesson - to allow myself 
the time to get it done and don’t assume it’ll get done. 
With this record, I really made myself work harder than I 
ever have before and I also reached out to a lot of different 
musicians and kind of got advice from them on how to 
tackle this. Because I’m not exactly unique in having to 
follow a record… Like, if you’re a band long enough, you 
likely have ‘the’ album that connects with people and you 
have to follow it. It felt like the right move to write it as 
an update to my life since releasing that record. Showing 
off the negatives as much as the positives, and all of the 
positive things in my life that have come since the release.”

Within Touché’s discography are some of the rawest, 
most vulnerable lyrics I know, which Bolm describes as 
sometimes ‘uncomfortable’. Lament showed this type of 
writing off beautifully in songs like the title track ‘Lament’, 
‘Limelight’, ‘A Broadcast’ and ‘I’ll Be Your Host’. I asked 
what it meant to him that he wrote so personally as well 
as how it affects him as a person and an artist; “I’ve always 
said the listener is kind enough to give us their attention 
at all, I need to do my best to be as open and real and 
transparent as possible because it’s not lost on me that 
there’s a bazillion things that people could be listening 
to or watching or whatever. With that demand in front of 
everybody all the time, I use that almost as motivation that 
‘What can I give that someone else isn’t?’ And what that is, 
is blunt, often uncomfortable, honesty. For better or worse”.

He chuckled at the end of this, and I asked if it ever 
takes a toll, “With the record before this one being so 
deeply personal and often uncomfortable because of 
how transparent I was about grief and suffering, that 
record to me, if anything, was the most helpful because 
that was how I dealt with my grief in general. I vented 
out all these different things that I was going through at 
that time that I’m still often going through now with that 
record. As for other things, it always feels like a weight 
coming off of me, getting to do this, and then also then 
feeling weirdly supported even though I don’t know 
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Jeremy Bolm of Touché Amoré

Isabella Ambrosio

Isabella Ambrosio speaks to Jeremy 
Bolm of Touché Amoré about their 
beautiful, new release Lament, and about 
the process and understanding of how 
the great record came to be.

It took me forever 
to get writing 
because I knew 
the significance 
that record had 
on people and 
you’re like, ‘How 
can I connect with 
people on that 
level again?
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Linkin Park – 20 Years On

Andrew Nolan

With Hybrid Theory turning 20 this year, 
Andrew Nolan dissects the significance 
and magic of a band that defined an era; 
Linkin Park

take on a far more upsetting significance now, when 
thinking about the tragic story of Chester Bennington.

It was the type of celebrity death where you remember 
where you were when you found out. On July 20th, 2017, 
Bennington was found dead in his home, with his death 
being ruled a suicide. Fans of the band and rock music 
alike came out in droves in mourning, with many distraught 
by his sudden passing. His impact on the industry was 
highlighted by the show held in his memory in October 
of that year, where members of groups such as Korn and 
Avenged Sevenfold came out to play some of their most 
famous hits. It’s genuinely distressing going back to some 
of their earlier songs, given the current context. Listening 
to ‘Leave out all the Rest’ with today’s context adds a wholly 
depressing tone to the already bleak lyrics. Bennington’s 
passing becomes all the more upsetting when looking at 
some of the often-overlooked events leading into it. Two 
months before his passing, the band released their One 
More Light EP. Taking their change of sound in a drastic 
new direction, the record was slaughtered by long-time 
fans. This led to a public dispute between Bennington 
and the fans, causing such an argument that artists like 
Slipknot’s Corey Taylor weighed in with their defence. It 
is easy to look back and remember all of the good, but 
this public back-and-forth being one of Bennington’s last 
public appearances leaves things on a bluntly bitter note.

Going through old albums, concerts and videos 
leaves no surprise as to why Linkin Park carry such 
importance to their fans. Having sound-tracked the 
lives of millions, inadvertently or otherwise, the band 
have had a positive effect on so many people, and will 
always retain this significance in the hearts of listeners.

videos of the members acting all-adorable with each 
other. This is quite a unique, but incredibly rewarding 
approach; they didn’t just get cryptic on social media, 
or vaguely tease something relatively obvious, they took 
you straight back to the early 2000’s. Y’know, when bands 
like Crazy Town were popular and professional wrestling 
was still the coolest thing on the planet. Strange, that.

And what were they teasing? Only an insanely crammed 
anniversary edition of the album in question. Within 
it, came a vinyl and CD of the album, their self-titled 
EP from the 90’s, three CDs of demos and unreleased 
tracks, and a cassette sampler. It also comes with 
three DVDs, three art prints (drawn by members of 
the band), a Bennington poster, a Projekt Revolution 
ticket/lanyard, and a record book detailing old artwork, 
recollections, and behind the scenes looks at production. 
Lads, if you’re going to celebrate an album, that’s 
how you do it. The anniversary edition serves as an 
absolute treasure trove for die-hard Linkin Park fans.

As of 2017 the band has sold over 26 million albums 
and 31 million tracks worldwide. Their music made waves 
in pop culture, featuring in multiple of Michael’s Bay’s 
Transformers movies, How to Train Your Dragon 2, as 
well as a plethora of video games. Outside of their sales 
figures, what makes them such a special band, even today?

Looking back on what the band has done, it was absolutely 
a case of lightning in a bottle. The way they could shift from 
their original sound, moulding into a multitude of forms, is 
what allows them to resonate with so many. Even if you’re 
not a fan of the band, or have never even heard a song 
by them, I’d be willing to bet that there is a song in their 
catalogue you would enjoy. Their appeal isn’t limited in 
generation, either. I have worked with people 10 years my 
senior who gush over Meteora and the aforementioned 
Hybrid Theory. My friends and I are steadfast in our love 
for their 2010 release A Thousand Suns, and I’ve known 
people whose first exposure wasn’t until Hunting Party, four 
years later. As time has progressed, so have they, taking 
and building upon legions of adoring fans along the way. 
People have built memories around this band, shaping 
childhoods across a variety of eras. These memories 

Having been ever present in the music industry since 
their inception, Linkin Park are still one of the most 
recognisable bands today. Covering a wide breadth of 
genres over the span of their career, their era-defining 
nu metal sound in the early 2000’s saw them explode 
into the mainstream, straight from their debut album. 
This early success set them on a collision course (cheeky) 
to evolve as artists, as their change of sound and sheer 
malleability led them to be recognised as one of the 
most iconic alternative rock bands of the 21st century. 
Put simply, they were the band for much of their career.

The album that brought the start of Linkin Park as we know 
it, Hybrid Theory, is celebrating its 20th anniversary this 
year. Despite all the changes and the hardships present 
in the time that has elapsed, the teasing and eventual 
release of an anniversary special had fans frothing with 
anticipation, myself included. Seeing the reception 
given as it released was purely wholesome. A band, 
having tragically lost a key component in what made 
them so special, all these years later decide to honour 
a classic album, and their fanbase still cared. They never 
forgot. Achieving longevity like this is an incredible feat, 
no doubt. But why this album? And why Linkin Park?

The core of the band began producing music in 1996, 
four years before the release of their ground-breaking 
debut album, under the banner of Xero. Despite locally 
releasing a four-track cassette sampler in 1997 and 
garnering enough attention to provide an opening 
set for System of a Down, they were met with constant 
rejection from any label they approached. Seeing a 
need for change, they made the decision to release the 
band’s original vocalist and used their connections in the 
label Zomba to reach out for a new member. After some 
deliberating, and an audition so stellar that the role was 
filled in that very moment, they decided on the former 
vocalist of Grey Daze, a certain Chester Bennington. With 
Bennington on board, the band renamed themselves 
to Hybrid Theory, and began work on new material.

The rise of Hybrid Theory may actually be one of the 
earlier examples of the internet being used to gain 
exposure, as the material uploaded to their account on 
MP3.com saw them receive considerable buzz online. 

A six-track self-titled EP was recorded, followed up by 
a nine-track demo to be shipped out to various record 
companies. While receiving some positivity, granting 
them a plethora of showcasing opportunities in 1999, 
they were met with yet more denial. In the face of 
rejection, Jeff Blue, a fervent believer in the project, left 
his position at Zomba to join Warner Bros Records in 
2000, where they would eventually sign thanks to this 
connection. Finishing up from a legal dispute, the band 
would rename again, this time to the familiar Linkin Park.

A debut record often presents itself as the sole chance at 
a first impression to a label, giving them an idea of one’s 
marketability and reach. Having signed to a large name, 
the pressure was on for Linkin Park to provide the first 
grand look at what they could do. Their debut had to be 
a success. And, on October 24th, the band released their 
debut showing to the public, aptly named Hybrid Theory. 
Within the first five weeks of its release, it sold around 
500,000 copies and went gold. The project had finally 
come together; tour dates were beginning to completely 
sell out, and singles ‘One Step Closer’ and ‘Crawling’ were 
getting serious airtime. In its debut year, Hybrid Theory 
sold 4.8 million copies, and it was one of the best selling 
albums of 2001. The album won a Grammy Award for Best 
Hard Rock performance, in ‘Crawling’, and they were also 
nominated for both Best New Artist and Best Rock Album.

The manner in which Linkin Park decided to celebrate 
its 20th anniversary, while teasing a potential rerelease, 
is an absolute masterclass of how to honour your 
beginnings. If you found yourself on linkinpark.com 
at any point during this time, you’ll know exactly what I 
mean. What appears initially as your standard homepage 
soon begins to warp and glitch out, before shifting into 
an image some of the original fans would find familiar. 
A 32bit remake of the classic ‘A Place for my Head’ 
plays, as you are brought to the desktop of a computer 
synonymous with the times. A Windows 2000/XP desktop 
screen now replaced the website’s homepage, with little 
interactive shortcuts dotting throughout. Like an email 
page, where band members relay messages back and 
forth with the subject header ‘secret project’, artwork 
from the band’s Hybrid Theory days, and endearing 

As time has 
progressed, so have 

they, taking and 
building upon legions 
of adoring fans along 

the way
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Savage Mode II

Jack Collum
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After nearly a year of teasing fans with sporadic social 
media references, 21 Savage and Metro Boomin dropped 
the highly anticipated Savage Mode II. The mixtape, 
which is a sequel to the 2016 eponymous mixtape by the 
pair, comes following both 21 Savage and Metro Boomin 
establishing themselves at the forefront of modern hip 
hop.

Savage Mode II boasts an array of illustrious features, the 
most impressive being the multiple utterances of Morgan 
Freeman throughout the mixtape, and the most notable 
being the interlude with Young Thug, Snitches, and Rats, 
distinguishing what makes the difference between the 
two. The other features such as Drake, Young Thug, and 
Young Nudy all hold their own, with Thug’s cameo being 
the standout verse.

Upon the mesmerising melodies which Metro Boomin lays 
down, 21 Savage conveys a myriad of emotions through 
his low cadences. The thesis of his last studio album, I am 
> I was, is still profound throughout this work. Between the 
profanity, hedonism and debauchery, there is reflection 
and rumination shown through 21 Savage’s lyrics. There 
are  references to those in his inner circle who succumbed 
to gang violence in “Said N Done”, the acknowledgement 
of his journey from gang banging in trap houses in Zone 
6 Atlanta to the epitome of lavishness, even mentions 
of the fact he was born in Britain in “My Dawg”. The pre-
eminent tracks on the album are unsurprisingly the tracks 
with the most substance; “Said N Done” and “RIP Luv”, 
which deals with 21 Savage’s insecurities and issues with 
love.

Ashton Irwin, the drummer for 5 Seconds of Summer, 
debuted his solo album on the 23rd of October. He 
shocked fans by announcing a solo project last month, and 
the content that followed was so complex and intriguing 
that it begs to be unpacked by whoever listens to it. Irwin 
bares his soul and inner psyche as he writes about issues 
with mental health, medications, addiction, and growing 
up, weaving a vivid and real tale of struggling and healing. 
He compliments the topics with a complete genre-mash 
array of instrumentals that create perplexing sounds- Irwin 
infuses Superbloom with psychedelic rock, grunge, and 
classic rock, while mixed with a beautiful set of strings, 
harmonies, and melodic choruses. It feels as if Irwin didn’t 
want to take his music down a single path, but build a 
bridge between many and make them harmonious.

The lyrics reveal Irwin’s inner psyche as he discusses the 
cruelty that can come with life in “SCAR”: “It’s a painful 
thing to try, grit your teeth another time / When the world 
leaves a scar”. It’s a note of perseverance, resilience, and 
strength, but there’s an exposure to Irwin’s vulnerability as 
a human who has been treated poorly by circumstances. 
He dives even deeper into a triggering topic - eating 
disorders. Irwin writes candidly about body dysmorphia 
and purging on the track “Skinny Skinny” with vivid, graphic 
lyrics that could be too much for some listeners: “I’m skin 

Album: Savage Mode II
Artist: 21 Savage and Metro Boomin

Superbloom

Isabella Ambrosio

Album: Superbloom
Artist: Ashton Irwin
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want to paint the 
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Despite this mixtape undoubtedly living up to the hype 
which was generated, it is also fair to say that nearly a 
whole album of ‘gangster talk’ can become irritatingly 
repetitive. Exacerbating this annoyance even more is the 
fact that 21 Savage has much more to offer rather than 
just these anecdotes of belligerence and boasting of his 
grandiose.

21 Savage shows us again that he is aware of the 
idiosyncratic nature of his existence, the arbitrariness of 
life which has resulted in him being where he is today. He 
also shows us again that he has come a long way from 
the man he once was, while owning up to the fact that 
he is not perfect leaving more room for meditation and 
change. Most importantly, we are shown that behind 
all the glitz and glam and luxury he still endures the 
hardships brought about by life’s baggage.

“I be crying on the inside and smiling when the cameras 
on, frown on the inside and laugh when the flash is on”.

and bone, I’m made of nothing / My secret pose, my 
secret ending / You tear me up all of the time / My tongue 
is tasteless, my heart is barren / My fingers stretching into 
my larynx”. Irwin explained that he wanted to write a track 
about “not feeling at home in your own body.” Irwin’s 
repertoire of sensitive topics continues through songs 
like “Greyhound”, “The Sweetness” and “I’m to Blame”, 
but he makes sure to balance the heavy tracks with lyrics 
of optimism, hope, and comfort in “Drive” and “Matter of 
Time (Interlude)”.

5 Seconds of Summer has always played with genre 
and experimented with different sounds, and Ashton 
Irwin has taken that idea and has absolutely blown past 
it. Incorporating instruments that sound like either an 
erhu or a mandolin, and using it throughout tracks that 
have grunge-esque guitars and 90s solos, elements 
of folk and acoustic persist in the background of each. 
This genre-clash of an album makes as much sense as 
that description does but in the best way possible. The 
number of experimental elements throughout the album 
shine and work well together. The most impressive nature 
of this album is not only the fact that Irwin includes all of 
these genres and elements, but makes them work. It’s a 
melodious blend of genre with beautiful vocals that make 
you wonder how Irwin’s day-job takes place behind a 
drum-kit.

Superbloom is a super-bloom of genre, elements, 
emotions, and inner turmoil that have been delicately 
placed and thought out in passionate melodies and 
raw lyrics. Whether or not you’re a fan of 5 Seconds of 
Summer, Ashton Irwin’s debut album is one worth giving 
a listen, a save, and maybe even a second listen. I have 
listened to it nearly non-stop since its release.

 Confess: The 
Autobiography

Mike Stebens

Mike Stebens reviews Rob Halford’s, of 
metal band Judas Priest, autobiography, 
which charts his early life, his musical 
highs, and his internal struggles.
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rapidly due to his suppressed sexuality, unhappy love life 
and his rampant alcohol and drug abuse. The ensuing tale 
of how he dealt with his struggles and came out stronger 
makes for the best reading of the book, especially for 
people who may be more interested in Rob Halford as 
a person than in the details of Judas Priest’s career. It is 
also what makes this autobiography unique and stand 
out from the many others released in past years. Halford’s 
life was bound to end in tragedy. He was staring into the 
abyss and contemplating suicide. Yet he managed to turn 
around, resolve his inner conflicts and return to triumph 
as a solo artist and with Judas Priest once again.

In a nutshell, Judas Priest or metal fans will find the many 
small stories and details about the process of recording 
albums or touring the world told in the book amusing. 
However, the more one progresses in the book, the more 
a serious life story emerges that replaces a recollection 
of loosely strung-together events. Halford does not want 
to paint the image of him as the ‘metal god’, but more 
often chooses to show his vulnerability as a human being 
who was for a long time struggling to find his place in the 
world. This makes the book a rewarding read, not only for 
die-hard metalheads.

Credit Laoise Tarrant

I use that almost 
as motivation that 
‘What can I give 
that someone 
else isn’t?’ And 
what that is, is 
blunt, often 
uncomfortable 
honesty. For better 
or worse

Edited Laoise Tarrant

how much people realise that listening to the songs in 
a way, is supporting me emotionally even though I know 
they’re likely just doing it because they like the band. It’s 
like having a lot of people right there to listen to your 
issues and your problems. It’s like a bunch of strangers 
being open to listening to what I’m going through.”

Bolm’s authenticity began a conversation about losing 
parents. We both lost mothers and I thanked him for 
writing a record that so vividly captured how I felt about 
losing mine. We had a conversation that I wasn’t sure 
we were going to have, relating over an album that 
would weigh heavily on anyone’s heart. We found a 
common thread between our mothers and it was their 
religious beliefs and how that effected either of us after 
they passed; “I feel like people that lose a parent that 
was deeply religious was like an added level of…” he 
struggles to find the words. “Psychological warfare?” 
I suggest and he laughs, nodding, “Psychological 
warfare, yeah, one hundred percent. Some of the most 
uncomfortable and devastating conversations I had with 
her leading up to her passing were religion-based. And 
then you’re dealing with pride and lying to your parent. 
Like when they say, ‘Do you believe in God?’ and you say, 
‘No’ and then, they respond with something like, ‘Well, 
how am I going to see you later once I pass?’ and you’re 
like, Well, how do I respond to that?... There were times 
where I would try and change the subject, even before 
she passed, I think it became clear that I wasn’t…” He 
doesn’t finish the sentence. Bolm’s candidness with his 
own pain is something that every Touché fan can relate 
to and understand and often bring their own meanings 
to the song and Bolm says; ‘I’ll never correct them’”

Not only are Bolm’s lyrics beautiful on the album, but 
the bassline is absolutely stellar. Bolm then tells me 
about how Tyler Kirby, the bassist, and the producer of 
the album Ross Robinson would be in the studio with 
around forty pedals on the board, showing genuine 
excitement to try out new things on the record. The 
excitement and passion for that sections shine through 
on the album, complimenting the drums and heavy 
riffs that Touché fans have come to know and love, 
while balancing the album out with a few melodies 
that leave you swaying your head instead of banging it.

“ 
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Lucinda Graham

Ellie McCreanor

In an interview with Ellie McCreanor, 
Lucinda Graham shares her journey to 
becoming a sustainable fashion brand 
and the challenges and rewards that 
come with it.
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Fast Fashion and Feminism: A 
Feeble Facade?

Katie Kilcoyne 

The dissemination of feminism globally 
is unyielding but is it simply a guise 
for western ideology? Katie Kilcoyne 
discusses. I’m really 

inspired by the 
potential of what 

most people 
consider waste...

Sweatshops are 
the backbone 

of western 
fashion. The 

empowerment 
that the

West values only 
augments the 

disempowered 
in a developing 

country
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women the opportunities that once only their male 
counterparts could avail of. Yet it must be questioned, 
is the significance of feminism really comprehended, 
or has its ideas just been loosely scattered through the 
community to blanket a violent storm that could roar 
through the frameworks of western ideology?

The documentary reiterated the importance of being 
disruptive and it appears they have fulfilled this aim, 
but not in the lavish way they wanted. Sweatshops are 
the backbone of western fashion. These cramped 
and confined buildings can enclose thousands of 
people, the majority of whom are women and children. 
Underpaid and overcrowded, they chug out fashion 
trends and collections which represents the oppression 
and imprisonment of women. The show underscored 
how a trend can be sighted, designed, produced, and 
sold within three weeks. As a consequence, women 
camp out in such factories for the majority of the day to 
satisfy the company’s 7.1 million followers for well below 
the minimum wage. Their aim to be disruptive is most 
definitely being met. Yet this word appears to have a 
number of connotations depending on your place of 
nationality. The empowerment that the West values only 
augments the disempowered in a developing country 
but feminism is truly making major bounds and leaps, 
right?

The issues surrounding fast fashion have started to come 
to the attention of many. The rumblings of outrage 
have commenced as individuals realise that western 
ideology has placed a blindfold upon the eyes of society 
fabricating stories of development and success for female  
rights, but the extent of such winnings are contradictory. 
The concept of feminismand fast fashion remains on an 
unsteady axel which is dominated by false ideologies. It is 
pivotal for society to take charge to ensure the continued 
strength of the female movement, but equally to take 
care of the humanitarian issues at hand.

Fashion: An outlet of creativity and expression which 
exuberates the importance of empowerment to all. 
The exponential growth of fast fashion in our time is 
inconceivable.The vast availability of runway inspired 
pieces at a fraction of the price is inevitably ingrained in 
today’s society, but at what cost? Threaded through the 
glamour and opulence are fibres of nefarious acts which 
expose a glimpse into the iniquitous underbelly of the
world of fashion.

The city of Manchester is the epicentre of fast fashion. 
Major brands such as Missguided,Boohoo and Pretty 
Little Thing established their offices there to aid in 
cementing their names in the society of fashion. The 
documentary series, Inside Missguided, offered a preview 
into the world of the fashion giant and the work that goes 
into obtaining their grandeur image. Immediately, they 
proudly illustrate that the brand is female led with their 
lustrous aim being one of empowerment. Employees 
gush over the opportunities which have been offered 
to them: luxurious holidays, mingling with the rich and 
famous, and the possibility to further their careers in 
the world of fashion. The majority of executives within 
the mogul are under the age of 35. Such policies and 
concepts drive the importance of feminism; it gives 

The year 2020 is full of uncertainty, especially for those 
in creative industries. With the UK Government backing 
ads encouraging creatives to “Rethink. Reskill. Reboot.”, 
the thought of launching a sustainable fashion brand 
and website amidst it all may sound impossible. Lucinda 
Graham, however, did just that. Speaking to the OTwo, 
Graham shares her experience launching her brand 
over the past few months and how it all came to be.

“I’ve been freelancing since the age of 19, and although I 
have experience in several creative areas, I would say that 
styling and creating sustainable fashion take precedence 
over most. What drives everything I do and create is 
authenticity and responsibility for the environment 
and people. All clothes and accessories are made by 
me in my home studio and are all ethically/sustainably 
sourced. I especially love working with vintage upholstery 
fabric! I’m really inspired by the potential of what most 
people consider waste, as well as fabric manipulation. 
I launched the store [online] at the end of September 
of this year ... and we also have one physical stockist.

I’m a huge extrovert so I actually really thrive working on 
team projects when I’m styling, like, shorts commercials 
and music videos. The industry is often portrayed 
via ‘The Devil Wears Prada’ based rhetoric, but I’ve 
been really lucky to work with incredibly kind, funny, 
and talented people. The sense of achievement and 
the buzz you get being on set knowing that every 
crew member is an important cog in the machine 
in producing something great is simply amazing.”

The jackets featured in our photoshoot this issue are 
Graham’s most recent designs and they truly reflect her love 
for repurposing vintage upholstery fabrics to create entirely 
unique pieces. She spoke to the OTwo about her recent 
stock drop and what it has meant for her and her brand.

“Well, it’s been a rollercoaster, to say the least, I knew it 
would be hard, but not this hard? I had received a grant 
earlier in 2020 which allowed me to buy more equipment 
and materials, but have had no investment or support 
otherwise, and as a full time creative, this is my source 
of income. I felt very unprepared for the financial side of 
things and felt increasingly let down by my university who 
didn’t prepare me, but I was lucky to have family members 
who are entrepreneurs who were able to give me advice 
and point me in the right direction. It’s been a lot of 
long days. I only moved into my studio in September, 
so it was a very quick turnaround between finishing up 
commissions and producing the ready-to-wear for the 
site. I started off by creating pieces for myself, and then 
people seemed to love them so much that I started taking 
commissions to make for others! It was incredible really, 
as I’m very tough on myself, so for people to support 
me and invest in me in that way was just incredible!! The 
jackets’ shape was inspired by vintage chore/workwear 
jackets, to which I changed the silhouette by playing 
around with gathers, pleats, and voluminous sleeves. I 
hate how sustainable fashion tends to be very minimal 
and boring, hence the slogan, ‘Sustainable Not Shy’.”

The slogan “Sustainable Not Shy” is an important 
message to reiterate when talking about sustainable 
fashion, as there is definitely an image of sustainable 
fashion as, to quote Graham, “minimal and boring”, 
which is so far from the truth as her designs illustrate. 
However, being a sustainable brand comes with 
challenges which Graham was open and honest about;

“In a lot of ways, by choosing to be a brand that practices 
sustainability, you are making your job 10 times harder 
from the get-go. It means that sourcing the fabric takes 
much longer, the recyclable/compostable packaging, the 
recycled clothing labels. Even the pattern cutting process 
is made much more time-consuming by choosing to 
consciously minimize waste fabric through our patterns. 
All of these factors naturally drive up the price of the 
garments, which is frustrating as I want to try and keep 
what I make as accessible as possible! But I have received 
negative comments from people who are annoyed that 
the clothes cost what they do, which warrants a calm 
response where I break down the entire creative process 
that goes into producing just one jacket. Sometimes I’ll 
have a really cool idea, and when it comes to materializing 

it, I simply can’t afford the sustainable alternative/won’t 
allow myself to buy the plastic-based fabric. Being 
rurally based during a pandemic poses challenges too, 
as haberdasheries/sewing shops/vintage stores are not 
accessible, therefore everything has to be ordered online, 
which is a frustrating side effect due to air miles and travel.”

In the midst of a pandemic, creating a business of 
any kind is daunting. However, Graham’s work has 
fortunately been minimally affected; “I feel like the 
pandemic has only affected the way in which I work 
rather than the work itself. Apart from not having a face 
to face meetings nothing has really changed for me! As 
freelancers always heavily rely on online communications.”

Being a sustainable designer and brand owner really does 
require a commitment to ethical clothing practices and to 
the protection of the environment. When asked if she had 
any tips on how to be more sustainable in your fashion 
choices, Graham replied; “Definitely! You don’t have to 
gut out and throw away your entire wardrobe and buy a 
new one sustainably, but when you do need to replace 
key wardrobe pieces, try buying vintage or from a smaller/
local brand. Starting with staple pieces like a winter coat 
or a black winter boot. Invest in something that has 
minimal impact on the planet and that you will keep for 
much longer rather than poorly made fast-fashion items 
that are trend-driven, but also tend to be poorly made!”

Lucinda Graham is a beautiful example of the unique 
pieces that can be found when shopping sustainably. 
The brand is truly focused on making quality 
pieces that will bring excitement to any wardrobe 
whilst also saving the planet, one jacket at a time.
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Tatyana Sinaisky makes the case for 
the underrated K-Drama

Hello, My Twenties

Have you ever gone on Netflix searching for a show that 
you could relate to as a college student? It’s hard to strike 
that balance between realism and entertainment, yet the 
Korean drama ‘Hello, My Twenties’, also known as ‘Age of 
Youth’, has it all. What it doesn’t have is the recognition that 
it truly deserves, despite receiving outstanding reviews.

The show centres around five roommates, all in their 
twenties, four at different stages of university, and one 
who is not in college and works as a high-class escort. 
Each woman experiences her own personal challenges, 
all the while sharing their ups and downs with one and 
other, often with humour. The beauty about this show 
is the way it portrays life. Not every second is filled 
with rush and excitement and the housemates also 
study, work and do chores. Yet, it is filmed in a way that 
transports you into their lives, soothed by the similarities 
as a student. Moreover, it tackles some serious problems, 
such as abusive relationships, money issues, and 
mental health disorders in a genuine way, something 
that few shows seem to be able to achieve nowadays.

A fresh, unique and quirky show, definitely worth watching 
if you’re looking for something new! You may even pick 
up a few words in Korean!

o v e r rated under

Biopics are marketed as an insightful journey into the 
lives, painful or wonderful as they may be, of the most 
famous people to ever walk the earth. An all-access 
pass into the glamour, heartbreak, fame, and glory of 
world leaders, rock-stars, starlets, and murderers. Such 
prestige films include the life story of Cleopatra, Judy 
Garland, Malcolm X, and some woman who invented a 
mop. But they got Jennifer Lawrence to play her so we all 
convinced ourselves it was a story worth telling. Celebrity 
biopics have proven to be the meeting point between 
box office success and award prestige, so naturally 
hundreds of them are now churned out each year. The 
biopic effect has taken over our cinemas and screens. 
You need only turn your head to find yourself face to 
face with an actor dressed up to look like another actor 
staring smugly out of a ‘for your consideration’ poster.

We have to ask ourselves whether this mass supply of real-
life films is taking away from the sentiment of the biopic. 
Are they really trying to honour their subject? Or are they 
just keeping the company suits happy? In recent years, the 
obsession with biopics has been furthered by the success 
of Bohemian Rhapsody (2018); the biopic of Freddy 
Mercury. Both the film itself and its star, Rami Malek, swept 
awards shows. The film made 900 million dollars and 

With biopics being announced every 
other week, Emma Kiely explores how 
the genre has invaded our screens, and 
what ones actually deserve the space.
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somehow won Best Editing (much to anyone who had 
seen the film’s outrage).  Since 2000, ten of the best actress 
and eleven of the best actor Oscars have gone to actors 
who played a real person. So when Rami Malek’s name 
was called at the Oscars, the celebrity biopic solidified its 
image as an actors’ one-way ticket to that stage and statue.

Looking back at the evolution of the biopic film, The 
Story of The Kelly Gang, released in 1906, is considered 
the first ever feature-length biopic made. It was 1934 
before a biopic received the fame that the genre 
would later become comfortably acquainted with, 
when Cecil B. DeMille’s Cleopatra became the highest-
grossing film of 1934. It was remade in 1963 and was 
noted as one of Elizabeth Taylor’s finest performances. 
And to no one’s surprise, it is being remade again 
with Gal Gadot. The biopic genre really does not live 
by the old adage “If it isn’t broken, then don’t fix it.”

Like all genres in film, there are diamonds to be found 
in the rough. Though in the celebrity biopic genre there 
is just so much rough. Failed biopics are usually just 
films seen for what they actually are, Oscar-bait. Amelia 
starring Hilary Swank as the titular pilot was dismissed 
by critics faster than you can say “conspiracy”. Naomi 
Watts put her career dangerously on the line when she 
tried to bring Lady Diana to the screen just for a place 
in the Oscar race. And let’s not forgot the biopic of 
London’s infamous Kray twins that was marketed with 
the line “Love Like a Legend” and then depicted Reggie 
Kray raping his wife who subsequently killed herself.

If you want to see a celebrity biopic that is as authentic 
and engaging as the real-life story (unfortunately they’re 
the ones that don’t seem to be as successful at the box 
office) then look no further than Control. Anton Corbijn’s 
2007 biopic depicts the real-life tragedy of Joy Division 
frontman Ian Curtis, played by one of the most sinfully 
underrated actors in the UK, Sam Riley. The film follows 
the rising success of Joy Division in Northern England 
in the 70s and the subsequent marital and personal 

Like all genres 
in film, there are 
diamonds within 

the rough. 
In the biopic 

genre though, 
there is just so 

much rough.

problems of Curtis. It highlights the grim and bleak side 
of stardom, but without the hotel crashing and excessive 
alcohol and drugs that many rock and roll biopics love to 
home in on (Netflix’s The Dirt being a prime example). 
Curtis was known for his eccentric dancing on stage, due 
in part to his epilepsy which is another major theme of 
the film. Riley emulates it perfectly, without any sense of 
mocking. It’s a tragic tale in its purest form and the final 
scene, set against one of the band’s most famous songs, 
“Atmosphere,” will leave your heart throbbing for days.

However, to me, the biopic to end all biopics, is Pablo 
Larraín’s Jackie. Natalie Portman stars as the first lady in 
the days after JFK’s assassination. Lerraín’s hazy, stream-
of-consciousness style keeps the audience afloat during 
one of the biggest tragedies in modern American history. 
The chaos and calamity is interrupted by some of the 
most beautiful scenes I have ever seen, as Jackie turns 
for guidance to John Hurt’s Catholic priest, as they stroll 
through the Massachusetts Winter countryside. Here you 
see the woman that lies beneath the Chanel suits and 
American dreams; a woman worried for her children and 
for her future as she walks into the unknown, with no man 
beside her for the first time in her life. Larraín captures 
the tragedy that circulates the American dynasty with such 
precision, yet the film is so hypnotic, feeling like a dream 
and a nightmare rolled into one dazed experience, 
much like the effect grief has on a person. It’s a side to 
the Kennedys that we’ve never seen before, omitting 
all the glamour and glory and peeling back to reveal 
what was actually there the entire time, grief and pain.

Two honourable mentions, particularly for the true-
crime community, are Patty Jenkins’ Monster with an 
unrecognisable Charlize Theron as Aileen Wuornos and 
Tom Hooper’s Longford starring Jim Broadbent. Lord 
Longford, a Labour politician, formed a close friendship with 
Myra Hindley when she was incarcerated for committing 
the infamous “Moors Murders” with her boyfriend Ian Brady 
in 1960s Manchester. Neither of these films glamorise 
the suffering or pain that surrounds these stories, but 
does offer a narrative that goes beyond the gory details.

Now with Timothée Chalamet set to play Bob Dylan, 
Kate Bosworth as Sharon Tate, biopics on Elvis, Marianne 
Faithfull and David Bowie all lined up to take our money, 
it’s apparent that biopics will never end as long as people 
keep buying tickets. As these films are churned out in 
mass production it omits any sense of integrity, honour 
or respect which these films declare to have for their 
subject. That’s not to say that extends to all celebrity 
biopic films in existence. A really heart-warming fact that 
I learned whilst in San Francisco was that the town hall 
was damaged shooting a film in the early 2000s and 
the city declared that filming would never be permitted 
again in the building. Yet when Gus Van Sant said he 
needed the building for his biopic of Harvey Milk, the 
city agreed that he needed the town hall to tell Milk’s 
story right, and he was permitted three days of filming. 
Van Sant shot 30% of the film in those three days.

So, like everything in life, there’s two ways about it. Do 
I think films can be an effective way to tell someone’s 
story, to have their subject’s voice heard or to 
celebrate their accomplishments? Yes. Do I think 
production companies are ruining it and churning 
out soulless celebrity biopics for money and prizes? 
Definitely. Would I be surprised to hear that they’re 
making a biopic about Kylie Jenner’s child next year 
starring Kim Kardashian’s child? Absolutely not.
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The never-dying 
Celebrity Biopic:
The diamonds 
and the rough

Villő Bernád

Villő Bernád muses over intimacy 
on screen, our surprising new-found 
discomfort with large crowds, and our 
yearning for human connection.

This year has been like no other. With the rise of Covid-19 
our world has drastically changed. It has only been 
seven months since the start of the global pandemic 
in Ireland, but when we think back to March it feels like 
a lifetime ago. It is amazing how quickly we humans 
can adapt to the new normal, with things like masks, 
social distancing, and isolation are all now standard 
practise for most in Ireland, and the world. I’m sure we 
have all experienced the following: you are filling up 
your overwhelming free time by watching your favourite 
TV show. Two characters agree to meet but instead of 
speaking over Zoom as you were expecting they actually 
meet in person inside a restaurant, where upon arrival 
they hug each other. During the scene you get this 
overwhelming feeling of “no, they can’t do that!” before 
reminding yourself that these are, in fact, fictional people.

Media, unlike other parts of our lives, cannot keep up with 
how quickly the world changes. New restrictions make 
filming and releasing projects more difficult, so in many 
cases we are left watching our old favourites. Because of 
this we keep repeating this strange new uncomfortable 
experience of on-screen crowds filling us with unease. 
Humans are social animals and we desire physical contact. 
Shaking hands, hugging, kissing; not only do we enjoy 
these things, but we need them. For many people these 
intrinsically human experiences have been drastically 
limited. Having such an integral part of life almost 
completely removed will cause some strain on our minds 
as we adjust, and in adjusting we have come to, rightly, be 
wary of crowds or close contact with another human. This 
has, by extension, changed how we view television and film.

These small moments can make us feel disturbed. It often 
takes a moment to remind ourselves that there was a 
world before social distancing. Sometimes it only takes 
a second to overcome this confusion, laughing off how 

bizarre this whole situation is, sometimes it can cause a 
deeper reflection on the situation the world finds itself in. 
Reminders of an intimacy we can no longer experience 
for the most part is difficult. I never thought I would 
miss large crowds at sweaty gigs, but I often find myself 
craving passing physical interactions with strangers. A 
pat on the back, a quick exchange at the bar, a “sorry let 
me slide past you there man.” The lack of these social 
situations is even more profound when we see it on 
screen, the digital realm carrying on as if nothing was 
wrong. Touch is very powerful. We can forget how much 
until we go weeks without being touched by another 
human being. Seeing families and friends hugging on 
screen when you have not seen yours in weeks can be 
deeply affecting and upsetting. The emotion of all that 
can be difficult to adjust to and for a moment these 
attempts at escapism can just reinforce our reality. 

Interestingly, there is also another side to this bizarre new 
phenomenon (which I am calling ‘Covid Brain’) and that is 
when you see characters in older films of shows complying 
with social distancing or wearing medical masks. In many 
South-East Asian countries, mask-wearing is normal, 
especially if you are sick and don’t want to pass it around. 
Due to this, many Japanese, Korean, or Chinese films and 
television shows feature characters wearing medical masks. 
Seeing this on screen can be somewhere relieving. For 
example, the 2003 Memories of Murder is a South Korean 
film by acclaimed director Bong Joon Ho. In certain parts 
of the film, characters wear medical masks, either as part 
of their job or as courtesy to their co-workers. Seeing this 
was oddly soothing, as I didn’t worry about them catching 
Covid-19 (again, this film came out in 2003). The same 
can be said for any show in which a character is isolated 
from others; never did I think 127 Hours could be relaxing, 
but being stuck under that boulder really keeps him 
away from any of those dastardly super-spreader events.

New restrictions 
make filming and 
releasing projects 
more difficult so in 
many cases we are 
left watching our old 
favourites. Because 
of this we keep 
repeating this strange 
new uncomfortable 
experience of on-
screen crowds filling 
us with unease
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Emma Kiely

Horror fans had been eagerly awaiting the follow up 
to Mike Flannigan’s hugely successful Netflix retelling 
of Shirley Jackson’s classic novel, The Haunting of Hill 
House. Upon its release, however, many seem to feel that 
the companion, The Haunting of Bly Manor, did not live 
up to expectations. Flannigan took a drastically different 
approach that has led to many claiming that the slow 
pace, few jump scares and heavy focus on characters and 
their relationships creates more of a drama, calling Bly’s 
legitimacy as part of the horror genre into question.  While 
these claims are not untrue, the plot developments come 
slowly and without much clarity until the final episodes, 
the jump scares are few and far between and there is a 
surprising amount of love to be found at the heart of the 
story. Bly remains undoubtedly a work of horror, and an 
effective one at that.

With Bly Manor, 
Flannigan has 
successfully 
managed to draw 
on some of the 
more forgotten 
aspects of horror
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The Haunting of 
Bly Manor
Em O’Connell

Em O’Connell reviews the 
follow up series to the critically 

lauded The Haunting of Hill House
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The story, which takes its essence from Henry James’s 
The Turn of the Screw, follows Dani (Victoria Pedretti), an 
American teacher, as she moves to England and takes 
on a tutoring job at Bly Manor in an attempt to escape 
her own haunted past. The Manor plays host to an array 
of intriguing characters that over the course of the show 
reveal a great deal of depth. The housekeeper, Hannah 
Grosse (T’Nia Miller), deserves a particular mention as 
she steals most of the scenes she’s in with her striking 
presence and unsettling level of poise.

CreditLaoise Tarrant

David 
Attenborough:
 A Life on
 our Planet

Nicola Kenny

Nicola Kenny reviews the most recent film 
by the famed naturalist and broadcaster 
as he looks back on his life while 
delivering a critical warning as well as a 
message of hope for the future.
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A series of bleak and ghost-like images in the abandoned 
remains of Chernobyl seems like an unlikely place for a 
David Attenborough documentary to open. The film 
serves as Attenborough’s witness statement for the 
natural world and a vision for its future. Previous work 
and activism from the celebrated naturalist, now in his 
94th year, has undoubtedly played a pivotal role in 
starting a global conversation about our relationship 
with the natural world, inciting change, and making a 
difference. On this occasion, however, there is a notable 
change in tone and an even greater sense of urgency.

This documentary looks back at Attenborough’s 
incredible life. Told through beautiful archive footage and 
a compelling narrative, we are witness to a celebration of 
nature in all its glory. The opening sequence delivers all 
that we expect from Attenborough, captivating imagery 
of the spectacular biodiversity of our planet. Past features 
could be described as deceptive in their portrayal of a 
thriving natural world untouched by humans, perhaps 
contributing to a sense of complacency in its viewers.  
However, here we experience a sharp twist in a narrative 
that we had previously become accustomed to.

This film provides us with an insight into our destructive 
nature as expressed through a series of horrifying images; 
forests being cut down and replaced with a monoculture 
of palm trees, animals facing extinction, and coral reefs 
transforming into skeletal remains in our oceans. It was 
here that I felt the powerful effects of cinematography; 
juxtaposing images of thriving natural landscapes against 
ghostly wastelands. The cold language of statistics 
quantifies and reinforces the painful truth and tragedy that 
has unfolded over Attenborough’s lifetime. The images 
and figures speak for themselves. As Attenborough puts it, 
we have “destroyed” the wild places of our planet. But just 
as we are about to lose all hope, true to form, Attenborough 
provides a sense of optimism in the film’s final passage.

In an important message, Attenborough explores the 
innovative responses and progressive practices emerging 
across the globe in response to this crisis. The message is 
clear and simple: we must make changes to turn the tide 
of history. Underpinning these ideas is the philosophy that 
we must work with nature rather than against it. The musical 
score from Steven Price strengthens this inspiring vision.

Unlike previous documentaries that have been reticent to 
spotlight the harsh realities that we face, A Life on Our 
Planet exposes us to the immense damage exploitative 
humans have caused. Equally, it offers us a chance to 
redeem our actions by changing our ways. As the pandemic 
continues, I wonder if I am being naive in my optimism that 
Covid-19 may inspire the directional change that the film 
desires at this juncture?  The return to Chernobyl, as the 
documentary closes, is a pertinent reminder of what is at 
stake. Nature will always fight back, Attenborough reminds 
us. It is not so much about saving our planet, as saving 
ourselves.  A Life on our Planet is now streaming on Netflix.
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Emily in Paris

Aoife Rooney

Aoife Rooney reviews 
the much scoffed 
at Netflix Original
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Almost two weeks after its initial release on Netflix, Emily 
in Paris is still in the top ten list of viewing choices on the 
streaming platform. While it has received many less than 
complementary reviews, I don’t think it’s necessarily as 
bad as it is being made out to be.  The show stars Lily 
Collins as Emily Cooper, a chirpy, hard-working American 
who has been relocated to Paris in order to improve 
Savoir’s, a Parisian boutique marketing firm, social media 
marketing strategy.

While I have no problem with the premise of the show, the 
set up and the circumstances that lead the protagonist to 
this massive change in her professional and personal life 
is lazy to say the least. Within two short episodes, Emily’s 
boss in Chicago becomes unexpectedly pregnant, and 
must assign Emily this new role in Paris. Her boyfriend, 
Doug, whom she was serious with, cannot commit 
to a long-distance relationship after approximately a 
fortnight of her being in France. These two plot points 
were rushed and felt like a box that needed to be ticked 
before the actual show could start. While I understand 
that shows usually start with a change of some sort for the 
protagonist, this felt forced and formulaic.

Another problem that the show grapples with is the 
representation of French people and France itself. It is 
hard to imagine a French person being happy with how 
they are portrayed. From the overplaying of the clichéd 
French impoliteness, to the unrealistic fluency of every 
character’s English. It is very clear that it is an American 
interpretation of Paris; with a lot of baguettes and berets 
as well as near constant berating of the clueless expat 
looking to experience the Paris she has seen in movies.

My main issue with the show is Emily’s boss, Sylvie – she 
treats Emily inappropriately in almost every scene she 
appears in and it feels almost comical.  At one point in the 
show, she reaches across a conference table and snaps 
Emily’s phone from her hand, a flagrant and aggressive 
HR violation to say the least, but it is treated as if it’s 
completely normal in France.

All of this begs the question, why bother watching? For 
me, I found I enjoyed the tonal aspects of the show as 
opposed to the actual plot. That characters actually do 
show development and the imagery of the city is a nice 
change from the usual American drudgery. The wardrobe 
is also a compelling factor, as Emily especially has 
beautiful clothes that she definitely can’t afford.

Sometimes shows like these don’t have to be ground-
breaking, or even interesting. Like someone who is on 
their tenth re-watch of Friends and knows each story beat 
by heart, Emily in Paris is easy to watch. While I probably 
won’t be lobbying for a second season, I’ll likely return 
to it in the future. Go in with low expectations, and you 
might just be pleasantly surprised.

It is hard to 
imagine a 
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Despite her warm welcome, Dani quickly realises 
that something lies beneath the surface at Bly. The 
children Flora (Amelie Smith) and Miles (Benjamin Evan 
Ainsworth) seem constantly distracted, and the death of 
their previous tutor hangs over the grounds. As more and 
more is revealed about Dani, her companions, and the 
house itself, the more the audience begins to uncover the 
true horror of the story.

Through its characters and their interactions with the 
supernatural, Bly explores the darker aspects of the 
human psyche. From the toxic relationship that ultimately 
destroys the previous au pair Rebecca Jessel (Tahirah 
Sharif), to the guilt and grief that Dani can’t let go of, 
and the deep self-hatred that manifests itself at night 
in the children’s uncle Henry (Henry Thomas). Most of 
the tension over the show comes from the characters 
dwindling mental states, one of the most unexpectedly 
unsettling scenes occurring in episode five when we see 
Owen (Rahul Kohli) the previously caring and loving cook 
take on a darker role as Hannah spirals out of control.

Though there have been complaints about the plot taking 
too long to reveal itself and not weaving together as 
easily as some would have liked, the story does ultimately 
conclude in a satisfying manner. Just as the tension begins 
to dissipate and it seems there will never be any answers, 
the full story is revealed in the penultimate episode, and it 
is nothing short of devastating. If the gothic setting of the 
manor was not enough beforehand, Flannigan uses this 
episode as an homage to the subgenre. Complete with a 
17th century setting, romance, betrayal, and murder, this 
episode serves as a nod to both the time and the way in 
which James himself wrote horror.

With Bly Manor, Flannigan has successfully managed to 
draw on some of the more forgotten aspects of horror. 
Focusing on the existential and asking what it really 
means to be human, he has managed to portray many 
people’s biggest fears. Though there wasn’t a major 
presence of supernatural creatures or scenes of extreme 
gore, exploring such themes as memory decay, loss and 
loneliness gave Bly the elements of psychological horror 
that it needed to be truly terrifying.

Through its
 characters and their 

interactions
 with the supernatural,
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Can they do 
that? Covid-19 
and intimacy 
on screen

Simple moments of intimacy which we have enjoyed 
and taken for granted for so long are now being 
questioned and replaced with an anxiety surrounding 
physical touch. So, what’s next? Production has restarted 
in many countries and it is worth wondering if the way 
they show intimacy will change. With social distancing 
measures in place in almost every country, will we 
begin to see films and television shows that reflect our 
current reality? Will we see romance’s that end with 
the lovers standing two meters apart, gazing wistfully 
at each other? Action films where all the fist fights are 
conducted in separate rooms and then edited together? 
Court-room dramas over Zoom? It is difficult to say.

As we continue watching our favourite media, it is worth 
trying to see these moments of intimacy, not as something 
we have lost, but as something we will return to. Although 
our newly conditioned brains might find crowd scenes 
panic-inducing for the time being, eventually we will 
return to crowds ourselves. We might not be able to 
experience these things ourselves right now, but until then 
we can experience them through the characters. We can 
get wrapped up in these stories and we can try to push 
aside reality and escape it for a while. Even if that means 
giving out to the fictional couples on your screen for not 
standing two meters apart or silently appreciating the 
mask-etiquette on display in your favourite anime series.

CreditNurina Iman Nizam
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League of
Legends: 
Too Little Too Late?

Rory Galvin

Since the launch of League of Legends in 2009, Riot 
Games has been a major player in the gaming industry. 
Thanks to the intellectual property’s huge successes 
over the years, more than 2,500 people are employed 
across the globe: from China to the United States, and 
even right here in Dublin city. When so many people are 
brought on in such a short amount of time, the history of 
allegations and lawsuits against Riot Games - specifically 
their management - is unfortunately, not surprising. What 
issues did they have? Are any still cropping up? And are 
the recent olive branches of inclusion enough to make up 
for a shaky reputation?

The story behind League of Legends is one similar 
to Facebook. Two college students, Marc Merrill and 
Brandon Beck met each other, bonded over their love 
for video games, and decided to make their own. A few 
years later, the opportunity arose, and the two were able 
to head a small team to develop their dream game, 
eventually releasing in April of 2009 as a closed beta. Even 
in a limited format, the growth was phenomenal: they 
made $1.3 million in 2009, $17.3 million in 2010 and over 
$85 million in 2011. The money was coming in, and the 
game was gaining popularity day by day. It wasn’t until the 
buyout when Riot Games became the gaming giant it is 
now. Tencent, a Chinese entertainment company, bought 
a 93% majority stake in the studio, worth $400 million - 
this eventually led to more support to the game, and the 
current operation of 24 offices. The freemium model is 
what got people in the door and kept them there with 
a satisfying loop of competitive gameplay and seasons 
akin to televised sports. Revenue was gained through 
the consumer purchasing different characters, skins and 
various other cosmetic items. League of Legends made 
this format very popular in the West and led to other 
games (such as Fortnite) following in its footsteps.

Problems with work culture have been affecting the 
studios for the past few years. Former Kotaku writer Cecilia 
D’Anastasio spoke with multiple women who worked at 
Riot Games. One employee, Lacy, recounted one public 
meeting where a boss mentioned “...how her kids and 
husband must really miss her while she was at work.” 
Another manager asked her how she could be working 
at Riot while “being so cute”. 28 other staff members were 
asked about their experience working at the company, 
with many of them having similar stories to what Lacy 
went through. They had all wished to stay anonymous, 
which certainly speaks towards what they could face if 
they spoke publicly. The toxic ‘bro culture’ is much worse 
when nobody is watching: a list from senior members 
containing whom they would sleep with, crude comments 
on email chains and even physical harassment. One male 
employee said that his genitals were grabbed by a senior 
leader frequently, and in meetings (if no women were 
around) would fart on someone’s face. The list of stories 
and allegations can be overwhelming, and fans were 
shocked when they came to light.

Separate from the toxic workplace, Riot Games’ flagship 
title is equally terrible to witness. Poor moderation tools 
have led to extreme and offensive language all across 
League of Legends. In September a new game mode 
was introduced called ‘Clash’: a team-based minigame 
where you get some friends together to compete against 
others. A bracket system is used, with in-game prizes up 
for grabs. The main issue here is that players have the 
freedom to name their own team whatever they desire, 
and in a lot of cases, it has led to sexist, homophobic 
and racist language. Dot Esports’ George Geddes 
compiled a list of names staff found only three days into 
the competition; these 40-odd teams included extremely 
offensive references towards the Black Lives Matter 

Pixels and polygons 
on a screen don’t fix 
real world problems, 
but when they’re not 
even permanent - is 
there even a point in 
including them?

With the recent introduction of LGBTQ+ 
cosmetics into League of Legends, does 
it make up for Riot Games’ history of 
sexual misconduct, boys club culture, 
and poor management? Rory Galvin 
investigates.

movement and had racist rhetoric in general. Riot has 
profanity filters in place, so you can not directly spell curse 
words, but they’re very easy to work around, so you can 
read between the lines. In 2012, League of Legends had 
an estimated 90% male player-base, which only plays into 
this boy’s club mentality; some would call it locker room 
talk, but clearly there is a problem present.

In cases like these where both the game and the company 
have deep-seeded issues, you would hope that steps are 
taken to make things right. However, Riot Games initially 
tried to suppress anyone who wanted to speak out. To 
prevent any lawsuits against the company, especially 
with past employees, Riot used forced arbitration. This is 
a clause in the employment contracts that removes any 
employee’s right to sue, take part in a class action lawsuit, 
or appeal decisions from the company. In this case, due to 
the arbitration, anybody who wanted to take action against 
the company for years of misconduct were not able to 
do so. The frustration surrounding this rule eventually led 
to the first ever organised walkout in the North-American 
gaming industry: something fascinating considering how 
long the market has been around. Despite the multiple 
walkouts (including one at the Dublin office) Riot Games 
have maintained their arbitration rule. However, following 
the protests, they have supposedly tried to change 
their code of conduct, alongside a diverse selection of 
employees, but as far as public perception goes, nothing 
has changed. A theory as to why they maintained the 
arbitration plays into the monetary hit they would take 
for any lawsuits they are liable for. One example is a class 
action lawsuit filed against Riot in 2018 pertaining to 
gender discrimination, where Riot now have to pay out 
$10 million dollars (and possibly a lot more in back pay).
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The gameplay is astounding, blending traditional 
elements of a top down beat ‘em up game similar 
to Supergiant’s previous work, Bastion, with a time 
stopping mechanic that allows the player to plan out 
their movements as if it were a real-time strategy game. 
Stopping time to plan out your turn and see how the 
chain of attacks succeeds, or fails, brings a never-ending 
amount of satisfaction. You essentially have four lives, with 
an ability disappearing whenever your health bar depletes 
(which takes two checkpoints to regenerate). This adds to 
the strategic elements of the game, as you may have to 
plan for working without an ability you rely on if you mess 

In what could be seen as an olive branch towards change, 
Riot introduced pride-based cosmetics into their game 
this year. This includes a multitude of LGBTQ+ flags that 
follow behind the player as a trail. While this is a welcome 
addition, is it enough to make up for their past? Well, 
to me, it is obvious: no. When there are serious cases of 
sexual assault, harassment, and racism, adding items to 
the game is not going to fix any of that. Also, the items 
themselves are not very special for two distinct reasons: 
they did the same thing the year before, and they are 
limited-time, meaning they will eventually disappear. The 
most significant part of flying the flag that represents you 
as a trial expired at the end of June, so the only thing 
remaining are the tiny player icons that aren’t very obvious 
in what they’re meant to display. Pixels and polygons on a 
screen don’t fix real world problems, but when they’re not 
even permanent - is there even a point in including them?

I asked three questions in the beginning, and we should 
have the answers to them now. Riot Games have had 
extreme issues in both their game and company. 
Following fan outcry and protests from hundreds of 
employees, some things changed, but certainly not 
enough. Forced arbitration is still an issue, and the fruits 
of their new diversity plans have not been seen yet. 
Limited-time cosmetics do not help any of these issues 
in a meaningful way, but when years of controversy are 
minimal against their bottom line, Riot Games may never 
need to change what they’re doing right now in order to 
retain its players.

CreditSamaneh Sadeghi Marasht

A blood-soaked 
love letter to Doom

Andy Prizeman Nolan

Andy Prizeman Nolan explores what 
makes Doom stand out as a genre-
definer, all these years

After a stellar release in 2016 that brought a limping 
franchise back to fruition, Doom saw its latest entry  Eternal 
released on the 20th of March. The franchise has always 
been upfront in what it offers, and Eternal has more than 
delivered on these grounds. A blood-filled, energetic 
shooter that plunges the player into an atmospheric 
hellscape, with enough difficulty to keep them on their toes.

It is accompanied by yet another memorable soundtrack, 
and the updated gameplay mechanics gives fans a fresh 
means to experience its world. Marauders aside, (seriously 
lads, they’re ridiculous) Doom Eternal is yet another 
cathartic, satisfying entry into an already lauded franchise. 
Fans of Doom, however, probably know this by now. But 
if you’re one of the people who’ve yet to delve into the 
series, or someone who just doesn’t see the appeal, here 
are just some of the reasons that makes Doom so special.

Before I had ever played them, a part of me did look at 
the franchise as just another first-person shooter - a genre 
I’m not overly keen on. Outside of the hellish aesthetic, it 
never looked like anything special to me. All it took was 
about an hour of playtime for my opinion to change 
completely. The gameplay provided something I had 
yet to see from other FPS’ at the time. Whether it be the 
newest instalments or the original releases, it can feel 

This obvious dedication 
certainly bleeds into 
the gameplay, as each 
aspect of gameplay
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unfairly difficult at times. With so many enemies providing 
a near constant barrage of offence, and resources 
running thin surprisingly quickly, the game serves well in 
making sure that, no matter the difficulty, the undertaking 
is never an impossible one. While the demons may 
provide a looming threat, the player is just as powerful.

Once the mechanics are nailed, and they’ve found 
a rhythm for the loop of weaving through enemies, 
previously unmanageable combat scenarios become 
second nature for the player. Once daunting enemies 
quickly become healthy competition. It’s a system that 
perfectly suits the game around it. Exploring through 
Hell, taking in the environment as ambient, dark music 
complements the backdrop. The soundtrack then rises 
into a trash-metal orchestra, and the empty landscape 
fills with enemies. And the feeling of finally glory- killing 
that Mancubus after ten failed attempts? Priceless.

When exploring some of the extras that Doom Eternal 
has to offer, the love that the developers had for the 
project becomes apparent. Discoverable cheat codes 
appear in the form of old floppy disks, alongside album 
art for soundtracks of older instalments. All of which are on 
display in the ‘Fortress of Doom’, the Doom Slayer’s ship. 
The ship, while being a hub for starting different levels, 

also served as a playground for the developers during its 
inception. Littered with previous iterations of the Doom 
Slayer’s armour, an empty rabbit cage alongside a food 
bowl, and a bookshelf filled with punned adaptations of 
popular book titles, the developers clearly had genuine 
fun working on the project. Without spoiling anything, 
visiting your ship’s computer upon completion only 
cements this love further. This obvious dedication 
certainly blends into the gameplay, as each aspect of 
gameplay has had copious levels of attention given, 
creating the best final picture imaginable. (Seriously 
though, if anyone can lend me a copy of The Hungry 
Hungry Cacodemon, it would be greatly appreciated)

The distinct soundtrack of Doom is deeply ingrained in 
its identity. Previous iterations boast a cast of talented 
musicians, with names such as Bobby Prince and Trent 
Reznor having contributed to the franchise’s audio. 
The latest two games were orchestrated by Australian 
composer, Mick Gordon. He sought to create a beefier 
reimagining of the sound most associated with the 
franchise, using whatever tools he deemed necessary. A 
collection of 8 and 9 stringed guitars and one chainsaw 
later, his work on Doom’s current gen reboot won the 
award for Best Music/Sound Design at The Game 
Awards in 2016. To cement the identity of the game 
further, Gordon altered the inaudible frequencies in this 

album so that, when played through a spectrograph, 
varying Satanic images are found. For a game so heavily 
criticised in the past for its Satanic implications, there 
is something beautifully ironic about subconsciously 
planting pentagrams in the music people were hearing.

The music for this Doom game also stands as a testament 
to how music composers’ work is treated in the industry. 
Although the soundtrack for Doom Eternal is like no other 
in the distinctive way it was created, analysing the music 
that Gordon created himself but didn’t mix reveals how 
badly some of the tracks were compressed. Although 
tracks such as ‘Cultist Base’ and ‘The Icon of Sin’ were 
mixed beautifully by Gordon himself, other tracks were at 
the discretion of the game publishers, Bethesda, who often 
do not fully understand the creative choices made by the 
composers. The comparison between the wavelengths 
of tracks the 2016 game compared to the Doom Eternal 
OST leaves it clear that the Doom 2016 soundtrack is a lot 
more defined, whilst the Doom Eternal tracks that were 
mixed on by the studio leave a lot to be desired. Eternal 
has magnificent tracks that add so much to the playing of 
the game and manages to deliver, despite the tracks not 
mixed by Gordon. Unfortunately for Doom fans, Gordon 
revealed he wouldn’t be working with ID software again 
due to the situation with the Doom Eternal OST. This 
means that for the upcoming Eternal DLC, Gordon will 
have nothing to do with the soundtrack. The franchise 
manages to still have one of the most memorable and 
distinct game soundtracks ever, and fans will always have 
the memory and nostalgia for the 2016 OST. Even though 
the Eternal soundtrack wasn’t as well received by many 
fans, given the prior entries, it’s still a Doom soundtrack. 
C’mon like; 2016 was literally a €70 album that came with a 
free game. Even when it’s bad, it’s still unbelievably fitting.

Though it was so compressed and ill defined, being 
able to enjoy the work of Gordon’s while slaughtering 
my way through hell is an experience like no other. 
For those who have yet to play it, Doom is much more 
than just another first-person shooter. Having created 
an aesthetic so synonymous with the franchise that it 
later became somewhat of a trope, setting the game 
to Ultra-Violent difficulty and trying to scrape your 
way through Hell to the tune of a chainsaw blended 
with heavy metal guitar is an experience like no other.

Liam Ferguson fondly reviews an old 
favourite by Supergiant Games

With the recent success of Supergiant Games’ newest 
front, Hades, I thought it apt to revisit my personal 
favourite from the developer, 2014’s Transistor. The game 
centres around Red, a mute singer who has lost her voice 
following an attempt on her life that leaves her boyfriend 
trapped inside a sword known as the Transistor. The player 
is met with consistent narration from the sword they wield 
as they traverse a beautifully rendered cyberpunk city 
known as Cloudbank to enact revenge against those who 
tried to kill Red.

there’s no denying 
the level of polish put 
into the environments 
and how they’re used 
to bring the game’s 
narrative to fruition.
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Rage Quit: 
Among Us
Nathan Young

 The hit game Among Us has 
dominated internet meme pages, seen 
US congresswomen Ilhan Omar and 
Alexandra Ocasia-Cortez livestream a 
match, and become the focal point of 
the social lives of many friends living 
apart this pandemic. Nathan Young 
wonders if the community behind the 
game is as great as it seems.

Hidden role games are incredibly popular and with good 
reason. Usually taking the form of card games such as 
Mafia or board games such as Secret Hitler, the premise is 
simple: a minority of well-informed players try to blend in 
with and outwit the less-informed majority. The mechanics 
tend to include the minority eliminating players through 
secret assassinations, and the majority eliminating players 
through popular vote. Spending an evening lying to friends 
about your nefarious intent, or trying to use a combination 
of deductive reasoning and guesswork to figure out which 
of your pals is a bad guy makes for excellent gameplay.

Among Us is the most successful video game 
adaptation of the genre, bringing together all the old 
tropes as well as successfully incorporating a handful 
of mechanics not possible in tabletop games. The 
game is also incredibly accessible. It is cheap on Steam 
and free on mobile, and the gameplay is so simple 
that people who have never played a video game can 
pick it up in minutes. Especially with most of the world 
somewhere between cautiously social distancing and 
locked in total isolation, an easy-to-play online game 
involving real human interaction is bound to do well.

This ease of accessibility, however, is also what leads 
to its single worst point. Other players. While online 
gaming communities can be annoying at the best of 
times, Among Us still manages to stand out as one of 
the worst. The game has no automated bad guys to 
fight, and every character in the game is controlled by 
another human. What this means is that when idiots 
play, the gameplay for everyone becomes idiotic.

What this means 
is that when 
idiots play, 
the gameplay 
for everyone 
becomes idiotic

 
 ”

“ 
 As each game starts, each player’s screen will tell them if 

they are a Crewmate (one of the majority whose job it is 
to perform a number of small minigames or “tasks”) or 
an Imposter (one of the bad guys whose job it is to kill 
crewmates without getting caught before the tasks are 
completed). There exists a large cohort of players who only 
like playing as Imposters, presumably because they are 
too stupid to solve the whodunnit of being a Crewmate. 
These players leave every game they join where they 
are assigned to the Imposter team, leaving the game 
unbalanced. If three of these kinds of players join a ten-
player server with three Imposters, for example, when they 
leave the match, the game has four Crewmates and three 
Imposters - an impossible to win scenario. Their selfish 
behaviour makes the game unplayable for everyone.

Then there are the open cheats. People who don’t have 
enough friends to have their own game join the same 
public games as a small group instead. This in and of itself 
is fine, until the meetings where they reveal their cheat. 
Meetings are where players discuss their suspicions and 
vote for a suspected imposter to kill. Having sneakily killed 
Yellow with no witnesses, the Imposter is enraged to see 

the first message of the meeting; “its Green, Yellow is my 
friend and he told me Green killed him”. It boggles the 
mind trying to learn why one would even bother playing 
if they are going to cheat so brazenly. Where is the fun 
in being told the answer to a puzzle by your dead mate?

Finally, there is the issue of people who are just stupid. Let’s 
say a meeting is called, suspicions are discussed. The Blue 
player is confirmed to be a Crewmate by the Cyan player, 
who saw them finish one of the tasks. Voting happens, 
play proceeds. At the next meeting, Cyan is found to have 
been murdered. Blue states that it clearly wasn’t them, as 
the person Cyan vouched for them. Why would Cyan, who 
must have been a Crewmate, lie about what they saw? 
Unfortunately for Blue, but fortunately for the Imposter, 
the rest of the crew are often too stupid to understand 
this basic reasoning, so it results in votes to kill Blue from 
everyone! Even worse, it is often the case that despite the 
voting session lasting a timed two minutes usually, many 
players are too impatient to listen to what others saw. The 
first message of “its bluuuuu” is often enough to convince 
a sizable chunk of players to vote Blue before giving them 
a chance to explain how it couldn’t have been them.

Adding to all this, and a thousand other small 
stupidities from other players in trying to identify the 
Imposters, is the fact that very large numbers of players 
are either offensive or creepy. This isn’t unusual for 
a videogame online, of course, but it’s still deeply 
uncomfortable for a player with a username of “Hrny” 
to constantly ask how old the other players are.

Ultimately, Among Us is an incredible game and a fun 
way of uniting with friends near and far during lockdown, 
but if the choice is between playing online with strangers 
and not playing at all, I’d recommend a backup hobby.

up a turn. Transistor urges you to mix and match these 
abilities together, as different combinations allow you to 
expand the lore of the world and its characters, building 
upon Red’s backstory. This time stopping mechanic, 
paired with the means to add a deluge of abilities to 
existing ones, as well as limiters to enhance the difficulty 
of gameplay, make for a riveting experience. Even years 
after my original playthrough, it was interesting as ever. 
There is also a decent range of enemy types with the ones 
you become familiar with, levelling up in rank themselves 
and posing new threats to you every few levels. The boss 
fights are also quite varied from your standard robots to 
a giant worm that you have to climb inside of to defeat
.
Additionally, it wouldn’t be a Supergiant game without an 
impeccable soundtrack. As has become the standard with 
their work, Darren Korb scored Transistor, and as usual, he 
outdid himself. As the protagonist is a singer who lost her 
voice, it is only natural that the game is accelerated through 
the use of music. Whether it’s subtly in the background 
to support the dialogue, a cutscene told entirely through 
song, or the final credits sequence, the score of Transistor 
brings the game to life completely. Regardless of it using 
pure instrumentals or vocals from Ashley Barrett, an 
immense amount of emotion is consistently displayed via 
music. The soundtrack is enough to transport me back to 
a simpler time and makes the experience of replaying the 
game so much more enjoyable, really contributing to the 
memory of my playing it the first time around.

Visually, the game is also astounding with the wonderfully 
rendered Cloudbank serving as a perfect backdrop 
to the game’s story. Buildings, posters, and general 
environmental design never waivers, with each area feeling 
distinct from the last, while never clashing against the 
overall aesthetic. The cutscenes are all done through 2D 
drawings which add to the stylistic art direction, and these 
scenes really stuck with me the first time around, further 
adding to my nostalgic playthrough. The art style itself 
even shifts in certain sequences, at one point emulating 
that of an ancient Greek vase for example. Every nook 
and cranny is eye-catching enough to make you explore 
it, and while certain character models themselves look a 
little stilted at times, there’s no denying the level of polish 
put into the environments and how they’re used to bring 
the game’s narrative to fruition.

The voice acting and dialogue within the game are 
similarly brilliant, as is also typical of Supergiant’s work. The 
soothing narration from the titular Transistor you carry at 
all times completely aides the silent protagonist. Whether 
he’s providing exposition, cracking jokes, or delving into 
more serious topics, the impeccable voice work from 
Logan Cunningham bolsters the story forward and helps 
you believe in the world and narrative presented. This 
voice work, alongside well-rounded dialogue and top-
notch environmental storytelling creates an unforgettable 
experience with a bitter-sweet, cathartic ending.

All in all, Transistor is incredible. The team at Supergiant 
take you on a meticulously crafted narrative adventure 
with rewarding, strategic combat and gorgeous, luscious 
art design to boot. Incorporating an open sandbox area 
with various challenges to complete and a New Game 
Plus that awards you with more lore, the game gives you 
plenty of reasons to replay. It took me about four or five 
hours to play through the game again for this review and 
even though I’ve played it a few times at this point every 
beat still hits just as hard.

Where is the 
fun in being 
told the answer 
to a puzzle 
by your dead 
mate

 
 ”

“ 
 



14 15

The balance between tourist and 
attraction

Andrea Andres

Andrea Andres discusses the damages 
tourism can bring, and different 
approaches countries have taken to 
mitigate them.

CreditAnna Blackburn
           Laoise Tarrant

travel food & drink You don’t have to be a rat to cook 
Ratatouille (but it helps)

Sophie Tevlin

My mum, through no fault of her own, is English. 
She is also – and hold your scepticism - an incredible 
cook. We came home from school to mouth-watering 
scents wafting from our tiny kitchen (most of the time 
– Mum is an adventurous soul, and occasionally a 
culinary ‘experiment’ could go horribly wrong.) Gratin 
dauphinoise - thinly sliced waxy potatoes baked in cream 
and butter and garlic. Homemade lasagne with a hint of 
nutmeg in the béchamel. A delicious British speciality of 
juicy sausages encased in Yorkshire pudding served with 
green peas and onion gravy, that rejoices in the deeply 
weird name ‘toad-in-the-hole’. Carbonara with cream and 
garlic added, a defiance of tradition that ensured we had 
to repel descending flocks of irate Italians every other 
month. But my favourite? Ratatouille. Her ratatouille is out 
of this world. One sniff of the deep, rich, and complex 
aroma of this herby, tomatoey vegetable stew and I am 
transported right back to my childhood. Yes, that’s right! I 
am the real-life Anton Ego! Except I am not bitter, difficult 
to please, or portrayed by Peter O’Toole in a children’s 
Disney classic. And now I will impart to you the secrets of 
this Proustian stew.

You will need: about half a mug of olive oil, preferably 
extra virgin. The olive oil is a big part of the flavour, and 
any other cooking oil won’t be the same, so use the 
nicest you have. It goes stale, anyway. (Did you know 
that? I didn’t know that. I saw it on Salt Fat Acid Heat. The 
fresher the olive oil, the better it is. I always assumed it 
was like wine or whiskey and matured as it got older, but 
apparently not. Fancy that.) Two big white onions or three 
small ones. Two red peppers and one yellow pepper 
(no green peppers please, they’re underripe and bitter 
about it). One or two courgettes, depending on the size 
of courgette and preference of the chef. One aubergine. 
One bulb of garlic. Two tins of peeled plum tomatoes. 
Two tablespoons of tomato puree. Two teaspoons of 
coriander seeds. Salt and pepper. Also a chopping 
board, your best knife, and your biggest pot. A wide-
bottomed one is best, otherwise you’ll be stirring it all the 
time to make sure everything cooks evenly.

The quantities I’ve given here are enough for about four 
people, my attitude when it comes to stews being: go 
big or go home. In my mind there’s no point making 
something that calls for half a courgette when I know its 
neglected other half will be skulking around my fridge, 
guilt-tripping me as it slowly moulders into compost. 
Ratatouille, like lasagne or beef stew, is one of those 
messianic dishes that tastes even better on the second 
or third day and makes as amicable a pairing with pasta 
and with rice as it does with cheesy potatoes. Add chillies 
and eggs and you have shakshuka for breakfast! But feel 
free to halve the recipe if you have limited fridge space 
or no big pots.

Heat the olive oil in the pot on a medium-low heat, 
and add the onions (sliced into crescents), the peppers 
(deseeded and cut into long thin strips), the courgette 
(cut into thick circles) and the aubergine (cut into chunks). 
Squash the garlic flat with the blade of your big knife, and 

Sophie Tevlin revels in nostalgia for a 
happier, simpler time, before the cruel 
and confusing vagaries of adulthood. 
Also there’s a recipe.

The simple joy of food amidst a 
pandemic 

Laura Kenny

 Laura Kenny tells us about her pizza 
adventures, and the happiness food can 
bring.

Last week, while out on a walk, I passed by my local pizza 
take-away. To my pleasant surprise, the staff inside, who 
were all busy at work, suddenly stopped what they were 
doing to wave at me. This is not the first time that this has 
happened during the last few months, nor is it an isolated 
sample. I have befriended the team in ‘the other pizza 
place’ too. I have also received regular elbow-bumps 
from the team at my favourite place for a bowl of soup. 
I have even had long, and rather bizarre, discussions 
about the nature of the universe with the owner of a pop-
up coffee stand that I regularly frequent.

I have grown to love these encounters and the ritual that 
I have developed around the humble takeaway. I smile as 
I think back over the months gone by; the long, lazy days 
in the suburbs, the adventures on my bike and the time 
spent with good friends outdoors.  Like a scene from a 
postcard long ago, we laugh and sing and eat, making 
the most of what we can during these strange times.

My foray into lockdown take-aways all began with a visit to 
a Chinese restaurant. A place that serves up warm parcels 
of thick egg noodles, aromatic soy sauce and leafy Asian 
greens. On this inaugural occasion, after a cooling swim 
in the Irish sea, my sister and I, flanked by our bikes, 
gobbled down every delicious morsel of our meals as 
the mid-afternoon sun peeked through the clouds. It was 
pure bliss. Little did I know that this would be the first of 
many similar events over the months ahead…

Another adventure brought me to my local pizzeria. 
Here, I found myself with boxes of fluffy sourdough 
pizza topped with copious amounts of melted buffalo 

CreditLaura Kenny
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Travel, and 
travel writing, 
will be forever 
affected
by this 
pandemic.
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The world is constantly in motion, changing and developing 
with each passing moment, and yet right now it can feel 
as though the entire world has come to a stop. People 
travel to expand their comfort zones, free their minds, 
learn new things, and take a break from their mundane 
routines. In the current state of the pandemic, however, 
travelling is extremely unsafe, no matter where you go.

This is an especially disheartening situation for writers 
and journalists who make their living from travel 
writing. These writers have had to adjust to the new 
circumstances, with some branching out into new 
topics, and others choosing to continue to write 
about travel and travel-based news, making sure to 
include the safety restrictions of each destination.

The Condé Nast Traveller has been focusing their latest 
articles on safe travel and inspiration for future trips. One 
article published in July 2020, “5 Trends That Will Change 
the Way We Travel After Coronavirus,” speculates how 
travel will change in the coming post-pandemic years. 
Jenny Southan’s article focuses on the new likelihood 
of a “staycation surge” and “isolation holidays”, both of 
which are ideas meant to promote travel in the safest way 

Travel writing in 2020

Anna Blackburn

Anna Blackburn looks at how the travel 
writing industry has adapted to this year 
of health warnings and travel restrictions.

possible. The term “staycation”, which was coined prior 
to the pandemic, used to mean staying at home on a 
relaxing break from work or school. However, this term 
has become synonymous with travelling within your home 
country. We all know that the best way to protect yourself 
from Covid-19 is to stay at home, but with restrictions not 
likely to lighten up anytime soon, domestic travel may be 
the best option for you and your travelling companions.

Staycations can be a steep fall for travel writers who set their 
sights on seeing the world though. While domestic travel 
is the safest option, many people don’t see it as ‘exciting.’ 
A staycation can sometimes feel like a poor excuse for a 
holiday. But after staying at home for months at a time, 
now people are looking for new experiences. Considering 
this, it is not hard to see the appeal of isolation holidays.

Isolation holidays may be the key to helping the travel 
writing industry keep its head above water. As a writer, I 
find that when I’m on holiday I try to see everything while 
I’m there and write afterwards, but being out of busy 
cities and enjoying nature gives you more time to write. 
Vacationing in a secluded cabin somewhere deep in the 
mountains would be a dream. It provides time to take 
in everything around you and write while enjoying the 
serenity. With less access to Wi-Fi and more opportunities 
to explore the untouched earth, an isolation holiday 
gives you the perfect opportunity to take a step back 
from your busy life. Writing about the clean air on the 
side of a mountain, a field of hundreds of flowers, or a 
vigorous hike through the woods can encourage people 
to leave their homes and experience the world around 
them, rather than just seeing it. Such a method could 
be the perfect solace for travel writers in these times.

Another approach for travel writers is to pivot their 
content. One travel writer has chosen to transition her 
writing to how the pandemic is affecting animals around 
the world. Animal-lover Lavanya Sunkara, a writer whose 
work has appeared in Forbes magazine, the New York 
Times, USA Today, and Architectural Digest, educates 
us on how the Safaris are taking action. This includes 
how new restrictions are continuing to endanger 
species like the Sea Turtle, and how you can help save 
the world from your couch. Another writer for Forbes 
and The New York Times, Geoffrey Morrison, has taken 
his travel writing to the digital age. This year, Morrison 
focuses his articles on camera and film equipment 
reviews and the newly created Digital Nomad Visa.

Both of these travel writers have been forced to transition 
their normal writing into travel or pandemic based news, 
but each one is working to keep the theme of travel in 
what they do. Travel-based writing can be a very difficult 
task because authors must rely on secondary sources 
for information, as opposed to using their gained 
knowledge from an experience. This is an important 
distinction between travel writing and travel-based 
writing. These secondary sources can be unreliable, 
and when reporting on world news rather than sharing 
your experiences, similar work may appear multiple 
times, as many people take interest in the same topics.

Cupboard Love: Salted Caramel 
Sauce

Sophie Tevlin

Sophie Tevlin is cooking up a store 
cupboard staple – using store cupboard 
staples - a Cupboard Love double 
whammy.

If you’re new to working with sugar, this is a very quick and 
easy recipe, and a good way to master the technique you’ll 
need for the slightly harder stuff like fudge and toffee. 
Yes, admittedly, you can buy jars of salted caramel sauce 
in the shop. But that will involve leaving the house, and 
forking out three or four quid for a decidedly unessential 
purchase. And you will miss out on the strange magic 
of watching everyday ingredients dramatically change 
their colour and state, and the dangerous thrill of having 
molten sugar rear and hiss at you. You get to feel like Willy 
Wonka for fifteen minutes, and then you have a small pot 
of deliciousness at the end of it.

that, it will start to form yellow-y clumps, (keep stirring) and 
then to melt into a warm brown translucent liquid. Like 
honey, if honey was roughly the temperature of the earth’s 
core. Keep stirring like mad (but not too mad – you don’t 
want to splash it on yourself, believe me), making sure 
you get around the sides and scrape the bottom of the 
pot to stop it sticking, until all the sugar is dissolved and 
see-through. Now tip in the chunks of butter – it’s going 
to sputter and bubble a fair bit and swell threateningly 
in the pan, but don’t panic - and stir once more until the 
butter melts and everything is well combined. Add the 
cream and stir (again). Let it boil for a minute, add the 
salt and stir, and take it off the heat. Let it cool, and pour 
into the jar. Voila! You have mastered the art of making 
salted caramel, and will win enthusiastic acclaim from 
friends and relations. Ignore any unkind remarks along 
the lines of “2008 called, it wants its seasonal Starbucks 
flavour back”, salted caramel is a timeless classic. On cold 
winter mornings, I stud my porridge with slowly melting 
slivers of dark chocolate, spoon over the caramel sauce, 
and scatter with roasted peanuts for Snickers Porridge. 
For a midnight snack, I toast dark rye bread, spread it with 
caramel, and top with thinly sliced banana and smoky 
toasted black sesame seeds. Timeless. Feckin. Classic.

(P.S. If there’s caramel stuck to your saucepan, boil some 
water in it and the caramel will melt away. Celebrity chefs 
never think to mention these things. But then, they don’t 
do their own washing-up.)
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You get to 
feel like 

Willy Wonka 
for fifteen 

minutes, and 
then you have 
a small pot of 
deliciousness 
at the end of 

it.

You will need 200g of white sugar, 90g of proper salted 
butter, cut into small chunks, 120ml of double cream 
(and I may add that the supermarket own-brand cream 
is half the price of the branded stuff, and just as good), 
1 teaspoon of flaky sea salt. (I use Maldon’s. That pink 
Himalayan stuff is probably fine too. If all you have is table 
salt, just leave it out and make regular caramel sauce), a 
stainless steel saucepan with a heavy bottom (so the heat 
distributes evenly) and tall sides (since that caramel is 
going to rise up like the Debenhams workers), a wooden 
spoon or a heatproof silicone spatula, and a glass mason 
jar or a jam jar with a lid.

Put your sugar in the saucepan over a medium heat. 
Then stand over it, stirring it with your wooden spoon 
and watching it like a hawk. This is not the moment to 
be checking your Twitter notifications. After a few minutes 
where the sugar just sort of lies there in the pan looking 
innocuous and making you feel foolish for staring at it like 

mozzarella, truffle infused sweet potato, and lush green 
kale. On this occasion, Myself and a few friends sat out 
under the night sky, dividing up the delicious slices 
between us. A moment of simple delight, that offered us 
exactly the kind of relief and distraction that we needed 
from the more serious aspects of the world we are 
living in. It does not end there though. There have been 
countless other visits to the fish and chip truck, where 
slabs of battered fish, chunky chips, and dollops of garlic 
mayonnaise are served up with a smile. Not to mention 
the visits to the coffee stand beside it, providing the 
perfect follow up of a small baked treat and warm drink 
by the sea.

Enjoying these meals during the pandemic has taught 
me valuable life lessons.  It is these moments, centred 
around food and wonderful company, that have lifted 
me up and reminded me of what is important in life. 
These simple food adventures have provided countless 
moments of solace, joy, and delight during serious and 
sombre times. They have also offered a foray into various 
cultures and tastes from different corners of the globe, 
pulled me through challenging mental headspaces and 
have allowed me to travel to places that I cannot right 
now but will in time. Food has brought us all together. 
It certainly has brought the pizza team and me closer 
together, and I’ll be sure to wave the next time I pass.

Myself and a few 
friends sat out 
under the night 
sky, dividing up 
the delicious 
slices between 
us. A moment of 
simple delight, that 
offered us exactly 
the kind of relief 
and distraction that 
we needed from 
the more serious 
aspects of the world 
we are living in
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 ” take the skin off. Then mince it up with your knife and add 

it to the pot. Or don’t, and add it in crushed but whole, 
like my battered faith in humanity. It is entirely up to you: 
if you’re full of beans and raring to show off your knife 
skills, have at it! If you’re feeling a bit low-energy, that’s fine 
too. Ratatouille is a simple and forgiving dish to cook, and 
since it’s a nostalgia thing for me I tend to make it when 
I’m in the kind of mood that calls for heavy blankets and a 
rewatch of Paddington 2.

Sometimes you are not in the humour to faff around being 
Gordon Ramsay and you just want to eat something with 
vegetables in. This is good advice for all cooking. Don’t 
worry too much about the recipe. Remember you are 
the cook, and you will be the one eating this, not me 
(unless you have invited me round to dinner, in which 
case I would like to stress that I am always appreciative of 
free home cooking, and can be easily reached at food@
universityobserver.ie - Thursdays suit me best, if you are 
free.)

Stew the vegetables in the olive oil for about twenty-five 
minutes, until they are soft but not mushy, then add your 
coriander seeds (optional, but I like ‘em – there’s a herby, 
almost floral zing to them that goes well with vegetables. 
Crush them with the blade of your knife if you don’t 
have a spice grinder.) Swish everything around and add 
the tinned tomatoes and tomato puree, then season 
with salt and pepper and stew for another twenty-five 
minutes or so until the sauce tastes deep and rich. If you 
have any basil leaves to hand, tear them up, inhale the 
lovely fragrance, and add to the stew just before serving. 
Consume voraciously with your carbohydrate of choice. 
Bon appétit.

Sometimes you are 
not in the humour 
to faff around being 
Gordon Ramsay 
and you just want to 
eat something with 
vegetables in it.

“ 
 

 
 ”

 Anna Blackburn

Anna Blackburn tells us why Boco is the 
place to go After yet another day of cooking at home, I decided 

I needed to try something new. There is an endless 
number of restaurants in Dublin offering takeaway service 
but not every place has that ‘wow factor’ for both dine-in 
and carry out service. Located in North Dublin on Bolton 
Street, Boco Bar + Oven does just that. They offer a variety 
of dishes but they’re known for their wood-fired pizzas.

Boco Bar + Oven

My flatmate, Ciara, first introduced me to Boco when I 
moved to the northside a few months ago. She had given 
them a stellar review and was a regular there because her 
college was so close. We walked over and as soon as I 
looked at the menu I had a good feeling about this place. 
I ordered a #2 Pizza: crushed tomato, fresh mozzarella, 
pepperoni, added basil and garlic and the Truffled Mac ‘n 
Cheese. The service was relatively fast and the staff were 
all very friendly. To my surprise, the pizza was still warm 
after our walk home and it was worth the wait. The hand-
stretched dough combined with a light tomato sauce and 
melted cheese nearly melted in my mouth. It tasted like a 
homemade pizza with the added bonus of not having to 
make it yourself. Move over Domino’s because Boco has 
officially moved to the top of my pizza takeaway list with 
their delicious reasonably priced pizzas.

I have had Boco’s several times since then and had the 
opportunity to dine outdoors in their cosy covered patio 
lined with fairy lights and a Wexford Strawberry Daiquiri 
in hand. I highly recommend dining at Boco Bar + Oven 
when restaurants reopen, but for now, you can order 
Boco for pickup or delivery on their website.
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Move over 
Domino’s because 
Boco has officially 
moved to the top of 
my pizza takeaway 
list…

Tourism is something of a double edge blade. It gives, 
but it also takes. Tourism has given many places a new 
lease of life, pouring money into local economies and 
providing jobs and business opportunities for many. 
According to Fáilte Ireland, tourists generated €5.6 
billion for the Irish economy (not including domestic 
tourism and those using Irish carriers). But tourism can 
leave a dark, physical mark on as many places as littering, 
pollution, erosion, and depleting resources ravage once 
beautiful sites. The question worth asking is how can 
the physical impact of tourists be controlled or limited?

When you think of Bali, beautiful beaches, lush green 
paddy fields, and colourful coral reefs all come to mind. 
However, for many tourists, a very serious water crisis is not 
a reality that comes to our attention. Over 80% of Bali’s 
economy is dependent on tourism, and this tourism is 
sucking its groundwater dry - an overwhelming 65% of 
the island’s groundwater is used by the sector. Water, 
which should be directed to paddy fields, is being directly 
diverted to the hotels and villas which use 3,000 litres 
a day (and this estimate doesn’t include water used in 
pools, showers, construction and golf courses). 260 
out of 400 rivers in Bali have gone dry and Lake Buyan, 
Bali’s biggest freshwater resource, has dropped by 3.5 
metres. With groundwater being exhausted, there is a 
danger that salt will leak into the groundwater, rendering 
it unusable. If the damage is done, Bali will be dependent 
on desalination plants to not only serve its paddy fields, 
but also the tourism, residential and agricultural sectors.

There may be a solution to Bali’s dwindling water supply, 
however. IDEP, a water rights NGO, has proposed 
“recharge wells” which are wells that redirect rainfall into 
the island’s water supply. IDEP’s pilot programme has built 
10 recharge wells in the centre of Bali with plans for 126 
more. Only time will tell if Bali can save its water supply and, 
in turn, not just save its paddy fields, but also its people.

Another battle Bali is facing is its plastic pollution 
problem. According to the Bali Environmental Agency, 
Bali produced 5,500 tonnes of waste a day. To combat 
this, Bali’s governor Wayan Koster imposed a ban on 
single-use plastics, like plastic bags, polystyrene, and 
plastic straws. This ban was targeted towards producers, 
suppliers, businesses, and distributors. Further still, a 
$10 tourist tax was introduced to try and mitigate its 
plastic pollution. Koster told the Jakarta Post: “Tourists 
will understand. They will be happy to pay it as it will 
be used to strengthen our environment and culture.”

The island isn’t only the place that has introduced a tax 
to lessen tourist numbers and the impact it has on its 
tourist attractions. Many European hotspots suffering 
from over-tourism are also using this approach, including 
Austria, Belgium, Edinburgh, and Venice. Venice plans to 

charge €3 to €10 depending on whether a tourist visits 
during the low, mid or peak season. The money collected 
from the tourist tax will be used to clean up trash left by 
visitors on a day trip and fund programmes that will “raise 
decorum” according to Venice’s Mayor Luigi Brugnano.

If tourist taxes don’t reduce the numbers, restricting 
access to a beauty spot is always an option. In 2019, 
Iceland closed the canyon of Fjaðrárgljúfur during the 
year for all but five weeks. The canyon was popularised by 
Justin Bieber’s music video “I’ll Show You” and it has since 
received an influx of visitors until it was closed to ease 
the environmental damage caused by tourists. Talking 
to CNN Travel, Hannes Sasi Palsson, owner of Reykjavik-
based tourism company Pink Iceland, says: “That part of 
the country simply can’t cope with all those stomping feet” 
he told CNN Travel. “We have to ask ourselves whether we 
want to build viewing platforms, charge entry or simply 
close the area down for a few months a year, giving it time 
to heal. It’s a debate that any country coming to grips 
with a massive increase in tourism has to grapple with.”

Other countries have opted to protect their attractions 
by creating replicas that visitors can explore instead. 
The Lascaux Caves, a French attraction housing 
Palaeolithic cave paintings were showcased to the 
public in 1948. You can still visit it today. However, the 
caveat is that you will be visiting a replica of the original 

Tourism can 
leave a dark, 
physical mark 
on many places 
as littering, 
pollution, erosion 
and depleting 
resources ravage 
once beautiful 
sites.
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Lascaux Caves. After its opening to the public, the 
cave painting began to deteriorate from the humidity, 
body heat and carbon dioxide expelled by up to 
1,200 visitors a day. To protect the fragile art, a replica 
was made that was opened to the public in 1983.

Since it was cracked open in 1922, the tomb of King 
Tutankhamun has experienced a steady stream of 
tourists. To stem the flow of visitors, a precise replica of 
the tomb was created that tourists can see instead. There 
is no technology that can undo the damage done to the 
tomb since people have stepped into it 98 years ago. 
Some critics have lamented that the replicas will not be 
the same experience as the originals, but this may be the 
most sustainable way to preserve these fragile wonders.

Tourism is a boon to many places. Its economic benefits 
cannot be denied, but its damages to the natural world and 
to sites simply cannot be ignored. Many governments are 
starting to impose more sanctions and taxes to mitigate 
hordes of visitors and tourists from destroying sites, but 
whether more solutions can be found to find a balance 
between tourists and attractions remains to be seen.

CreditLaoise Tarrant

The National Geographic Society, a world leader in 
journalism, has continued their important work, and while 
they are also releasing articles relating to the pandemic, the 
organisation has had its sights on climate change for a while 
now. Before the pandemic, climate change was arguably 
the biggest global concern. Many student protests in 2019 
and press releases about the topic have brought the issue 
of climate change into the spotlight. This will change how 
people view travel, and in turn, how they write about it.

It is likely that there will be an incredible increase in tourism 
the day after restrictions let up. While positive for tourists, this 
can be detrimental to the people who have rediscovered 
the peace and beauty of their cities without tourists.

Recently, Edinburgh City Council voted to barre motorised 
vehicles on Victoria and Cockburn Street as one of the first 
steps to enacting the new “City Centre Transformation 
Plan.” Bhakti Mathew reports in The National Geographic 
how the “pedestrianization” of these streets in Edinburgh 
was meant to promote social distancing and allowed 
restaurants to have more outdoor dining in response to the 
pandemic. This decision not only benefits the ambience of 
Old Town Edinburgh but also helps the environment. This 
is a result of Edinburgh’s plan to return to tourism while 
keeping the feeling of history and magic alive in its streets.

Travelling and travel writing are popular industries in 
the world we live in today, but most people either fear 
the virus or live in countries where restrictions are too 
strict to travel. It is unclear how long this pandemic will 
last and how long the virus will continue to remain a 
major part of our lives. Travel, and travel writing, will be 
forever affected by this pandemic. It is likely that almost 
every article written about travel will include a warning 
regarding safety precautions and restrictions for the 
foreseeable future. There are hundreds of thousands 
of travel writing articles, stories and more you can read 
today, but never again will we be able to travel in exactly 
the same way. For years to come people will remember 
the pandemic and the effects it has had on everyone.

So while not exactly the travel-writing many are used 
to, world news and new inspiration based articles are 
keeping the travel writing industry afloat by reporting on 
how countries are coping with the pandemic, and what 
is happening all around the world. This information is 
vital to aspiring travellers, so they can feel safe about a 
destination before their first post-pandemic getaway, 
make their trip safer for both themselves and the 
Earth and ensure it is their most memorable one yet.

CreditAnna Blackburn
EditLaoise Tarrant



16

the cable at just the right angle, the music can only be 
heard in one ear. Switching them around to rule out 
selective deafness, this situation usually ends with me 
trying to tie the cable in a knot around my phone so 
that the perfect angle is maintained as long as possible. 
Pretty soon though all hope is lost, as nothing short 
of atomic precision has music flowing to both ears.

I will say, there was a time when all this was still a novelty 
to me. One of those unfortunate facts of life, like when 
the bus disappears off the app and never shows up. But 
recently, after giving it some thought, I have decided 
that this situation is altogether unacceptable. I looked 
into tangle-free, durable earphones, going above and 
beyond the 15 euro limit I had historically set myself 
for something as small as earphones. Expecting that 
the price would mean quality. I was, of course, sorely 
mistaken, and all that increased was my unrelenting rage 
as I was once again unable to listen to more than half of 
a Beatles song. I researched repair shops, but couldn’t 
find anything even close to affordable. In a moment 
of madness, I even looked into learning to repair them 
myself, but ultimately stopped short when I caught myself 
with a basket full of repair tools costing far too much, 
and neither the time nor patience to follow through.

Of course, all these issues have only been made all the 
worse recently as it seems the whole world has switched 
over to wireless earphones. Now I can’t even complain 
about my woes without someone dismissing my ire with 
a remark about AirPods or some cheaper alternative. But 

I like the cable. I want to be able to plug my earphones 
into my laptop or old mp3 player or whatever else I damn 
please without worrying about Bluetooth connectivity or 
battery drain. If we can make earphones that don’t even 
need cables then surely, surely we have the technology 
to make earphones that just don’t fall apart after a month 
of use. There are robots on Mars and people orbiting the 
planet in a box of aluminium, and yet my earphones can’t 
be made to survive a few trips squished up in my pockets. I 
refuse to believe this is the case. I refuse to believe that this 
problem could be caused by anything other than a massive 
conspiracy. A nebulous scheme to have me constantly 
buying some new pair of earphones, desperately hoping 
that this time they might just last me till the end of the 
year. Knowing in my heart of hearts, that they never will.

Honestly, I would drink anywhere if the company’s right. I 
don’t mind a dive bar at all, give me a little alleyway with a 
speaker and cans, if the right people are there, it’s fine for me.

That being said, there’s a bar I used to head to 
every other weekend, and while I do have a sort of 
ironic appreciation for it, the place is a bit of a joke.

The Metro, just beside TUD’s Tallaght Campus, might be 
the funniest place I’ve ever been to. Back when you were 
16, and you couldn’t really get in anywhere, you can’t 
really be too fussy to be fair. It did enough, you could 
have your pint, blissfully unaware of how much better 
other places are because you didn’t have an ID that could 
pass anywhere else. If anyone thinks it’s a bit irresponsible 
going to a bar at 15/16 odd, you’re probably right. But it’s 
fine, everyone there was. Turn 18, get an Age Card into 
you and find a better spot. Pretty standard really. It’s kind 
of like baby’s first bar y’know? (TUD students sweating 
for a pint during lectures get a pass though, I get it.)

Gaps on the wall where wallpaper used to live, the classic 
Lidl Jager and Red Thunder combo, and someone 
having a scrap out front every other time. Sure if nothing 
else, it was a laugh. They also hold a halfway to Christmas 
party. In the middle of June. I’ll miss that to be fair.

My worst pub experience cannot simply be labeled under the cat-
egory of a ‘shite night’ and forgotten about, as it does not want to 
be forgotten. I believe that we all can learn a valuable lesson from 
every negative pub experience. Hear me out guys.

One night, many years ago, my friends and I were playing poker 
at our favourite pub in town. It was our favourite pub because no 
one paid heed when we would play poker and also because the 
smoking area was always relatively empty.

Just as we were finishing up a game, a man and his wife sitting at 
the table behind us (who we had assumed had finished a tough 
day of recording music, due to the keyboards they had propped 
up on the walls beside them) took out said keyboards, placed 
them on a stand and began singing ‘falling slowly’ from the musi-
cal Once. We watched this scene as if in slow motion.

As we were the only people in the smoking area, we felt our atten-
tion was craved and needed. At the time, I felt dissatisfied with the 
song choice and truly wanted to pint and dash. But now, reflecting 
on this experience- those guys were singing their hearts out. They 
most likely had a song in their souls and did not care if we listened. 
They had guts and I am filled with appreciative love towards them.

I learned a valuable lesson about respect that day and I hope that 
lesson never leaves me, just like the spirit of the pub.so
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When one side of 
earphones break

Killian Conyngham

I’ll be honest, there are few things keeping 
me sane right now, and music is one of 
them. So forgive me if this may sound just 
slightly melodramatic, but I have completely 
lost any and all patience for earphones 
which break in one ear. I’m sure you all know 
the story. You buy some wired earphones 
somewhere and one day you wake up to 
the surprise reveal that, unless you have 

Nathan Young Andrew Nolan Killian Conyngham

My recommendation for a November mood booster is the 
humble hot-water bottle. Cold? Hot water bottle. That time 
of the month again? Hot water bottle. Want to warm up your 
bed before you hop into it? Hot water bottle. Missing physical 
human connection and intimacy? Hug your hot water bottle!

To attain the comfort you are pining, all you have to do is boil 
the kettle, fill the plastic pouch (carefully- the best way to fill 
your hot water bottle is by resting it on your countertop and 
holding the nozzle at 90o, gently pouring until you can see the 
water. While this doesn’t fill the bottle up completely, it stops 
air becoming trapped and reduces the risk of you accidentally 
bursting it as you roll over during your third sleep cycle. In 
addition, after screwing the cap on tight, I always give a shake 
over the sink - just in case) and ta da, you’re good to go!

The hot water bottle does not get nearly enough praise. For a mere 
5 quid, it is instant joy, always there for you, and never asks anything 
in return. Usually cloaked in a soft blanket-like cover, by the time it 
takes you to boil the kettle you have yourself your own personal 
beacon of cosy warmth. Indulge this November, thank me later.

S t a f f 
recommends

N o v e m b e r 
M o o d  B o o s t e r :

There’s something unmistakably romantic in looking out the 
window of Dublin Bus and watching the low sun wash over the 
city. You can only get the pleasure of this particular golden colour 
in winter. Picture this, you and your French press outside, fighting 
back the icy air with every sip of your coffee. You might think it 
was the coffee that made this act so enjoyable, but when you 
witness the spectacular light show in front of you, you’ll come to 
see that it’s something more than that. It’s as if a constant filter 
is on the world in November. The cast of the golden low sun 
of November, makes the world look like a Renaissance painting.

In a world where you can get nearly every food with a sell-by date 
that surpasses your own lifetime, there’s something so beautiful 
in knowing that there’s only a short window of opportunity to see 
this golden hue. I’m sure a lot of us are struggling to keep upbeat 
this winter, in the absence of our close circle of family and friends. 
Keeping our energy level high can be exhausting. But it would be 
arrogant to maintain that the conditions that we find ourselves in 
are immune to the cyclical nature of life. The winter days are short 
and cold, but when you focus on the beauty of this golden hue, 
the days seem a lot brighter and longer. 
And sooner than you might notice, winter will end, and the sun 
will be high again.

Doireann de Courcy Mac Donnell Laoise Tarrant

I would like to think I am usually hard to deter when it 
comes to bar and pub experiences. I can overlook a bit of 
griminess or lack of atmosphere. But some places are just 
beyond saving. I think back to a cold winter night a few 
years ago, coming out of a film with two friends I hadn’t 
seen in a long time. We decided to go for a few drinks to 
catch up, and despite my protestations, the venue cho-
sen was a certain soulless British chain pub that had just 
opened a branch in town. It was depressingly full on ar-
rival, and so we had to sit out in the smoking area where 
the metal tables were drenched with a layer of water and 
gunk. We eventually did get inside, but not even the 
warmth and cheap pints could make up for the lack of 
music, overburdened staff, and the lingering inauthentic, 
manufactured atmosphere.  Hungry and unwilling to give 
more of my money to the behemoth, I resorted to sneaki-
ly eating Tesco meal deal pasta, receiving dirty looks from 
the table next to us while the staff didn’t care in the slight-
est. With my pasta and pint, I was determined to make the 
best of the situation. And just then the heated political 
argument kicked off. Ultimately what really got to me was 
just the bleak soullessness of it all. I’d personally take a bi-
zarre experience with some strange characters in a grimy 
bar over that any day.
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staff writes

Ellen Duggan

Hello! My name is Joanne Joanne - drag legend, eleven-
time Grammy winner, full-time resident of the tunnels in 
the Newman Building. This is the first instalment of what 
will be OTwo’s best ever Agony Aunt column - that’s 
right, the good people at The University Observer saw 
the way 2020 has gone, thought about who can be there 
as a light in the dark for the struggling students of UCD, 
and settled on a twenty-year-old drag queen from the 
backarse of County Wicklow. I’m as delighted as you are! 
I’ll be answering your questions on love, sex, college or 
anything else via submissions in my Tipbox - do send your 
questions in! Nothing is too weird! I am incredibly nosy!

“How do I manage awkward body hair, i.e bum hair that grows 
back fast and is obvious. What solutions should be used? pros 
and cons? Assist me with my troubles.”

As the proud owner of a hairy ass, I unfortunately don’t 
have a lot of personal knowledge to help you and your 
bum troubles. However, from my own investigative 
journalism, I’ve found that generally you can shave it 
so long as you’re careful about it. Generally, starting 
with an electric shaver is a good shout - you can then 
(carefully!) go over it with shaving gel and a razor 
if you’re brave enough and feel it’s necessary. Also 
please put down a mat of some kind while you’re 
doing it. For your own sanity and for my peace of mind.

That being said, personally I don’t think there’s any shame 
in a bit of hair. I think there’s absolutely no point in being 
ashamed of your body. As long as the hair is not “obvious” 
in the sense that you can put it in a french braid and hang it 
out of your trousers, I think you should only trim or shave it 
if it’s 100% your decision and you are doing it for yourself.

CreditLaoise Tarrant
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Despite the folksy names these places give themselves, 
all Wetherspoons pubs are essentially the same. That 
being said, while they are all dreadful, and Tim Martin 
is personally responsible for the McDonaldsificaton of 
Pub culture, The Silver Penny on Abby street is worthy of 
special derision.

For a start, most of the pub has no bar service at all, and 
the customer is expected to order from a wretched App. I 
find the lack of social interaction with staff dehumanising, 
reducing the banterful chat over ordering a round to a 
wordless transaction. Add to this the deafening silence. 
I’m no fan of the overly loud music played in many bars, 
but the choice of no music at all makes the atmosphere 
downright eerie. The whole place is too well lit, too. Being 
drunk in a room with bright lights is only fun when it’s 
because it’s naughty. Being drunk in such a room heaving 
with other drunk people is depressing and upsetting.

One day we will look back on, and miss, local bars. We will 
miss lock-ins and mediocre local bands, and a significant 
portion of the blame will be on ourselves, for frequenting 
somewhere as dreadful as Spoons.

That’s all from me this time! If your question wasn’t 
answered this time don’t let that stop you from sending 
them in. If you would like to ask for my advice, you can find 
the link to my Tipbox on the UO’s “Contact Us” page and 
their social media pages. You can find me (and the link to 
the Tipbox) on Instagram at @joannesquared, and you can 
catch me on Saturdays downstairs in the Newman Building 
eating a Petit Filous in the corner between 4 and 5am.

“Agony Aunt, you’re my only hope! I need your wisdom and 
advice! You see I’m slowly getting a crush on a girl on the same 
committee as me! I dunno what to do! She’s sassy and funny! 
Opinionated but kind! She’s also stunning unlike me, in com-
parison to her I am a toad.  She’d never go for someone like 
me. I am a two where she’s a ten. The yearning is ridiculous and 
covid doesn’t help! Cause I can’t get to see her in person to 
figure out if it is a crush or just extreme admiration. So Agony 
Aunt, tell me - do I just give up now and drown myself in the 
UCD lake? Or do I just sob into some overpriced ice cream for 
a week or two till I die of yearning?”

I really, truly don’t know what was in the air when I was 
taking submissions for this issue, but most of the 
questions I got this time were about people struggling 
to ask their crush out. This isn’t a problem, don’t worry! I 
just thought it was interesting how a lot of the questions I 
got for this issue were more about actual, genuine human 
connection, and less about hiding a 14-inch dildo from 
your parents.

But to answer the question - this is probably not the 
answer you want to hear, but you are really not going to 
know how she feels about this whole thing unless you 
start chatting with her and the conversation goes that 
direction. COVID has been tough to deal with - I have 
spent my Level Five missing my friends and wishing I could 
vandalise Mícheal Martin’s house. But that doesn’t mean 
you can’t start texting her! You’re not sure if it’s a crush or 

Worst Bar

November isn’t my favourite month. I doubt it’s anyone’s. 
Halloween is over and done with, and with the year we’ve had 
there aren’t even left-over sweets to last until Christmas treats 
come into season.

I’m not big into Halloween anyway. Scary YouTube ads that are 
unskippable, no more trick-or-treating after the age of 12, and 
people going out of their way to try and disgust and creep out 
others. But November is just bland. Like a luke-warm bowl of 
Ready Brek. Christmas is where it’s at. Fairytale of New York is 
already playing on repeat in my head.

Halloween to me is all about the nostalgia of being a kid. It’s 
about the big smile on kids’ faces when they get tonnes of 
sweets from every door and compliments on their costumes. 
Christmas is all about family, whether its blood or found family 
and November is just the filler episodes between the two.

This November, instead of just doing the annual screening of 
The Nightmare Before Christmas and waiting for Xmas FM to 
start back up, I decided to bring the little joy that I could to the 
kids. I knit and crochet in my spare time, so I made them both 
a little crocheted player from their favourite football team. The 
smiles I got from them both over a zoom call with their Mam was 
enough to make my week.

My recommendation for this November? Do something kind for 
the kids. They might not totally understand why they can’t go out, 
but in years to come, they’ll look back fondly at the little things 
you did to make things better for them.

Keogh

“stream artpop”

Stream ARTPOP.

“extreme admiration” - you can’t see her in person yet, 
so what better way to find out than by talking to her and 
getting to know each other better?

Also; you seriously need to stop thinking she would “never” 
go for someone like you or that she’s “more” stunning 
than you. She could easily be thinking all of these things 
about you! One of the messages I got about asking your 
crush out could have been from her! In conclusion, there’s 
no reason to lose hope - be yourself, believe in yourself, 
and get your hole when it is safe to do so.

And please don’t throw yourself into the lake. You’ll get 
tetanus and I don’t want to be sued.

With four more weeks of lockdown before we can get back to 
some semblance of normality, it’s hard to stay positive right now. 
We all need to find a few things in the day to pick ourselves up. 
And there are plenty of ways to try and do it.

I have been taking more long walks in the countryside within 
my 5km, and taking the time to sit down on the grass and just 
watch the world go by. If you don’t have that option, maybe buy 
yourself a new game on whatever platform you use. Search your 
local bookstore or an Irish retailer online for a new book to bury 
yourself in. Maybe watch a new sport and learn the rules and the 
athlete’s names. Play some games of Among Us, the community 
is very caring in my experience.

Whatever you do, don’t put pressure on yourself to constantly 
be happy. These are hard times for everyone, so just try and find 
those little things each day, and if you can’t today then you’ll 
definitely find one tomorrow. Take care of yourselves.

Michael Tuohy
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