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ON Saturday September 5th 2020, 
The Irish Times published an article 
exposing the two years of harassment Dr. 
Aoibheann Ní Shuilleabháin had suffered 
in UCD at the hands of a fellow professor. 
Dr. Ní Shuilleabháin is an Assistant 
Professor in the School of Mathematics 
& Statistics, where she is director of the 
BSc. Science, Mathematics & Education 
programmes in the College of Science. 
She was repeatedly harassed by a UCD 
professor over the course of two years, 
from May 2015 to July 2017. While Ní 
Shuilleabháin’s case has put a spotlight on 
sexual harassment and assualt in UCD, it is 
only the tip of the iceberg.

In 2019 Hans-Benjamin Braun, a 
Professor of Theoretical Physics, was 
convicted under section 10 the Non-
Fatal Offences Against the Person Act, 
1997, and ordered not to contact Ní 
Shuilleabháin for five years. It was reported 
in The Irish Times that Braun would arrive 
at her office “in an angry and agitated 
state, repeatedly asking her out on dates, 
sending her unsolicited emails, [and] 
persistently [telephone] her”. At one point, 
Braun followed Ní Shuilleabháin to Cork, 
and was removed twice from the hotel in 
which she stayed.

According to the UCD Dignity and 
Respect - Sexual Harassment and Sexual 
Misconduct Policy; “The University may 
impose at any stage, precautionary 
measures on a student or employee who 
is alleged to have engaged in sexual 
harassment or sexual misconduct pending 
the outcome of a criminal or University 
investigation process. Any precautionary 
measure that is deemed reasonable 
by the University is not a penalty or a 
sanction and does not indicate that the 
University has concluded that the person 
concerned has committed a breach of 
discipline or a criminal offence. Rather 
these precautionary measures may be put 
in place in the best interests of all parties 
involved”. Despite alerting the university 
of her harassment, no action was taken 
in Ní Shuilleabháin’s case until the Gardaí 
became involved two years later. Ní 
Shuilleabháin lodged a formal complaint 
against the university.

Speaking to The University Observer, 
Prof. Kathleen James-Chakraborty said; 
“Aoibheann [Ní Shuilleabháin] is a brave 
and courageous human being but she is 
also somebody who already had a public 
presence in Ireland through her work as a 
science communicator. She already had a 
permanent job in UCD and is undoubtedly 
a valued member of the community. I think 
that put her in a very different position 
than if she did not have any professional 
credentials. No one should have to do 
that. The university should have processes 
that take care of us.”

On September 10th 2020 it was 
reported in The Irish Times that Prof. 
James-Chakraborty had left the UCD 
Gender Equality Action Group in October 
2019, “because I was not satisfied that the 
university’s policies on sexual harassment 
and discrimination were being 
implemented”. Speaking to The University 
Observer she continued; “Saying you 
have a ‘zero tolerance’ policy means 
nothing when you are presented with 
evidence that says that your policy was not 
enforced at all. In [Ní Shuilleabháin’s] case 
we saw [...] the gap between policy and 
implementation. I don’t think that that case 
is unique. The gap between policy and 
implementation was highlighted again 
the following weekend in Marie Keenan’s 
piece. [...] The university sector should be 
challenged to do a lot better across the 
board”.

“I think it’s an issue at other universities. I 
don’t know any of the details but I have no 
reason to believe that UCD is out on its own 
here. I think the most effective thing would 
be to have a national way of addressing 
the problem that all universities adopt. 
I think it involves working very closely 
with the Guards, and not just Student 

Counsellors or Student Advisors who are 
not professionally trained to address these 
issues”.

“Having a policy doesn’t mean the 
university is ‘zero tolerance”; speaking to 
The University Observer, former UCDSU 
Welfare Officer Melissa Plunkett mirrored 
James-Chakraborty’s sentiments. “In my 
experience, students have been either too 
frightened of having it recorded on their 
records to disclose to UCD staff, or they 
were dissuaded from making a complaint 
or discussing it again because of the way 
they were treated. All staff need training in 
what sexual harassment and assault is and 
how to appropriately manage a disclosure. 
So many students expressed disatisfaction 
as they felt their experiences were being 
dismissed by those they disclosed too, 
certainly true when discussing sexual 
harassment. Society would have us agree 
that it must have been a misunderstanding, 
surely they were just being friendly. UCD is 
not immune to this rhetoric and now is the 
time for us to stand up and say no more, 
enough is enough”.

“It’s important that those who do not 
wish to make a formal complaint will 
be protected” comments Ruairí Power, 
UCDSU Welfare Officer. “Where the 
University is aware of unacceptable 
behaviour towards a student or staff 
member, there is a duty of care involved 
that necessitates quick action to protect 
those affected. It shouldn’t take a report 
to the Gardaí or an official complaint for 
the University to intervene in an unsafe 
situation”.

“I have always expressed that I believe 
it is inappropriate for the Welfare Officer, 
who is essentially a student that has just 
graduated or is on leave for a year, to be 
dealing with such sensitive student cases” 
states Plunkett. “Designated staff members 
to deal with cases of sexual harassment or 
assault should be hired. It’s ridiculous for a 
university like UCD to expect the Welfare 
Officer in the Students’ Union to be a stop 
gap for students in need”. During her time 
as Welfare Officer, Plunkett states; “363 
students disclosed to me that they were 
sexually harassed or assaulted. These 
incidents occurred between 2016 and 
2019 with most taking place in 2018/19.”

It wasn’t the case that Plunkett didn’t 
make the university aware of the horrifying 
levels of sexual assault and harassment 
on-campus, and the subsequent lack of 
desperately needed professional support. 
Rather, her pleas were ignored; “For 
this statement to be heard by University 
management at various meetings 
and boards and for it to be ignored is 
not support”. The lack of action by the 
university in response to Plunkett’s call for 
better resources meant that in 2019/2020 

the then Welfare Officer Úna Carroll was 
presented with the same issues; “There’s 
no designated person to deal with sexual 
assault or harassment. Unfortunately that 
issue is very prevalent. When you don’t 
have a designated person and you have a 
designated issue, you think that you, being 
the university, would say ‘hold on - we’re 
getting all these complaints about this 
one issue, [but] we don’t seem to have a 
specific resource outlined for this specific 
issue.’ Carroll continues; “A lot of it I dealt 
with it because I was the only person 
who could [...] It’s just so so stupid [...] a 
professional could have, but I didn’t have a 
professional that was available to me”.

“I would have to say that [the hardest 
days of my job involved] young girls 
coming to me, telling me they have been 
raped” said Carroll. “[One] day I sat down 
with a student and she told me she had 
been assaulted and we went through 
the process and the procedures and her 
options, and the meeting ended. Later on 
that day another girl came by, and she said 
that ‘my friend went to you and said that 
she had told you about her situation and 
you really helped her... actually the same 
thing has happened to me. I would like to 
also chat to you about my options’... You 
like to think that these things don’t happen 
as often as they do...”.

A working group was established in 
August 2019 to review the UCD Dignity 
and Respect - Sexual Harassment and 
Sexual Misconduct Policy and Procedures, 
last reviewed in 2017. Speaking to 
The University Observer, Power said 
that UCDSU will “fully engage with the 
consultation process and ensure that 
students’ voices are heard in this review on 
a wider level. Students and staff need to 
have confidence in the reporting process 
and feel safe in the knowledge that UCD 
will act quickly to protect them. The policy 
review is important, but it’s crucial that it 
is enforced and doesn’t act as ‘window 
dressing’”.

CONTINUED 

“I think there 
has to be an 
absolutely ‘zero-
tolerance’ policy 
for discouraging 
complaints to 
come forwards 
and for covering-
up harassment, 
[..] bullying, and 
sexual violence. I 
am not confident 
that heads are 
rolling over those 
issues and I won’t 
be confident about 
the way that UCD 
can handle these 
issues until some 
heads roll” - Prof. 
Kathleen James-
Chakraborty.

“There’s no 
designated person 
to deal with sexual 
assault or harassment. 
Unfortunately 
that issue is very 
prevalent.” - Former 
UCDSU Welfare 
Officer - Úna Carroll 
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THE majority of outgoing exchange programmes 
for the Autumn trimester of the 2020/21 have been 
suspended by UCD. International students are still 
welcome in UCD.

Each university has made its own decision regarding 
Erasmus. DCU have also cancelled Erasmus, with 
students having the opportunity to complete their fourth 
year in Ireland instead; “DCU decided, with regret, to 
cancel the Erasmus year abroad and outgoing student 
mobility for the full academic year 2020-21 for degree 
programmes with a structured year abroad”. NUIG 
has cancelled Erasmus for the first semester. However, 
several other colleges and universities in Ireland are 
allowing Erasmus and exchanges to go ahead, including 
Trinity College and TU Dublin.

Many students, such as those in Commerce 
International, Law with French Law, and other courses 
where a foreign language is integral to the degree, are 
now in a situation where they cannot go on a year abroad, 
a compulsory part of their course. As the students usually 
do not spend their third year in UCD there is no course 
plan or modules already available, therefore UCD has 
had to improvise.

Aoibhín Collins, a third year Law with French Law 
student, spoke to The University Observer about her 
experience of her year abroad being cancelled. Collins 
stressed the importance of the year abroad, explaining 
that French Law is “complex”, and students “need 
French teachers to teach it”. She also expressed how 
her language skills will “suffer” without the opportunity 
of immersion, and she feels “the value of her degree is 
being reduced” without the year abroad.

“I have significant problems with the 
way the policies were drawn up, with a 
committee that had no female academics, 
or academics with any serious scholarly 
expertise in any of the areas covered by 
the policies” comments Chakraborty. 
“Anybody who has been dealing with 
these cases officially, and has been 
covering them up, [should be] kicked-off 
campus permanently. I think there has to 
be an absolutely ‘zero-tolerance’ policy 

“363 students disclosed 
to me that they were 
sexually harassed 
or assaulted. These 
incidents occurred 
between 2016 and 2019 
with most taking place 
in 2018/19.” - Former 
UCDSU Welfare Officer 

- Melissa Plunkett

for discouraging complaints to come 
forwards and for covering-up harassment, 
[..] bullying, and sexual violence. I am not 
confident that heads are rolling over those 
issues and I won’t be confident about the 
way that UCD can handle these issues until 
some heads roll”.

“We want transparency with how many 
reports are received and I’d love to see this 
information being discussed with the HEA 
and the DRCC” said Plunkett. “Let’s take 
this opportunity to ask for help and receive 
it with open arms. Stop hiding in shame 
in the shadows because that’s not what 
students (and staff) deserve”.

On Wednesday September 9th 
Minister for Further and Higher Education, 
Innovation, Research and Science 
appointed Dublin Rape Crisis Centre 
chief executive Noeline Blackwell to 
the UCD Governing Authority. In a 
statement sent to The University Observer, 
UCDSU “wholeheartedly [welcomed] 
the appointment of Noeline Blackwell 
to the Governing Authority of UCD and 
look forward to working with her”. James-
Chakraborty echoed this by saying; “I was 
really pleased to see Minister Simon Harris 

putting somebody on the Governing 
Authority with serious expertise and 
credentials in how to address those 
issues [...] Universities in particular have 
the responsibility to be places of equity. 
We’re supposed to be about education, 
we’re not supposed to be about denying 
people chances.”

At the time of publication, neither UCD 
communications nor UCD President 
Andrew Deeks had responded to a 
request for comment.

The Dublin Rape Crisis Centre’s 24 hour 
helpline number is 1800 77 8888

UCDSU’s Welfare officer Ruairí Power is 
available at ruairi.power@ucdsu.ie 

TRADE UNIONS ‘CONCERNED’ WITH UCD’S RETURN TO CAMPUS
NATHAN YOUNG DEPUTY EDITOR

UCD’s estimated class times were either over 
promises or dangerous, according to both trade 
unions and the Students’ Union.

UCD has been in consultation with the Irish 
Federation of University Teachers (IFUT), the Services, 
Industrial, Professional and Technical Union (SIPTU), 
and Unite the Union (Unite) since early in the pandemic 
about union concerns. These organisations were given 
a voice on the President’s draft teaching and learning 
framework for autumn in June, and in mid-august, 
all three organisations were involved in the Covid 
Consultative Committee (CCC).

The CCC is purely advisory in its role, as all decisions 
are ultimately made by UMT. When UCD announced 
on July 8th that they were aiming for 40%-60% face 
to face learning for undergraduates and 75-100% 
for postgrads, IFUT told RTÉ News they were “very 
surprised”, and that they had “no idea” as to how the 
figures were arrived at. This initial estimation came just 
a day after schools in UCD had submitted paperwork 
on how they could manage socially-distanced learning. 
As one member of academic staff told The University 
Observer, it takes “half the summer” to plan timetables 
when there isn’t a global pandemic.

It is understood that unions attempted to engage 
with the university in good faith, finding the meetings 
“constructive”. However, IFUT told RTÉ that “We don’t 
know what they mean and we don’t know what public 
health concerns were considered” about the July 8th 
estimates.

SIPTU has also been vocally critical of UCD’s 
plans, having sought further clarification from the 
Department of Further and Higher Education as to 
which “exceptional circumstances” are exempt from 
two-metre physical distancing, and whether two-metre 
social distancing is measure nose to nose, or as the 
physical distance between people.

Members of staff represented by IFUT and SIPTU are 
understood to have questions remaining about both 
the draft Teaching and Learning framework, as well as 
to how the estimated percentages of time on campus 
were calculated. SIPTU has told The University Observer 
that “It is our UCD Section’s view that in relation to all 
the above Issues, UCD were intent on proceeding 
with their initial plan and weren’t sufficiently taking on 
board our representatives’ concerns”.

UCDSU have also shared the concerns of the trade 
unions, having publicly accused the university of 
“Overpromising” on class time. In an interview with 
The University Observer, UCDSU President Coner 
Anderson said “The problem is that the university is 
going to come back and say ‘Who could have predicted 
that we would be in this scenario’ and the answer is 
that the Students’ Union and the campus trade unions 
could have predicted [this] because we said so in the 
middle of July. I don’t mean to be flippant with that but 
we have been saying since the beginning that we are 
likely going to see a second wave, we are likely going 
to see an increase in restrictions, now it’s happened 
in this kind of abstract, last-minute way, which makes 
it even worse. ...It’s so disheartening to think of how 
much effort has gone into the planning of a semester 
that anyone with a reasonable understanding of 
epidemiology and public health could foresee was 
not going to happen. But UCD management had their 
surveys which said that students want to be back on 
campus, so they monomaniacally pursued this plan 
of as much in-person class time as possible, and now, 
here we are. In the exact scenario I described as the 
nightmare scenario we do not want to see happen. 
And again, I described this scenario in June”.

In a statement to The University Observer, IFUT 
stated “IFUT continues to seek that the best experience 
for third-level students possible be provided, within 
the public health guidelines. Whilst at the same time 
trying to ensure that the return to campus is as safe and 
sustainable as possible. IFUT, in conjunction with the 
other campus trade unions, has been in discussions 

“From the outset IFUT UCD has emphasised that the 
UMT should communicate clearly with students so as to 
manage expectations. IFUT has also been urging that 
UMTs’s communications with staff should be clear and 
timely, and a lack of clarity in this area has meant that 
planning for autumn has been extremely challenging. 
This has caused concern for our members, particularly 
those at higher risk from COVID-19, the union’s clear 
position is that no member should be required to 
engage in any activity, such as face-to-face delivery, 
which the member finds unsafe. Given that the present 
COVID-19 situation means that the vast majority of 
teaching at UCD, at least for the coming weeks, will 
be remote, IFUT expects that UCD management 
will recognise the impossibility of ‘pivoting’ over the 
weekend to a professional standard of remote delivery 
given the workloads already being carried by staff.”

In an official comment to The University Observer, 
SIPTU stated “We are particularly concerned with 
UCD’s interpretation of the ‘Implementation Guidelines 
for Public Health Measures in Higher Education 
Institutions’. We have sought that the Department of 
Further & Higher Education would emphasise that 
2m should be the ‘default’ position and that further 
clarification to define what is meant by ‘exceptional 
circumstances’ would, we believe, lead to a more 
consistent implementation of the guidelines across 
the sector.

“We have also highlighted where Institutes had 
interpreted 2m and 1m physical distancing to be 
measured from ‘centre to centre’ or ‘nose to nose’ 
and our presumption that the distancing guidelines 

were meant to denote an actual physical distance of 
2m between people. We also have emphasised the 
statement in the Guidelines that ‘a physical distance 
of 2m should be maintained under all circumstances’ 
and, as we have quoted above, the document states 
that there will be ‘exceptional circumstances’ where 
this will not be possible. 

“Our UCD Section Committee and representatives 
have raised all of the above issues locally with UCD 
at the COVID Committee and at separate meetings 
with HR. They have also raised issues around students 
wearing face masks at all times on campus (in all 
indoor settings). We would also have concerns around 
Very High-Risk and High-Risk staff and that any plans 
for staff to return to campus should be phased, taking 
into account all up to date Public Health advice.”

UCD President Andrew Deeks and UCD 
communications did not respond to a request for 
comment on this issue. 

since early June with UCD management (UMT). IFUT 
has consistently sought reassurance that the UMT’s 
plans are compliant with the public health advice, 
especially since the implementation guidelines for 
HEIs were published on 5th August.

Emphasising that although she understands planning 
with Coronavirus was difficult, Collins felt “let down” with 
UCD’s handling of the situation. The course was told 
the exchange would go ahead, then told 3 days later 
it was cancelled. She explained that half her class, who 
are studying a dual degree Maîtrise, were allowed to 
go abroad, while the others were not. Collins expressed 
that although she is “very happy” for those students, 
“it’s disappointing for those left behind”. She feels the 
programme could have gone ahead, as her partner 
university welcomed the exchange.

UCD has substituted the year abroad for online lectures 
on French culture. Collins has chosen to go to France 
independently, as she explained living in Toulouse is 
“much cheaper than Dublin”. She described the summer 
as an “incredibly stressful” time. Collins described her 

MAJORITY OF UCD ERASMUS AND EXCHANGE 
CANCELLED FOR FIRST TRIMESTER.
SOPHIE FINN personal disappointment as the year abroad was what 

she had “most looked forward to since applying for the 
course in sixth year”. She spent the summer au pairing in 
France last year in preparation.

With no indication otherwise from UCD at this time, 
many Erasmus and exchange students remain hopeful 
that they will be able to study abroad in the second 
trimester of the academic year.
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UCD BENEFITS FROM INCREASED MENTAL HEALTH AND 
WELLBEING FUNDING

USI CALLS FOR ACCOMMODATION PROTECTIONS FOR STUDENTS IN 
RESPONSE TO COVID

SOPHIE FINN

€5 million in increased funding for third level-
institutions has been dedicated towards mental 
health and wellbeing. The decision, announced 
in August by Simon Harris, Minister for Further 
and Higher Education, Research, Innovation, 
and Science, arose due to the need for extra 
mental health support in light of the Covid-19 
pandemic. UCD will receive €356,000 of the 
fund, the second-highest amount after TU Dublin.

The Government has specified that the fund 
is to be dedicated to the recruitment of new 
student counsellors and assistant psychologists. 
The funding is also for the implementation 
of the framework for consent, as well as the 
implementation of the National Student Mental 
Health and Suicide Prevention Framework.

The Higher Education Authority (HEA) contacted 
all higher-level institutes setting out individual 
allocations and conditions attaching to the use 
of the funds. A representative for UCD told The 
University Observer that the extra government 
funding will be used to “enhance our student 
counselling and health service provision, including 
additional staff, and to support broader student 
wellbeing initiatives”.

Mr. Harris described mental health concerns as 
“the number one health issue” for young people 
in Ireland, further outlining that these concerns 
have been “compounded” by the “isolation and 
uncertainty brought forward by Covid-19”. Mr. 
Harris also acknowledged the change to the college 

experience for students during the Covid-19 
pandemic, referencing the adjustment to remote 
learning and lack of face-to-face support from 
peers or the college.

Dr. Alan Wall, Chief Executive Officer of the HEA 
described the funding as a “welcome boost” to 
the higher education sector. He outlined that the 
HEA will be “encouraging institutional leaders to 
use these new resources to foreground student 
supports, to build on existing capacity, and to 
provide better bridges between the various service 
providers”.

The increased funding has been welcomed 
nationally. The Union of Students Ireland (USI) has 
welcomed the increased funding, President of the 
Union, Lorna Fitzpatrick said that USI is “delighted” 
by the “very needed” funding, however, she 
also stressed the importance of annual funding 
to be “ring-fenced for well-being initiatives and 
counselling services”. 

The Irish Student Health Association expressed 
their support for the increased funding and their 
hope that “further measures” will follow to protect 
students and staff in student health centres. The 
Irish Universities Association also encouraged the 
funding, stating that it will be “key” in assisting 
universities to support students this academic year.

PHOTO CREDIT: DOMINICK DALY

SOPHIE FINN

ON August 25th, the Union of Students Ireland (USI) 
called on Darragh O’Brien TD, Minister for Housing, 
Local Government and Heritage, and the government 
to introduce six emergency provisions in order to 
protect student renters.

The call aims to protect student renters in the case 
of a second Covid-19 outbreak. Lorna Fitzpatrick, 
the President of USI, explained that the current 
campaign is due to the fact many students were left 
in difficult situations last year as they were paying for 
accommodation no longer in use, or in some cases 
were evicted without notice. The Covid-19 pandemic 
has resulted in an increased lack of security for student 
renters. During lockdown, many students were left 
paying rent on accommodation they could no longer 
live in, and now with the move to blended learning 
and increasingly restrictive public health guidelines in 
Dublin, students are wary of signing leases.

On Twitter, Minister O’Brien stated that he 
“strengthened protections” for student renters while 
in opposition and intends to continue this work. A 
meeting between Minister O’Brien and Fitzpatrick is 
due to occur on Tuesday the 22nd of September, and 
so far no increased protections have been announced. 
Eoin Ó Broin TD, Sinn Fein’s Housing Spokesperson, 
also suggested a meeting was needed to draft an 
opposition bill to support these protections.

The USI was vocal about the issue of accommodation 
throughout the pandemic. In March, with the support 
of student unions nationwide, the USI called on 
providers of large-scale student accommodation to 
refund the rent paid for housing that could not be 
used due to the Covid-19 pandemic.

In anticipation of the publication of further health 
measures, on September 18th the USI issued a 
further call for urgent action to protect student 
renters. Fitzpatrick said that the Government must act 

“immediately” to support and protect student renters, 
to avoid “what happened in March where students 
were left hundreds, and in some cases thousands, of 
euro out of pocket due to deposits and prepaid rent 
not being returned”.

She outlined that the start times of student leases 
and contracts must be adjusted to reflect the delay 
to on-campus learning, stressing the importance of 
institutions and accommodation providers to allow 

“flexible” provisions for students. Fitzpatrick stated that 
standard agreements are not good enough “as this is 
not a standard year”.

UCDSU has attempted to provide flexible 
accommodation support in light of Covid-19. The 
union has engaged in offers with several hotels 
in Dublin, including Travelodge Rathmines, the 
Lansdowne Hotel, and the Clayton Hotel.

Dublin City University and the University of Limerick 
have introduced flexible student accommodation to 
cater for blended learning. The arrangement allows 
students to only book accommodation for the days 
they are in college.

JAMES JOYCE LIBRARY REOPENS WITH RESTRICTIONS
SEÁN DEMPSEY

THE James Joyce Library has announced it is 
reopening for the new trimester alongside announcing 
its plans to ensure safety for staff and students. The 
initial phase will reopen the library to all students 
from 8:30-20:00, Monday to Friday, from the 21st of 
September 2020. The email sent to all students on 
the 18th of september stated that “libraries and study 
areas will be available to students”.

The James Joyce Library plays a central role at UCD, 
acting as both an academic and social hub. After closing 
in March, library staff have worked closely with Estate 
Services to develop a reopening plan. The Covid-19 
pandemic has presented difficulties to reopening 
UCD’s busiest library. Public health measures, including 
physical distancing, face coverings ,and improved 
hand hygiene, have required that the library adapt its 
facilities and restrict library services.

The library’s facilities have changed noticeably. On 
the first floor, a number of social study areas have been 
rearranged or closed off. There is hazard warning tape 
and floor markings throughout the building, outlining 
the direction of foot traffic and where to stand when 
queuing for library services. Bathroom stalls and wash-
hand basins are to be closed at regular intervals to 
achieve physical distancing. Perspex screens separate 
librarians and students at the information desks, 
while seats, printers, and other shared appliances are 
dispersed 2 metres apart.

The full catalogue of academic books will be 
available. Most books on short loan have been 
extended from 48 hours to 7 days, while those in 
very high demand have been assigned to library-
use only. Additional stock has been added to 
both collections. Meanwhile, general loans will 
be automatically renewed to improve students’ 
experience and reduce fines.

Students can study at the library, but with 
restrictions. They must use the online system to 
book a study seat in advance. They can book two 
2-hour slots per day, but the same seat cannot be 
booked back-to-back. Study seats cannot be booked 
more than five days in advance. Face coverings are 
mandatory for students moving through the library 
building. Physical distancing of at least 1 metre must 
be maintained between students, and 2 metres 
wherever possible. Students must also use the 
materials provided to clean all surfaces and shared 
equipment after use.

The reopening plan also improves remote access 
to library services. UCD Library has purchased 
180,000 new ebooks, added an online library chat 
service, and created video tutorials and online 
research guides. This allows students to access 
core learning materials without having to travel to 
campus. UCDSU Welfare Officer, Ruiarí Power, is 
grateful to the library services team for maximising 
access to study spaces and learning resources for 

students. A statement was published on the UCDSU 
website saying that “The Students’ Union thanked 
the Library Services Team for all efforts to provide 
students with access to these essential resources”.

The James Joyce Library’s facilities, services and 
opening hours are all subject to charge in response 
to public health advice. To stay informed, UCD 
Library provides regular updates on all five campus 
library locations through the library website and at 
UCDLibrary on Twitter.
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ARAMARK LEAVES UCD, REPLACED BY GATHER & GATHER

LEVEL 3 LIKELY TO PUT STRAIN ON UCD SPORTS CLUBS

STAGE 3 restrictions are likely to affect sports clubs 
ability to train until mid-October. This news follows 
the news that this year’s UCD Sports Expo, where 
sports clubs gain the bulk of their membership, will 
not be going ahead.

On the 18th of September it was announced by 
the cabinet that Dublin would be entering a Level 3 
lockdown for the coming three weeks, due to end 
on October 10th. At the same time, UCD announced 
that it would be functioning at Level 4 for educational 
activities, however the gym and other amenities will 
remain open.

At present, it is unclear the extent to which this 
development will affect sports clubs. At Level 3, 
outdoor non-contact training is permitted, in groups 

HEATHER REYNOLDS

HEATHER REYNOLDS

ARAMARK has left UCD campus, following the 
ending of their contract as the caterers for UCD’s 
restaurant building. The new contract holders are 
Gather & Gather, a company that presents itself as 
prioritising sustainable and local produce.

Aramark has held this contract for the past 8 
years. Their departure also means the Starbucks, 
Chopped, and Subway branches in the restaurant 
building are closed. Gather & Gather’s contract is 
due to last 59 months, just under 6 years, and they 
plan to change things up frequently throughout that 
time to hold the interest of their student market.

Their first plan for the building is to replace these 
campus staples with Toastas, a toasted sandwich 
bar, and a rotating “Residency Project”, where 
different Dublin restaurants can host signature 
dishes for a fixed period of time, as well as a main 
restaurant which serves ramen, curries, and chile 
con carne, among other fare.

This news follows years of protests and boycotts 
of the restaurant building, due to Aramark’s 
involvement in Direct Provision centres, as well as 
their involvement in both United States prisons 
and Immigration and Customs Enforcement (I.C.E.) 
detention centres abroad. However, Aramark 
clarified in a statement to The College Tribune that 
the decision to leave UCD was purely a “commercial 
decision”. Student activists and groups that support 
the end of Direct Provision have voiced support for 
this parting of ways.

This is a similar response to their reasoning for not 
renewing their contract with Trinity College Dublin, 
where they stated that the demonstrations against 
them were “not a factor in our decision and any 
suggestion to the contrary is false and misleading”.

Gather & Gather centre sustainability in their 
business ethos, with a page on their website focused 
on their sustainability projects and accreditations. 

of 15 people or less. Outdoor sporting events are 
cancelled, with the exception of professional and 
elite teams, as well as intercounty and senior finals. 
Any indoor training must be individual. As this 
level applies solely to Dublin, teams are also not 
allowed to travel outside of the county for training 
or matches.

Clubs for predominantly indoor clubs, such as 
trampolining and fencing, face missing a minimum 
of three weeks training, and outdoor clubs are likely 
to have to arrange staggered training sessions to 
keep to the 15 person maximum. This potential loss 
of training time could further disincentivise students 
from joining clubs, particularly those that cannot 
train outdoors, as they will be losing at least a quarter 
of the academic trimester to this lockdown.

UCD SEE DRAMATIC SURGE IN CAO POINTS

CAO points have seen a significant surge for courses 
across the country. As with the national trend, many 
courses in UCD have undergone a dramatic rise in points.

Midwifery saw the most significant rise, having increased 
by 80 points to 489. Social Policy and Sociology had the 
second-highest increase with a 48 point rise to 378, this was 
followed by Children’s & General Nursing which increased 
by 47 points. Other courses which saw a dramatic rise in 
points include Physiotherapy, Veterinary Medicine, Veterinary 

SOPHIE FINN
Nursing, Law, Business and Law, Radiography, Engineering, 
Architecture, Economics, Social Sciences, Commerce, 
Biomedical, Health and Life Sciences, Food Science, 
Agricultural Science, City Planning & Environmental Policy.

Two courses at UCD are now above 600 points: Economics 
and Finance, and Actuarial and Financial studies. Several courses 
such as Humanities and Modern Languages went down in 
points, although this may be due to increased course capacity.

UCD increased the first-year capacity by 7% this year, 
creating 292 new places. This increase was in response to the 
predicted grading system, and a surge in demand. Over 9,000 
CAO applicants placed UCD as their first preference this year. 
Engineering underwent the largest capacity increase with 54 new 
spaces, this was followed by Arts with 35 new places, and Social 
Sciences with 25 new places. Humanities, Science, Commerce, 
Psychology, Computer Science, Veterinary Medicine, and 
Economics also saw a significant increase in course capacity.

The increase in course capacity means some courses which 
rose sharply in points also have more space. Social Policy and 
Sociology increased by 48 points, and 20 new places have 
been created. Engineering increased by 20 points, and 54 
places were added. Commerce increased by 23 points with 
14 places added. Veterinary Medicine and Economics also 
had a simultaneous increase in course capacity and points.

The CAO 2020 results were released on the 11th of 
September, and the full effects of the results have yet to be 
revealed. Minister for Higher Education Simon Harris claims 
approximately 78% of students received an offer from one of 
their top three choices. However, many students have still been 

left disappointed, as due to grade inflation and the subsequent 
point increase they did not achieve their first preference.

Students who have been particularly negatively affected 
are reapplicants to the CAO. They did not benefit from 
grade inflation but suffered from the point increase. This 
contrasts against students who deferred their course, 
and who will now achieve their course on points, which in 
some cases are 100 fewer than the course now requires. 

Ronan Cloney, a student from Wexford who completed 
his Leaving Certificate in 2019 spoke to The University 
Observer about his situation as a reapplicant to the CAO. 
Last year Cloney made the difficult decision to leave his 
course and reapply for the CAO in 2020. Cloney described 
his “one reassurance” during this time was the knowledge 
that the points for the course he planned to apply for 
“never went above” the points he had obtained. As the 
year progressed Cloney became worried about the likely 
disadvantage for CAO reapplicants who would not benefit 
from grade inflation, he contacted many local politicians and 
was repeatedly assured that “point inflation won’t occur”.

When the CAO offers were released, Cloney was 
disappointed to learn he had not received his first choice, which 
had risen by 23 points. He is glad to have received his second 
choice and is looking forward to beginning at UCD. However, 
as he reiterated, many other reapplicants were not as fortunate, 
“there are many who didn’t see a single offer, despite previously 
having 40/50 points above their bottom choice”. He described 
these students as being “locked out” from higher education.

Cloney described the government’s treatment of CAO 
reapplicants as “unjust”. He feels students are being “blamed” 
for trusting the government’s reassurances that points wouldn’t 
rise, and subsequently “filling out the CAO with that expectation”. 

Students from high-achieving schools are also very 
disappointed with the predicted grading system. These 
students claim that the system of downgrading grades was 
unfair to high-achieving schools as grades were standardised 
to fit in with the national average, which they usually surpass.

The first challenge against the predicted grades system 
came before the High Court on September 16th. Aine 
Finnegan, a student of the Institute of Education brought the 
action. Aine missed out on her place to study Medicine in 
Trinity by three points due to the fact three of her grades were 
downgraded. The student is claiming the standardisation 
process was unfair to students in high-performing schools. 
She hopes to receive an order quashing the downgrade of 
her grades, as well as a declaration stating the standardisation 
process is unfair to high-performing schools, and that the 
state acted unlawfully by downgrading her grades without 
having an appropriate process designed for high performing 
schools. Several legal cases are expected in the coming 
weeks relating to the Leaving Certificate and CAO 2020.

The Union of Students in Ireland President, Lorna Fitzpatrick 
described the Leaving Certificate and CAO model as “unfair” 
and stated that focus must be placed on “reforming the system”.

They have received a three star rating from the 
Sustainable Restaurant Association, the highest 
rating available, and highlight their focus on locally 
sourced ingredients, as well as their support of clean 
water initiatives and their paper cup levy, which 
encourages customers to bring reusable cups.

Meals at the restaurant building are due to average 
€5-7, a similar price range to the restaurant under 
Aramark.The “Residency Project” prices are due to 
match the price charged at the previous restaurant.

However, UCD sports clubs have already 
accounted for losing out on the opportunity to 
gain new members in person, as following the 
cancellation of the Sports Expo they have moved 
their recruitment process online. A playlist of 
promotional videos for different clubs has been 
made available on the UCD Sport Youtube channel, 
which introduces prospective members to the club 
and explains how they can join. They have also 
compiled a list of clubs, their contact details, and 
how you can join, which is available on the sports 
section of the UCD website.

UCD Student Society committees have been left without 
guidance for the duration of the summer, having not 
received promised training, and with some claiming to 
have only received vague advice on how they can proceed.

Auditors have been promised training twice this year, one 
of which is due to occur before the beginning of the second 
trimester. The other they have been told will occur after 
Freshers week, which has been provisionally set to begin on 
the 28th of September, however that date has not yet been 
finalised, nor has a date for the training session. With the 
return to campus postponed, it is unclear how it will proceed.

Many committees feel that they have been left without 
general training and guidance regarding both the general 
running of a society and how to do so under Covid-19 
restrictions. Auditor training, during which auditors and 
treasurers learn the regulations of the society council and 
what is needed for the general running of the society, has 
not yet occurred despite society activity already returning.

Alongside auditor training, committees were also 
promised a Q&A session over Zoom with the previous 
Chair of the Societies Council in early Summer, 
however this meeting has still not taken place, despite 
the new Chair, Cíara Dempsey, communicating that 
she intends to do the same. This is allegedly due to 
technical difficulties. Dempsey has not yet been formally 
introduced to the auditors since assuming the role in July.

Due in part to this lack of training, UCD Food Soc attempted 
to host an ‘Informal Q&A and Discussion’. In an email shown 
to The University Observer, the society invited all present 
committees to a Zoom meeting that included “a few useful 
guest speakers”. The original email was sent on the 16th of 
September, with a follow up sent two hours later cancelling 
the event as they were “advised that as there is significant 
overlap with what will be covered in official officer training”

The event intended to allow societies the 
opportunity to “learn from the experience of some 
former Auditors”, as well as help committees make 
connections outside of UCD, and to “serve as a welcome 

SOCIETIES LEFT IN THE DARK ABOUT HOW TO PROCEED DURING COVID-19
HEATHER REYNOLDS reassurance that we are all facing similar challenges; 

and are all trying our best to come up with solutions.”

As for Freshers Week, where societies gain the vast 
majority of their membership, committees have been told 
that it is likely to be held outside and socially distanced. 
However, due to the implementation of Level 3 restrictions 
in Dublin on the 18th of September, if this is to go ahead 
it will likely not be until mid-October, and not on the 
originally pinned date of September 28th. Societies have 
not been told if a non-cash payment option will be made 
available for sign ups, however they have been told that the 
Societies Council are looking into processes to facilitate it. 

Membership fees are important to UCD societies for 
two reasons: one being that the membership fee itself 
helps to pay for the day-to-day running of the society, 
the other being that society grants are means tested 
based on the size of the societies membership base. 
Due to this uncertainty around Freshers Week, societies 
are worried about the effect on membership numbers.

Since the implementation of Level 3 restrictions in Dublin, 
things have become even less clear for societies as to how 

to progress at this time. When asked how they planned to 
proceed, due to the strong emphasis on in-person gatherings 
in the society, UCD Dramsoc said that they had not yet 
decided how to move forward at Level 3, but were originally 
“working on facilitating online events and workshops both 
on Zoom, which we would record and post after, as well as 
using Instagram Live. This would make it widely accessible 
both during and after for members of our society”.

When questioned about their opinion on the level 
of guidance provided on how to move forward, UCD 
LGBTQ+ said  “We are concerned with the lack of 
information provided to us by the Societies Council 
regarding Freshers Week and Officer training and have 
found ourselves unsure how to proceed with events 
and materials.” They and Dramsoc have also elected to 
use digital membership cards this year, to minimise the 
potential risk of exchanging materials at Freshers stands.

Societies Officer Richard Butlerwas contacted for 
comment but has not responded at time of publication.
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 UCD’S HANDLING OF THE PANDEMIC

Josh Byrne delves into how well UCD have handled, or mishandled, their responsibilities surrounding the Covid-19 Pandemic

HARRIS’ HIGHER EDUCATION HIJINKS

IN politics, it is rarely those who are only used 
to winning that succeed, but rather, those who 
can take a loss and not be deterred. Perhaps 
nobody knows that more than a Health Minister.

Four years into the job, Simon Harris had escaped 
with a relatively clean record. True, he had presided 
over the CervicalCheck scandal, which rightly 
enraged a misled public, and also managed to blow 
over €2 billion on a new National Children’s Hospital 
(the most expensive in the world), which prompted a 
motion of no confidence. However, there were good 
days too. In 2018, after generations of struggle, the 
Eighth Amendment was repealed and the Oireachtas 
was permitted to legislate for abortion, making 
Harris an extremely popular figure. Temporarily.

By January 2020, Harris was a hugely influential 
figure in Fine Gael, with a guaranteed future at 
the top of Irish politics. That was, until the whole 
world came crashing down. In February, Sinn Fein’s 
unprecedented electoral success signalled the 
end of traditional Irish politics, and forced a long 
and drawn-out period of negotiations between 
Fianna Fail and Fine Gael to form a government. 
Not that Minister Harris had much time to devote to 
these talks. Instead, the minister had to implement 

Ireland’s response to the Covid-19 crisis, which in 
itself made him a household name and the focus 
of much scrutiny. By June, these talks had resulted 
in a government formation deal. And what was the 
reward for Minister Harris, after months of hard work, 
sleepless nights and gritty determination? Demotion.

For Harris, a completely new position was created. 
The Minister of Further and Higher Education, 
Research, Innovation and Science (or the elegantly 
acronymic FAHERIAS), would have special 
responsibility for higher education institutions and 
universities, and immediately faced a number of 
challenges. Firstly, with the position being totally 
new, Harris would have to convince the public 
that there was genuinely a need for a Minister for 
Higher Education, and that the job could not be 
efficiently done under the remit of the Minister 
for Education. Secondly, he would have to ensure 
that universities were able to return in some form 
for the academic year, while keeping students’ 
unions on side. Finally, he would have to provide 
supports to students who may not be returning to 
college due to Covid-19. All told, not an easy task.

To begin with, the friction between Harris and his 
colleagues in the Fianna Fail party seemed to have 
created some inconsistencies in the running of the 
department. For instance, when the tough news was 
broken to higher-level students that colleges would 
be allowed to charge the full €3,000 administration 
fees regardless of the amount of time a student will 
spend in college, the announcement was made by 
the Minister for Education and Skills, Fianna Fail’s 
Norma Foley. Why would the government go to the 
trouble of creating a whole new department, only 
for the Minister of another department to make 
announcements on its behalf? Where exactly did 
the remit of the Minister for Education stop with 
regards to higher education? For a new department, 
this was surprisingly unclear. Of course, some will 
say it was a political decision, with Simon Harris not 
wanting to make more unwelcome announcements 
immediately after putting the whole country into 
lockdown. However, the uncertainty remained.

And so, possibly conscious of said uncertainty, it 
became ever more apparent that Harris had to make a 
positive announcement, and fast, in order to maintain 
his credibility in the new role. This announcement 
came in the form of a €168 million package of support 
for universities and higher education institutes, which 
crucially not only went to the provision of Perspex 
screens and PPE in universities, but also was spent 
on supports for students who will be learning from 
home. This helped students who would otherwise 
have missed out on educational opportunities due to 
geographical or economic factors. Harris’ messaging 
on the issue of the new higher academic year has 

also been clear. He has repeatedly stated that while 
the new college year will of course be different than 
ever before, it must not be inferior. This reassuring 
messaging comes as a relief to students, who so often 
this year have been faced with blinding uncertainty.

In order to further clear up this uncertainty, 
Harris has committed to publishing a new further 
and higher education roadmap, which will 
provide clarity at a time when it is needed most.

Of course, there are those who say that Harris 
has not done enough. Colleges will be operating 
in a severely reduced fashion this year, and some 
would argue that there is no way that they should be 
allowed to charge the same fees as any other ‘normal’ 
year. From an objective viewpoint, this seems hard 
to justify. The fees border on extortionate at the best 
of times and are a major disincentive for students 
from poorer socioeconomic backgrounds. As well as 
this, there has been broad criticism over the manner 
in which colleges seem to be returning, with there 
being no general consensus as to which way is the 
most suitable. While some colleges opt for a phased, 
one-week-on, two-weeks-off approach, others 
have opted for a more consistent return. This lack 
of unity amongst colleges will be one of the major 
challenges Simon Harris will face as he goes forward.

Simon Harris is not a man who will make the 
correct decision every time. He has however proven 
over his political career to be able to acknowledge, 
survive, and learn from his mistakes - an attribute 
far more important. In his dealings with the realm 
of higher education and his plans to get students 
back to colleges, mistakes have been made. 
However, there is nothing to indicate that Harris 
won’t improve on these mistakes in the future.

JOSH BYRNE

DURING a sermon in 1958, Martin Luther King 
Jr. remarked that “the ultimate measure of a man 
is not where he stands in moments of comfort 
and convenience, but where he stands at times 
of challenge and controversy”. Over 60 years on, 
the great man’s words remain as powerful as ever 
and especially relevant to the unprecedented 
circumstances in which we now find ourselves. Any 
rational person would acknowledge that a flawless 
response to the pandemic was not a reasonable 
expectation. As such, the relentless government-
bashing by armchair critics on Facebook and Twitter 
has been largely unwarranted and certainly unhelpful. 
It is fair to say, however, that once the dust settles, there 
will be those who have distinguished themselves 
and those who have damaged their reputations.

The ambiguity surrounding the implementation 
of a ‘No-Detriment’ grading policy seems to 
have been the main source of frustration for UCD 
students. Almost as soon as the closure of colleges 
was announced on March 12th, a rigorous debate 
erupted as to whether it would be possible to adopt a 
GPA neutral semester. There are merits to both sides 
of the argument. Students who are entirely reliant 
on-campus resources faced near-insurmountable 
hurdles when attempting to complete their 
coursework. At the same time, UCD retained an 
obligation to uphold academic standards. It is fair to 
assume that there were going to be substantial knock-
on implications regardless of the eventual decision.

The main hang-up with the handling of the situation 
is the lack of communication and clarity. For the 
purposes of analysis, the timeline of events is of vital 
importance. On April 28th of this year, UCD students 
received an email from Joanna Siewierska, the then 
UCDSU president, stating that a ‘No-Detriment’ 
policy had been passed following approval by 
university management. According to an article 
previously published in The University Observer, 
Siewierska addressed student queries about whether 
the policy meant their GPA could not go down by 
replying “in essence, yes”. Since then, the only email 
that students received from the SU concerned the 
announcement of newly elected Sabbatical Officers. 
Subsequently, it emerged that the ‘No Detriment’ 
policy was not going to be applied across the board 
and many students were left disappointed by an 
unanticipated drop in their GPAs. A clarification 
from university management is long overdue.

In a call a few weeks ago, Anderson explained that 
the SU is restricted in its ability to email students, 
especially during summer months. In this writer’s 
view, this is an area that should be reformed, 
particularly if, as demonstrated this year, the SU is 
to play an integral role in disseminating important 
information to students. To his credit, Anderson 
acknowledged that more of an effort might 
have been made to convey the evolving issues 
as they arose. While statements were issued on 
various social media platforms, it is evident that a 
considerable portion of students remained in the 
dark. For the avoidance of confusion, email should 
always be the first port of call when addressing 
a matter that affects the entire student body. 

Overall, UCD handled the challenges posed by 
the pandemic reasonably well. The university is 
not in any danger of being corralled into the same 
category as Gemma O’Doherty, at least not in my 
view. At times, UCD excelled at communicating 
with students but there were also instances where 
transparency was lacking somewhat. In the future, 
clear and timely correspondence is the key to 
maintaining the trust and confidence of students. 

Leo Varadkar and Dr. Tony Holohan undoubtedly 
fall into the first category. Particularly impressive was 
Varadkar’s rallying cry from Washington. The speech 
bore similarities to the wartime addresses delivered 
by Winston Churchill, certainly insofar as both men 
attempted to unite their nations in tumultuous times. 
The steady leadership he exhibited through the 
darkest days of the pandemic says everything about 
his character. A stark contrast is provided by Gemma 
O’Doherty and her disciples, who elected to rebel 
against measures adopted for the benefit of public 
health. With the new academic year fast approaching, 
it is worth considering where UCD falls on this 
spectrum by assessing how the university hierarchy 
dealt with the challenges posed by the pandemic.

With respect to preparing for the return to college, 
UCD performed significantly better than other third-
level institutions. Over the course of the seemingly 
endless summer, there was widespread uncertainty 
as to what impact government restrictions would 
have on college life. During this period, UCD 
frequently contacted students to update them on 
new developments and to request their input on 
structuring the new academic year. Thus far, it appears 
that a happy balance has been struck between, on one 
hand, complying with public health guidelines and, 
on the other, facilitating optimal student access to a 
vibrant campus learning environment. Contrastingly, 
Waterford IT has faced significant backlash in 
recent weeks for electing to revert exclusively to 
online learning. This decision has come too late 
for some students, many of whom have already 
organised accommodation for the coming year. 

“The ambiguity 
surrounding the 
implementation of a no 
detriment grading policy 
seems to have been the 
main source of frustration 
for UCD students.”

“Thus far, it appears that 
a happy balance has 
been struck between, on 
one hand, complying 
with public health 
guidelines and, on 
the other, facilitating 
optimal student access 
to a vibrant campus 
learning environment.”
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 COMMENT

Intro: Michael Bergin explores whether Simon Harris has done well in his new role as Minister for Further and Higher Education, Innovation, Research and Science.

MICHAEL BERGIN

“Harris has committed to 
publishing a new further 
and higher education 
roadmap, which will 
provide clarity at a time 
when it is needed most.”

“The fees border on 
extortionate at the 
best of times and are 
a major disincentive 
for students from 
poorer socioeconomic 
backgrounds.”
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HAS THE ARTS INDUSTRY BEEN LEFT BEHIND?

With the focus of getting Ireland back and working, there has been a lot of attention on how we will reopen our pubs and recommence our sports 
safely. There’s been little to no mention of the arts industry. Elena Hanan Moran asks if they’ve been left behind.

IT’S no secret that the Irish government cares 
more about making money than culture, but this 
has become all the more apparent in such a time of 
crisis. Throughout the pandemic, the Government 
has been unclear about guidelines, making broad 
rules and then allowing exceptions to these rules 
- but only for industries that they think will make 
them money. Industries they do not view as useful 
for money-making are cast aside. The arts sector 
covers everything from books, TV shows, and music, 
to theatre, festivals, and galleries. They represent 
culture and entertainment. Ireland is a country known 
for its rich artistic culture and cultural history. Our arts 
should be respected, encouraged, and supported, 
but now more than ever, we are seeing the Irish 
arts sector cast aside. While arts organisations and 
businesses are mindful of sticking to any given 
guidelines, the few guidelines they are given are 
often vague and contradictory. People in the arts 
feel devalued by the Irish government and left 
behind in the discussions of reopening the country.

Since late June, pubs that serve food, restaurants, 
and cafes have been allowed to open, given their 
compliance with guidelines. Fáilte Ireland, alongside 
the government, has written up a 20-page booklet of 
guidelines for operating pubs as they reopen. While 
pubs that do not serve food have had their date of 
reopening postponed four times now, the hesitancy 
of reopening them comes from the concern that 
people who are intoxicated are less likely to uphold 
and be aware of social distancing rules and hygiene 
safety. Guidelines and reopening of various kinds of 
pubs have been one of the most talked-about parts of 
Irish pandemic life, sharing the platform occasionally 
with schools and specific outbreaks. Following 
closely behind is the sports industry. Both the pubs 
and sports industries provide jobs, social outlets, 
and entertainment. These are all qualities that are 
shared with the arts sector, yet it has received far less 
information regarding guidelines and reopening.

When updates are given, creatives check the 
updates, desperate to hear any news about clearer 
guidelines for their organisations. They are met 
with guidelines under the headings of home, 
sports, workplaces, travel/transport, and cultural/
social activities. One might think that the last 
section would give the arts sector much-needed 
information on opening and restrictions when 
in reality, this section rarely mentions anything 
beyond restaurants, cafes, and pubs that serve food.

The Department of Culture, Heritage, and the 
Gaeltact has said that venues like cinemas, galleries, 
and theatres that are able to maintain physical 
distancing should be able to continue with the 
current guidelines. However, this was contradicted 
by the guideline stating that indoor events should 
be limited to six people while for outdoor events the 
limit is 15. Later, a spokesperson for An Taoiseach 
said that the aforementioned venues are considered 
to be controlled environments, where the overall 
attendance limit is 50 people. Even considering this, 
businesses of this kind are unsure as to where they 
fall within these guidelines, especially smaller theatre 
spaces and music venues, where such distancing 
would be more difficult than larger and more 
established venues. On top of this, due to inadequate 
funding, most arts businesses cannot afford to be 
open and staging performances with the restrictions 
they have been given. Despite the exceptions made 
for pubs and sports, arts venues are expected to 
abide by rules which state that each group must 
consist of six or fewer people, from three or fewer 
households, and overall attendance at venues must 
be limited to 50 people. National Campaign for the 
Arts member Angela Dorgan said that the social 
distancing measures they have been given mean that 
events are not viable, and due to this, organisations 
are losing €2.9 million per month of the shutdown.

UCDSU HAVE BEEN AN INEFFECTIVE MESS SO FAR

With the new academic year beginning, Michael Tuohy takes a look at the UCDSU and how they’ve dealt with issues affecting students this summer, 
how this bodes for the coming year, and what needs to be done going forward.

ELENA HANAN MORAN

While there has been a shift to online theatre, 
concerts, etc., as well as tours of cultural sites such 
as museums and galleries; far less money comes 
in through these online events. Understandably, 
far fewer people are willing to pay for the online 
experience as it doesn’t compare to being there 
in person. Musicians would regularly rely on gigs 
providing a significant amount of their income. 
Now, as very few people will pay for online gigs, 
their only other income comes from streaming, 
which there is less of, due to the fact that their 
concerts aren’t there to increase their visibility.

While food-serving pubs have been tied to little-
to-no cases via contact tracing, sport in Ireland 
has been tied to at least 55 cases in August alone. 
Irish Sports continue to be open and supported 
while proven to be tied to cases. Pubs serving 
food, initially considered risky, are managing to 
largely stick to guidelines, and pubs not serving 
food are set to be returning on the 21st of 
September in most counties. If these industries, 
both risky but considered highly important to the 
public, are open and supported, why not the arts?

In late July, An Taoiseach Micheál Martin tweeted 
about Normal People’s Emmy nominations. Only 
just before, the government had stated that those 
on COVID payments could lose them if they didn’t 
provide proof of seeking work. As Irish artists and 
creators quickly pointed out, those in the arts sector 
could not simply find jobs within their career as their 
entire sector was in jeopardy. It was not just their 
current job that COVID had stripped them of, but all 
opportunities within the sector their entire careers 
were based in. For the Irish government to tell them 
they would no longer receive compensation for losing 
these jobs if they didn’t seek other work elsewhere 
was disrespectful and ignorant. It is shameful to see 
the Irish Government commenting on Irish artists’ 

achievements, nearly within the same breath as 
stripping them of their livelihoods. This attitude goes 
to show that those in power are perfectly happy to use 
artists for national bragging rights, but will happily 
turn their back on them when they are in need.

Despite all the challenges the arts sector has faced, 
they have pushed through and continued creating, 
adapting their work into live digital performances, 
pre-recorded stage show screenings, reimagined 
film versions, and more. They got us through some 
of the toughest parts of lockdown isolation with their 
work and tireless efforts to bring entertainment. They 
deserve to be rewarded for this: clear and concise 
guidelines, support and funding, pay to account for 
their work from home. With monetary support, clear 
guidelines, and promise of attendance at events, 
organisations like theatres, music venues, galleries, 
and museums will be able to pull through. If it is 
possible for pubs serving food to do so well since 
their reopening, the only thing preventing arts is 
the financial and community support. If you want to 
show your support, follow artists on social media, 
stream music, and spread the word about lesser-
known Irish musicians, theatre-makers, and other 
creatives. If you can afford it, you can also donate to 
most venues, or add a donation to your ticket price 
when you purchase a ticket for a show or event.

MICHAEL TUOHY

THE  build-up to the new academic year has been 
a mess. With the world in its current state, UCD has 
not been able to start the year off as it normally 
would. A clear lack of planning, coupled with a lot 
of poor communication by UCD management, has 
made incoming and current students more stressed 
and annoyed than usual. The focus of the new SU has 
been a bit weird this summer. A new - fairly shoddily 
put together - logo was put out on all the Students’ 
Union social media pages. The fact that this logo looks 
like it was put together on MS Paint in five minutes 
really doesn’t give the aura of a professional crew 
that’s there to help fight for the rights of the biggest 
student populace in the country. It was a poor move, 
as the previous logo looked more than perfect and 
the garish colour scheme just does not look well at all.

Outside of small complaints about the new logo 
and colour scheme of the SU, there’s been a myriad 
of issues surrounding registration, check-in dates for 
UCD Residences, and Orientation Week for First Year 
students, and the UCDSU - one that many expected to 
be extremely outspoken and active in campaigning 
for fair treatment of students this year – has been 
largely quiet and ineffective so far. There have been 
plenty of nicely worded statements from UCDSU 
President Conor Anderson about these issues, 
generally with him just stating his disappointment 
over what’s happening, stating something to the 
tune of “this isn’t on lads, something needs to be 
done here”. There’s been no threat of any protests 
over ridiculous fees that students are expected to 
pay this year, despite them being barely on campus. 
The SU social media pages have been largely silent 
on these issues themselves, choosing to instead air 
“worries” through the campus newspapers rather 
than directly. These statements have been at best, 
ineffective, and at worst, completely ignorable. 

So are the SU going to continue to be this ineffective 
throughout this year? What should be their aims for 
this year, and can they actually effectively represent 
the student populace?

Students are barely going to be on campus this 
academic year. Some won’t be on campus at all. Now 
more than ever the SU must get their message out in 
a major way. UCD management has gotten away with 
so many anti-student measures over the years with 
barely any pushback from our elected representatives 
and this SU has promised to bring them to task, and 
rightly so. To do that though, the SU is going to need 
a lot of student support behind them. That’s why it 
was so disappointing to see them say they wouldn’t 
be taking part in Orientation Week this year and 
would continue to work at home instead. This is the 
year the SU needs to build up student confidence 

“When updates are 
given, creatives check 
the updates desperate 
to hear any news about 
clearer guidelines for 
their organisations.”

“ Are the SU going to 
continue to be this 
ineffective throughout 
this year? What should 
be their aims for this year, 
and can they actually 
effectively represent the 
student populace?”

in their representatives, and it already seems like 
they’re blowing it. With no presence on campus to 
draw new students in, get them interested in student 
politics, and get them out fighting for student causes, 
where is the push for change going to come from? 

UCD needs to see more of an outcry from their 
students. UCD management has been the definition 
of greedy for years now, and that sadly doesn’t look 
like it’ll change in the short-term. Students need to 
do something more radical to get their attention. In 
Trinity, they camped out in front of the entrance to 
the Book of Kells. DCU students had a large, very 
active protest on school grounds, online, and in 
the media. UCD students deserve better, and the 
only way President Andrew Deeks is going to pay 
attention to us is via more radical means than the 
SU sending out strongly-worded statements. We 
need to have large, active protests about the years 
of cuts to mental healthcare funding on campus, or 
the major amounts of money students are expected 
to pay this year for an educational experience we 
could all get off of a Wikipedia page, or so many of 
the other disdainful decisions that have been made 
by UCD management over the past ten-plus years.

The SU needs to be active, and grab some sort 
of media spotlight, and they need to plant the 
groundwork for it now. They need to be actively 
engaging with people that will be on campus, while 
also taking care to have a strong, professional online 
presence so that those that have to sit and learn 
at home can feel encouraged to get involved in 
whatever way they can. This is the year that students 
in this university can take back an inkling of control 
from UCD management, and if it’s not done now 
we risk even more horrible treatment in the future.
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HEAD TO HEAD
SHOULD UCD REDUCE FEES FOR THIS YEAR IN 
RESPONSE TO THE LACK OF  TIME SPENT ON CAMPUS?

GARRET KENNEDY AND COLM COONEY

YES NO
GARRET KENNEDY COLM COONEY

THE argument for lowering fees for this year is 
reasonably straightforward. The amount of money 
one pays for a good or service is proportionate to 
how much utility one gets from that good or service. 
Most people will pay more for a burger from Bunsen 
than McDonald’s because it is a nicer burger.

Last year UCD students were paying €3,000 in 
fees for in person classes and access to a range 
of buildings and services. Given that they are no 
longer receiving these things to the same extent, it 
seems entirely logical that the price should decrease 
proportionately. What that specifically entails is 
complicated, but it seems reasonable to say that some 
amount of the fees should be cut to some extent.

The most obvious cut to begin with is the student 
centre levy. There can surely be no justification 
for charging this year’s students the same €254 
student centre levy when most of them are unlikely 
to be able to use the student centre’s amenities 
for vast swathes of the year. There is still lots of 
uncertainty around how clubs and societies will 
be run but students will certainly have far less 
access to sports facilities and society events than 
in previous years. The amount of money they 
pay for this access should therefore be smaller.

The rest of the fees are trickier and more 
complicated. However, the basic principle that 
students are paying the same amount but getting less 
for their money still holds, even if it is less egregious 
than with the student centre levy. One simply does 
not get the same standard of education through a 
zoom call. Nor will students have the same access 
to the library as they would in a standard semester.

Furthermore, many more students are struggling 
financially than in a normal year. Lots of students 
pay for their fees or rent by working full time over 
the summer. However, this year these jobs were 
far harder to come by and most of these students 
were probably ineligible for the full Covid-19 
payment because they were only working part 
time when the pandemic started. This means 
that they have far less money than they would at 
the beginning of a normal college year. Forcing 
these people to pay the standard fees when 
they are struggling because of circumstances 
outside their control seems particularly unfair.

My opponent will argue about UCD’s funding 
problems. Of course, this is a serious concern but 
this is not the fault of the students. Furthermore, 
maintaining the current price of fees barely keeps the 
universities afloat anyway. The government simply 

needs to start funding third level properly. In 2008/09 
UCD got nearly €9,000 from the government for each 
student. By 2019 that number had fallen to €5,000 per 
student and the number of students is only going up.

This problem will not be solved until the 
government decides to make third level education 
a financial priority. The €254 student centre levy is 
a drop in the ocean in combating this. Until Paschal 
Donohoe gets his chequebook out universities will 
continue to drown slowly and punishing students in 
the meantime is simply unfair and largely unhelpful.

The argument for maintaining the level of fees also 
ignores the public benefits of a university education. 
There are several reasons the Irish government 
funds third level institutions and the private benefits 
to the recipients of the degrees is only one of them. 
The main reason the government can justify using 
other people’s taxes to pay for student’s education 
is that everyone benefits from living in a society with 
lots of well-educated people. The most obvious 
public benefits are economic; better educated 
people are more likely to earn more and therefore 
pay more in tax. However, it also has myriad 
other societal benefits such as decreasing crime, 
increased innovation, and more informed voters.

We have placed the burden of funding third level 
education on the students for far too long and it has 
shown itself to be unsustainable. Continuing this 
in such perilous times is bad for students because 
they are paying more than they should be for far less 
than they deserve. It also does nothing to solve the 
fundamental causes of third level’s lack of funding, 
it simply shifts the blame away from politicians.

YOU  can see why some people are seeking refunds, 
or partial refunds for the coming college year. The 
long-term impacts of coronavirus are starting to hit 
home. Financial difficulties for students, for families, 
and the perceived lack of face-to-face time for students 
would seem to point towards the conclusion that 
UCD should cancel all fees for the coming year, right?

IT does seem like many students have turned 
this question from an objective one to a moral 
one. Some people have even called for UCD to 
provide free laptops to all students because there’s 
less lectures and because we can’t use the library. 
In that case, can we get a free Nespresso machine 
too because we won’t be able to get the coffee 
after an 11am lecture in Newman? Some seem to 
have lost sight of what colleges are there to do.

So how much do we actually pay in fees? As 
an Irish student who is lucky enough to live in 
Dublin, it’s typically €3254 a year, made up of 
€254 for the Student Centre Levy and €3000 as a 
student contribution charge. The former charge 
is self-explanatory, while the latter is quite vague. 
One would assume that the student contribution 
charge would pay for all things, from the wages of 
the lecturers to the heating oil used in the winter.

You see countless ‘activists’ moaning about the 
Student Centre Levy being lumped on top of the 
Student Contribution charge. Let’s not forget that 
it was democratically extended by a vote of 61%, 
if you didn’t vote, whose fault is that? The winning 
margin was almost 6 times greater than that of 
Brexit by percentage - the people have spoken!

We shouldn’t just still pay the Student Centre Levy, 
we should see it as vital in the current climate. Now more 
than ever, students need distractions, be it societies, 
sport, or other activities. The student centre offers 
world-class gym and pool facilities which are open 
presently, as well as offices for societies, equipment, 
and countless other facilities for students. I would 
urge all students to make use of them. Some seem 
to have selective memories and forget about the 
gym or the pool after the first week of each trimester.

Now to the €3000 question; the big fat student 
contribution charge. With UCD already projected 
losses of up to €100 million this year due in part to 
a sharp decrease in international students, it is hard 
to see how they can refund fees. One could always 
just not go to college. Some are deferring for a year, 
working instead, waiting to see the state of affairs in a 
years’ time. A bold decision that not many are making, 
but fortune tends to favor those people. Perhaps they 
may never go back to college, perhaps they never 
wanted to go in the first place, but they went because 
everyone else did, like everyone before them.

According to emails sent from UCD, we are 
apparently due about 30%-70% of normal classroom 
time. There is no getting around the fact that this is 
a noticeable reduction. We know Covid-19 thrives 
on social contact. The reduction in class time is to 
stop the spread and to facilitate more groups of 
smaller numbers. How much do UCD actually save 
by having online lectures? Well, one of the largest 
expenses is the wages for all the staff, from the 
cleaners to lecturers, IT staff to the President himself. 
The people that cry because they have to pay the 
Student Contribution Levy will be the same people 
crying when more ‘expendable’ staff like cleaners 
are furloughed or worse, laid off, because UCD 
can’t afford to pay them. Yet they would be the same 
ones cheering when they see the heads of the ‘fat-
cats’ rolling. You can’t have your cake and eat it.

How will we reflect on the Coronavirus Pandemic? 
In a way, it’s a war against an invisible, indiscriminate 
and insidious enemy. And perhaps that is what 
makes it so frightening. It can be paralysing and 
relentless with the constant barrage of coverage, 
the 6pm updates every day, every aspect of our life 
affected, changed, maybe forever. People are still 
in denial. Humans need something to concentrate 
on. College can be a form of escapism. Make the 
most of life in UCD, after all, you’re paying for it.

REBUTTAL YESREBUTTAL NO
GARRET KENNEDYCOLM COONEY

THERE are many good arguments against reducing 
fees in the current climate. Thankfully for my current 
purpose, my opponent ignored most of these.

Beginning with the Student Centre Levy - They 
claim that it is fine because it was voted for and that 
the ‘activists’ are just doing their standard thing. While 
this is no doubt a compelling argument, it seems 
strange to suggest that just because something 
has been democratically voted for it is inherently 
good, as proven by the Brexit vote they mention.

My opponent next discusses the rest of the 
student’s fees. They claim that students will have “30-
70% of normal classroom time”. In other words, UCD 
students will get 30% of normal classroom time. 
This is obviously not an adequate substitute for the 
normal classes they would receive and as such they 
should not have to pay the same amount to do them. 
Also, it’s already been proven that a lot of students 
will have absolutely zero normal classroom time. Of 
course, they are correct that this is not significantly 
cheaper for the university to run. However, this does 

not diminish the fact that the quality of the classes 
offered will be lower and therefore students should 
not have to pay the same amount.

They also mention the funding crisis. I think I have 
engaged with this argument enough in my main 
piece. Basically, nothing significant will be solved 
until the government decides third level education 
is important enough to fund properly. Until then we 
are just punishing students for the government’s 
stinginess.

The suggestion that students “could always just 
not go to college” is ignorant and elitist. The idea 
that it is acceptable for college to be inaccessible 
because of one’s income is a notion that is not worth 
engaging with.

MY opponent’s argument seems to be quite 
a snobby one, comparing this coming years’ 
experience to that of a McDonalds burger, with it 
being lower quality than that of the previous years, 
which was apparently ‘Bunsen’ quality. Surely then 
UCD should be able to charge more than DIT as it 
is more internationally acclaimed? Alas both charge 
the same €3000 contribution charge. Perhaps there 
is an argument that UCD could be charging more? I 
ask my opponent if UCD last year was ‘Bunsen’ and 
is ‘McDonalds’ this year, what does that make DIT 
this year?

My opponent is highlighting plenty of problems, 
but not suggesting any solutions, apart from 
reducing fees because, sure UCD can “barely 
keep afloat” with current fees anyway. And asking 
Pascal Donohue to get out his cheque book, as we 
face the largest ever decline in GDP with serious 
underfunding in hospitals during a pandemic, what 
is more important to the public right now?

Most of the second half of the argument fails 
to address the topic laid out but focuses more on 
a general need to reduce fees. I cannot disagree 
with him here. They have outlined many benefits of 
education in general, which I would say apply more 
to second level education than third level education, 
yet have nothing to do with a reduction in fees due 
to less campus time in University.

“Until Paschal Donohoe 
gets his chequebook out 
universities will continue 
to drown slowly and 
punishing students in the 
meantime is simply unfair 
and largely unhelpful”

“Now more than ever, 
students need distractions, 
be it societies, sport, 
or other activities”
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A RETURN TO UCD - WHAT DO STUDENTS THINK?

Tara Hanlon investigates students’ concerns starting a new semester in this climate. 

TARA HANLON

USUALLY, UCD students going back to college 
means Black Monday, a packed Clubhouse, and taxis 
into town. This year, the return to a usually bustling 
campus will instead see sobering social distancing, 
students attending lectures from their bedrooms, 
and the Zoom logo haunting many nightmares. It’s 
not the college experience we know, and for many 
the uncertainty and upheaval has caused huge 
anxieties around returning to life in UCD. But how do 
students really feel about returning to college amid 

an unprecedented pandemic?
Conor Cassidy, a fourth year Business and 

Law student, says he is really looking forward 
to the social aspect of college, getting back on 
campus and having some in-person teaching and 
interactions again.“Something that I have missed 
is having a routine. Having a reason to get up and 
out of the house every day and being able to see 
friends from college who I’ve barely seen over the 
summer will be great.” However, he also fears a lot 
of these valued on-campus interactions could be 
lost, and he expects difficulty in running any sort of 
society event or sports training as he is involved with 
UCD Badminton. “We are expecting a big drop in 
membership numbers. Because things are changing 
so quickly, it is almost impossible to plan. It’s hard to 
generate any sort of enthusiasm for organising and 
participating in events which have to be so strictly 
controlled and the reduced number of people on 
campus will affect this as well.” 

As a sufferer of asthma, Conor is conscious of 
communal spaces and limiting contact with other 
students, however states “It’s so important that 
students stay connected, particularly first years. It’ll 
be hard for them to make friends, and it might feel 
like UCD is just for going to lectures and tutorials 
when it should be about so much more than that.” As 
a final year student, he identified uncertainty around 
registration and assessment as adding to his stress. 
“I think lots of students would appreciate very clear 
and specific communications from their school(s) 
about how their course will work, rather than very 
generic and broad emails. Uncertainty around this 
was one of the hardest parts of the move to online 
teaching in March.” Conor hopes that having had 
the summer to prepare, lecturers would be more 
engaging in online classes. However he did identify 
the dreaded ‘Group Project’ as something that is 
difficult to organise in the best of times, let alone 
online, with students possibly in different time zones 
and unable to meet in person at all.

John Higgins, a third-year Mechanical Engineering 
student from Meath, echoes Conor’s sentiments. “I’m 
really excited to be back. I think having the routine of 
college, even in a different format, is something that 
I missed a lot during the lockdown. My worry is how 
little information we still seem to have, it seems to 
be quite short notice given everything we have to 
organise.” Heavily involved in the Musical Society, 
John shares Conor’s worries, saying “Socialising on 
campus is another big concern especially for any of 
the college societies. I feel we are really going to 
struggle to get people involved because so many 
of our usual activities won’t be possible.” Although 
John is guaranteed some practical classes due to the 

nature of his degree, he identified the quality of 
online lectures as an ongoing concern for many. “It’s 
far more difficult for students and lecturers to interact 
online, it’s much more difficult to ask questions. 
Given the unreliability and inconsistency of Irish 
broadband, I think pre-recorded lectures would work 
far better than live streamed classes.”

Ruth Moore, a final year Physics with Astronomy 
student, also has concerns about the practical 
elements of her degree. “Our course usually has 
a mandatory research trip which is necessary to 
complete our thesis. We haven’t been told yet if 
it’s still going ahead or not, or which measures 
have been put in place should it be cancelled last 
minute. So I’m nervous about that since final year 
theses are important. I also can’t wait to get back 
into the lab, doing physics, which isn’t just computer 
programming and simulation of events! I do enjoy 
these components, but nothing beats face to face.” 
The lack of facilities however is also of concern to 
Ruth, saying she hopes that the library has a good 
system in place so that students can study when on 
campus. “Maybe a booking system could work well. 
I was lucky in the sense that I didn’t mind online 
lecturers, so I hope that the online recorded ones are 
of a similar standard this year. I imagine that things 
could get difficult if they are being live recorded with 
a small class in attendance.” 

Having been involved in setting up one of UCD’s 
newest societies, Women+ in Stem, Ruth also says 
that she feels “very sorry for those going into first 
year who won’t get the chance to experience the 
Sports Expo & Freshers Tent as we did. No matter 
what societies and sports manage to do this year, it’ll 
be nothing compared to balls with 400 attendees, 
trips away and events on campus.” Although Ruth 
is dreading the potential of another lockdown, she 
is trying to look on the bright side of things. “Even 
though I’m sad that my final year in college will be 
disrupted by Covid-19, I’m so thankful that we at 
least have a warning heading in, and know to make 
the most of whatever interaction we get, in contrast 
to those who graduated this year. I’m going to keep 
my expectations small, enjoy every quick chat and 
study session I get with my friends, call into lecturers 
as opposed to emailing them, and hopefully get to 
see the campus come alive again. It’s the little things 
like that which help get you through more stressful 

times during college.”
A return to UCD involved a two-week quarantine 

for Jack McGee, third year Law with Politics student 
who has returned to Dublin from his home in 
America. Extremely optimistic, Jack is “ridiculously 
excited to get back into the swing of things. Being 
back here means I’m back with my friends, family, 
and wider school community, all of whom I had to 
leave behind for five months. It’s also nice to be in 
a country that, (while not out of the woods yet), has 
been dealing with the outbreak far more effectively 
than my own.” As the incoming secretary for the Law 
Society, Jack also echoed earlier concerns around 
recreation on campus. “I know how critical societies 
are to student life, and how difficult it is to run them 
at their normal scale, forget during all this. While I’m 
happy to say that LawSoc are still running many of our 
key events, I’m worried more about the wider social 
scene at UCD, and I really don’t think the University 
is doing enough to support that side of things.” On 
the academic side of things, Jack is taking each day 
as it comes. He says calmly, “There’s nothing I can do 
about registration issues and distance learning and 
all that jazz. As students, we should focus instead on 
what we do have control over. We can all do our bit 
to make sure UCD continues to be the most active, 
exciting, and accepting campus in this country, no 
matter the restrictions.” 

An online survey was also conducted to see how 
students from a wide range of counties and courses 
felt about the return to campus. While 27% said they 
were “pretty optimistic,” nearly a fifth of students felt 
that another lockdown and return to online lectures 
was inevitable. Students cited a range of concerns 
about returning to campus, with worries around 
health, restrictions on social events and lack of access 
to facilities being the most prominent. Students from 
rural counties tended to rate accommodation as a 
higher issue than those from Dublin. One remarked, 
“it’s difficult to justify paying rent if I’m only going 
to be on campus for two or three hours a week.” 
Mirroring the concerns in the interviews above, a 
general lack of communication from UCD was a 
key frustration for many. One student said “The lack 
of clarity around the extent of campus opening, in 
person hours, society life and accommodation has 
exacerbated an already stressful situation. UCD need 
to do better with effectively and promptly informing 
students - and not via tweets.” This followed UCD 
announcing that registration would be pushed back 
to the 7th of September from the 1st via twitter on 
the 27th of August, while only informing students of 
the change via email on the 1st of September. 

Registration and the random allocation of start 
times were of huge concern to many, with social 
media erupting over the past week with complaints. 
Many final year students were left unable to take a lot 
of the modules they had wanted to study, or in some 
cases, require for professional exams as they had 
filled up before the students allocated registration 
time. One student compared this process to The 
Hunger Games. The SU President Conor Anderson 
has called on students to get in touch with their 
“registration horror stories.” Post-registration, some 
students were finding out they had as little as two 
hours of on-campus classes a week. One final year 
student said, “The fact that we are only finding out 
now, when some students have been paying rent for 
the month of September, is very disappointing.”

Timetabling itself was also the subject of criticism. 
Some students have discovered they are scheduled 
to be in an online lecture right after an in-person 
lecture. It is unclear whether seating or study areas 
will be available for students to attend online 
lectures while on-campus, since students are left with 
insufficient time to get home. One student remarked, 
“this will lead to multiple people all on-campus, all 
watching the same online lecture, which defeats the 
purpose.” 

Overall, the mood among UCD students is quite a 
mixed bag, but a cautious optimism seems to come 
out on top. Although there is plenty of frustration 
about UCD’s administrative errors and lack of clear, 
timely communication, this is overshadowed by the 
desire of many to return to normality, routine and 
socialising as we know it: or at least as much as is 
possible. The recent spike in Dublin’s case numbers 
and delay on the reopening of pubs is of pressing 
concern to NPHET and all eyes will be on the situation 
as thousands of students return to the city. Whether 
we return to a full online learning experience in the 
coming months will be up to UCD, but many students 
are keen to avoid this at all costs, and recognise the 
onus is on us to act responsibly.

Conor: It’s so important 
that students stay 
connected, particularly 
first years. It’ll be hard 
for them to make friends, 
and it might feel like 
UCD is just for going to 
lectures and tutorials 
when it should be about 
so much more than that.

John: It’s far more difficult 
for students and lecturers 
to interact online, it’s 
much more difficult to 
ask questions. Given 
the unreliability and 
inconsistency of Irish 
broadband, I think pre-
recorded lectures would 
work far better than 
live streamed classes

Ruth: I also can’t wait 
to get back into the lab, 
doing physics, which 
isn’t just computer 
programming and 
simulation of events! 
I do enjoy these 
components, but nothing 
beats face to face.”

Jack: I’m worried more 
about the wider social 
scene at UCD, and I really 
don’t think the University 
is doing enough to 
support that side of things.
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POLITICAL ACCOUNTABILITY: THE YOUTH PERSPECTIVE

Caoilfhinn Hegarty speaks to key figures of the Irish youth politics scene to get their thoughts on accountability for politicians who have breached 
Covid-19 

THE Oireachtas Golf Society Scandal, colloquially 
known as Golfgate, threw the Irish political sphere 
into crisis when news of the private society dinner 
was broken by the Irish Examiner on the 20th of 
August. Hosted in Clifden’s Station House Hotel in 
Co.Galway and attended by eighty-one people, the 
dinner (held on August 19th) took place only a day 
after the government announced a re-tightening of 
lockdown restrictions in order to combat rising case 
numbers. From the 29th of June the country had 
been in phase three of the government’s planned 
roadmap to the full re-opening of society, but on the 
18th of August, Taoiseach Micheál Martin declared 
stricter regulations would now be in place until 
September the 13th. Among these restrictions was 
a ban on social gatherings of more than six people 
indoors (with exceptions for weddings and some 
religious and cultural celebrations). Despite this, the 
golf society’s dinner went ahead with a host of TD’s, 
ministers, and senators in attendance, including 
many from Martin’s own party.

Once the country became aware of the dinner, 
the backlash from both the general public and 
other political figures was strong and immediate. 
As information emerged about which figures had 
been in attendance, and the lack of social-distancing 
measures at the event, TD and joint party leader of 
the Social-Democrats, Catherine Murphy, stated 
in Leinster House that “there has been a huge loss 
in public confidence”. The Labour party leader 
Alan Kelly declared that he had “rarely ever seen 
such public anger”. Opposition leader, Mary-Lou 
McDonald of Sinn Féin, took to Twitter to say that  
“The government is increasingly chaotic, confused, 
with no direction. They must be held to account.”. 
McDonald herself had come under fire on both sides 
of the border earlier that summer when she had 
attended the funeral of Bobby Storey, who had been 
a Sinn Féin member and prominent Republican. 
Storey’s funeral had been held in Belfast on the 30th 
of June and was attended by over 1,500 people, 
at a time when Northern Irish Covid-19 guidelines 
only allowed for thirty people at funeral services. 

Although McDonald defended herself, saying she 
had been invited to the mass as one of the official 
thirty mourners and did not apologise for attending, 
she acknowledged that “looking at the images of 
very busy pathways in west Belfast and taking all of 
that in obviously has jolted and has caused some 
hurt [...]and for that I am very sorry.”. 

In spite of severely curtailed activity this year, the 
youth of Ireland has remained engaged with the 
political and social landscape. Marches and protests 
by their nature receive high coverage, as do viral 
hashtags or trends, but young people with political 
aspirations also become involved through the 
traditional routes, such as party youth wings. All major 
Irish political parties have a youth wing, with Ógra 
Fianna Fáil being the largest. They generally accept 

EARNING A MASTER’S IN A GLOBAL PANDEMIC

While the Covid-19 pandemic affected all levels of education, the structure and curriculum of Masters education is very different to most 
undergraduate programmes. Nathan Young examines how well UCD supported these students.

CAOILFHINN HEGARTY

members from sixteen to thirty years of age, and 
exist to advocate for the interests of young people. 
Because of this, sometimes their goals can be at 
odds with their senior branch. When the programme 
for the new coalition government passed there was 
such dissatisfaction among members of the Young 
Greens that it led to a mass resignation of committee 
members from the UCD Young Greens.

When it comes to the breaching of Covid-19 
regulations by party members, such as with Golfgate, 
Daire Lawler - the president of Young Fine Gael - 
turns to the words of the youth wing’s founder, Gareth 
FitzGerald. Lawler says it was FitzGerald’s intention 

that Young Fine Gael “should be the conscience of 
the party”. With this in mind the youth organisation 
“issued a statement very quickly” expressing their 
dismay, and Lawler describes members as being 
“extremely disappointed” in the conduct of party 
members, “particularly when so many people across 
the country have made so many sacrifices”. Fine Gael 
was a party to come under increasing scrutiny during 
the fallout from Golfgate, as it was revealed that high-
profile member Phil Hogan had been at the gala 
dinner. Hogan stepped down from his post as EU 
Commissioner for Trade when it emerged that not 
only had he been present at the dinner, but had also 
broken his fourteen-day isolation period after arriving 
in the country from Belgium, had been travelling 
in and out of locked-down Kildare for unessential 
business, and had been caught on his phone while 
driving by An Garda Síochána. In light of this Lawler 
asserted that this was “the correct decision” for 
Hogan to resign, and he also commended Tánaiste 
Leo Vardker, the party leader, for removing the whip 
from several Fine Gael members who had been 
present.

When asked if he thought the attendance of a 
funeral, such as Bobby Storey’s, was comparable 
with participating in a private dinner, Lawler was 
of the opinion that “we get into sort of dangerous 
territory once we start quantifying what public health 
breaches are more significant or less significant than 
others”. On this matter he differed from Thomas 
Maher, the president of YFG’s UCD chapter, who 
felt that the two events were “not completely 
comparable”. Despite the recent scandal both Lawler 
and Maher are confident in their commitment to 
Fine Gael, with Maher citing the parties pro-Europe 
stance and liberal economic and social policies as 
strong pull factors.

Ryan Jennings sits on Ógra Shinn Féin’s Coiste 
Náisiúnta Óige (National Youth Committee). As far 
as he is concerned, Golfgate was not only a flagrant 
disregard for public health regulations, but also “a 
continuing example of upper class business people 

and politicians that believe they are above the 
law”. Regarding the earlier criticism of McDonald, 
Jenning’s felt strongly that there was “no comparison 
between attending a funeral of a friend and attending 
a weekend long elite golf junket”, and cited the “covid 
measures taken at Bobby’s funeral [included] social 

distancing and masks in church, wardens lining the 
route, etc”. Jenning’s continued by asserting that 
McDonald’s critics were aware that the Storey funeral 
was not comparable to Golfgate, arguing that “their 
keyboards melted with the speed and volume of their 
columns on the actions of the Sinn Féin associated 
funeral for Bobby Storey, yet fell silent to any 
condemnations of the funeral for the tragic passing 
of Garda Colm Horkan”. Unlike his Young Fine Gael 
peers, he concluded that the government in general 
did not have the solutions for the crisis, saying  “sé 
le modh uile-Éireann agus comhoibre idirnáisúinta a 
bhuafaimid le haigheadh an pandéim” [It is with an 
All-Ireland method and international cooperation 
that we will win against this pandemic]

NATHAN YOUNG

WHEN UCD first locked-down in March, many 
major questions were hanging over the minds of 
students and staff. Some worried about their own 
or their families safety. Others were concerned 
about what shape Summer exams would take, 
and a tiny minority even pondered the Students’ 
Union elections. For Masters’ students, however, 
the academic questions were amplified. Exams 
they might not have, but access to laboratories, 
historical archives, and workplaces for placement 
were snatched away along with so much else during 
Quarantine, leaving the structure of their course 
decimated.

Speaking to The University Observer, one student 
who was studying an MSc in UCD until the end of 
their summer trimester explained the importance 
of lab work for themselves and their classmates; 
“People needed it for jobs, like if you have lab 
experience. We were meant to have 12 hours in 
the labs [per week] and that was just completely 
shut down...so our [transcripts] say that we don’t 
have any lab experience”. Some of her classmates 
complained about this issue, seeing if they could 
“Come in and do them at a later stage, or even 
just have a few classes to show that we have it [lab 
experience]”. Neither the student’s school nor UCD 
has offered to rectify this situation.

This student, and people in their situation, have 
been vocal about the topic of fees compensation. 
Another Masters student pointed out that masters 
students “can spend 14,000 to 50,000 euro for 
access to all the UCD resources and end up 
spending two-thirds of the degree on their laptop 
in their bedroom”, adding “I didn’t get the quality of 
the degree that I paid for, nor the experience that 
was meant to come with it”. It was also highlighted 
that “UCD claims you are paying for a degree, but 
we’re not paying for a degree. We’re paying for an 
opportunity to earn a degree. A paying student who 
fails their exams won’t get the degree, so we’re not 
paying for a degree”. These views are widespread 
among master’s students, both because they pay 
so much more for their education, but also because 
they feel the lack of opportunities this year in labs 
and on placement will genuinely disadvantage 
them in the jobs market. It’s no surprise that the 
Students for Fees compensation has been led 
largely by Smurfit students and that two of the 
three candidates for UCDSU Graduate Officer were 
running on fee compensation platforms.

While many of the same issues facing all students 
also impacted Master’s students, in some cases 
the change from in-person to online was quite 
significant. One student, who had been having 20 
hours a week of face-to-face learning, said: “all our 
classes were just pre-recorded slideshows, and 
some of them weren’t even relevant to the topic, 
so there were 24 slide shows put up and only 
about six of them were relevant”. Masters’ students 
whose field trips were cancelled instead got to visit 
the tourist websites for geologically or historically 
interesting places to study in Ireland. One student 
told The University Observer that while their course 
arranged Zoom calls to organise group projects, 
“there were no live [classes], everything just got put 
up [on Brightspace]...So one of our classes had three 
different lecturers who would take a segment each. 
It was once a week so for four weeks we got one pre-
recorded slide show and maybe the readings”.

UCDSU Graduate Officer Carla Gummerson 
agreed. When asked by The University Observer 
if postgraduate courses moving wholly online was 
common, she replied “Yes. That was a common 
theme...I’ve had a couple of students come forward 
with serious complaints actually about Masters 
courses where the lecturer wasn’t putting them up 
anyway...so when [all courses] went online, that 
didn’t change the fact that they weren’t putting it up 
on Brightspace anyway”.

None of this is to suggest that all lecturers left 
all master’s students out to dry. Many Course-
Coordinators and individual academics rose to the 
challenge in the eyes of their students. What the 
variety of responses from different schools implies, 
however, is the lack of structural support from UCD 
for Master’s students. One student affected told The 
University Observer “There were inconsistencies, it 
seemed to be the individual strategy of the lecturer 
so there was no uniformity by the university or the 
school, [and] a lack of instruction for lecturers...Some 
lecturers decided to make PowerPoint presentations 
and speak over the presentations, and you had to 
go and listen to audio and look at the slides yourself 
without any actual interaction with your lecturer or 
your classmates”. Gummerson agrees. When asked 
what she thinks UCD did for Master’s students 
specifically she said “I don’t think very much. I really 
don’t think very much. Like I’ve repeatedly said, I 

“Lawler says it was 
FitzGerald’s intention 
that Young Fine 
Gael ‘should be the 
conscience of the party”

“Jenning’s felt strongly that 
there was ‘no comparison 
between attending a 
funeral of a friend and 
attending a weekend 
long elite golf junket”

“We were meant to have 
12 hours in the labs [per 
week] and that was just 
completely shut down...
so our [transcripts] 
say that we don’t have 
any lab experience”

“We’re not paying for a 
degree. We’re paying 
for an opportunity 
to earn a degree”
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think they’ve been forgotten about. We come to 
boards et cetera, and we bring these things forward 
[to] be taken on board...whether action is taken on 
certain things remains to be seen”. She went on to 
note that not all schools lacked support for their 
students, “from a University perspective it was kind 
of ‘you’re left to your own devices, do your thesis’ 
and there you go”.

The University Observer contacted both UCD 
communications and UCD President Andrew Deeks 
for comment, and for information on what resources 
and guidance were offered to schools to support 
Master’s students and to offer them a chance to 
respond to Gummerson’s claims regarding the lack 
of support. They did not respond.

For Post-graduate students seeking SU 
representation, Carla Gummerson is reachable 
at carla.gummerson@ucdsu.ie 
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KEEPING CLIMATE ON THE AGENDA 
As the world is preoccupied with Covid-19 has Climate Change taken a back seat? Darryl Horan investigates

LAST year saw an explosion in environmental 
activism - from the School Strikes for Climate Change 
to the world-wide actions by Extinction Rebellion. 
Millions of young people, fuelled by outrage at 
the perceived lack of action by world’s leaders on 
tackling climate change, took to the streets from 
Dublin to Sydney to make their voices heard. This 
peaked in September 2019 with over 4 million 
people marching around the world.

This year almost all protests and outdoor 
demonstrations have been cancelled or postponed 
due to fears of transmission of Covid-19. However, 
this does not mean that the climate crisis has gone 
away. In fact, far from it, as global temperatures are 
still predicted to rise by 2-3% over the next century. 
The pictures of fires in California, flooding in central 
Africa, and the melting of ice in the Arctic circle all 
show that the conditions which brought millions 
on to the streets still exist. To talk about where we 
are now, The University Observer spoke to Sarah Ní 
Dochartaigh, a member of Extinction Rebellion and 
convenor for the Climate Justice Coalition, and John 
Molyneux of the Global Eco-Socialist Network

A member of Extinction Rebellion, a group 
famous around the world for their peaceful protests, 
Ní Dochartaigh notes that while protesting is still 
an important component of putting pressure on 
the government, current health guidelines must 
be taken into consideration. “Of course as an 
Environmentalist, one of the central aspects of our 
movement is listening to the science. Traditionally 
this has been taken in an environmentalist context, 
but we now must take it in a public health context. 
So, if something is not safe for the public, we are not 
going to do it.” However, she says that this should 
not exclude all protest action. “There are ways to 
certainly to have demonstrations, such as having 
them spaced out across the city or really strongly 
enforcing social distancing and mask wearing.”

Speaking about how the Covid-19 crisis and the 
lockdown initially affected Extinction Rebellion, Ní 
Dochartaigh said “First thing that comes to mind 
is that we did have to cancel our ‘Climate Action 

Now’ rally which had been planned for the weekend 
lockdown happened. It was a big coalition of 
environmentalist groups, trade unions... cancelling 
that was a big disappointment”. She went on to add 
that, due to the lockdown, “we had to cancel our 
in-person meetings” but “we had been operating 
quite a bit over Zoom anyway... which certainly 
made meetings more accessible for some people, 
especially for people around the country”.

One of the first major challenges for Extinction 
Rebellion was the Programme for Government 
proposed by Fianna Fáil, Fine Gael and the Green 

DOMESTIC VIOLENCE IN IRELAND – 
THE SHADOW PANDEMIC
Brianna Walsh reports on the domestic violence in Ireland since the outbreak of the Covid-19 pandemic, and the shortfalls in services and support

DARRYL HORAN

Party. “The formation of the government was the big 
issue we focused upon. There were divisions in the 
environmentalist movement over the Programme for 
Government.... Extinction Rebellion obviously came 
out against the Programme for Government. We 
want a path to a just transition... where there were 
environmental aspects to the programme, they were 
quite shallow and lacking”.

Following up on this, Extinction Rebellion seeks 
now to launch its 100 days campaign. Ní Dochartaigh 
continues “In the Programme for Government we 
were promised a revision of the 2019 Climate Action 
within 100 days of the formation. That’s up until 
October 5th, so we are going to raise a publicity 
campaign to ensure it comes about”.

Similarly, the Climate Justice Coalition launches 
its first campaign on the 3rd of October. “We are 
launching on the third with actions in Dublin, Cork, 
and Galway. It is a coalition of trade unions, migrant 
organisations, and student groups”.

Speaking to The University Observer, academic 
and activist John Molyneux, who is a member of The 
Global Eco-Socialist Network, seeks to popularise 
the concept of a global climate strike. He states that 
“we are working towards popularising the idea of 
a global strike, there is a climate conference called 
COP26 occurring potentially next year [depending] 
on the Covid 19 restrictions, thousands of activists 
and NGO’s will be coming to Glasgow.... By focusing 
on this event, it has given us a focal point for action”.

Crucial to this, Molyneux adds that despite the 
focal point being in Glasgow, this must be a global 
event. “What is also clear is that if you are not a rich 
person or if you’re an ordinary person, like in Brazil 
where there is a major movement to try and defend 
the Amazon Rainforest, or an activist in South Africa, 
or in Australia facing the bush fires, you can’t get to 
Glasgow...So, the global strike is a form of framework 
for action around the world where people are. 
Within this strike you can do a number of things, 
rallies, demonstrations, and of course strike actions”

“The key to this is a set of demands that can reach 
beyond borders and relate to people around the 
world. The role of the global eco-socialist network 
is to bring together groups from around the world 
to push for demands that keep climate front and 
centre”.

Molyneux finishes by underlining the importance 
of our approach to the climate crisis; stressing 
that we must not place the burden of the solution 
on those with the least agency. “In tackling these 
issues it should be clear that the problem is not 
one of overconsumption. Ordinary people do not 
over-consume. If you pose the problem in this way 
it lets off the hook the people that primarily are 
responsible”.

“The burning of fossil fuels is a key example here. 
Carbon emissions from this will not end by telling 
ordinary people that they have to walk when their 
commute is tens of kilometres and there’s no reliable 
public transport”.

BRIANNA WALSH

THE  number of Covid-19 cases continue to rise this 
month and concerns for those most vulnerable are 
high, with a potential “Lockdown 2.0” looming. The 
prospect of another two months working from home 
may seem pleasurable for some, and pivotal for 
populations facing serious health risks. However, the 
equal impact of this pandemic upon Ireland’s flailing 
economy, mental health, and education system, is 
becoming contentious. The darkest underbelly may 
be that of domestic violence. As the virus closed in, 
so too did the walls surrounding victims of abuse 
and coercive control, leaving many confined to 
inescapable conditions with perpetrators earlier 
this year. Since May, the problem has remained 
persistent, with services straining to survive the 
“shadow pandemic” that is domestic violence.

The last reported statistics indicate a 25% rise in 
reports of domestic violence to An Garda Síochána 
during lockdown, while Women’s Aid estimated 
a 39% spike in calls to their helpline, according to 
The Irish Times.  Possible contributors to this include 
the isolation involved with stay home policies, 
relationship strains as a result, unemployment, and 
increased alcohol consumption according to the 
Oireachtas Library and Research Service.

A source within the Gardaí confirmed that this 
growth “hasn’t eased off a huge amount since”, 
holding that domestic abuse “still poses a significant 
problem” of recent times. The source confirmed that 
Operation Faoiseamh, a Garda initiative launched at 
the beginning of April to respond to this anticipated 
escalation, has continued to operate into a Phase 
Three. The strategy’s cited aim is to avert any loss 
of life, while supporting and protecting those 
affected during what is an extraordinary time. 
Feedback from concerned victims has been 
“overwhelmingly positive.” The source assured 
The University Observer that additional resources 
remain allocated to the specific task of enforcing 
barring orders, ensuring that a “pro-arrest policy” is 
prioritised. It was gravely noted that “it takes very 
little for something to escalate from a domestic to 
full blown homicide”.

Edel Hackett, PR Specialist and Consultant at 
Safe Ireland, a charity which works in the area of 
domestic violence, disclosed the latest figures from 
the umbrella organisation. Almost 21,000 calls have 
been recorded across all helplines in the 4-month 
period from March to June, although this figure has 
yet to be compared to previous years. She adduced 
the reported 40% rise from Women’s Aid, with a 
further 60% upsurge amongst smaller services. 
All services remained open during the lockdown 
period. The inaccessibility that came from being 
trapped 24/7 with an abuser meant that outreach 
was “eerily silent” initially, but by July there was 
a significant increase in women coming forward, 
particularly those with children. While the isolation 
associated with lockdown provided barriers, the 
close environment equally made abusive situations 
more intolerable, with Hackett concluding that 
eventually, “resilience runs out”.

She was quick to express that the pandemic did 
not cause the issue; it merely exacerbated it and 
“exposed the frailties of the system in place to 
respond.” Pandemic or no pandemic, what the state 
is doing, and has been doing, is not enough. Safe 
Ireland have been campaigning for the allocation 
of a lead minister, tasked with the particular duty of 
facilitating the 3 R’s: Reaching across government 
departments, holding Responsibility for this matter 
and ensuring the provision of adequate Resources. 
Hackett urged how imperative it is to “join the dots” 
and secure the holistic protection of women across 
all sectors on the road to recovery, from social 
protection, to housing, to education, healthcare, and 
criminal justice.

The shortfalls of the current system were only 
emphasised as a result of the Coronavirus, with 
available safe accommodation for survivors 
projected as a continuous barrier if another 
lockdown hits. Ireland only has one third of the 
recommended capacity of refuge, many of which 
are communal and thus unsuitable in the context of 
the pandemic. The volume of emergency services 
was reduced by 25% to adhere to social distancing 
measures. Despite resource constraints, local 
County Councils searched for innovative means 
to respond to the problem. Overseas, French and 
German municipalities repurposed empty hotel 
rooms to provide more appropriate shelter for 
victims. Hackett contends that collective refuge is 
a “19th century service for a 21st century problem” 
and what women really need is modern, supported 
accommodation of their own.

Andrea McDermott, Social Care Team Leader at 
Men’s Aid Ireland, highlighted the disproportionate 
effect these failures could have on male victims. 
Noting a similar increase in calls to their phone lines, 
Men’s Aid also faced the closure of all face to face 
services during lockdown. Shockingly, there are no 
male refuge centres available in Ireland, despite 1 in 
7 men experiencing domestic abuse. Stigma already 
largely prevents men from seeking help, with only 
5% of victims reporting crimes against them. The 
addition of the Coronavirus presented further 
barriers, with sufferers suddenly having nowhere 
to go. No safe beds and no possibility of taking 
themselves and often, their children, to the homes of 
relatives. McDermott, who has worked with women 
and children in the past, indicated that “wrap around 
services” are urgently needed for men too.

Positively, the pandemic provided an opportunity 
to raise awareness of the severity of this issue and the 
tireless efforts of the services that are in place. The 
Irish Women in Harmony performance of “Dreams” 
not only reached every screen in the country, the 
campaign successfully raised over €200,000 for Safe 
Ireland. The charity also welcomes the government 
commitment to audit the “fractured” infrastructure 
in place, eager for an urgent, independent analysis 
and effective implementation.

It is important to note that domestic violence can 
affect anybody, of any age, gender or sexuality. More 
adequately termed, “coercive control” can begin 
early in a relationship and involves the prolonged 
pattern of behaviour, emotional, financial and/or 
physical, that “makes a survivor’s life smaller.” “COVID 
19 hasn’t gone away, domestic violence hasn’t gone 
away either.” Despite a difficult lockdown and the 
structural restraints in place, Edel Hackett is hopeful 
as services prepare for the final, tough months of 
2020.

If you feel concerned that you, or somebody you 
care for, are affected by this issue in even a minor 
way, a host of services are available to provide 
support. 

Women’s Aid National Freephone Helpline: 1800 
341 900.
A full list of local services and helplines available 
at www.safeireland.ie .
Men’s Aid are reachable at www.mensaid.ie 
hello@mensaid.ie , or 015543811
Contact your local Garda Station.
Boots Pharmacy “Safe Space” Scheme and Total 
Health Pharmacy’s “Gateway to Safety” offer 
private consultation spaces for you in any of their 
stores to contact services if you cannot do it from 
home. 

“Pandemic or no 
pandemic, what the State 
is doing, and has been 
doing, is not enough.”

“There are no male 
refuge centres available 
in Ireland, despite 1 in 
7 men experiencing 
domestic abuse.”

“In tackling these issues it 
should be clear that the 
problem is not one of 
overconsumption. Ordinary 
people do not over-
consume. If you pose the 
problem in this way it let off 
the hook the people that 
primarily are responsible”
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AGRICULTURE & RURAL
PEATLANDS: CARBON FRIEND OR FOE?
The rewetting of bogland is a contentious subject, as the clear environmental advantages must be weighed against damage to agricultural lands and 
people’s livelihoods. Noel Barden takes a closer look at the issue.

WITH one fifth of the country’s landmass covered 
in peat soils, any discussion about climate-friendly 
agriculture, or the green economy as a whole, is 
bound to reference the immense potential for these 
lands to offset carbon emitted from industry, transport 
and agriculture. Often marginal in their agricultural 
output and with limited other land use, such peats 
may become a lucrative asset to rural landowners in 
sequestering carbon.

Effective sequestration can only be achieved 
through a reversal of the large-scale draining of 
raised boglands that began in the 1930, as the use 
of the peatlands for energy generation intensified. 
Drains can be blocked, allowing the water table to 
rise, returning conditions to their original anaerobic 

THE FUNCTIONING OF THE IRISH FOOD SUPPLY CHAIN, AND THE VITAL 
IMPLICATIONS FOR FOOD SECURITY.

The strength of the Irish can be evaluated by looking at the industry’s response to the coronavirus, according to Noel Bardon.

NOEL BARDEN

NOEL BARDEN

THE panic buying seen at the beginning of 
the lockdown measures in mid-March was not 
unique to Ireland. Thankfully, for the vast majority 
of consumers in the developed world at least, the 
commercial sector continued to fill the demand 
for almost all essential food and groceries. The 
readiness of the food supply chain to cope with 
unexpected difficulties in their delivering of 
products to its customers cannot be overlooked in 
these unprecedented times.

As a small country reliant on the import of fresh 
fruit and vegetables, the haulage sector is essential 
for smooth functioning of the food supply chain. 
The economic impact of the Covid-19 pandemic 
threatened the “financial viability of haulage 
businesses due to the overall drop in freight 
volumes or cash flow problems may see some 
haulage operators closing” according to a report 
by the Department of Business, Enterprise & 
Innovation. The closure of these logistic firms could 
jeopardise this essential component in the timely 
delivery of goods, particularly perishables, arriving 
through Irish ports.

This reliance on haulage for our import of 
European produce is also faced with the risk of a no-
deal Brexit. Should the land border with the UK stop, 
restrict, or delay the transport of food from the EU, 

producers may find it impractical to export to Ireland 
this way. Alternative routes by sea may add time and 
cost to the transfer of goods between Dublin and 
the continent. However, this scenario could have a 
silver lining for domestic producers. Horticulturalists 
at home would be in a better position to compete 
with European rivals in a move which may leave 
the country with an increased security in the supply 
of fruit and vegetables, areas of production that 
have not reached their full strength. This move to 
domestic production would take funding, but more 
importantly time, something such plans would be 
unlikely to have.

The safety and welfare of those employed by 
producers and processors is another area where the 
supply chain was stretched unexpectedly over the 
past few months. Many producers and processors 
took for granted the ability of processing plants 
to function at capacity indefinitely, with declining 
market outlook being the primary factor limiting 
output. The closure of meat plants in the midlands 
in August, as well as the shortage of fruit pickers in 
April, exposed the bottleneck in the food supply 
chain when adequate labour cannot be sourced. 
Expanded workers’ rights and employee welfare 
legislation may be needed to strengthen these 
aspects where weaknesses could be observed over 
the past few months.

The Irish agri-food sector has seen a noticeable 
drop in demand for food and beverages, mainly 
meats, as restaurants and other high value outlets 
for produce closed around the world. This highlights 

“The flooding of these 
surrounding lands as the 
local water table rises, as 
well as the possible need 
to relocate the residents 
of neighbouring 
areas, will be a tough 
sell for politicians”

state. The emissions of CO2 from this rewet bogland 
reverses as the peat becomes a net holder of carbon. 
Methane from the peat does rise during the process, 
although not to an extent that it tips the carbon 
balance and returns the land to a net contributor of 
emissions. This is an important note for future emission 
inventories, should the rewetting proceed on a large 
scale and a rise in national methane be measured.

It is this process of rewetting that is the point 
of contention for many landowners, as tracts of 
farmland surrounding the rewetted bogs may have 
been taken to reasonably high levels of agricultural 
productivity through decades of intergenerational 
land improvement efforts. The flooding of these 
surrounding lands as the local water table rises, as 
well as the possible need to relocate the residents of 

neighbouring areas, will be a tough sell 
for politicians. 

Further job losses in midland 
populations with economic dependence 
on peatlands, farmed or otherwise, 
should be avoided in proposed rewetting 
efforts as support from rural communities 
is essential in the success of such 
schemes. Many peatland repurposing 
proposals are viewed cautiously, 
following the disappointment of many in 
the early closure of the ESB’s West Offaly 
and Lough Ree power plants. Questions 
have been raised as to the credibility of 
a “Just Transition” to renewable energy 
with the unexpected mass lay-offs at both 
of the power stations, as well as at Bord 

na Mona, the main peat supplier of these electricity 
stations. Rewetting projects must consider the social 
sustainability of their efforts if proponents wish for 
adoption at a wider level throughout the country.

The inclusion of actively sequestering boglands 
in the cap and trade carbon credit system may aid 
the economic justification of rewetting measures. 
Rewetting could compete with conifer afforestation, 
a non-biodiverse carbon friendly land use. Marginal 
lands with little to no population could begin rewetting 
before these areas of potential disagreement, 
beginning the rewetting process quicker. 

There are other environmental advantages to the 
restoration of peatlands through rewetting, aside from 
carbon retention. Almost half of the endangered bird 
species in Ireland are found in peatland habitats. As 

much of the native flora and fauna are also dependent 
on them for their ecological niche, the conservation of 
existing boglands and the restoration of drained bogs 
is essential for the protection of biodiversity.

2,500 hectares of boglands have been rewet 
by Bord na Mona, showing the feasibility of the 
restoration method in Irish conditions. Cutaway bog 
can regenerate whilst a complement of ecosystems 
successfully establish themselves in areas where the 
landscape was reshaped by decades of peat removal. 
Bord na Mona has recorded over 25 separate plant 
communities in cutaway bogland, once rewet.

The rewetting may have other favourable tangible 
benefits. Met Eireann forecasts an increased frequency 
of extreme weather events and less stable weather 
patterns with ever increasing global temperatures. 
Bogs, which are 95-98% water in composition, have a 
hugely underutilised capacity to store large volumes 
of water. The retention of precipitation from the 
peatlands’ catchment areas in times of heavy rainfall 
may help lessen the incidence and severity of flooding 
in urban areas prone to fluvial flood damage. The 
continued investment in capital-heavy flood protection 
infrastructure, which often has questionable efficacy, 
must be assessed as flooding in many riverside areas 
is semi-routine.

The adoption of such changes in land use have 
the potential to restore areas of ecological sensitivity, 
mitigate against flood damage and act as a major 
carbon sink. The Open Call led by Pippa Hackett, 
Minister of State for Agriculture with responsibility for 
land use and biodiversity, for a locally led rewetting 
scheme may offer up a solution that will be favourable 
to environmentalists and rural communities alike.

the necessity of Irish produce in filling the food 
security needs of other nations around the world. 
It also shows the need for our agri-food industry 
to strengthen its relationship with consumers in 
markets outside of restaurants and engage with 
retailers in marketing Irish produce for home meal 
preparation.

In whole, Ireland’s food and drink industry 
weathered the unanticipated disruptions to the 
sector reasonably well. Areas of improvement have 
been identified that, if acted upon, will allow the 
supply chain to improve its resilience.

“This reliance on haulage 
for our import of European 
produce is also faced with 
the risk of a no-deal Brexit”

“Expanded workers’ rights 
and employee welfare 
legislation may be needed 
to strengthen these 
aspects where weaknesses 
could be observed over 
the past few months”

With EU Protected Geographical Indication (PGI) status for Irish grass-fed beef likely to be assigned in the coming weeks, Hannah Woods discusses 
the tangible benefits to farmers and industry from such schemes, along with potential issues arising from the proposed inclusion criteria of the PGI.

HANNAH WOODS

PGI STATUS FACES MIXED EXPECTATIONS

WITH the final national opposition procedure 
submitted to the European Commission, we 
now look to the promise of an EU Protected 
Geographical Indication (PGI) status for Irish 
grass-fed beef in the coming weeks. This scheme 
would be beneficial to Irish beef producers both 
large and small, as it protects the names of specific 
agricultural products which would have a value-
added characteristic linked to their place of origin.

Geographical Indicators already exist for Irish 
produce in Europe, such as Connemara Hill lamb 
and the Waterford Blaa. Evidence suggests that 
there is a market for grass-fed Irish beef, too. 
Research carried out in 2018 by Bord Bia found 
that 63% of consumers are willing to pay a price 
premium for grass fed produce. The demand for 
dairy produce sourced from grass-fed cattle is also 
high, with “88% of global consumers saying it is the 
best in the world” according to the National Dairy 
Council. However, this introduced PGI for grass fed 
beef could be the final stretch to expand the global 
Irish grass-fed beef market.

This PGI scheme could provide a positive 
economic opportunity for producers and for rural 
areas. Yet, whether the premium price for Irish 
beef paid by consumers ends up in beef farmers 
pockets will no doubt determine the success or 
failure of the deal. Irish Creamery Milk Suppliers 
Association (ICMSA) president Pat McCormack 
says the Irish beef sector has the opportunity to 
get PGI status on over 70% of the beef currently 
produced in Ireland. The deal does not, however, 
include bulls, dairy cows and animals with over a 
two-hour travel journey to the place of slaughter.

Irish Farmers’ Association (IFA) president Tim 
Cullinan said Bord Bia are twisting their words when 
it comes to the PGI document. This has stemmed 
from Bord Bia’s failure to discuss the document 
with farmers before it was published. Cullinan 
urges farmers to “read the full document rather 
than the spin from Bord Bia”. Along with this, Bord 
Bias statement suggests that all animals including 
young bulls would be eligible for the grass fed 
‘standard’ but they were not eligible for the grass 
fed ‘PGI’ which was previously thought to be on 
the cards for Irish beef farmers, from past Bord Bia 
advertising which promoted a finishing bull herd on 
the overseas campaign for Irish beef. 

The Irish Cattle and Sheep Farmers’ Association 
(ICSA) Suckler Committee Chairman Ger O’Brien 
says that Irish suckler beef is a niche product and 
with this there should be a PGI status specifically for 
sucklers. “Irish suckler beef is a premium product that 
demands a premium price and in order to achieve a 
price we need a PGI status” says O’Brien. Previous 
ICSA chairman John Halley agreed and said “if we 
go for one generic PGI to cover everything, suckler 
farmers will feel let down that dairy farming interests 
have triumphed again when in fact this should be a 
device to improve returns for suckler systems”. The 
PGI scheme is a value-added characteristic linked 
to their place of origin, with which suckler beef 
farming is intrinsically associated with maintaining 
high amenity landscapes where tourism is vital. 
Along with this, suckler beef has high animal welfare 

standards and a high natural health status. Suckler 
farmers already meet PGI standards whereas other 
beef farmers will have to increase measures in order 
to avail of the PGI status.

IFA livestock chairman Brendan Golden has urged 
Bord Bia and the Department of the risk they pose 
to beef farmers by exploiting the grass-fed image. 
Compliance by beef farmers with new measures 
seen over the last few months has only impacted 
negatively in terms of a higher beef price. “We need 
to get this right and farmers need to be centrally 
involved” says Golden. Now is the prime opportunity 
for beef farmers to get their foot in the door on the 
PGI status.

PGI status has the potential to build some resilience 
against market volatility by positioning products 
in a high-quality category. This could evidently 
give assurance to farmers with the consistency of 
a PGI status. With that said, a narrower range of 
production would have to be taken in relation to 
Irish beef. However, then a differentiation would 
occur between Irish grass-fed beef and Irish grass 
fed PGI status beef in the marketplace. One which 
beef farmers and consumers alike may not be too 
pleased about.

“PGI status has the potential 
to build some resilience 
against market volatility 
by positioning products in 
a high-quality category”
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 SCIENCE

RESEARCHER REPORT: AN INTERVIEW WITH
DR. NIAMH O’SULLIVAN

Jade Norton meets UCD lecturer and researcher Dr. Niamh O’Sullivan, and delves deep into the heart of her research and her passion for under-
standing motor neuron diseases through the small medium of flies.

Dr. Niamh O’Sullivan is a lecturer and researcher 
in the Conway institute in UCD, whose research 
is centred in the ‘Fly Lab’. She graduated with a 
degree in genetics from Trinity College Dublin 
before pursuing a PhD in Neuroscience in UCD. 
During her PhD work she was invited into the 
animal house in UCD which houses all animals used 
for research in the university and where O’Sullivan 
first became acquainted with the flies that were to 
become central to her work.

Flies are not commonly considered as a typical 
model organism for disease research outside 
of scientific communities, as most often mice or 
monkeys will be thought of due to their similarities 
with humans or their shared mammalian heritage. 
However, despite physical differences flies have 
similarities to humans at a genetic level that can be 
used when discovering the root causes of diseases. 
Dr. O’Sullivan has often dealt with this initial 
doubtfulness and lets me know that; ”About 75% of 
all disease causing genes in humans are conserved 
in flies” - which means that by understanding how 
mutations in DNA affect flies, you can compare to 
humans to see the same or similar effect.

Animal models are essential to disease research 
as they allow for experiments to be done on  
anatomy or biological systems that are similar 
to humans, providing beneficial knowledge 
that is collected and transferred to other animal 
models that are more similar to humans. Once the 
information is gathered, further development of 
drugs or treatments on humans can begin with a 
higher degree of certainty that they will be effective.

The focus of Dr. O’Sullivan’s research is on motor 
neuron diseases, such as Lou Gehrig’s disease or 
ALS, that cause degradation of the motor neuron 
cells which connect the brain to the limbs. There 
are two motor neuron cells each involved in the 
control of movement for every muscle in the body. 
There is one connected to the part of the brain that 
processes the decision and the other that travels 
from the base of the brain through the spinal cord 
and directly to the area it is needed. The length of 
these cells varies. Dr. O’Sullivan mentioned that in 
flies these cells will be microscopic in length but the 
equivalent in humans can be up to 1m in length. 
The large length of these cells makes it difficult 
and potentially dangerous to work with in humans, 
whereas in flies their tiny size makes it much more 
accessible. Incorrect functioning along either of 
these cells means that “connections between the 

brain and the muscles throughout the body [are] 
breaking down, that is, the signalling doesn’t get 
properly from the brain to the muscle” which can 
lead to varying levels of paralysis and/or movement 
defects in patients. 

Dr. O’Sullivan stresses that using animals in 
research is not seen as a fickle matter, but that it is 
heavily regulated to ensure that only the number 
of animals needed for an experiment are used to 
prevent excess waste. Every researcher, including Dr. 
O’Sullivan, has a licence given to them by the Health 
Products Regulatory Agency (HPRA) specifying that 
they have the legal right and intent to use animals 
in their research. With this tight regulation she 
emphasises that “you have prevented a whole lot of 
waste- not only animal waste but also time”.

On her reason for choosing flies as a model 
organism she said that “I wasn’t happy working 
with rodents – I wanted to look at other options”. 
Helpful to her choice was the fact that there is a 
high similarity between fly and human neurological 
systems that made the use of this model organism 
more applicable. She maintains that it is quicker, 
cheaper and more humane to use flies over other 
organisms as flies take only 13 days to mature in 
a life span of 2-3 months, whereas, mice take 3 to 
6 months to mature in a lifespan of 2-3 years. This 
rapid maturation of flies also results in experiments 
that gain results quicker and progress to further 
research more rapidly. When asked why fruit flies 
in particular of all insects to use, she admitted that 
“It happened by chance after Thomas Hunt Morgan 
over a hundred years ago developed the fly lab in 
the US from flies that were all over the place and 
easy to catch”. This ease of access and commonality 
of flies allows the research to be replicated, and is 
cost effective. 

To understand the specifics of the underlying 
cause of the disease, mutation experiments are 

THE NEW-NORMAL: HOW HAS LOCKDOWN AFFECTED OUR 
MENTAL HEALTH?
As we learn to live with COVID-19, Aela O’Flynn reviews the evidence published on the impact lockdown has had on mental health.

JADE NORTON

undertaken. This is a process of changing the genetic 
code or DNA of flies to express the characteristic of 
a motor neuron disease. These are not done blindly 
but rather in conjunction with scientific literature and 
communication with collaborators and colleagues. 
There are multiple ways of introducing a mutation 
into DNA, and Dr. O’Sullivan utilised two main ways. 
She used gene knockdown which is the suppression 
of a gene of interest which is lost over generations 
but quick to introduce and allows the fly to grow to 
maturity to see what effect this missing gene had 
on the fly. A more permanent change which allows 
comparison with the wild type is gene knockout 
which she currently does using a protein called 
CRISPR - which allows a specific sequence of DNA to 
be identified and removed. This method increases 
the accuracy of mutagenesis (creation of mutations) 
and allows the results of the experiment to be 
analysed with a higher degree of certainty.

To see the results of a mutation experiment 
Dr. O’Sullivan introduces a visual tag during 
mutagenesis. This tag is a green dye that only shows 
up in the protein that has been created downstream 
of the mutation. In her research, together with her 
PhD students, they observe the motor neurons of 
the flies at a nano-scale and in-effect perform nano-
surgery to extract the mutated motor neurons and 
analyse them. From the analysis, she saw that the 
mitochondria in the cells were not properly dividing 
leading to malformed proteins and lack of proper 
function that results in movement impairments.

Her lab like all others have been affected by 
COVID-19, however, unlike static labs she could not 
just leave her lab and work from home, as her lab 

contained living animals that needed to be 
maintained and fed. This meant that throughout 
lockdown she returned to her lab to tend to her 
animals and ensure that they too were kept well over 
lockdown. 

Her message was clear when I asked about 
the ethics of animal models, that it was essential 
to “understanding diseases that we have animal 
models”. She may have chosen flies to work on as 
they were the right organism for her research but 
there are many other animals out there that are 
also used. However, it is important that the right 
organism is used for the right research. It is always 
important to have a question and a focus when 
researching and to use all the tools at your disposal. 
She impresses that collaboration and sharing of 
knowledge in science is essential as it colours your 
own research by intertwining the ideas of others to 
compliment your own. 

Throughout this interview Dr. O’Sullivan’s passion 
for her research was always evident and heart-
warming, as it showed the dedicated people who 
are working behind the scenes towards a better 
future.

AELA O’FLYNN

ISOLATION - a word that is all too familiar. 
While physical and social isolation have been vital 
to slow the spread of COVID-19, the inevitable 
consequences are beginning to emerge.  As 
COVID-fatigue sets in, could we be on the brink of a 
mental health crisis?

This virus has infiltrated every aspect of our 
lives, everything including our physical health, 
our finances, and our social lives have all suffered. 
However, the World Health Organisation now 
warns that the pandemic could spark “an upsurge 
in the severity of mental illness”. The isolation, fear 
and uncertainty of lockdown has had a significant 
impact on mental health in Ireland.  A survey from 

the Mental Health Reform found that over 50% of 
Irish adults who currently access mental health 
services believe that the pandemic has had either 
a negative or very negative impact on their mental 
health. Among the general population, 74.9% 
agreed that, “the COVID-19 pandemic will have 
long-term implications for the mental health and 
well-being in our society”, and 75.2% agreed that 
“the Government should develop a mental health 
strategy to address the impact of the COVID-19 
pandemic”. This call to action has been echoed on 
an international level by the UN’s Policy Brief on 
Mental Health.

A research collaboration between UCD and 
Maynooth University has delved further into the 
mental health effects of lockdown in Ireland. The 
study consisted of details of the daily emotional 
well-being of 604 Irish adults on the 24th of March, 
the same day that all non-essential businesses 

were instructed to close. Most people had already 
begun working from home, whilst schools and 
colleges had been closed for almost two weeks.  
Participants answered a series of questions to 
reconstruct the events of the initial lockdown day, 
alongside their associated emotions. The findings 
of the survey suggest activities which may have 
respectively helped or hindered our mental health 
in lockdown. Activities associated with positive 
effects on emotional well-being included exercising, 
gardening, and pursuing a hobby.  Conversely, 
activities which had the most negative impact were 
using social media, home schooling children, and 
seeking information about COVID 19.

Studies like this are vital to assist governmental 
decision-making to implement the necessary public 
health measures while minimising the negative 
impact on mental health. Twenty-four of the world’s 
leading experts published a position paper in The 
Lancet earlier this year emphasising the necessity of 
mental health research during COVID-19 to enable 
adequate service planning. While the UCD and 
Maynooth study provides an extremely useful insight 
into the immediate effect of lockdown in Ireland, it is 
slightly limited as it only contains data from a single 
day at the beginning of the most restrictive phase 
of lockdown.  It does not take into account whether 
people’s wellbeing and routines adapted over the 
course of quarantine. DCU’s School of Psychology 
recently produced a paper which analysed how 
mental health issues during the pandemic differed 
between demographics. This study followed 
participants for longer, contacting them once a 
month for the three months from April to July, thus 
allowing them to somewhat account for adaptation 
to restrictions.  The results indicated that younger 
adults, primarily those aged 18-29, reported greater 
feelings of loneliness and isolation than those over 
50. The wellbeing of young females was shown to 
fare significantly worse than young males.  Those 
who spent more than four hours per day on social 
media also reported significantly worse mental 
health.  

Another study from China considered life-
disruption one month into the pandemic. Variation 
was noted in mental health effects between 
participants with different lifestyles. People who 
worked from home or in the office during the 
COVID-19 outbreak fared better in both mental and 
physical health than those who stopped working 
altogether. It was also found that those who had 
higher levels of physical activity during the outbreak 
were more negatively impacted by higher COVID-19 
rates in their area than those who were less physically 
active. This was believed to be because they felt the 
ill effects of restricted activity more than someone 
who tended to be less active.

All these studies are observational, and thus 
limited by design.  It will be a long wait before 
we can truly know the long-term mental health 
effects of the pandemic, and the fallout that will 
follow. While evidence is still limited on wellbeing 
during COVID lockdowns, we can look to evidence 
gathered during previous pandemics for further 
guidance.  A review of existing evidence on the 
impact of quarantine was published in The Lancet 
earlier this year and identified the most significant 
stressors during and after quarantine. Suggestions 
for governments to mitigate the negative mental 
health impact included minimising time spent in 
quarantine, providing adequate information and 
supplies to those in quarantine, reducing boredom, 
emphasising the altruistic reasons to isolate, and 
providing additional support to at-risk groups, such 
as health care workers.

So as we learn to live with COVID, what can we 
do as individuals to support our mental health?  We 
all know the necessary steps to protect our physical 
health in the pandemic, but we have not been given 
the same guidance to protect our mental health. In 
truth, it’s personal. What is helpful for one person 
may not be helpful to the next, and we all cope with 
adversity differently.  But here are some tactics that 
might help; the literature indicates strategies we can 
use to combat boredom and anxiety in lockdown.  
Keep boredom at bay with physical activity, hobbies, 
and any social interaction, even of a remote nature. 
While anxiety about the virus is inevitable and it is 
important to inform ourselves, constant updates on 
every new scrap of information can be detrimental 
to our mental health. Limit anxiety by restricting time 
spent on news and social media sites, and focusing 
on your own day to day tasks and activities instead.

In these utterly unprecedented circumstances, 
it’s hardly surprising that mental health takes a hit. 
It will impact everyone, but in different ways, and to 
different extents. We need to be mindful of those 

“Despite flies physical 
differences they have 
similarities to humans 
at a genetic level that 
can be used when 
discovering the root 
causes of diseases.”

“Younger adults, primarily 
those aged 18-29, 
reported greater feelings 
of loneliness and isolation 
than those over 50”

“It will be a long wait 
before we can truly 
know the long-term 
mental health effects of 
the pandemic, and the 
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UCD RESEARCH PROVES THEORY ON STAR GROWTH

Dr Rebeca García López, an Ad Astra Fellow of the UCD School of Physics, and her team have recently proven a 30-year-old theory of how stars use 
their magnetic field lines to regulate their size and growth. Jade Norton reports.

FROM birth to death, a star is a massive body 
made of a variety of gases, but the binding force 
that allows the star to grow whilst also keeping it 
from disintegrating out into space has been under 
consideration for many years. It is not easy for a 
massive, gravitating body to collect dust and gas, 
nor is it easy to keep, as the star must find a way 
around the concept of conservation of angular 
momentum. This means that for the star to grow the 
gases surrounding it must keep an orbital distance 
rather than falling onto its surface. To maintain the 
stereotypical spherical shape commonly attributed 
to stars, these gases interact with the star’s magnetic 
field which is similar to that of Earth’s. It is usual 
for stars to have magnetic fields and it is possible 
to see the magnetic field of our closest star - the 
Sun - from the Northern or Southern lights, which 
visualise the particles that have been ejected from 
the Sun and are directed to the poles that protect 
the Earth. Research undertaken by Dr Rebeca García 
López and her team aimed to understand a theory 
postulated 30 years ago and, due to improving 
technology, they were able to discern the exact 
physical concept that is used to the binding force 
holding stars together.

The research, published in the science journal 
Nature, was led by Dr Rebeca García López, an 
Ad Astra Fellow in the UCD School of Physics, in 
collaboration with the Dublin Institute for Advanced 
Studies (DIAS), and the Max Planck Institute for 
Astronomy, Germany. They used observations from 
the GRAVITY telescope, based at the European 
Southern Observatory in the Andes Mountains of 
Chile, to measure the near-infrared radiation that 
was being emitted from the TW Hydrae, a young 
T Tauri star found in the constellation of Hydra. 
The GRAVITY telescope links the four 8-meter-

telescopes of the VLT and uses a technique called 
interferometry to visualise stellar details that are so 
small they can not be seen by a single telescope.

From their observations they were able to conclude 
that the process the star was going through was 
called magnetospheric accretion. This is a process 
that uses the magnetic fields of the stars to guide 
gases that are falling centrally toward the star from 
the inner circumstellar disk to the surface. This 
means that stars gather material from around them 
using a disk-shaped magnetic field and it allows 
them to grow in mass. The magnetic fields guide the 
gases for the inner layer of the star to a surrounding 
disk in column-like flows, which essentially created 

JADE NORTON

a funnel guiding the particles that are similar to 
that of the poles of the Earth. GRAVITY was able to 
visualise the inner part of the gas disk surrounding 
TW Hydrae which showed that the light emitted 
from the star was located within three and a half 
times the radius of the star. This is significant as the 
small distance of the circumstellar disk is in conflict 
with the standard physical models and leads to the 
only plausible explanation of a physical model to be 
a magnetospheric accretion model. 

The original theory was conceived by Max 
Camenzind, a German astrophysicist. He postulated 
an answer as to how matter manages to reach the 
accretion disk and overcome the conservation of 
angular momentum. His theory was magnetospheric 
accretion, but he was not able to prove it due to 
limitations in technology. It was from his work and 
others that Dr García López developed on and used 
the improvements in technology to understand 
where the extra energy created by the rotational 
momentum went to. This energy should have thrown 
all the gathered material back into space in a cycle 
of accumulation and simultaneous disintegration. 
However, observations from GRAVITY show a 
hydrogen emission across the radius which could 
be attributed to a stellar magnetosphere but due to 
their small size it makes them difficult to resolve and 
make an interpretation of the observation. This led 
to the idea that the hydrogen emission was due to 
accretion columns which are funnel flows of matter 
being added to the star. This is to be expected from 
magnetospheric accretion models rather than from 
wind emitted at a much larger distance.

Improvements in technology have allowed for many 
physical models to be proven that were discovered 
many years ago. Future observations will allow 

“Research undertaken by 
Dr Rebeca García López 
and her team aimed to 
understand a theory 
postulated 30 years ago 
that due to improving 
technology, they were 
able to discern the exact 
physical concept that is 
used to the binding force 
holding stars together.”

“This energy should have 
thrown all the gathered 
material back into space 
in a cycle of accumulation 
and simultaneous 
disintegration.”

researchers to get a more detailed reconstruction 
of the processes that are being undertaken close 
to the star. A further avenue of research may be 
to find if the star’s axis of rotation is similar to or in 
the same location as the magnetic north and south 
poles, but due to the complex and diverse nature of 
magnetic fields this answer could also be 30 years 
in the future. No matter what the case is though, 
this research will only further drive progression 
in the field of astronomy and space science.
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 LAW AND POLITICS

CONFUSION and criticism enveloped the 
Government’s recent announcement that it would 
be made a civil offence to hold gatherings of over six 
people from three different households in a private 
home. It is understood that the Cabinet believed 
that criminalising such gatherings would be too 
extreme. Criminal actions are taken by the State 
against a defendant who will either be convicted or 
acquitted. Incarceration is the most severe penalty 
associated with the criminal process. In contrast, 
civil actions are between private parties. Parties 
found liable typically face monetary penalties. 

The nebulous message communicated by the 
Tánaiste Leo Varadkar was one source of confusion. 
Varadkar stated that the civil action would be taken 
by the Minister for Health against individuals charged 
with this offence, rather than An Garda Síochána. 
Varadkar’s description of the act of holding such a 
gathering as a ‘civil offence’ provoked widespread 
confusion as it is a term seldom seen on the statute 
books in Ireland. Many leading Irish academics 
expressed their bewilderment with this term on 
social media. Dr Eoin O’Dell, Associate Professor of 
Law at Trinity College Dublin and Professor Fiona 
de Londras, Professor of Global Legal Studies at the 
University of Birmingham both tweeted to the effect 
that they were thus far unaware of the existence of 
civil offences under Irish law. 

O’Dell suggested that Mr Varadkar misspoke 
and that the offence would be better described as 
‘minor’. He surmised that the prohibited action in 
question would amount to a civil wrong, a “specific 
statutory example of social host liability in the tort of 
negligence”. O’Dell wryly noted that Mr Varadkar’s 
brief stint as a law student before he switched to 
medicine had not been of service to him on this 
occasion. 

Civil offences would therefore appear to be 
an unexplored category of offence. It seems that 
an immediate fine would be the only applicable 
penalty. This possible misstatement could be seen 
as indicative of the unique Taoiseach-Tánaiste 
relationship between Mícheál Martin and Leo 
Varadkar. Since he has previously held the office of 
Taoiseach, a position he will return to in December 
2022 if the current government remains in power, 
Varadkar is not quite second fiddle to Martin. 
Political correspondent with The Irish Times Harry 
McGee has compared their dynamic to the co-
leadership between the First Minister and the 
Deputy First Minister in Northern Ireland.

McGee claimed that we are witnessing the return 
of ‘Straight-Talking Leo’, a persona which refers to 
Varadkar’s tendency to speak his mind - often at 
the expense of his parliamentary colleagues. This 
was seen when Varadkar tweeted on August 21 
expressing his sympathy with citizens and businesses 
in Kildare before any official announcement by the 
Taoiseach regarding the extension of the Kildare 
lockdown. Varadkar’s desire to be first to get the 
soundbite may be symptomatic of his forthrightness, 
or it may reflect that he does not truly feel that he 
has passed on the mantle of leadership to Martin. 
Varadkar may consider it important to keep a high 
profile until he reassumes the office of Taoiseach. 
It is also no secret that he is far savvier than Martin 
when it comes to image management and public 
relations.

 

“SHE represents my story – my past and my future.” 
The words of Anita Thawani Bucio, a first-

generation Indian-American working mother, are 
rife with respect and promise in the pages of the 
New York Times this August. 

“I never thought I’d see the day when my next 
V.P. shared the same skin color, no-nonsense 
attitude, and even the same middle name.” declares 
Shakunthala Devi Shiwnath, a 29-year-old Bostonian.

“Representation matters. Role models matter.” 
says Goerg’ann Cattelona, a grassroots organizer 
from Indiana. 

And she’s right. Representation matters. Especially 
in a context where women, and Black and Brown 
women in particular, have faced serious under-
representation throughout US political history. 
In addition, this demographic encounter serious 
oppression on the ground, with nearly a quarter of 
the group living below the official poverty line. The 
announcement that Kamala Harris would be the 
first African American and the first Asian American 
woman on a Democratic Party ticket was therefore 
a welcome one. Harris’ position as the prospective 
vice president under the Biden campaign indicates 
a huge leap for the future of American politics 
and the fate of marginalized communities. But 
in the context of the ongoing Black Lives Matter 
movement, Harris’ symbolic potential is only 
worthwhile if fulfilled. Whether it is likely to be 
fulfilled requires serious investigation into her track 
record and political ability, not just her heritage. 
When the stakes are so high for those most affected, 
we must ask; is Kamala Harris truly representative of 
their plight, and more importantly, is she committed 
to making the structural changes necessary in order 
to tackle it? 

With an estimated wealth of six million dollars after 
her marriage to attorney Douglas Emhoff, critics 
have placed doubts on Harris’ ability to adequately 
understand the struggles of those who suffer the 
most; poor Black women. Keeanga-Yamahtta Taylor, 
for the New Yorker, argues that “class position is not 
an intangible extra that can be discarded when we 
talk about representation.” Indeed, Harris’ place of 
privilege could hinder her ability to empathise with 
those she is expected to vouch for most.

 

Intersectionality aside, there is no reason that her 
elite standing should prevent her from implementing 
progressive policies, particularly when she was 
raised by an activist immigrant mother, stood 
among the first students to attend desegregated 
Berkeley schools, and still faces discrimination from 
Republican opposition. 

So, is she likely to administer said policies? 
Unfortunately, Harris’ race does not guarantee that 
she will champion a Black-centered agenda. And 
she certainly has not made any such promises so far. 
In fact, both she and Biden have done little to explain 
how their illustrative gestures towards change will 
morph into the material and systemic reform needed 
to support millions of underprivileged minority 
women. Because they have not given us a lot to go 
on, all that is left to do is examine their histories. 

While Harris impressively condemned Biden’s 
racist past in a Democratic debate earlier this year, 
her recent solidarity is evidence of her tendency 
to bend to the will of superior powers when it suits 
her own agenda. Her inconsistent support of Bernie 
Sander’s ‘Medicare For All’ plan, and companionship 
with Sheryl Sandberg provides further proof. She 
befriended the Facebook CEO while serving as 
Attorney General, standing by as California’s tech 
industry expanded dangerously and affected the 
lives of the lowest socio-economic class; those she 
was placed in power to protect. 

Contradictory character established, her actions 
as California’s lead prosecutor place her further from 
the core interests of Black and Brown communities. 
While in charge, she opposed measures to 
investigate shootings involving officers, appealed a 
judge’s effort to end the death penalty, and imposed 
policing policies that arrested truant parents, 
majorly impacting those who are “overwhelmingly 
poor, Black and Brown, and struggling”. In the 
current climate, women leading the Black Lives 
Matter movement are advocating for radical change 
in the country’s criminal legal system. Can they really 
depend on the “top cop” and her moderate, state-
force approach to enact the transformation that 
campaigners desire? 

At the same time, it is injudicious to ignore the 
political constraints that the biracial candidate has 
faced throughout her professional life. The context of 
her rise highlights a time in which her opposition of 
a criminal execution in 2004 almost cost her career. 
Barack Obama’s tough penalty legislation against 
offenders while state senator is further confirmation 
that during the early 2000s, being deemed pro-
criminal was dangerous for Black politicians and their 
progression. As Peter Beinart notes, “Commentators 
can ignore the way American politics actually works. 
Black women who want a career in national politics 
cannot.” Harris’ cautionary tactics could be the only 
reason her name is appearing on the 2020 party 
ticket in the first place. And in a race against Donald 
Trump and conservative America, no matter how 
Harris arrived at where she is today, maybe it is more 
important that she stays there. 

Perhaps Black and Brown female activists would 
feel more assured if Harris clearly offered such 
reassurance. Perhaps clarity remains out of reach 
until her seat in power is secured. But how much 
power does Harris need before she begins to use 
her position for good? And how much longer can 
the Black Lives Matter movement wait? 

Representation matters. But we must not conflate 
symbolic firsts with the assumption that a biracial 
woman at the helm will make a meaningful difference 
in minority lives. That a Black captain equals a Black 
policymaking plan. For that to happen, Harris must 
not only be a descriptive representative, she must be 
a substantive one. She has the experience, debating 
credentials and potential to affect real change. Likely 
a presidential front runner for 2024, she could gain 
the capacity to listen to Black and Brown women, 
uniquely understand them, and implement the 
progressive reforms necessary to ensure their calls 
are answered. Whether or not she will? Time will tell. 
Meanwhile, the plight of those affected first-hand 
continues across US streets and worldwide, with 
Black Lives Matter demonstrations unexpected to 
cease any time soon. 

There was also significant backlash due to 
the perception that the Government is opting 
to crack down on relatively small gatherings in 
private homes which are subject to constitutional 
protection instead of addressing the clusters of 
Covid-19 cases in crowded Direct Provision centres 
and meat factories with subpar working conditions. 
This strategy has been interpreted as a response 
to the alleged spreading of coronavirus at house 
parties. Some critics viewed this as a governmental 
attempt to scapegoat young people to deflect from 
political inertia in the context of more systemic 
issues such as the disregard for workers’ rights - 
especially those in precarious employment - and 
the ineffective framework for seeking asylum in 
Ireland. Although there is a commitment in the 
Programme for Government to ending the current 
system of Direct Provision, it is likely that any reform 
will be incremental and will therefore not alleviate 
the current situation. Should a vaccine combattind 
Covid-19 become available by 2021, it is doubtful 
that residents in Direct Provision centres would be 
first in line to receive it. As a result, it seems inevitable 
that these centres will continue to be hotbeds for the 
virus. 

On 9 September, Dr David Kenny, coordinator 
of the Trinity College Dublin Covid-19 Law and 
Human Rights Observatory, testified before the 
Special Committee on Covid-19 Response that the 
regulations in question provided no power of entry. 
Kenny stated that holding a restricted gathering 
was not subject to a penal provision, but noted 
that the term ‘civil offence’ is not typically used in 
Irish law. Kenny concluded that there was a need 
for greater oversight of this regulation due to the 
credible but not definite constitutional objection 
to it. He considered it necessary to tackle the 
ongoing problem of frequent clusters of cases in 
Direct Provision centres, suggesting that, inter alia, 
applications for asylum could be expedited.

Shakespeare once asked what’s in a name, 
and it may be the case that there was much ado 
about nothing in relation to the labelling of the 
aforementioned offence. However, in the wake 
of the infamous gathering of the Oireachtas Golf 
Society, the Government is struggling to maintain 
authority against accusations of incompetence and 
hypocrisy. The ‘Golfgate’ scandal provoked outrage, 
sent the Irish media into a frenzy and resulted in 

the resignation of the Minister for Agriculture and 
EU Commissioner Phil Hogan. The spectre of this 
incident lingers in the form of the former Chief Justice 
Susan Denham’s non-statutory review of the recent 
appointee to the Supreme Court Séamus Woulfe’s 
attendance at the dinner. While any governmental 
action is assumed to be taken in the interest of public 
health and based on expert advice, both Fianna Fáil 
and Fine Gael - who were heavily damaged by this 
scandal - risk alienating younger voters who proved 
themselves more likely to support the most powerful 
party in opposition, Sinn Féin, in February’s general 
election. 

“Shakespeare once asked 
what’s in a name, and 
it may be the case that 
there was much ado 
about nothing in relation 
to the labelling of the 
aforementioned offence. 
However, in the wake of 
the infamous gathering 
of the Oireachtas 
Golf Society, the 
Government is struggling 
to maintain authority 
against accusations 
of incompetence 
and hypocrisy”

WHO DOES KAMALA HARRIS REALLY REPRESENT?
Brianna Walsh explores Kamala Harris’ nomination as Joe Biden’s running mate, and the limits of representation.

BRIANNA WALSH

WHAT’S IN A NAME? WOULD A CIVIL OFFENCE BY ANY OTHER NAME BE AS CONTENTIOUS?

Nessa Denihan dissects the government’s latest approach to mass gatherings.

NESSA DENIHAN
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BUSINESS

Adam Mullooly questions how the East-West political axis may become increasingly important to world trade.

THE coronavirus pandemic has changed the 
way the world does business. Our day-to-day lives 
have been impacted with remote working and an 
onslaught of Zoom meetings. In the shadow of 
this uncertainty there have also been seismic shifts 
in perhaps the most important trade relationship 
in the world, USA – China. China is on the march, 
its influence spreading across Asia and the world. 
Aggressions in Hong Kong and the South China Sea 
are mixed with massive infrastructural investments 
in Africa, aimed at securing the one-party state’s 
place as the preeminent power in world business. 
The ‘West’ has finally awoken to this threat, and 
this will have far reaching consequences for new 
normal global businesses. In November, should 
the carnival of Trump end with the election of Joe 
Biden, the world will look to China and the ice-cold 
relationship with the US will take centre stage. 

Although around 40% of the world’s finished 
goods are shipped from China annually, the days 
of China solely being the factory of the world are 
coming to an end. China now competes with the 
US in the development of important technologies 
such as memory, IoT (Internet of Things), consumer 
electronics components, and much more. Apple, 
for example, have always developed cutting 
edge technology and used their Chinese partners 
Foxconn to cheaply manufacture the products. 
However, they now face intense competition for 
technological superiority from Huawei and other 
Chinese manufactures. 

Chinese businesses have been steadily growing 
and gaining market share in key industries for the last 
30 years. The BBK electronics group encompassing 
Oppo, Vivo and the popular One Plus brand is 
the second largest manufacturer of phones in the 
world, yet it is a name that almost no one knows. The 
Chinese government provides massive subsidies to 
strategic component suppliers who then sell cut 
price components to their domestic partners. This 
effectively subsidises domestic companies in one 
of the world’s largest revenue producing industries. 
OLED display manufacturer BOE received over 
3 billion US dollars in subsidies in 2018 alone, as 
they aimed to compete with Samsung, who have 
been the dominant player in the industry for over 
10 years. This corruption of free competition has 
resulted in many US companies dropping out of 
key markets or being sold to Chinese rivals, e.g 
Motorola’s sale to Chinese conglomerate Lenovo. 
Motorola has launched one of the first commercially 
available OLED foldable displays with a screen from 
BOE. 

Also at the heart of disputes between Washington 
and Beijing is the theft of Intellectual Property. 
Earlier this year FBI Director Christopher Wray 
identified China’s theft of US technology as the 
biggest law enforcement threat to the United 
States. The FBI has about 1000 open investigations 
into Chinese technology theft across its 56 regional 
offices. Director of Counterintelligence William 
Evanina says that this theft is particularly focused on 
US aircraft and electric vehicle technology. Theft of 
technology is nothing new, especially in the United 
States. US conglomerates are sued hundreds of 

times a year for patent infringement often leading to 
9 figure settlements. The difference is that the ability 
of companies to gain redress in China is seriously 
lacking when compared to large democratic 
common law countries like the US and Germany. 
While Chinese technology courts have improved in 
recent years it is still notoriously difficult to get fair 
and due process when litigating against a domestic 
company. 

Trump has banned US companies from doing 
business with Huawei for their connections to the 
Chinese government. This is something we are likely 
to see more of, even with a new President, because it 
probably works. Huawei have had the performance 
of their phones drop significantly without essential 
Google operating systems. Huawei’s Kirin chips 
have been crippled by the sanctions; they have 
stated that they will begin mass production of their 
own chips by the end of 2020 - a task that industry 
insiders label ‘mission impossible’. Patriotic buying 
got Huawei through its ban from being sold in the US, 
but nothing will save them if they can not produce 
products that are as good as their domestic rivals. 
If Huawei does not survive these sanctions, Chinese 
companies may be forced to obey US instructions in 
the future. 

We are already beginning to see the effects of 
this new business environment. The coronavirus 
has shown us that supply chains are only as 
stable and reliable as their environment allows 

With the new academic year beginning, Michael Tuohy takes a look at the UCDSU and how they’ve dealt with issues affecting students this summer, 
how this bodes for the coming year, and what needs to be done going forward.

them to be. At the height of the pandemic whole 
countries were shut down with crucial parts being 
delayed for months at a time. The colder relationship 
between the two superpowers provides a different 
challenge. China is undoubtedly a great place to 
manufacture goods, but the US is potentially overly 
reliant on this. The supply of consumer electronics, 
medicines and other vital goods could be cut off at 
any time. Apple has moved 40 billion dollars’ worth 
of iPhone production to India, Google has moved 
production of their Pixel line to Vietnam and enlisted 
the help of Thailand for its smart home products 
while Microsoft has also moved production of its 
Surface notebooks to Vietnam. Diversifying supply 
chains away from China will be a slow and arduous 
process but ultimately necessary to circumvent risks 
both environmentally, such as the coronavirus, and 

politically, such as a heightened trade war. 

A frosty relationship between the US and China is 
undoubtedly bad for businesses in both countries. 
US companies will be forced to invest large sums of 
money in diversification of supply lines and Chinese 
companies may face existential problems should 
the main source of their customers dry up. However, 
China’s companies are not what they used to be. 
They have a growing domestic market that did not 
exist 20 years ago. Should US innovation falter they 
are well placed to take the hit. Perhaps the biggest 
risk Chinese companies will face is a brain-drain, 
should they lose access to the largest consumer 
market in the world. Will the best Chinese workers 
stay or take positions in Vietnam and other parts 
of Asia? The corporate environment in the United 
States is a known entity but China’s path is far more 
difficult to predict. The changing business landscape 
is something that will have to be closely monitored 
for all global businesses. The only thing that is clear 
is should the United States lose the distraction of 
Trump in November, all eyes will look East. 

MICHAEL TUOHY

With Covid-19 abound, travel has been restricted 
and many companies, from hotel chains to airlines, 
have been affected. Airbnb, experiencing $1.5 
billion worth of cancellations, has been especially 
hit by these restrictions.The company has had to 
downsize and let go of 25% of their employees 
(1,900 out of 7,500) and borrow $2 billion dollars 
in order to stay afloat. In the face of these recent 
events, Airbnb has had to reconsider its position. 
Co-founder Brian Chesky said, in an email to 
employees, that the pandemic “has sharpened 
[their] focus to get back to [their] roots, back to the 
basics, back to what is truly special about Airbnb 
— everyday people who host their homes and 
offer experiences.” To go “back to their roots”, the 
company has taken several steps towards change. 
But is this ‘all talk’ or a meaningful step forward 
towards reforming the company for its customers, 
its hosts and the countries it operates in? 

“Chinese businesses have 
been steadily growing 
and gaining market 
share in key industries 
for the last 30 years”

Airbnb has faced a lot of criticism due its effects 
on local residents and the property markets in major 
cities. Airbnb has been dominated by agencies with 
many listings. According to InsideAirbnb, a website 
that allows people to explore “how Airbnb is really 
being used in cities around the world” and “see how 
Airbnb is being used to compete with the residential 
housing market”, 49.7% of hosts in Ireland have 
multiple listings under their name.

In an interview with The Times, Chesky outlined 
how he felt that the company had lost their way: “We 
really need to think through our impact on cities and 
communities. We need to go back to basics — to 
what really made us successful in the first place. I’m 
not meant to do real estate. I’m not even meant in 
a larger sense to do travel. We’re about connecting 
people . . . we weren’t as focused as we should 
have been. We lost sight of our values and took for 
granted what made us special.”

But what steps has Airbnb taken to get “back 
to the basics”? For a start, according to the email 
that Chesky sent to Airbnb employees, they have 
ceased their work in its Transportation Division and 
Airbnb Studios and shrunk their “investments in 
Hotels and Lux”. The company has hired Catherine 
Powell, former President of Disney Parks Western 
Region, as Global Head of Hosting, who will aim to 
get Airbnb working with its hosts more closely and 
transparently. According to The Times article, Airbnb 
intends to “to accelerate efforts to tackle the effect 
Airbnb can have on local property markets.”

“We have to partner with cities and be honest 
about the impact we’re having. If there’s something 
that they don’t think is working for them, we need 
to put our hands up and say, ‘We’re sorry, we’ll 
do better.’ I want to make sure we find a balance 
between what works for the city, for people who 
depend on Airbnb for income, and for customers” 
says Chesky. Airbnb has already taken a step towards 
being open about their impact. Alongside Booking.
com, Tripadvisor and Expedia, Airbnb has agreed 
to share crucial, anonymous data such as quarterly 
booking and location trends with Eurostat, the 
European Statistical Office. Allowing cities to have 
access to data on “the nature of the activity of Airbnb 
in their communities” will help them regulate their 
own operations. The company has also withdrawn 
its lawsuit against New York City, and has reached a 
settlement agreement with the city regarding a law 
about sharing similar key quarterly listings data.

As for landlords running amok with multiple sub-
lettings, Chesky wants to conduct a “really serious 
audit” of who does belong and doesn’t belong 
on the platform. He says that Airbnb stands “for 

accommodation and services that are unique. 
Whether they are offered by a business or sole 
proprietor, they have to feel authentic.” But there is 
no room for operators that mass-produce a service 
that doesn’t fit into Airbnb’s brand unless they offer 
an “authentic experience”, which in this case, will be 
“branded a little differently.” Airbnb has also signed 
agreements and intends to sign more with city 
councils, regarding minimal rental terms that are in 
line with local laws and implement annual limits on 
nightly rentals of a property.

Chesky also highlighted that they are working with 
destination marketing organizations of rural areas, 
smaller towns, and cities and creating partnerships 
with them. For example, Airbnb is already in 
partnership with the National Park Service in the US 
to help promote their locations.

Whether or not Airbnb will survive after the 
pandemic remains unclear. But according to the 
Wall Street Journal, recent trends have suggested 
that Airbnb is recovering quickly. Airbnb’s bookings 
have either surpassed or bounced back to pre-Covid 
levels, but perhaps only for certain places. Spending 
on Airbnb is also steadily higher compared to hotel 
chains like Marriot and the Hilton.

Airbnb has pledged to make positive changes 
and has made some progress towards going back 
to where they started. But only time will tell whether 
these are permanent changes or temporary ones.

COMMERCE IN A NEW COLD WAR
ADAM MULLOOLY

AIRBNB’S NEW PAINTJOB IS PERMANENT, NOT A PIVOT.  

“But is this ‘all talk’ or a 
meaningful step forward 
towards reforming the 
company for its customers, 
its hosts and the countries 
it operates in?”
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ATH-OSCAILT NA DTITHÍ TABHAIRNE: AN 
GHAOL ATÁ AGAINN LE H-ALCÓL 
Níl aon dul as go bhfuil áit lárnach ag alcól i gcultúr shóisialta na tíre. Scríobhann Shane Mac Dhomhnaill faoi an ghaol a bhaineann le 
h-athoscailt na dtithí tabhairne.

LITRÍOCHT NA GAEILGE SA CHÓRAS OIDEACHAS
 Cuireann Danielle Nic Gill Fhinnéin an ceist nach bhfuil slí éigin níos fearr ár litríocht a chur os comhair an chéad ghlúin eile?

SHANE MACDOMHNAILL

DANIELLE NIC GILL FHINNÉIN

BÍONN deis ag chuile scoláire agus iad sa 
mheánscoil úrscéal de shaghas éigin ón tír seo a 
léamh.  Bíonn staidéar cruinn déanta ag na scoláirí ar 
úrscéal éigin ar feadh bliain nó dhá bhliain. Plota an 
scéil agus sleachta a fhoghlaim de ghlanmheabhair 
chun iad a chaitheamh isteach sa Ardteistiméireacht 
ag deireadh na bliana. Is gnáth nós é seo sa tír agus 
tacaíocht faighte acu óna scoláirí. Mar mhúinteoir 
Gaeilge, ní féidir liom a shéanadh nach bhfuil 
tábhacht ag baint leis an litríocht a dhéanamh le 
daltaí scoile ach nach bhfuil slí éigin níos fearr ár 
litríocht a chur os comhair an chéad ghlúin eile?

Leis an Teastas Sóisearach nua, níl athrú tagtha 
ar an mbéim atá curtha ar an litríocht sa Ghaeilge. 
Tá deis ag na scoláirí úrscéal nó dhó a léamh 
agus tionscnamh, aiste nó taifead a chur le chéile 
le taispeáint mar Thasc Measúnaithe. Freisin, 
ag deireadh bliain a trí beidh scrúdú acu agus 
bíonn deis ag na scoláirí ceist nó dhó a fhreagairt 
faoi pé úrscéal atá déanta acu. Cé go bhfuil rudaí 
feabhsuithe leis an Teastas Sóisearach nua, fós 
is gá leis na daltaí staidéar thar a bheith cruinn a 
dhéanamh ar úrscéal nó dhó. Bíonn múinteoirí ag 
cur béim ar an bplota agus na carachtair arís is arís 
eile agus faoi dheireadh na bliana, bíonn na daltaí 
tinn tuirseach de na leabhair atá déanta acu ar scoil.

Faoin am ina mbeidh siad i mbliain a sé, níl siad 
ag iarraidh fiú súil a chaitheamh ar an litríocht. Muna 
raibh orthu aiste a scríobh san Ardteist chomh maith 
le sleachta de ghlanmheabhair a chaitheamh isteach, 
seans láidir go mbeidh siad in ann taitneamh níos 
fearr a bhaint as an litríocht Gaeilge. Is minic a bhí 
comhrá agam le cairde san ollscoil faoi litríocht na 
hÉireann agus an tslí ina mhúintear é ar scoil. Ní raibh 
mórán dearfach le rá ag duine ar bith faoi seo.

Anois agus mé mar mhúinteoir, dúirt mé liom 
féin nach raibh mé chun an litríocht a mhúineadh 
sa bhealach sin. Rinne mé mo dhícheall an litríocht 
a mhúineadh i mbealach nua-aimseartha, gan béim 
a chur ar ghiotaí a fhoghlaim de ghlanmheabhair. 
Agus mé ag iarraidh é seo a dhéanamh, bhí na 
daltaí amhrasach faoin modh nua a bhí a úsáid 
agam. Bhí siad thar a bheith buartha nach raibh 
mé ag cur iomarca béim ar rudaí a fhoghlaim de 
ghlanmheabhair. Nach greannmhar é sin? De bharr 
gach uile rud a bhí cloiste acu óna daltaí eile a bhí 
níos sine, bhí siad buartha nach raibh mé ag díriú 
ar an litríocht sa bhealach ceart. Tar éis comhrá a 
bhéas againn, thuig mé cé gur bhain siad taitneamh 
as an mbealach inár mhúin mé an litríocht, cad 
gur theastaigh uathu ná sleachta a fhoghlaim de 
ghlanmheabhair. An phríomhchúis le seo ná go 
raibh siad buartha faoin scrúdú ag deireadh bliain a 
trí. Nach brónach é seo. Tá iomarca béim curtha ar 
scrúduithe agus ní féidir leis na daltaí a scíth a ligean 
agus de bharr seo, ní féidir leo taitneamh ceart a 
bhaint as litríocht na hÉireann.

Tá litríocht na hÉireann ag forbairt agus tá réimse 
leathan shaibhir le fáil i ngach leabharlann agus 
siopa leabhar. Seo seans dúinn tum isteach i litríocht 
na hÉireann le súile úrnua. Le coróinvíreas agus 
seans de hordú dianghlása le teacht, seo an t-am 
is fearr le litríocht na hÉireann a léamh. Le húdair 
chomhaimseartha mar Úna-Minh Kavanagh agus 
Anna Heussaff níl aon amhras agam go mbeidh 
muintir na hÉireann i ngrá leis na leabhair iontach 
seo. Nuair atá seans agat ag do luas féin a thógáil 
le húrscéalta na Gaeilge, ní stopfadh an diabhal thú. 
Beidh tú go hiomlán gafa leis na húrscéalta. Nuair atá 
deis agat úrscéal a roghnú tú féin agus é a léamh gan 
an meabhrú go bhfuil ort scrúdú a dhéanamh air, is 
féidir leat an t-úrscéal a léamh go deas réidh gan an 
faitíos agus an strus i gcúl do chinn.

Leabhar iontach atá foilsithe le déanaí ná A history 
of Ireland in 100 words. Tugann sé eolas duit maidir 
le 100 focal as Gaeilge agus an scéal stairiúil atá 
taobh thiar de na focail áirithe seo. Tá sé thar a bheith 
spéisiúil agus eolasach. Má tá spéis agat i ndúrún 
dúnmharaithe, tá leabhair thar a bheith tarraingteach 
darbh ainm Scáil an Phríosúin atá scríofa ag Anna 
Heussaff. I mo thuairimse, is é an t-úrscéal seo ceann 

Giorraíonn beirt bóthar. 
  (gyu-ree-en / bert / bow-hur)

  Two shortens the road
1. Cibé turas atá á thaistil agat i rith na 
tréimhse mhíshocair seo, tabhair aghaidh ar an 
gcomhluadar atá leat. Is fiú an gcomhluadar sin 
ar na laethanta dorcha.

BHÍ díomá ar poibliceánaigh agus muintir na 
poiblí araon le roinnt míosa anuas de bharr na tithí 
tabhairne “fhliuch” a bheith dúnta. Tá athoscailt na 
tithí tabhairne curtha ar ceall trí h-uaire go dtí seo 

- na srianta ar tithí tabhairne in Éireann, ba iad na 
srianta is faide san Eoraip. Tá tithí tabhairne fós dúnta 
ón uair gur dúnadh iad i mí an Mhárta ach beagnach 
sé mhí níos déanaí tá trácht anois, faoi dheireadh, ar 
athoscailt na dtithí tabhairne. Tá poibleacánaigh ar 
mire de bharr an baol a cruthaíonn na srianta seo 
don earnáil céanna - tá scéalta na h-áiféise cloiste 
againn go léir maidir le siopaí is caiféanna atá i 
ndiaidh a dhúnadh de bharr an ghantannas atá á 
bhfulaingt acu. Tá an tréimhse sé mhí anuas i ndiaidh 
ceisteanna a ardú maidir le ghaol na h-Éireannaigh 
le tithí tabhairne agus le h-alcól go deimhin. Tá sé 
cloiste ag gach éinne le tamall anuas - “an chéad rud 
a dhéanfainn i ndiadh Covid ná pionta a bheith agam, 
gan trácht ar béile shubstantiúil ar a bhfuil costas €9 
ar.” Ach an é an pionta atá de dhíth orainn, nó an é 
an chomhluadar agus an craic a bhaineann le turas 
spontáineach chuig an mbeár a bhraithimid uainn?

Níl aon dul as go bhfuil áit lárnach ag alcól i 
gcultúr shóisialta na tíre. Táimid braon de steiritíopaí 
a thagann ó Mheiriceá agus ón mBreatain maidir le 
h-Éireannaigh ólta - ach is gá aghaidh a thabhairt 
ar an ról faoi leith ag alcól inár sochaí. Chun tuiscint 
a bheith againn ar an ró-ól (binge drinking) seo, 
b’fhearr breathnú ar roinnt statisticí.

Is ionann an ól a dhéanaimid agus 498 pionta 
beorach in aghaidh an duine thar aois cúig bliana 
déag, in aghaidh na bliana.

Déantar 75% den ól seo i rith sheisiún ina mbíonn 
ró-ól ar siúil.

Tá Éire mar cheann de na 6 tír is measa sa domhan 
ó thaobh an ró-ól de.

Ach cén fáth go dtárlaíonn an oiread seo ól alcól in 
Éirinn? Fáth amháin atá ann ná gur cineál deasghnáth 
é an ól agus muid ag fás aníos. Den chuid is mó, 
mhairceáltar gach cloch mhíle le sheisiúin alcól. An 
cuid is mó de dhaoine, go starógach, chuaidear 
ag ól nuair a bhfuaireadar a thorthaí den Theastas 
Sóisearach, mar shampla. Tosaíomar ar an nós a 
bheith ag ól chun na h-ócáidí seo a cheiliúradh 
agus muis ag dul in aois. Seans an-mhaith ann go 
ndéanaimid ar fad ceangailt go fo-chomhfhiosach 
idir ól alcól agus an cheiliúradh.

Ach cad maidir le na h-ócáidí nach bhfuil aon rud 
á gceiliúradh againn? Seans ann go gcruthaíomar 
cúiseanna bheith ag ceiliúradh i ngan fhios dúinn 
féin. Glacamar cibé deis atá ann dúinn rud éigin 
a cheiliúradh. Idir aththosnú an Premier League; 
aththosnú na cluichí CLG Uile-Éireannach; fiú 
deireadh seachtaine crua oibre a shroichint - i gcónaí 
bíonn fáth againn dul ag ceiliúradh.

Cé go mbíonn alcól mar páirt lárnach den 
cheiliúradh seo, is é suíomh na cheiliúraithe atá 
chomh tábhachtach, b’fhéidir, leis an alcól é féin. Cé 
go bhfuil deireadh leis an dianghlasáil, den chuid is 
mó, le tamall anuas, tá fonn fós ar na tithí tabhairne 
a oscailt. Tá na mbialann ar oscailt ar feadh cúpla 
míosa go dtí seo agus tá alcól le fáil go bhforleathan 
sna siopaí. Níl mórán bacanna ann chun deoch a 
aimsiú. Cén fáth, mar sin, a bhfuil éílimh chomh mhór 
sin ar athoscailt na dtithí tabhairne?

Táimid go léir deasghnách mar dhaoine. Tá sé 
seo le feiscint i ngach réimse den tsaol in Éireann. 
Ón gcreidimh go dtí an scolaireacht go dtí na cuid 
caitheamh aimsire atá againn, táimid dúghafa le 
deasghnátha an tsaol. Sa creidimh Caitliceach, is 
deasghnáth é an Chéad Chomaoineach a dhéantar 
i scoileanna Chaitliceach.

Ó thaobh na scolaireachta de, tá sé lán de 
deasghnátha éagsúla - ón chéad lá ar scoil, díreach 
thuas chuig aimsir na h-Ardteistiméarachta. Feictear 
an dúghabháil seo in áiteanna eile, freisin, ar nós an 
ócáid “Darkness Into Light” a cuireann Pieta House 
ar siúl chuile bhlian chun grianstad an tsamhraidh 
a mharcáil. Is léir go bhfuilimid tógtha le na 
deasghnátha seo a líonann ár saoil.

Ach cad ann a bheith ag bualadh sa teach tabhairne 
le grúpa cairde ach deasghnáth? Ag cur uainn 
smaointí maidir le h-alcól agus an ró-ól, is suíomh 
shóisialta iad na dtithí tabhairne ina mbuailimid lenár 
gcomhleacaithe is ár gcairde. Is áiteanna iad inár 
féidir scéalta a insint agus dath a chur ar na h-imeall 
dár saoil nach bhféadfaimis a dhéanamh in áiteanna 
eile. Ní hé an pionta beorach nó an G&T ach codáin 
den cúis a mhealtar na mílte daoine chuid tithí 
tabhairne chuile deaireadh seachtaine. An príomh-
rud a tharraingítear daoine chuig na dtithí tabhairne 
chuile sheachtain ná an craic agus an comhluadar atá 
le h-aimsiú ann.

Na staitisiticí atá luaite agam thuas, déantar íomhá 
dhuairc a chruthú den ghaol atá againne le h-alcól. 
Níl aon dul as gur ceann de na tíortha is measa í 
Éireann i leith an ró-ól. I measc an dorchadas agus an 
éadóchas atá le bhraith sa tír de bharr Covid, áfach, 
tá deis againn athbhreithniúcháin a dhéanamh ar ár 
gcuid ól. Na srianta atá ar na dtithí tabhairne le tamall 

GAEILGE

de na húrscéalta is fearr atá le fáil atá scríofa as 
Gaeilge. Bhí mé go hiomlán gafa leis. Cé go raibh 
an Ghaeilge dheacair go leor dom le leanúint ó am 
go chéile agus bhí orm úsáid a bhaint as mo fhoclóir 
agus mé á léamh, is mar gheall ar Scáil an Phríosúin 
gur thit mé i ngrá le húrscéalta atá as Gaeilge. 
Caithfidh mé a admháil go raibh orainn an t-úrscéal 
a léamh don ollscoil ach bhí cead againn é a léamh 
ag luas a bhí go maith dúinn agus bhí go leor ama 
againn leis an úrscéal a léamh. De bharr seo, bhí mé 
in ann suí siar agus sult a bhaint as plota an úrscéil. Ní 
raibh scrúdú le fáil a bhí bunaithe ar an scéal chomh 
maith. Thug sé seo deis dúinn sult a bhaint as an 
scéal gan an strios sinn i gcúl ár n-intinn.

Cad gur féidir liom a rá? Is gá dúinn rud éigin a 
dhéanamh leis an meon atá ag daoine óga na tíre seo 
maidir le leabhair atá scríofa as Gaeilge. Ach conas 
gur féidir linn é seo a dhéanamh má tá siad cráite le 
smaointe faoi scrúduithe agus ag iarraidh na habairtí 
óna leabhair a fhoghlaim de ghlanmheabhair. Mar 
mhúinteoir, is féidir liom béim a chur ar cé chomh 
iontach is atá na leabhair ar fad atá as Gaeilge ach 
ag deireadh an lae, is cuma leo agus ní theastaíonn 
uaidh na scoláirí ach cabhair leis na ceisteanna a 
bhéas ar na páipéir scrúdaithe faoina leabhair ag 
deireadh na bliana.

anuas - ar nós seirbhís boird amháin a bheith ar fáil, 
gan na sluaite daoine bheith bailithe mór thimpeall 
ar an mbeár ag caitheamh siar piontaí - tugann siad 
deis dúinn ár nósanna i leith an ól a mheas. Is fear 
beáir mé agus tá na h-athruithe atá i ndiaidh theacht 
ar nósanna an poiblí feicthe agam. De bharr na 
srianta Covid, tá an mheasarthacht ag baint le h-ól 
daoine. Níl sé ceadaithe a thuilleadh bheith suite ar 
feadh trí nó ceithre uair an chloig agus scata mhór 
piontaí a chuir siar. An ól alcól a dhéantar anois, 
den chuid is mó, bíonn an mheasarthacht agus an 
ghnáthchialla ag baint leis. Cibé athruithe a thagann 
i ndiaidh ré Covid, tá an deis ann dúinn ár ngaol le 
h-alcól a mheas agus a dheisiú.

“Seans an-mhaith ann 
go ndéanaimid ar 
fad ceangailt go fo-
chomhfhiosach idir ól 

 “...tá deis againn 
athbhreithniúcháin a 
dhéanamh ar ár gcuid ól”

“Seo seans dúinn tum 
isteach i litríocht na 
hÉireann le súile úrnua”

SEANFHOCAIL NA H-IRISE
SHANE MACDOMHNAILL

PHOTOGRAPH CREDIT: SINÉAD MOHAN
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ENTERTAINMENT

UCD RETURNS TO CAMPUS WITHOUT A HITCH
RANDY PEAKS

UCD welcomed a smooth return to campus earlier 
this week, with module registration, social distancing, 
and orientation all going perfectly.

In an email sent to all students, Dean of Students 
Jason Last stated “It is important to remember that 
in these trying times we are truly all in this together. 
Students can rest assured that the new €7.5 million 
office extension for President Andrew Deeks was 
worth every penny. Without it we couldn’t have kept 
the students informed all summer of UCDs definite 
plans”.

Newly-anointed Students’ Union President and 
CEO Conor Anderson was equally positive. “Online 
orientation is just another step in the proud SU 
tradition of doing something by not actually doing 
anything. With module registration dealt with, we 
can finally focus on the real struggle: pretending to 
fight class war”.

It is understood that meetings of the University 
Management Team (UMT) now begin with prayers to 
both Simon Harris and Moloch, begging for enough 
international students to keep the university solvent.

When reached for comment, UCD President 
Andrew Deeks stated “Some of you may die, but that 
is a sacrifice I am willing to make”

Students themselves also have no criticism of 
the return whatsoever. “Almost none of my core 
classes clashed,” said a nursing student, adding; 

“having online lectures separated from in-person 
classes by ten minutes has really motivated me to 
take up jogging”. A second-year veterinary student 
commented; “And here I was, thinking academics 
defeated by PowerPoint wouldn’t be able to rewrite 
and deliver entire syllabuses online. What a fool I 
was”

One Business and Law Student who didn’t wish 
to be named was openly relieved; “If Aramark are 
gone and I can’t support all the great work they do, 
what’s the point in even being on campus anyway?” 
Another unnamed student studying a sell-out 
degree added “With the price I’m paying for campus 
accommodation, every second spent outside of my 
bedroom is money wasted!” 

UCD DECLARED INDEPENDENT A SOVEREIGN STATE
JENNY Ó DOCHARTAIGH

UNIVERSITY College Dublin declared 
independence from the Republic of Ireland, The 
Harpy has learned. It is understood that President 
Andrew Deeks did this under “Delegated Authority” 
between meetings of the Governing Authority.

In an email to all students, Andrew Deeks announced 
that he was changing his title from ‘President’ to ‘God 
Emperor’. Sources close to Irish President Micheal D. 
Higgins say he has welcomed the move, allegedly 
rejoicing “Good riddance to the little Aussie bastard”. 
(RIP Síoda)

Speaking to journalists who are less critical of him, 
God Emperor Deeks has signalled that women’s 
rights were to be the new state’s number one priority. 

“I’ve met some really banging Sheilas in my time, and 
if they’re not happy then crikey I’d be a bad bloke 
not buying them some shoes or something”.

Several Agriculture students who found 
themselves trapped in the new country took to 
the streets in protest, demanding the right to “visit 
mammy without a visa.” The struggle for dual 
citizenship has sparked protests in different parts 
of Ireland, with mammies campaigning for the right 
of their babbies, with one Kerry mammy telling The 
Harpy “Sure doesn’t my wee Seamus not know how 
to do the laundry without me, he’s too young to 
have a wife to do that for him yet”.

When The Harpy asked God Emperor Deeks what 
motivated this surprise move, he replied “Why be 
a president, when you can be a god?” When asked 
if this was symptomatic of a Napoleon Complex, 
God Emperor Deeks denied the allegation, adding, 
unprovoked, that the platform shoes he had 
purchased on expenses were “for one of my mates”. 
UCD did not formally reply to any further requests 
for comment from The Harpy, instead sending 
single line emails which read “Get fucked, you nerd!”

CARTOON CREDIT: ELLEN NUGENT
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 ACROSS  
 2 Time for a tea party  
 3 There's no place like home  
 4 Mud pie  
 6 Replaced sports kit  
 7 Dolly Parton's godchild  
 8 You're not the hussey!  
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 3 Covid-wary poultry  
 5 Whistle, baby.  

ACROSS
2 Time for a tea party
3 There’s no place like home
4  Replaced sports kit
5  Dolly Parton’s godchild
8  You’re not the huessy!

DOWN
1  Mountain mama
2  Lion’s plume
3  Covid-wary poultry
4  Whistle, baby

PHOTOGRAPH CREDIT: SINÉAD MOHAN

"The first reader to send a picture of the completed 
the crossword to editor@universityobserver.ie, 
along with the theme matching all clues, will be 
awarded the coveted University Observer Yo-Yo"

CARTOON

SORDIDUM PUELLA CANIS
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COLUMN
AT LEAST TWO SIDES

TRAINING in economics should teach anyone that 
there are at least two dynamics to watch for in the 
solution to any problem - what are my costs and by 
how much do I benefit? I have far too much training 
in economics. I studied it in school, in my first attempt 
at college and I have now digested another 7 years 
of it as a mature student, so I think about costs and 
benefits a lot.

Of course, my own costs and benefits are only 
a part of any decision. Good decision making is 
informed by thinking about other people’s benefits 
too, and also trying to understand other people’s 
potential costs. That is the kind of thing that I am 
going to be looking at in this column this year. I will 
pick an issue, outline the simple view, and then try 
and think about it a little deeper, speculating on 
some of the other costs and benefits, some obvious 
and others not so obvious that might be in play. 
Maybe this will help us understand the opposing 
position or even our own a little better.

Let us look at something very local, UCD Residence 
costs. There have been multiple protests organised 
in recent years trying to get UCD to lower the costs 
of on-campus accommodation. It is very likely true 
that high accommodation costs deter students from 
lower income backgrounds from attending college. 
It is also true that many students who do decide to 
attend anyway, struggle mightily under the strain 
that accommodation costs impose on them, so this 
is a natural source of anger and frustration.

Trying to look at this a little deeper, UCD Residences 
aren’t the only available student accommodation and 
yet they have a waitlist for places every year. This 
implies that there isn’t enough similar accommodation 
available more cheaply (or at least that people aren’t 
aware of it if there is). So fundamentally there is a 
supply problem. This shouldn’t be that surprising 
because there are accommodation shortages in 
general in the Dublin area which has pushed up rents. 
The straightforward solution to this is to build more 
student accommodation.

But given that more student accommodation can’t 
just be magicked into existence in the short term, is 
it still right that UCD charge so much for on campus 
accommodation? Well, yes and no. Let’s deal with 
the no first. UCD Residences is a profit-making part 
of UCD, it is not run to be revenue neutral and thus 
as an accommodation provider UCD is behaving like 
a normal business. UCD could run their residences 

for break even. Even including wear and tear, this 
may significantly decrease what they would need 
to charge. Yes, the money would then have to be 
made up elsewhere through higher fees or cutting 
back other expenditures, but it could be seen as 
UCD leading the way and addressing the student 
accommodation crisis in a tangible form.

On the other hand, lies the central argument of 
who would get to live there? If UCD Residences were 
priced below market rates lots of students would 
want to live there who didn’t before. What’s a fair way 
to distribute that bounty? You create a set of winners, 
those who get to avail of reduced rents and a set of 
losers, those who would otherwise have benefitted 
from the revenue that UCD would have raised. If you 
were to distribute the subsidised accommodation to 
the poorest UCD students it is likely that few who 
currently live there would get access, thus creating 
another set of losers. The demands on UCD’s coffers 
are endless and there are countless causes across 
UCD that could use more money. As it stands, those 
that get to avail of UCD Residences have to be able 
to afford them. That is potentially a transfer from 
those who are relatively well-off to a cause in UCD 
that you care about.

So, instead 0f protesting
 accommodation costs on campus, what should 

we be looking for? Well for one, we should 
look to make sure that that surplus from UCD 
Residences is invested in on campus services. 
Now, more than ever, we should be looking to see 
expansions of UCD Health Care facilities for both 
residents of UCD and for the student population as 
a whole. We may want to consider pushing UCD to 
increase on campus accommodation so that future 
students have at least the chance of facing lower 
rents. This is a definite way that UCD can contribute 
to the real solution needed. An expansion of on 
campus accommodation might allow for a more 
vibrant campus in general, with more local facilities 
supported by a greater available population (though 
none of this would be without other costs of course).

Most importantly of all, we can lobby the 
government to expand eligibility for grants, increase 
the amounts available for students from the lowest 
income households and increase funding for the 
University Sector in general.

WHEN I think of victim blaming, I immediately think 
rape culture. The two are inextricably linked. Victim 
blaming is an intellectually dishonest system that feeds 
into the horror that is rape culture. We see the implications 
of it in courts, in the press, and in public opinion. The 
focus becomes why the victim was at a particular place 
at a particular time and what clothes they had on, even 
down to the intricate details of what type of underwear 
was worn, as opposed to the actions of the perpetrators.

On the flip side, I see how our awareness of victim 
blaming, now more than ever, has helped shape the 
collective fight against sexual assault and our response to 
victims. The general message around sexual assault and 
consent is familiarised by slogans such as “no means no” 
and “its never the victims’ fault”. As a society we’ve made 
strides. Although I can’t comfortably say it’s the general 
consensus, I can say that education and awareness is 
being amplified now more than ever. It’s never the victims’ 
fault. I see more and more people not only subscribing 
but fully understanding it for all it means. It’s encouraging.

More broadly, victim blaming isn’t limited to sexual 
assault. It’s so deeply ingrained into our society that 
it often disguises itself, but it becomes apparent in our 
speech. Recently, I’ve been thinking about how this 
system of victim blaming seeps into everyday life and 
often goes unchecked. Domestic abuse, robberies, 
bullying. There is something in our speech that implicitly 
blames all sorts of victims by asking irrelevant questions 
and making presuppositions.

Growing up I would hear statements like “you’re 
too nice, that’s why people treat you that way” or “well 
that happened because you didn’t fight back” as a 
response to being mistreated. The verdict being that 
the responsibility was now on me to try change my 
mannerisms, my temperament, and my personality to 
avoid being bullied. I say try because it never worked. I 
couldn’t magically make myself any less timid and the 
effort that went into being someone I naturally wasn’t 
didn’t appeal to me. The idea that the onus was on me to 
somehow dictate how people treat me wasn’t something 
I agreed with but it certainly was always at the back of 
my mind. It didn’t take long for me to realise that that just 
isn’t the case. As well as it being flawed, it’s a dangerous 
mindset to have for yourself and for other people.

“How did you not know?” “Why didn’t you react quicker?” 
“Why didn’t you tell anyone?” “Did you not see the signs?”. 
These are more than just a string of words; they’re 
statements that do something. They foster a system that 
categorises victims based on their deservedness. How 
deserving people are of sympathy and how deserving 
they are of the abuse, as if to say anything warrants 
abuse. They set up this idea of a perfect victim and for 
those who miss the mark their sympathy is capped, and 
victimhood is questioned. As if to say they have a hand 
in their misfortune, that by default, they are at least partly 
to blame. Growing up, I never heard anyone express 
anger towards the people who had hurt me, the anger 

was almost geared towards me for ‘letting’ it take place. 
The presumption is that if one had carried out a series 
‘precautions’ nothing would have happened. The failure 
to do this then results in a little justification.

“How did you not know?” “Why didn’t you react quicker?” 
“Why didn’t you tell anyone?” “Did you not see the signs?”. 
These are more than just a string of words; they’re 
statements that do something. They foster a system that 
categorises victims based on their deservedness. How 
deserving people are of sympathy and how deserving 
they are of the abuse, as if to say anything warrants 
abuse. They set up this idea of a perfect victim and for 
those who miss the mark their sympathy is capped, and 
victimhood is questioned. As if to say they have a hand 
in their misfortune, that by default, they are at least partly 
to blame. Growing up, I never heard anyone express 
anger towards the people who had hurt me, the anger 
was almost geared towards me for ‘letting’ it take place. 
The presumption is that if one had carried out a series 
‘precautions’ nothing would have happened. The failure 
to do this then results in a little justification.

This of course is not what’s said but it is what is 
implied, and I’m worried about what that conveys to 
the perpetrators. As well as how it impacts victims as 
they function in society - the internalised guilt and self-
hatred. I’m worried about what this means for people 
who can’t take certain ‘precautions’ because they can’t 
change certain things about themselves. Those naturally 
introverted or those who don’t fit societal norms. I’m 
worried about those of us who don’t fit preconceived 
gender norms. I’m worried about how we might be 
fostering an ableist mindset.

I’ve heard cases made by people where they claim 
phrases like these serve as a way of showing concern or 
even protecting people. Putting the onus of prevention 
on victims or potential victims is senseless and it takes 
attention off abusers. Statements like this don’t move the 
conversation forward but instead feed into this vicious 
cycle. Perhaps this is why people don’t speak up. Perhaps 
it clouds judgement and affects how people are able 
to recognise abuse and when they do, how they feel a 
sense of deserving. Before I’d ever imagine “speaking up” 
I’d asked myself how much of this is my fault? I was scared 
people would think I deserved it. They’ll think I’m weak or 
stupid, they won’t say it, but they’ll imply it.

There’s no denying that the intent of these statements 
isn’t always malicious or intended to push blame at 
victims. I know a lot of people would be horrified at 
the accusation, for mistaking their misdirected zeal for 
something so callous, but inevitably that is the impact - 
implicit language supporting the very systems that we’re 
against.

If you have been affected by any of the issues   
raised in this column resources are available at:
The National 24 Hour Freephone Helpline at 
1800 778888
https://www.drcc.ie/support/
UCDSU Welfare Officer ruairi.power@ucdsu.ie

GAVIN CASSELLS ADESEWA AWOBADEJO

THE DESIGN OF BUILDINGS IS A 
SOCIAL ACT… SO IS TEACHING.

 MIRIAM FITZPATRICK

MOMENTS of academic collegiality are all too rare.

The social acts that are the lifeblood of a university 
often downplayed or silenced in the race for funds 
or bravado of technological solutions. Despite all the 
challenges presented by the reduction of face-to-face 
encounters through lockdown, I have been lucky to witness 
affirmations of how many are reaching out in innovative 
ways that have enriched our collegiality against the odds.

This opening image is a reminder of why this is 
significant. My first job after graduation from UCD was with 
Ted Cullinan in London, run as a cooperative practice since 
1965 on the basis that ‘building is a social act’. Ted died 
at the end of 2019 and I am often reminded of his spirit 
of collegiality and how companionship and cooperation 
prospers between colleagues who share responsibility. 
Collegiality in design practice is typically prompted 
through a shared project where there is a sure sense 
of collective ownership over the outcome. Importantly, 
it only happens when conditions allow it to thrive.

When I joined UCD as a part-time lecturer over a decade 
ago, from a background in international architectural 
design practice, I was challenged by my isolated position as 
an academic. I missed the cauldron of collegiate invention 
that is central to architectural design. But a few events 
during the lockdown phase reminded me of the best-of-
days in practice, and the spark of design collaboration.

On Friday, the 13th of March, our sense of responsibility 
as academics was directed wholeheartedly towards our 
students and their education, all set against the rhythm of 
timetables, deadlines and personal knocks as we adjusted 
to working from home. Fortunately, with one week to 
retrench during our fieldwork week, many innovations 
effervesced. A question arises, on reflection, as to whether it 
was possible to increase collegiality while social distancing?

During 2019, I had volunteered for UCD’s ‘Pilot in 
Inclusive Teaching’ run by three enthusiastic colleagues: 

Elizabeth Shotton from Architecture, Planning & 
Environmental Policy (APEP), Conor Buggy from Health 
Sciences, and Lisa Padden from Access and Life-Long 
Learning. As pioneers and novices, we openly shared our 
experiences of what was working well in our modules 
and what changes we could make to respond to detailed 
student feedback gathered in December. As we had 
established a rapport before lockdown, we had the 
advantage of being open about the new challenges we 
faced. The collegiality that this pilot promoted between 
academic colleagues in so many invisible ways buoyed me 
up. The Pilot had the delightful consequence of acting as 
a lift during lockdown, not only for me and my colleagues, 
but for our students. We gained news tools and mainly 
confidence to adopt more flexible approaches to teaching.

Our school, APEP, set up ‘Keeping in Touch’ as a 
weekly digital newsletter. On April 17th, Professor Peter 
Clinch offered his reflections on ‘Leadership in Crisis 
Management’ which drew from principles in the literature 
and evidence on crisis management. The thrust of his 
shortlist resonated with me for how it identified a critical 

I could not have done this without the various experiences 
I witnessed at UCD, without the shared knowledge of 
experimentation and knock-backs, a shared curiosity 
and a culture of support that reached across the school.

Against all the odds, the depletion of resources, and 
casualization of contracts, I recognise how these sparks of 
collegiality that I witnessed are the lifeblood of university 
life. This loyalty cannot be assumed in any repeat lockdown, 
as it has not been all easy.

The university is its people: it is our social actions that 
got us through the crisis. The lockdown has changed 
society in many ways yet to be articulated but when we 
pick-up post-pandemic, and work toward a new model 
of education, our governance structures could do well 
to learn to recognise teaching as a social act, to jettison 
administrative obstacles in favour of innovation, and to 
put people, however part-time or precarious, to the fore.

Just as the ethos of the cooperative practice where 
I started out valued the social act of building, trusted 
relationships between staff and our students will see us 
through. 

Dr. Miriam Fitzpatrick is an Assistant Professor in the 
School of Architecture, Planning and Environmental 
Policy, UCD.

link between crisis management and an innovation culture, 
in which experimentation should be encouraged, that 
communication needed to be ‘regular, transparent, truthful 
and credible’, and most memorably, how ‘bureaucracy had 
to be jettisoned’. These values echoed with our new and 
nimble reality and way of acting as the face of the university.

The model of appointments for lecturers in APEP is 
towards part-time posts, with all the disadvantages and 
vulnerabilities of casualisation: yet during lockdown, all 
staff gave more than could ever be planned or presumed. 
Being in an unprecedented messy situation, with enough 
colleagues willing each other along at UCD, we felt we 
could get through it. But we needed a catalyst. Our Head 
of Architecture, Hugh Campbell, called an emergency 
Zoom meeting with Module Coordinators, in which he 
recognised the value of our shared experience, given 
the live and unprecedented situation we all faced.

These Zoom meetings became regular opportunities 
to share challenges, as well as insights into the innovative 
use of Miro Boards or Rubrics for grading on-line work. For 
the first time, we all got to meet our Externs virtually and 
view the best of all module outcomes via a well-organised 
Google Drive. These steady steps accrued to support 
us as we reached out in innovative ways to our scattered 
students, zooming-in across time-zones. It reminded me 
of the creative spark of design charrettes that provides 
resilience through the morass of live construction 
projects among the best of architectural design studios.

On reflection, these varied initiatives and conversations 
acted as a life buoy for so many. Student work improved 
against the odds given our mutual captivity: nominations 
for teaching excellence awards have burgeoned.

As I had a sense of success in one of my modules in urban 
design, and was newly organised on Brightspace, I was 
in a position to throw a metaphorical line out to Erasmus 
students, many of whom had to return home in March. 
While colleagues ran new studio projects, I was able to re-
run my module six weeks out of sync for these returnees, 
which meant none of these adventurous travellers lost 
out on their education. Erasmus would have been proud!

PHOTOGRAPH CREDIT: MIRIAM FITZPATRICK
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EDITORIAL: WHAT ABOUT THE STUDENTS?
I had begun chatting to Úna Carroll, the former 

UCDSU Welfare Officer, weeks ago. Over the course of 
several phone calls and messages we had discussed 
her relationship with the role and difficulties she had 
encountered. Two of the biggest and most challenging 
issues that the UCD Welfare Officer comes into contact 
with are those surrounding Direct Provision, and those 
associated with sexual harassment and violence. At 
the time of our conversation, neither of us could 
have predicted the deluge of information which has 
since come to light on the pervasive nature of sexual 
harassment and assualt in UCD. 

Since The University Observer has printed its last issue, 
the world has been left to grapple with a dystopian reality. 
Sometimes I find it difficult to wrap my head around what 
the world is living through. The Covid-19 pandemic has 
disrupted entire economies, societies, and environments. 
In our own UCD-centric world, students, academics, 

and staff were forced to isolate, travel home, and study 
from wherever they were holed-up - hiding from the 
virus. It was an anxious time, with the stress of GPAs and 
degrees adding an additional burden. The variance of 
support from course to course shows that the level of 
engagement with students came from individual schools, 
not UCD.

Blame can never be placed on the victim or the 
circumstance. It lies with the perpetrator alone. While 
University College Dublin is not to blame for horrific 
assaults committed or the Covid-19 pandemic, the 
support and response shown by the university to 
students’ suffering is nothing but shameful. These two 
situations are incredibly different, but both are examples 
of students and staff being abandoned in the aftermath 
of a traumatic event. I think what jolted the university 
population to attention was the realisation that it wasn’t 
only students suffering, but high-profile professors also. 
The idea that no-matter your station or situation the 

university will make no effort to protect you is frightening 
and disheartening.

The first editorial of The University Observer, 
September 2019 read “There are kind people working in 
UCD. Behind the scenes there is a network of people [...] 
doing their best to help students who come to them with 
problems. It would be nice, for once, to see money spent 
to help them”. A whole year, pandemic and editorial 
team later, The University Observer’s sentiments have 
not changed.

Where is the university when students need it? 
Why, instead of tangible support, are students faced 
with jargon and policies? It is hard to know where 
to begin when trying to solve systemic failures in 
empathy. Caithfimid, muintir na hOllscoile, tacaíocht 
nach bhfuil ar fáil ón gcoláiste a thabhairt dá chéile. 
Tá sé de dhualgais againn a bheith cineálta.

TALLEYRAND
CHARLES MAURICE DE TALLEYRAND-PÉRIGORD

Greetings, mortals!

It is I, Charles Maurice de Talleyrand-Périgord, the 
greatest bishop who ever died. Once more tired of 
revolutionary politics and womanising, I have returned 
to my old haunt, the UCDSU offices. It may confuse you 
younger readers, who may think student politics are 
below a figure such as I. But, wretched reader, consider 
this: where better to go to find the scandalous, the 
salacious, and the downright stupid than UCDSU?

Anywhere, it seems. I may be a ghost, but even 
I find this campus dead. My spies told me 40% to 
100 % of students were meant to be on campus this 
Trimester. Surely my intel can’t be more out of date 
than my views on women?

I jest, of course. My views are far more outdated 
than that. Now, about this union. Starting with the 
least important, Sarah Bitchalek is getting pissy. 
Apparently, she has been busy all summer planning 
fun events and pretending to help the Clubhouse 
reopen, just so her boyfriend can pretend to be 
interesting, and now she’s angry that her job is even 
more irrelevant and useless than Ents is in a normal 
year.

Leyton Grey, whose job, whose only and sole job, 
is to campaign against and complain about UCD, has 
chosen to spend all their time campaigning against 
and complaining about UCDSU. A fine career move, 
to be sure, but not exactly what beardy pays them 
for.

Speaking of Beardy, How did these gormless 
nobodies succeed in convincing UCD to host 
pretend graduations in person when they can’t even 
shake a few hands at the freshers tent? Suddenly a 
hand-rolled ice-cream marathon almost seems like 
a successful event. Health concerns seem fair, but I 
say this: Would anyone actually care if one or two 
Sabbats died?

Hannah Bison has dropped the most balls, so 
I’m placing my money on her impeachment first. 
Like livestock falling out of a moving truck, it will 
be horrid to watch, but fulfill some deep, perverse 
pleasure. Once she’s gone, dead or impeached, 
Gimli will return once more. Having already made 
UCDSU another trot front, his usurping of the 
education seat will prove his party isn’t as useless as 
an ice-cream dildo.

Carla Bummerson is nearly as old as I and not half 
as dashing. I have heard whispers that Bummerson 
is well placed to be nominated for a top UCD 
management, as she successfully avoided helping 
any post-graduate students, despite that being her 
only remit.

Ruiarí Powerbottom is going to have to do 
something interesting so I can give him a new 
name. My illegitimate great-great-great-great 

LETTERS TO THE EDITOR
Letters, corrections, and clarifications 
pertaing to articles published in this 
newspaper and online are welcomed 
and encouraged.

Letters should be addressed to:
The Editor, 
University Observer,
UCD Student Centre, 
Belfield,
Dublin 4

Correspondence may be sent to 
editor @universityobserver.ie
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SPORT

CLUB FOCUS- UCD ATHLETICS CLUB

LIKE the famous Belfield track, UCD Athletics Club 
boasts an unrivalled history and a string of successful 
Olympians among their alumni. Both the track and 
the club will look very different by the end of the 
upcoming academic year, with delayed construction 
works meaning the scheduled reopening of the track 
has become ,May 2021 and a new crop of athletes 
arriving to join the club’s more familiar faces as they 
look to build on last year’s shortened but successful 
season.

All clubs are understandably concerned about 
how restrictions will impact the influx of new athletes, 
however, Ruth Comerford, the Women’s Captain, 
is hopeful that the non-contact nature of the sport 
will prove attractive to potential members as a way 
of safely exercising within current HSE and Athletics 
Ireland guidelines. “It is inspiring (to see) how many 

people picked up running during lockdown…We 
hope people will be eager to continue their running 
journey by registering with us and becoming part 
of one of the biggest and most successful sports 
clubs on UCD campus”. Comerford jokes that 
members “naturally perform social distancing due 
to the differences in fitness between all our athletes”, 
but outside of this, a more rigorous framework of 
regulations have been agreed upon during the 
summer “to ensure we provide a safe environment 
for the return of our sport”. The club will be 
engaging in measures such as online sign-up forms, 
smaller training groups, and staggered training start 
times, all to be overseen by their appointed Covid 
Compliance Officer. 

Competitions have already resumed for some of 
the club’s members and UCD had a “very strong 
field of athletes competing on both weekends of 
the National Championships” which took place 
in Santry at the end of August. Ad Astra Athlete 
Darragh McElhinney won the 5000m final with a 
time of 13:56.00, Ellie Hartnett’s brilliant 4:23.20 in 
the 1500m was just short of second place in her final, 
and Stephen Gaffney took gold in the 100m with a 
time of just 10.63 seconds against a strong wind. 

UCD AC’s Gaffney had to implement changes 
during lockdown and moved sessions from athletics 
tracks to grass and paths in parks. The reward for the 
sprinter’s focus and training was the aforementioned 
gold in the 100m final. “It had been a goal for me for 
many years and it was all the sweeter with everything 
going on this summer. It made all the work over 
lockdown worthwhile.”

Fellow UCD Bear Richael Browne was in the 
fortunate position of having clubmate and training 
partner Ellie Hartnett living close by, and was grateful 
to have people to complete the lockdown miles with 
“together but far apart”. Browne had to find creative 
ways of supplementing these road sessions with 
more forgiving terrains; “I also tried to run on grass 
as much as possible, which was challenging at times 

“OUR SPORT IN GALWAY IS ON THE BRINK OF
 EXTINCTION!”
 In conversation with Aisling Keogh, Connacht Hockey Branch Ex-Officio and Irene Doyle, Kinvara Hockey Club PRO, Doireann de Courcy Mac Don-
nell discusses the already limited facilities available to hockey players in the West of Ireland, and the proposed elimination of more.

CHRISTINE COFFEY

DOIREANN DE COURCY MAC DONNELL

THE proposed upgrade of the AstroTurf pitch 
in Oranmore, Co. Galway has received national 
attention. The pitch is proposed to be changed from 
a 2G AstroTurf pitch to a 3G AstroTurf. However, for 
many in the South Galway area, this upgrade will 
come as a great disappointment. While the change 
of the surface will be of benefit to GAA, soccer and 
rugby teams, it will result in the loss of a facility for 
sports such as Tennis and Hockey. Unfortunately, this 
is just another kick-in-the-teeth for hockey players in 
South Galway. 

 
As is the case in many sports in Connacht, hockey 

is consistently left behind. This is by no means the 
fault of the players and supporters in the province, 
but rather a national approach; “The Capital Grant 
Scheme should allow for the fact that not all minority 
sports have land available to them to develop the 
facilities” cites Aisling Keogh, Connacht Hockey 
Branch Ex-Officio, “Straight away we cannot apply 
for a grant as we have no land available to us to 
build facilities”. When asked what the biggest hurdle 
facing hockey in South Galway, Keogh replied that 
there were “no facilities to grow the game, which 
impacts on the participation numbers in the region”. 
In turn, this means that there can be “no home 
games as [we have] no home ground”. When asked 
the same question Irene Doyle, Kinvara Hockey 
Club PRO has the same answer; “The biggest 
hurdle facing hockey players in South Galway is the 
lack of pitch facilities. We are a growing club and 
have been able to improve every other part of our 
club, apart from facilities.” 

 
“We have one full-sized pitch which is based on 

NUI University Grounds at Dangan” says Keogh, 
citing “this has not been resurfaced in a number of 
years”. Unfortunately, “The NUIG facility at Dangan 
has never been an option for [Kinvara Hockey Club] 
for training” says Doyle. In existence for thirty years, 
Kinvara Hockey Club is one of the only hockey clubs 
in that part of the country, serving players from all 
over East and South Galway, and North Clare. “It is 
completely booked up at weekends for city-based 
club training sessions and for matches. Dangan is 
designated as our “home” ground for Connacht 
fixtures, simply because it is the only “home” pitch 
for every Galway-based hockey club. When our girls 
move to playing their matches on a full-size pitch, 
they are a disadvantage. They are not used to the 
larger area and the distance the ball needs to travel 
because they don’t get to practice their skills in the 

right environment.” However, the level of disregard 
for the need of this sports facilities was evident in 
the plans for the removal of the pitch altogether; 
“There were concerns that a planned road to bridge 
the East and West of [Galway] City would threaten 
this pitch also, as the plan was to develop the road 
through the area where the pitch currently sits”. 
Players, schools and clubs were forced to petition 
for the retention of the pitch. 

 
As reported in national media, Aisling Keogh 

informs me that “The Oranmore Development 
Group have taken the decision, following 
Government Grant approval, to remove the 2G 
surface and replace it with a 3G surface, immediately 
taking the sport from the schools as well as Galway 
East clubs and eliminating the development of 
young girls in [hockey].” Second Generation (2G) 
AstroTurf is made of synthetic turf and infill, which 
is either sand-filled or sand-dressed. Pile height is 
typically 13-24mm. Comparatively, Third Generation 
(3G) pitches have a pile height of between 35mm - 
65mm. “3G [pitches are] only suitable for beginner 
sessions - low-level social play, and [are] unsuitable 
for training or match play leading to performance 
and skills development.” 

 

with no parks within my close radius and with the 
local rugby/ football pitches being closed, leading 
me to turn to running on golf courses (and quite 
often away from ground keepers)”.

Amongst other achievements, Browne finished 
fourth in the 800m at the 2018 intervarsity 
championships as a first-year, and in doing so 
qualified for the Celtic International Track and Field 
against Scotland. Ahead of the new academic year, 
Browne is looking forward to the return of Tuesday 
night sessions and encourages incoming athletes to 
“immerse themselves in the club and get involved in 
every aspect”. 

Both Browne and Gaffney implored incoming 
students to try developing a “routine” or “plan” 
early in order to balance training, studying and 
socialising. Gaffney stressed the importance of 
“enjoying training” and Browne pitched joining the 
club as “a great opportunity to meet new people 
and make new friends”. 

ENTs Officer Ruairí Long thinks that it is UCD AC’s 
diversity which sets it apart, with members from 
UCD Triathlon and UCD Orienteering interspersed 
amongst this dedicated group of runners from 
all backgrounds. “The club caters to all levels and 
abilities, but all [the] while training at the same 
time, in the same place and with the same coaches 
for all athletes. Everyone trains together, doing the 
sessions at their own pace, which really brings the 
club closer.” 

Although some previously commonplace social 
staples of the club, such as “(congregating) at our 
beloved Poolside Café before training” and “using 
the changing rooms as a place for a catch-up before 
the challenging Tuesday distance sessions” have 
to be gone-without, the club counts itself fortunate 
that athletics has been classified as a low-risk, non-
contact sport, so members can compete and train in 
a similar manner to before.

“Ad Astra Athlete Darragh 
McElhinney won the 
5000m final with a time of 
13:56.00, Ellie Hartnett’s 
brilliant 4:23.20 in the 
1500m was just short of 
second place and Stephen 
Gaffney took gold in the 
100m final with a time 
of just 10.63 seconds 
against a strong wind”

The province had previously relied on a number of 
multi-purpose pitches in Galway, Sligo, and Athlone, 
however, due to the redevelopment of some and 
the location of others, none are suitable. A pitch in 
Mervue, Galway was available to clubs “until it was 
also resurfaced approximately 6 years ago and a 3G 
pitch laid instead. Taylor’s Hill School [has] a fabulous 
pitch which was laid over 7 years ago but it excludes 
anyone outside of the students of the school from 
using it due to planning restrictions. It’s an absolute 
shame that such a pitch would go to waste due to 
bad planning.” says Keogh. “Sligo has two fabulous 
school based pitches however this is a 5 hour round 
trip drive from Galway. Athlone has a recently-
resurfaced pitch on the grounds of Athlone Regional 
Sports Centre [but] this is a 2 hour round trip from 
Galway [also]”. While “Oranmore training pitch is 
not a full-sized hockey pitch and is only suitable for 
underage blitz”, it remains the only training pitch 
available to hockey players in a significant area 
of the province. “National planning needs to be 
reviewed regarding the granting of Astro surfaces 
by way of 2G multi-sport [or] 3G [pitches]. A certain 
number should allow a percentage of approvals for 
2G multi-sport”. 

 
The plan to change the surface of Oranmore pitch 

has infuriated many; “The impact of decisions at a 
National Planning Level has a knock-on effect for 
minority sports such as Hockey. The fallout from 
replacing 2G multi-sport with 3G [pitch] is the 
eradication of the sport from a community or the 
region”, states Keogh; “The government needs to 
look at minority sports in this country and not just 
focus on the big ‘3’ - GAA, Soccer and Rugby.”  
Perhaps what is most demeaning and disheartening 
for hockey players and supporters alike in South 
Connacht is the fact that “Most 3G [pitches] to 
other well-catered-for sports is a Secondary Facility, 
unlike for us”. Sports such as soccer and camogie 
use these AstroTurf facilities in addition to their 
own designated training grounds and pitches. “[For 
hockey] it is a Primary Facility... The fallout of lack 
of facilities is that we lose young women and men 
[from] the sport [as] they move to other sports who 

“it excludes anyone 
outside of the students 
of the school from 
using it due to planning 
restrictions. It’s an 
absolute shame that such 
a pitch would go to waste 
due to bad planning”

are well catered for by way of facilities, funding, 
infrastructure etc.”.

 
What is to be done? “To compete with the other 

provinces, each club in Connacht needs a home 
hockey pitch” says Doyle. When compared with 
other sporting facilities in the West of Ireland, this 
does not seem an excessive request. “There needs 
to be a water-based pitch for use by all clubs. At the 
very minimum, there needs to be a hockey pitch 
located on the east side of Galway City that can be 
accessed by the clubs and schools on the east side 
of the county... The South Galway hockey-playing 
schools such as Seamount College Kinvara and 
Calasanctius [College] have to travel great distances 
from their schools to play hockey matches, often 
missing a whole day of classes just to play a match.”

 
The road to proper facilities for hockey in the 

West of Ireland seems arduous with no indication 
of relief. Despite all the hurdles, both Connacht 
Hockey, and within that Kinvara Hockey Club, have 
achieved their own success. Yet Keogh dismays; 
“Our sport in Galway is on the brink of extinction!.. 
[without adequate facilities] We cannot compete at 
the same level.” To conclude, Doyle firmly states; 
“The planning around 2G/3G/4G pitches needs to 
be regulated for the benefit of all minority sports”, by 
no means an unfair demand.

 

PHOTOGRAPH CREDIT: KINVARA HOCKEY CLUB

PHOTOGRAPH CREDIT: UCD ATHLETICS CLUB
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Capricorn 
Although your phone credit may wane after 
your foray into the world of long distance 
relationships, your street credit rises as 
you understand the depths of your own 
passionate strength. Stay sweet, tender Cap.

Aquarius
As the new moon rises in your eighth house 
of transformation, change the picture on your 
Ucard. Replace the photo in your locket with 
a steamy, hand cropped polaroid. Follow the 
path that brings you curiosity.

Pisces
Although you are confused at the best of times, 
this month will highlight your lesser recognised 
skills. Organise your moments in a way that brings 
you gratitude. When in doubt, be extra kind.

Aries
Your temper can get you into tough situations, 
but your pride can maneuver you out of them just 
as fast. Take a moment to breathe before you act, 
gaining recognition for standing your ground isn’t 
always the end goal.

Taurus 
Comfort has always been your main agenda. 
But recently, you have found yourself wondering 
if there is more out there for you. It is not about 
results, only about the thrill of experimentation.
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contents So… I think we can all agree that the 
Summer just gone was a strange one.

Like anyone else, it would be easy for us 
to write up our letter and harp on about 
the Rubik’s Cube of who is allowed 
where at any one time, or a €9 meal 
becoming the golden ticket to buy a pint.

But all joking aside, we somehow 
managed to keep going.

We both have wondered what we feel 
the function of OTwo could be this year, 
even if our letter is something you glide 
past whilst scrolling through Facebook, 

the team Editors
letter from

 the

peak of the 
w

e
e

k

with your phone hidden below your lecturer’s Zoom 
view scape.

Normally, we want to reflect where our collective 
attention has chosen to seat itself, comfortably or 
uncomfortably. But our personal experiences over 
the past few months may have found us all focusing 
on the soft lines of familiarity in our favourite song, 
bucolic details of our favourite landscape, our friend’s 
face frozen in laughter on a Zoom call, or Wet Ass 
Powerscourt steps - all of these personal moments of 
observation may feel difficult to communicate, inciting 
a kind of shyness as we slowly and gently enter the 
wider world.

But gathered and celebrated here, we believe that 
they can collectively soothe and prepare us for the 
unknown that is before us. It makes sense then, that 
in this issue we have found ourselves analysing online 
expression. From social media pioneers, to online 
game nights. All of these moments can be captured, 
shared and saved in our memories, providing strength 
when we need it most.

Although we have welcomed ‘uncertainty’ so readily 
in to our vocabulary, an unfortunate certainty in our 
world is the diminishing of sexual assault cases, 
both insitutionally and within the world at large. The 
release of Aoibheann Ni Shuilleabhain’s experience of 
sexual harassment whilst working on-campus and the 
treatment of her case reflects not only UCD’s mentality 
towards sexual assault, but the larger world’s devaluing 
of identifying individuals and sufferers of trauma.

OTwo enters back this year, in whatever capacity that 
may be, offering support and a space for expression.

As we travel through newly unfamiliar streets or 
corridors, Sinéad’s piece on the Spire’s history feels 
salient. A city landmark that was built before many of us 
were born, it’s presence is felt but it’s personal history 
may be unknown. It is an object that many of us never 
may have thought much about: it’s structural attributes, 
it’s reflective surface on a rare sunny day, or it’s function 
as a meeting point and a great connector. But through 
the physical distance Sinéad experienced from this 
landmark during lockdown ,she found herself missing 
it’s visible toothpick-esque point as she’d enter the City 
Centre, or the metallic hug she would receive, whilst 
leaning on it and waiting for a friend.

They say distance makes the heart grow fonder, so 
let’s recapture this year and say that we are all in one, 
big and beautiful long distance relationship. 

With lots of love, blood sweat and tears,
Andy and Ellen.

Mystic
Mittens

In our inaugural Peak of the Week, I’d like to talk about the 
absolute hero that is Nick the Firedog.

A couple of years ago, the fire department of the City of 
Newburgh, New York, responded to a call about a dog left 
by his owner by a fire hydrant. Upon finding the dog, the 
workers on-call took the Pit Bull back to the department, 
fed and showered him. They gave him the name Nick, and 
that is where he stays to this day. Between themselves and 
others in their Union, the fire department donated funds 
to make sure Nick received proper treatment, offering 

Everyone loves a wholesome little story. 
With everything that has been going on, 
these stories are more important than they 
ever have been. They help us to get through 
these weird times. With Peak of the Week, 
I am hoping we can provide some nice 
stories to help keep us all going.

Andrew Nolan to pay for his food and sufficient Veterinary care. Having 
arrived at the department in dire straits, Nick is now a 
healthy, energetic good-boy in a loving home with the rest 
of the fire-fighters in Newburgh Fire Department.

With this story breaking came notable local fame; there 
is a Facebook page for Nick with 5,000 followers. He is 
something of a local celebrity in Newburgh, and has even 
been named an Ambassador for the Department. Today, 
he plays a key role in helping the department spread 
word about fire safety, by going on the road with the rest 
of the firemen and helping to make the task of spreading 
awareness a lot more approachable.

If you have an uplifting story you would like to be shared, 
please send it to andrew.nolan@universityobserver.ie or 
ellen.duggan@universityobserver.ie.

Gemini
Your internal dialogue may need a bit of 
work this month, little Gem. If you find 
yourself struggling for connection in the 
external, work on your inner voice internally. It 
may be the only way to an open heart.

.
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Cancer
It’s time to shake it up, Cancer. Ditch 
that dead weight, and be open to new 
opportunities. You’ve been complaisant, a 
new start calls you. 

Libra
Prioritise self-care this month. You may find yourself 
lagging a bit. Take your time in processing your 
emotions, and stay in alignment with what you 
really need. 

Scorpio
You’re finally ready to go act on that crazy idea 
you’ve been putting on the long finger! Compose 
yourself, don’t let nerves take over. You got this.
 Oh and watch, maybe don’t wear anything yellow.

Sagittarius
Swipe right for love! You may be feeling lustful 
this month. Re-activate your account, honey. And 
maybe change your bio. It’s shit and will get you 
nowhere.

Virgo
Tread lightly. It may be your 
month, but there are plenty 
of people out there waiting 
to steal the limelight. It’s 
advisable to lay low this 
season. Watch your back, 
basically. 

Leo
Money money money, baby. 
It’s time for you to reap 
your rewards, and spend 
that hard-earned cash. Treat 
yourself to that 9 euro food 
and pint. You deserve it.

CreditLaoise Tarrant

CreditLaoise Tarrant
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At 29 and 23 respectively, both Browne and Arnold 
met whilst running media production businesses in the 
City Centre. These businesses ultimately contributed 
towards the financing of the Go House. Arnold said they 
came to the concept of the Go House during the early 
days of quarantine, excited by the idea that it would 
“grow their Youtube channels”. Arnold explains that 
Browne rang him, on the exact date of July 7th, whilst 
on a “staycation” and said that he: “actually thinks he has 
the idea…like…the idea!…we should basically copy the 
Hype House, but do it in Ireland”. Browne emphasized 
that this would need to hit the social media shelves 
by September 1st, or else they would “miss the boat”.

He elaborates that he remembers thinking “what the 
fuck is he on about. How the fuck would you get the 
finances, get the house, and get the influencers in forty 
five days?” He stresses the public assumption that this was 
funded by their dads as “ridiculous”. Although, he told 
The College Tribune that the project was in part “funded 
by family”, it has been projected as an entrepreneurial 
gamble made by both Arnold and Browne, one that 
they hope will lead to a “break-even point” due to 
possible sponsorship deals in the works, manifesting in 
revenue being distributed evenly amongst the houses 
members. The Go House initially appeared with such 
a pervasive online presence, that attaching names and 
faces to its creation seemed difficult. It was understood 
as a single entity rather than a collection of individual 
creators. However, they have recently changed their 
approach, releasing that humanizing images of the 
two of them, with captions elaborating on the house’s 
humble journey as a start-up, was a good idea.

The concept of ‘copying’, visible in Browne’s concept 
for the Go House, is something that is inherently 
imbued within the foundations of Tik Tok. Videos 
are bounded by the strict borders of voice overs, 
or dance trends that are mimicked in the hope of a 
perfect sync. Every five minutes on this app a 12-year-
old from Nebraska can be found reciting the speech 
from Braveheart, the moments in which they master a 
two second pause in the audio giving you a hypnotic 
pleasure. It is a platform, much like carpool karaoke or 
lip sync challenges have become for talk shows, that 
allows for connection to words, but not the danger 
of an intimate relationship with them. To watch a live 
performance now seems mundane, but to watch 
someone make a performance of their performance, or 
imitate an imitation, is something far more interesting. It 
is ownership, but without the infringement of copyright. 
That is to say, to emotionally have, but not hold.

I have a theory that anything that is renamed within a week 
of its existence, normally projects itself as dedicated to some 
idea of self-improvement. This change in epithet lends 
itself to all of the best newborns I know, like Charlie Sheen, 
formerly known as Carlos Irwin Estevez. The Go House 
was formerly known as the GOAT House, and changed its 
name possibly due to an NFL podcast sharing the home’s 
previous moniker, or a restaurant in Goatstown. In Iceland, all 
baby names are subjected to a ‘naming committee’ before 
their ultimate release to friends and family. This is seen as 
a necessary step in order to keep traditional names alive. 
As a result, both Harriet and Lucifer are illegal. Perhaps this 
procedure could have been adopted by the Tik Tok mansion, 
as ‘Go House’ sounds like a stage on a Monopoly Board.

The Go House is the name of a South Dublin mansion that is 
home to nine of Ireland’s most followed Tik Tok personalities. 
Within it they produce ‘Tik Tok content’ in an environment 
(not unfamiliar to our working world) where constant 
productivity is encouraged - and perhaps inescapable by 
physical location. This concentrated, productive habitat is a 
business model we have seen before, but its intrusion into 
the domestic sphere is not. Video editors and photographers 
are on site 24/7 in an open collaboration with the house 
members, which serves the function of taking the more 
boring aspects of fine-tuning their content off their hands.

The ‘Go House’ takes its concept from ‘The Hype 
House’, which was created in 2019. It involves Tik Tok 
stars sharing an L.A. Mansion in which they follow strict 
military style guidelines. If you are sensing a theme 
in terms of housing aesthetics, you are correct - the 
houses in both Tik Tok domains serve the function 
of presenting splendor, near perfect lighting and 
idealism that serve as their own man made filter. 
When it comes to household items within ‘the Hype 
House’, a ‘break-it-you-buy-it’ policy stands strong. 
There is strictly no partying, and if you do not meet 
a quota of content creation you are expelled from 
the house -  deemed the weakest link and doomed 
to a solitary future, living in a condo in The Valley. 

Another unspoken rule of the ‘Hype House’ is being 
hot. One of the founding members, Chase Hudson, 
comments on their recruitment process, including 
compassionate lines such as: “You either have to be 
talented at something, a weird-funny mix, or extremely 
good looking. If you have all three, you are a Tik Tok God”.

Two UCD graduates fathered ‘The Go House’; Thomas 
Arnold, a recent UCD Commerce graduate, and Jake 
Browne, who graduated from UCD with a Master of 
Engineering. When I asked about their recruitment 
process, Arnold states that himself and Browne held 
“two main criteria” above all else. The first factor was 
“work ethic”, judged based on how frequently potential 
house members posted online, and the second being 
“a good culture fit” - which he elaborates by stating that 
he wanted the individuals to have a “general vibe” and 
an “enthusiasm” about the project. Any individuals who 
were thought to be “humming and hawing” over the 
concept were not going to make the cut. In an online 
world, where enthusiasm and “general vibe” are a 
currency, procrastination does not fit the ‘Tik Tok God’ 
mould. The ironic abstraction of both of these criteria is 
exacerbated by the fact that Arnold and Browne were 
perceiving these standards upon a purely online format, 
such as Tik Tok, in which any sweat associated with a hard 
day’s work is usually photoshopped upon detection.

The houses nine members, spanning in age from 
18-29, are comprised of the couple Andrea and 
Lewis, who reign triumphant over their housemates 
with 5.3 million Tik Tok followers, Lauren Whelan, Nia 
Gall, Thomas Arnold, Jake Browne, Shauna Whelan 
and Leila Eckhart, who trail behind with a mere few 
hundred thousand each. My favourite video of all of 
the members is one by Andrea and Lewis, who post 
what I have been told is ‘cute couple content’ such 
as watching anime and dancing to WAP. The video 
in question is titled: “POV: My heartbreak!” in which 
Lewis boards a plane, whilst Andrea FaceTimes him 
from her bed, waving goodbye as they both wipe 
away a tear. Moments later, she turns on her bedroom 
plasma-screen only to see a news update that there 
has been a plane crash with no remaining survivors. 
She rolls around on her bed, screaming Lewis’s name. 
It has over 700k likes but deserves oh-so many more.

The number of house members was once 11. Media 
personality and Radio DJ Martin Guilfoyle initially 
joined the then ‘GOAT House’, only to leave days later 
due to online uproar surrounding his age and the age 
of the females in the house. He was a 28 year old man 
sharing a home with mainly 18 year old girls. Arnold 
brings up Guilfoyle unprovoked, using his situation as a 
contributing factor which may lead to a publicity agency 
experiencing discomfort with aligning themselves to 
the house, and in turn why himself and Browne feel it 
is necessary to keep complete control over the house 
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and it’s media output. When I ask Arnold how Guilfoyle 
has been coping, he says Guilfoyle has received an 
“outpouring of positivity” following accusations by “idiots 
on twitter” that he was some form of “sexual predator”.
Criticism of the house itself, or individual members 
within it, appears to be fuel for Arnold. He states that 
he “doesn’t fully know why people are pissed off” but 
that he “loves it, cause they’re getting us news articles”. 
What has been interesting in how they react to criticism 
has been their immediate jump to attitudes of, as 
Arnold calls it, “Irish begrudgery”. It seems convenient 
on the conscience to blame public scrutiny on a shared 
mentality, and speaks volumes to his stance as a tech 
pioneer - a phoenix rising from the ashes of Celtic 
druids and bards who can’t quite get the hang of their 
phones facial recognition feature. Commenting on 
how technologically-behind Ireland is, Arnold states 
that: “We are probably three years behind the US and 
even the US is way behind China”. He continues: “They 
have influencers going into shops, livestreaming on 
their phone and people are buying items from the 
shop, straight off of Wiichat, based on the livestream..” - 
a concept, I have no doubt, will be coming soon to LIDL 
in Stillorgan. Arnold’s confusion with criticism seems 

Ellen Duggan 

Drama, backlash and Tik Tok: Ellen Duggan 
speaks with Thomas Arnold of the Go 
House

 
  Pissing 
people off, is 
probably the 
best metric of 
success

  I want more 
people to 
criticize us, it’s 
fuel for the fire, 
isn’t it?

Content is shared individually and collectively, on both 
their own and Go House’s Tik Tok and Instagram. A 
review process exists for all videos posted to the ‘Go 
House account’, a process which Arnold states “needs 
to improve” to prevent anything “blatantly or erratically 
stupid” drawing further negative attention to the house 
and its members again. The “blatant [and] erratically 
stupid” content in question refers to Lauren Whelan’s 
video in which she stated that she used the house’s 
balcony to “spit on poor people”, and former house 
member Ryan Mar’s ‘diversity video” as Arnold titles 
it, which attempted to make light of the lack of the 
houses diversity but which, ultimately, is blatantly and 
erratically racist. When asked about this video, Arnold 
dances around the subject by refusing to discuss the 
intention of the video itself, instead speaking about 
his own meagre attempts at abating racist criticism 
through balancing the diversity of the house. He states 
that himself and Browne “reached out to people of all 
different colours and creeds, some of those people 
answered the call, some of them didn’t. They were 
busy, they didn’t want to. If someone left and there was 
a person of colour who fit the criteria that we wanted 
and it worked out, yeah, we would have them involved”.

Mar’s exit of the house was depicted as “amicable” by 
Browne and Arnold in a recent youtube video, released 
on Browne’s youtube on the 15th of September. In the 
same video, following their news of Mar’s departure, 
Browne records a group of seemingly young teenagers 
attempting to break into the house, their prerogative 
for breaking and entering, in Browne’s mind, being 
to “take pictures with the Tik Tokers”. This interesting 
and supposed prerogative seems to sum up the 
symbolic lapse in judgment in the Go House creator’s 
perception of their ‘start-up’. When someone wants 
out, when they cannot take the heat (or criticism of 
overtly racist content in this situation), there are always 
young people ready to scale the borders of a southside 
mansion, in order to feel a part of whatever sitcom 
family dynamic they present themselves as embodying.

When I ask him what the difference between a Content 
Creator and an Influencer is, he responds by saying 
that they are both fundamentally “icky words”. But then 
romantically justifies himself by stating that “everyone’s 
a content creator. And to a degree, everyone’s an 
influencer as well”. You heard it here first: all icky, all equal.

Nearing the end of our interview, Arnold veers off screen 
to ask the house’s personal chef “What’s for dinner?”. 
The response is a blunt “lasagne”. He looks satisfied with 
this answer. Later he posts pictures of himself, sitting in 
the same position he held throughout our interview, 
laptop opened, headphones on, devouring the dish. 

Just before we finish up, I ask him if their personal 
chef sleeps in the garden and he retorts that he sleeps 
in the fridge. In this moment of senseless humour, 
I love him. I just hope he’s not in a plane crash.

to stem from his interpretation of Ireland as being a 
technologically non-curious entity. Almost as though 
Arnold sees the house as consisting of “ten young 
people, living together and following government 
guidelines” who “just happen to make content online”. 
He continues by saying that the house has been “accused 
of many things: privilege, accusations that we don’t 
work, or that it’s being funded by our Dads”. On criticism 
of this sort, he says that he, ultimately, “encourages it”.

“I want more people to criticize us, it’s fuel for the fire, 
isn’t it?” he continues: “pissing people off is probably the 
best metric of success in a way, because if people didn’t 
care, they wouldn’t say anything”.In a few months’ time 
he hopes “myself and Jake have a vision, that people 
will look at us as the stock-standard place to get media”.

 everyone’s 
a content 
creator. And 
to a degree, 
everyone’s an 
influencer
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literature 

In a perfect world, where I am not trapped in the walls of 
my own bedroom surrounded by stacks of books and 
the comfort of my duvet, I would be reading in the park. 
The sun would be glaring down on the crisp pages 
between the cracks of the leaves blowing in the wind, 
my thumb flicking from one page to the next. The smell 
of wildflowers and the quiet buzz of bees, bugs, and 
the rare murmur of people walking by in the distance. 

There is a secret nook to which I tread, book 
in hand, and peace in my heart. Secluded and 
hidden, I pretend that it is all mine for those few 
hours that I sit and read. Surrounded by overgrown 
bushes and weeds, birds chirping in the tall green 
trees. A lone bench sits abandoned in the forest’s 
enclosure, with only my book and I to accompany it. 

The wooden bench has grown darker with age 
and life, as the damp dewy surroundings weather 
it with each season that goes by. In time, there will 
be another wanderer to frequent the bench and 
its surroundings and claim such seat as their own. 

But for now, I will sit, dream, and be drawn into the 
fictional worlds of the books in my hand and when 
I awake, I will be back here. Sitting on the bench, 
never ready to leave but always grateful for the 
time it has given me to leave the real world behind.

Dylan and Ellis’ happily ever after is short-lived when an 
intimate video of the two together goes public. Their 
secret has been thrust into the open and, for a moment, 
life felt good for the two, not having to hide from the world.

An unforgettable accident leaves one in hospital and the 
other gone from the world forever. Dylan is determined 
to find the person responsible for Ellis’ death, but every 
turn that Dylan takes adds to the grief and confusion 
which surrounds him. Dylan is left in a world where all 
he knows has twisted, and he is left with more questions 
than answers.

With his best friend by his side, Dylan receives clues 
from an unknown source about the truth of what really 
happened during the accident. He throws himself 
into the search before he even realises what he has 
gotten himself into. By the time he is forced to admit 
that he didn’t know Ellis that well after all, it is too late.

This dark YA mystery is full of captivating scenes 
and moments that keep you from putting the 
book down. Through his compelling writing and 
storytelling, Hussey captures us within a world of 
‘what-ifs’ and mystery. By telling such a tale through 
alternating past and present events, he cleverly 
combines emotion with revelation as Dylan and we, 
the readers, discover the truth one piece at a time.

I was truly addicted to Hussey’s words and waited 
restlessly to see what would happen next in the main 
story. I also really enjoyed the scenes with Dylan 
and his best friend Mike. Mike is living with his own 
struggles, an illness that has changed his and his 
parent’s life completely, and yet he is always there 
by Dylan’s side through thick or thin. Even when 
Mike knows that what Dylan is searching for may 
be impossible, he makes sure his friend doesn’t go 
through it alone. Mike is a key character in Dylan’s life, 
especially during the time after the incident when 
he feels so alone. He is that character that everyone 
loves and anyone would be grateful to call a friend.

The author provides a trigger warning page at the 
beginning of the book to ensure that people are 
prepared beforehand and can avoid being caught 
off guard by any sensitive material mentioned in the 
book. Even with the warning, I was quite shocked 
and unnerved about a scene that involved abuse and 
rape. It isn’t described in detail, however, its use in 
relation to the plot of the book made me feel slightly 
uncomfortable. I appreciate that the author and 
publishers of the book provided a list of numbers and 
names of organisations that people could contact if 
they had been affected by the subject matter discussed.

what to read 

where to read it

book nook :literature & drama

Hamilton: Stage 
to Streaming
Anna Blackburn

Rachel O’Hara-Wilde

Discussing Hideous Beauty by William 
Hussey, Rachel O’Hara-Wilde delves into 
the recently published YA mystery, and the 
perfect spot to read.

 There is a secret nook to 
which I tread,book in hand 

and peace in my heart.

Hideous Beauty by William 
Hussey

Through his 
compelling writing and 
storytelling,
Hussey captures 
us within a world of
‘what-ifs’ and mystery 
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reviews

With Hamilton: An American Musical 
coming to the home screen via Disney+, 
Anna Blackburn examines whether it lives up 
to the original, live, experience.

Since its premiere in 2015, Hamilton: An American 
Musical has been loved and adored by theatregoers and 
music lovers alike. Adapted from the page to the stage, 
the rap musical is now on available screen, on Disney+.

In August of 2018, I saw Hamilton live at the CIBC 
Theatre in Chicago, Illinois on its second tour of 
North America. It was a truly incredible performance. 
I have always enjoyed musical theatre, growing up 
listening to soundtracks, and being in a few shows 
myself, but watching professional actors perform 
on stage creates a new level of appreciation for 
all of the work that goes into putting on a show.

One of the biggest reasons that the show is so loved 
is because of Lin-Manuel Miranda who not only 
wrote the book, music, and lyrics but also starred 
in the show as Alexander Hamilton on Broadway 
when it first went to stage in 2015. Miranda told The 
Atlantic “This is a story about America then, told by 
America now...and we want to eliminate any distance 
between a contemporary audience and this story”.

Miranda blew audiences away with a predominantly 
non-white cast, when in 18th-century colonial 
America each leading character, who are all real 
historical figures, would have been white. Another 
reason that the show is so impressive is that almost 
the entire show is sung or rapped in a hip-hop or 
R&B style. This not only shows off Miranda’s talent as 
a writer but each actor’s ability to carry out their role.

Tickets for Hamilton are hard to come by and quite 
expensive, but now Hamilton, along with exclusive 
interviews with the cast, is available on Disney+ with 
a subscription. The show is a lot more accessible for 
a much larger audience. For the first month after 
it was released on the streaming service, I didn’t 
want to watch Hamilton because I was afraid that 
going from stage to screen would ruin the magic of 
the show that I had enjoyed seeing live. Thankfully, 
however, the show was as good as I remembered it.

Hamilton is a very fast-paced production, so it can be 
difficult to keep up with the rap and storyline if you 
haven’t been listening to the soundtrack on repeat. 
I know the show well and I am very familiar with the 
music, but I still had trouble keeping up with the lyrics. 
For the first part of the show, watching without subtitles 
went well, but as soon as ‘Guns and Ships’ came on, the 
English subtitles offered by Disney were very welcome. 
It was also good to see the close-ups on actors’ faces. 
In songs like ‘Satisfied’ where Angelica (Renée Elise 
Goldsberry) sang about her pain and heartbreak and 
with the playfulness in ‘The Story of Tonight (Reprise)’ 
between Aaron Burr (Leslie Odom Jr.) and John Laurens 
(Anthony Ramos), the emotion was more fully portrayed 
in a way that made it easier to realise characters’ 
true feelings as opposed to hearing it in their words.

It was an incredible opportunity to be able to see 
the original cast perform the show. Lin Manuel-
Miranda as Alexander Hamilton and Jonathan 
Groff, star of Disney’s Frozen and Frozen II, as King 
George III brought out the true aura of the show 
with their careful dialect and devotion to their roles.

Watching Hamilton on Disney+ was a worthwhile 
experience, but there is nothing like seeing a show live. 
There is a certain physical and emotional vulnerability 
that comes with seeing a show in person. There’s the 
question of will someone stumble on a word or fall 
on stage. It is a more personal experience because 
instead of actors performing for a camera, they’re 
performing for you, and that feeling pulls you in 
closer to the story and the characters themselves.

This is a story 
about America 
then, told by 
America now

“ 
 

 
 ”

While the merit of Hamilton is adequately displayed 
both on screen and on stage, it is reassuring to 
see theatre become more prominent in today’s 
technological world. Especially in the current global 
state, having the opportunity to see Hamilton is a 
wonderful addition to the cinematic world and while 
we wait for theatres to reopen, Hamilton comes 
highly recommended, both on and off the screen.

CreditSamaneh Sadeghi Marasht
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Never did I imagine that my first interview with an artist 
would be over the phone, with someone that I have 
been aware of since I was 12 years old. My older brother, 
Tim, had always nudged the Lawrence Arms my way, but 
I had never paid much attention until I got older and 
my respect for some of the influential and experienced 
Chicago punk bands began to blossom. My father 
made a habit of playing their records throughout the 
house during quarantine, where I found myself sitting 
down with him and listening, saving each album to 
my own playlists. By the time my interest had peaked, 
my brother had begun working on a podcast with the 
bassist from the Lawrence Arms, as they had a new
 album on the horizon. So, welcome to the Skeleton 
Coast.

Skeleton Coast was released six years after Lawrence 
Arms’ previous album, Metropole, on July 17th, 2020. 
The album was written in January, pre-COVID on a 
small pecan orchard outside El Paso, Texas. The album 
touches on themes of narrative isolation, unintentionally 
resonating strongly with their fanbase when the album 
was eventually released in the middle of the pandemic.

Brendan Kelly, the bassist and one of two singers for the 
Lawrence Arms, called from his back porch where he 
sat with his dog, who would occasionally howl during 
the interview, and breezily struck up a conversation. 
Beginning with a broad question, I ask how he knows 
when it’s time for a new record. His answer was long 
and seamless, “The truth is, we don’t really adhere to 
any sort of schedule… When we decide to do a new 
record, it’s when we get to a place, Chris [McCaughan, 
singer and guitarist for the Lawrence Arms] and I as 
songwriters, are like, ‘I think we’ve got perspective now’ 
and it’s something that’s kind of just intuitive, it’s not 
something we rush. We’re not one of those bands that 
tries to stay on an album cycle or anything like that.” He 

then elaborates on his and McCaughan’s writing style: 
“The day that we wrote the first song on this record - 
Chris and I send demos back and forth, even when we 
lived in the same apartment we did it - and it’s the day 
that I was recording my song and I’m like ‘Yes, I’m gonna 
send Chris the first demo’ and while I’m recording it, 
he sent me a demo for the first song, we didn’t even 
talk about it at all. So, it’s like, Chris and I operate, we’ve 
been best friends for 33 years… So, there’s a little 
more of a psychic connection going on than probably 
either of us are comfortable with. It’s sort of like a ‘bat-
signal’ goes up every couple of years and we’re like, 
‘Okay, it’s time’”. Their writing style is reflected heavily 
within a beautiful juxtaposition showcased by both 
writers coming to the table with different perspectives 
and different deliveries, emphasised by McCaughan’s 
smooth vocals and poetic writing style, with Kelly’s raspy 
vocals and gritty lyrics. But within the very different 
perspectives and deliveries, they form a story following 
characters that discusses loneliness and isolation.

Kelly begins discussing the content of the record by 
bringing up the narrative in the first half of the record, 
something that their fans know them for – thematic 
albums. “I think that there’s a narrative that goes through 
the entire record and the first half of it is very much 
setting the table. Where are we, what’s going on, it’s like 
this universe we are inhabiting now. It’s funny because 
people have asked me; ‘You have so many thematic 
records, what’s the theme of this record? What’s the 
story?’ And I’m trying to, like, get to it because it’s hard 
for me to see also, but reading interviews with [Tim] 
Crisp and we’ve both sort of homed in on it finally, as 
we talk more and more about it. So, it’s kind of like this 
fucking scene is sort of outpost [at] the edge of the 
world, like the end of the world, whether you want to 
talk […] spatially and like sort of the scavengers that 
live there at the end of the world.” The intensity of the 
theme of loneliness throughout the album is apparent 
through the symbolism of isolated animals such as 
wild dogs, coyotes, and foxes; “They are all things that 
just howl into nothing. For the hope of somebody 
hearing them. There’s one of those samples on there 
that’s called a ‘Vixen cry’ and it’s when a fox belts out, 
I guess… The ‘Vixen Cry’ specifically is sort of like a 
lovelorn kind of cry… They do it, and their responses are 
monogamous. And only their fellow fox will respond to 
it. And that’s sort of what the second half of the record 
is about. We set the table that this is fucking outposts, 
end of the world, and the moments when you have to 
try and find your happiness, you have to find the little 
moments of joy, the things that make you wanna fuckin’, 
keep on keepin’ on, no matter how hard that might be.”

Skeleton Coast discusses the theme of the end of the 
world, expressing and telling stories through characters. 
As the songs switch between Kelly and McCaughan’s 
vocals and lyrics, they weave together a tale that is relevant 
to this day and age. Kelly’s vocals strike as classic punk, 
with the guitars contrasting slightly with their melodic 
nature, creating an incredibly interesting listening 
experience. Skeleton Coast is a cohesive, beautiful punk 
album that will not disappoint the Lawrence Arms fans, 
while also bringing some new elements throughout.

literature

musicMuseums and the 
Pandemic

Caoimhe Mahon & Lauren Cassidy

The past six months have been filled with many ups and 
downs as we all learn to adapt to life during a global 
pandemic. At the time of writing, lockdown restrictions are 
beginning to ease and more of us are venturing outdoors 
for both work and leisure, so the question as to how we 
can rediscover our hobbies, whilst remaining safe and 
reducing the spread of Covid-19, is on everyone’s lips.

Each establishment mentioned is doing their very best to create 
a literary environment that is both safe and enjoyable for both 
staff and visitors alike. Therefore, in order for us all to continue 
to enjoy these places through the global pandemic, it is crucial 
that we recognise the responsibility that we all have in ensuring 
we abide by these rules that form our, ‘new normal,’ and 
therefore, play our part in preventing the spread of Covid-19.

MOLI

Like many establishments whose doors have recently 
reopened, a visit to the Museum of Literature Ireland 
(MoLI) will not simply be ‘business as usual.’ Instead, a 
number of measures have been established within the 
museum to ensure your visit is both enjoyable and safe. 

Among MoLI’s new safety measures is an online 
booking system, which guarantees your entry upon 
arrival. The purchasing of tickets prior to arrival ensures 
sufficient space within the spacious rooms of the 
museum for you to enjoy the exhibitions at your leisure 
whilst maintaining social distancing of two metres.

Visitors will still be able to experience an array of 
exhibitions. A hands-free format will be adopted to 
prevent contamination. Dispersal of hand sanitising 
stations throughout the museum helps promote 
cleanliness and regular use, reassuring visitors of 
their safety. All measures come under the guidance 
of Irish Government guidelines, and so face masks 
are compulsory within the museum. These measures 
impact both staff and visitors alike. Upon arrival 
your contact details will be taken through a Perspex 
screen to ensure your safety even after your visit 
has ended by enforcing contract tracing amongst 
visitors. Clearly, MoLI’s adaptation of the ‘new normal,’ 
is well in order to welcome their visitors back to a 
safe space where they can feel reassured that the 
necessary measures are in place to return to their 
love of literature whilst reducing the spread of Covid.

Dublin Writers Museum
 
With all the time that the Dublin Writers Museum has 
spent closed to the public, the staff has been able to 
invest energy and effort into remodelling the museum’s 
interior dynamics to cater to its visitors’ needs in the 
midst of the global pandemic. 
 
In the current climate of uncertainty that engulfs us 
many of us have decided to swap our sandy, sun-
kissed holidays abroad for an Irish ‘staycation’ - a term 
that appears to be the stylish new phrase on every 
advertisement about. With the aim of quenching your 
literary thirst during your ‘staycation,’ activities at the 
Dublin Writers Museum encourages all to prebook 
tickets prior to arrival, ensuring a safe number of visitors 
are welcomed into the museum and adhering to 
guidelines which align with the Government regulations 
to reduce the spread of Covid-19. 
 
Attractions at the Dublin Writers Museum include 
everything from opening night programmes of Wilde’s 
An Ideal Husband and Lady Windermere’s Fan to a 
first edition of Bram Stoker’s Dracula. Portraits, letters, 
books and personal items of many Irish writers such 
as Yeats, Shaw and Beckett are also on display. It is 
clear that the Dublin Writers Museum is doing their 
very best to create a literary environment that is both 
safe and enjoyable for both staff and visitors alike.

National Library

During this unprecedented time, The National Library is 
working to capture the socio-political zeitgeist, archiving 
websites that report on political and public responses 
to Covid-19. According to their website, The National 
Library aims to create a Covid-19 collection in order to 
ensure “that the Irish story of this global pandemic and 
the efforts of Irish people to combat the coronavirus 
are collected and preserved for future generations”.

The National Library is working hard to adapt to the 
national health guidelines. Visitors must wear face 
masks everywhere in the library, unless you are eating at 
their café. Groups who attend the library must limit their 
party to six people, from no more than three distinct 
households. The Library has introduced a new one-
way access route, and screens have been installed at 
counters. Hand sanitisers and wipes are also available.

Similar to protocols in place before the Pandemic, 
visitors require a Reader’s Ticket to access the Reading 
Rooms. You must book your appointment to the 
Readings Rooms before arrival and can reserve no more 
than eight items. While the number of appointments 
to the Reading Rooms have been reduced, they are 
open from Monday to Friday, between 10am to 4pm.

These rules apply for the Main Reading Room, 
the Manuscript Reading Room and the Family 
History Room. The National Photographic 
Archive Reading Room, its exhibitions, and the 
World War Ireland exhibition are all closed.

Caoimhe Mahon & Lauren Cassidy takes us 
through how Dublin Museums are dealing 
with the Coronavirus. 

OTwo Interviews
The Lawrence Arms

Isabella Ambrosio

Isabella Ambrosio catches up with Brendan 
Kelly of Lawrence Arms to discuss their latest 
album, Skeleton Coast.

 It’s sort of like a 
‘bat-signal’ goes 
up every couple 
of years and we’re 
like, ‘Okay, it’s 
time’…

“ 
 

 
 ”

As the songs 
switch between 
Kelly and 
McCaughan’s 
vocals and lyrics, 
they weave 
together a tale 
that is relevant to 
this day and age

“ 
 

 
 ”

 …the necessary 
measures are in 
place to return 
to their love of 
literature

“ 
 

 
 ”

CreditNurina Iman Nizam

CreditThe Lawrence Arms
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One Step Forward and Two 
Steps Back: How Covid-19 
Changed The Way I 
Listened

Andrea Andres

Andrea Andres takes us through her 
quarantine listening.

Physical copies of 
albums or streaming?

Michael Bergin

Michael Bergin discusses physical and 
streamed copies of music, and what the 
differences mean for listeners, artists, and 
the industry.

Rock and roll is dead, isn’t it?    Well obviously, you 
dinosaur. Add soul, old-school hip-hop, and jazz to 
the  list while you’re at it. Especially jazz. We live in 
an age of instant musical gratification, and for many 
of us, we wouldn’t have it any other way.  True, I may 
not enjoy the music that dominates the charts today, 
but I can still instantly access my own rock and roll 
music whenever I want to. I could even access jazz. 
Not that things will ever come to that. Why then, is 
there such an argument to be made by music ‘purists’ 
that streaming services such as Spotify and Deezer are 
evil incarnations of ‘the man’, intent on destroying 
creativity everywhere? 

While the streaming revolution has benefited 
consumers enormously, some would argue streaming 
has not had the same impact for artists, stifling new and 
upcoming talent. Streaming services such as Spotify 
pay their artists by a so-called “pro-rata” model. In 
simple terms, this means all the money collected from 
individual subscriptions is put into one big pot, and 
then dished out to the top artists. Ed Sheeran gets 2% 
of all streams for the month, so then Ed Sheeran gets 
2% of all the money. Surely, though, if I only stream The 
Strokes for the whole month, shouldn’t my monthly 
fee go to the Strokes? This is a “user-centric” model, 
which divides the money each person pays between 
the artists they spend their time listening to, and has 
been studied in-depth by Finnish experts. In 2018, 
they showed it is much fairer to those middle-of-the-
pack artists who are much more in need of financial 
help. It also takes away some of the power from the 
top 1% of artists, leading to more diversity in music. 
However, when people forego streamed media, they 
can vote directly with their wallets for the artists they 

like, and don’t have to wait for the major streaming 
companies to change their royalty pay-out policies.

“Pro-rata” streaming policies are also frighteningly 
easy to take advantage of. In 2017, a major scam 
was unveiled in Bulgaria, whereby a playlist creator 
and a syndicate bought 1,000 subscriptions to a 
streaming platform where these accounts were then 
used to stream some of the creator’s playlists on a 
24/7 basis, leading to an end-of-month pay-out of 
over £1 million. The whole episode exposed the 
undemocratic way that royalties are paid today. It seems 
that perhaps a “user-centric” model could hand some 

power back to the consumer, though, at the time of 
writing, this model is only seriously considered by a 
handful of the major streaming companies. Perhaps 
physical media is our only real way of having our say?

This aside, why do some people swear by vinyl records 
and CDs, technologies we have had access to for well 
over 30 years now? Many music purists argue streaming 
music and the prevalence of digital media is eroding 
the ‘authentic’ quality that you find on vinyl records or 
cassette tapes. Modern music mixing in the digital age 
can lead to a variety of issues, with an overabundance 
of technology causing problems that are simply 
impossible to create when dealing with physical media. 
When tracks are mixed on new digital technology, a 
process called ‘dynamic compression’ is used, which 
raises the volume of some instruments in relation to 
others. While in theory, this process would give a more 
balanced sound, in reality, its main impact has been 
to increase the average volume of music over time. 
With this increase in volume, issues with sound quality, 
caused by ‘dynamic compression’, have been noted 
for the first time. Thus, an innovative new way of mixing 
accidentally caused more problems than it solved.

Ed Sheeran gets 2% 
of all streams for the 
month, so then Ed 
Sheeran gets 2% of all 
the money.

 
 ”

“ 
 

In these trying times, I think we’re all seeking out some 
type of distractions. Our entertainment consumption 
has shifted to reflect that. Some coped by clocking in 
300 hours in Animal Crossing: New Horizons, some 
binge-watched their favourite shows on Netflix over 
the span of two days. Some listened to music. It’s 
very easy to plug your earphones and lose yourself 
in the rhythm and melody to escape the ennui of 
quarantine and the dread of the news cycle. It gave 
me an opportunity to take one step forward and 
dive into new music and go two steps back and 
rediscover music that shaped my formative years.

During quarantine, I found myself listening to less music 
than before. However, this was due to my inability to 
afford Student Spotify Premium at the time and I couldn’t 
go back to the Freemium version of the app after having 
been so spoiled for so long. I relied on Youtube and 
the web browser of Spotify for my music consumption.

I wasn’t going out of my way to seek out unheard 
genres and musicians, but stimulation is necessary 
if you’re surrounded by the same four walls, people, 
and sights with a government mandate to never 
leave beyond two kilometres from your house. Music 
provided that stimulation and scratched that itch to 
experience something fresh for me. I also looked 
for tunes in major keys with upbeat tones, but a 
constant sugary stream of K-pop was not going to 
suffice by itself. Based on recommendations from 
friends, Youtube and Spotify, I endeavoured to listen 
to R&B artists like Summer Walker, Chloe x Halle and 
Ari Lennox. I think what drew me to them is that R&B 
is a genre that I was surrounded by and enjoyed 
listening to as a child; it feels like by rediscovering it 
again, I have gone full circle. I adore these artists now.

I also fell in love with the flows and rhymes of Mulatto, 
BIA, and Flo Milli. If I ever need to feel like a baddie 
while doing my chores or just a confidence boost 
during the day, I end up listening to these rappers 
alongside Megan Thee Stallion. I was exploring music 
from countries outside the Western hemisphere. While 
going down a rabbit hole of Tokyo Drift freestyles started 
by Rich Brian, I discovered the Vietnamese rapper Suboi 
(already well-known within her home country). She kept 
my attention with her freestyle about taking care of her 
baby daughter and using reusable diapers, but what 
caught me even more off guard is how well Vietnamese 
sounds while rapping. Going further Southeast to the 
Philippines, a band that piqued my interest was SB19, a 
boy band that was trained in Korea. When I was watching 
a reaction video to these guys, their song Go Up, had 
no business slapping as hard as it did. I feel like they’re 
a breath of fresh air in the stale Filipino music industry.

I didn’t expect to enjoy Trixie Mattel’s second surf rock 
and folk album Barbara, but I did. I had this album on 
loop for my daily dose of dopamine during lockdown. 
I especially loved the first half of the album that 
just channelled a blissful and carefree vibe. It made 
me feel like I am in a beach teen movie, hanging 
out with my girls and ogling boys through heart-

shaped sunglasses. I couldn’t go to the beach, so 
this was the closest that I could get to it. ‘Malibu’ and 
‘Girl Next Door’ are excellent for daytime bopping.

But if there was one genre that got me through 
quarantine, it was certainly City Pop; a genre hailing 
from Japan, lifting its influences from western music. 
It emerged during the late 1970s, an era where Japan 
was experiencing major technological advances and 
being an economic powerhouse to be reckoned with, 
and their music reflected that. It recently experienced 
a resurgence because of Youtube’s algorithm 
recommending Mariya Takeuchi’s ‘Plastic Love’: a 
quintessential City Pop song, to everyone’s feed. 
Listening to City Pop was like peering into a little time 
capsule of hope and boundless optimism. The genre 
radiates confidence that tomorrow would be a better 
day than the last. Anri’s 1983 City Pop album Timely!! 
was another endlessly repeated album alongside 
Barbara. Like Barbara, this album has a summery feel to 
it. I didn’t understand a word, but I obsessively listened 
to tracks like ‘Cats Eye’, ‘Windy Summer’, ‘Shyness Boy’, 
and its bonus track ‘Remember Summer’ for days on 
repeat. I didn’t even need to understand its lyrics; the 
songs’ upbeat, energetic, and punchy aura stood out. 
They evoked that blissful and easy feeling of just relaxing 
during Summer with no worries clouding my mind.

Songs for Pierre Chuvin
Aífe Kearns-McHugh

To follow up an album about 
professional wrestling, which is 
really about parenthood, one 

makes an album about goths, a disguise for being 
nostalgic for youth. Likewise, after writing an album 
about Dungeons & Dragons, about living through 
the rise of facism, the clear next step is to write an 
album about pagans in the Roman Empire getting 
slowly crushed by the advance of Christianity.

The Mountain Goats are known to fans as a band 
which began as one man and a boombox, whose 
guitarist learned to play guitar about twenty years 
in. Songs for Pierre Chuvin is the eighteenth ‘studio’ 
album by The Mountain Goats and one of the better 
things to have come out of our chaotic quarantimes.
Released in April, John Darnielle recorded Songs 
for Pierre Chuvin alone in his house over 10 days in 
March, on that same boombox which defined The 
Mountain Goats’ sound throughout the 90s. Any
 fan of the old Mountain Goats sound will adore this 
return to a lo-fi recording, simple musical arrangement, 
and some particularly esoteric subject matter.
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French historian Pierre Chuvin’s book A Chronicle 
of the Last Pagans is the ostensible theme of this 
album. This academic text gives an overview of the 
lives of the last Hellenistic pagans living within an 
increasingly Christianised Roman Empire. The ten-
song cycle explores the pain of remaining faithful and 
hopeful in a community under attack. In true Mountain 
Goats fashion, the album bears the fingerprints of our 
current historical moment. “The burden of exile/gets 
easy to bear/sometimes forget/there’s cites down 
there,”. hits particularly hard when all of us, in a way, 
are in a home-bound exile. Hard to be sure, though. 
Maybe the album is really about something else.
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RTJ4
Nathan Young

When New York rapper and producer 
El-P and Atlantan rapper Killer Mike 
first formed RTJ in 2013, few predicted 
that, not only would the duo stay 
together for almost a decade, but 

that they would remain to be one of the most exciting 
and innovative acts in hardcore hip-hop. As individuals, 
both artists had enjoyed success, both solo and as part 
of short-lived groups, or as featured artists. 

If I wasn’t listening to unfamiliar music, I was 
rediscovering hits from the 2000s and early 2010s and 
reliving my questionable music taste of my early teens. 
It turns out a lot of the hits from the 2000s and 2010 still 
slap (and are dirtier than I remember). Some may have 
aged poorly and are certainly a relic of that time, but 
listening to Lady Gaga’s ‘Poker Face’, ‘Bad Romance’ and 
‘Telephone’ was a nostalgia trip. Above all, hearing the 
words “Sekai de Ichiban ohime sama” (this translates as 
“I’m the number one princess of the world”) was when 
the nostalgia hit me like a brick. Those are the first words 
of the iconic Vocaloid classic that is ‘World is Mine’, 
produced by Ryo and performed by Miku Hatsune. 
Vocaloid is a singing voice synthesizer and a staple of 
my early teens. Looking back, it is certainly an acquired 
taste, but I can’t deny that some songs like Gumi’s 
cover of ‘Candy Candy’ (originally by Kyary Kyary Pamyu 
Pamyu), Ai Dee produced by Mitchie M and performed 
Miku Hatsune and Luka Megurine) are a much-needed 
shot of adrenaline, and their tuning is immaculate.

Music kept me 
grounded, transported 
me to places I’ve never 
been to, and let me 
reminisce about what 
felt like better times.

“ 
 

 
 ”

It turns out a lot of the 
hits from the 2000s 
and 2010 still slap 
(and are dirtier than I 
remember)

“ 
 

 
 ”

Music gave me an escape from the hullabaloo of 
Covid-19 and the stress of trying to complete my 
thesis so I can graduate. Music provided a solace 
because it was consistent. The records wouldn’t just 
deviate out of nowhere, there would be no sudden 
change of pitch, the melodies would stay the same. 
Whereas I couldn’t help wondering what another 
day would bring: a higher number of deaths? Killer 
hornets from Japan? But music kept me grounded, 
transported me to places I’ve never been to, and 
let me reminisce about what felt like better times.

They had previously worked together too, with El-P 
having produced Killer Mike’s solo album Rap Music in 
2013.

RTJ has once again made an album that pulls no 
punches musically, lyrically, or politically. 
The opening track, ‘Yankee and the Brave (ep.4)’ 
reintroduces the listener to El-P’s hard, aggressive, 
punchy beats immediately. The ingenious lyrics and 
rhyme flow through the rest of the tracks without a dud 
among them.

The politics of this album hit hard with righteous anger. 
‘Walking in the Snow’ has Killer Mike choking on the 
words “I can’t breath”, not only in reference to George 
Floyd but to Eric Garner and the many other black men 
murdered by police who shared those last words. Other 
tracks such as ‘JU$T’ also deserve special attention 
for their political message, but the whole album is 
imbued with the theme. While it was released during 
the most recent round of Black Lives Matter protests, 
the sad truth is that at no point has an album about 
the oppression of black Americans not been timely.

If masterfully produced tracks with pounding beats, 
complex lyrics, and sound politics are your thing, then 
RTJ4 is for you. It slaps.

Credit Nurina Iman Nizam

CreditNurina Iman Nizam
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An ‘ugly’ UCD building explained  
The Restaurant

Sophia Finucane 

The UCD restaurant building, completed in 1969 
by architect Ronnie Walker of Scott Tallon Walker, 
was awarded the RIAI Gold Medal for 1968-1970.

Officially named the Gerard Manley Hopkins building, 
the Restaurant building is often seen as ugly converse to 
the stark white and silver curves found in newer campus 
buildings. Its exposed grey concrete is often described 
as ‘oppressive,’ and geometric shapes perceived as 
dated. Despite comments that it is ‘nothing special’ 
or even a little depressing, it has a fascinating history 
and an understated beauty both inside and out.

In the documentary Talking to My Father, Walker’s son 
Simon, an architect himself teaching in the UCD School 
of Architecture, explains how the restaurant building 
“originally had a completely open floor plan,” and that 
“the idealism behind the design… was meant to give 
students freedom to interact and share ideas”. At a 
squint, the original skeleton with its large, surrounding 
windows and wall-less chamber is still visible. Being 
split into private franchises has completely eradicated 
this feeling, but also the political sentiment behind it of 
community and collaboration. Now, garishly coloured 

The Spire -
what could have been instead.

What other than the world’s tallest sculpture 
could have been standing on O’Connell 
Street today? Sinéad Keating takes a look.

signs compete for students’ commerce and distract 
from the structure underneath. Notably, the recent 
ownership of these franchises by the controversial 
Aramark, and now Gather & Gather fosters the sense 
of dislike towards the restaurant as a ‘place’, and 
seems to be the nail in the coffin of Walker’s vision.

Those less in love with brutalism than its remaining 
fans like Simon Walker, a supporter of DOCOMOMO 
(International Committee for Documentation and 
Conservation of Buildings, Sites and Neighbourhoods 
of the Modern Movement), may argue that the 
building was never beautiful, even pre-franchise, but 
a consideration of why it is successful architecture may 
sway some. The building was built to function, and that 
is so clear in its structure. The exposed concrete bears 
no façade. This in itself speaks to a certain mindset 
those in university may possess: a desire not to waste 
materials in such a wasteful world, or a desire for a 

The 120-metre-tall steel cone rising from the centre of 
O’Connell Street is a staple of the Dublin skyline. This 
famous landmark, officially called the Monument of 
Light, did not have a smooth journey to its completion 
in January 2003. What else, other than the world’s tallest 
sculpture, could have been standing in its place on 
O’Connell Street today?

It began when the Royal Institute of Architects of Ireland 
(RIAI) and Dublin City Council (then called Dublin 
Corporation) created an international competition in 
1998 as part of the regeneration of O’Connell Street. 
They asked for a monument that “shall have a vertical 
emphasis, an elegant structure of the 21st century 
contemporary design which shall relate to the quality 
and scale of O’Connell Street.” The chosen site was 
where Nelson’s Pillar had stood for over 150 years 
until it was exploded by the IRA in March 1966. The 
competition was open to the public and received a 
record 205 entries. Architects, artists and anyone with an 
idea could put forward their creations, leading to a very 
varied response. Popular imagery were the harp, the 
phoenix and high-tech symbols of rockets or spaceships.

One entry with a strong nationalist theme, called 
the “Liberty Fountain”, included statues of the seven 
signatories of the 1916 Proclamation against a wall, 
awaiting death by gunshot. This, along with the 
proposition of a tricolour with bullet holes, were the 

only entries representing Dublin’s recent violent history. 
Others looked further back into history, designing a 
medieval siege tower, a modern recreation of a portal 
dolmen, and a huge ogham stone. Religious imagery 
was sparse. However, there were several proposals for a 
huge Celtic Cross.

A more light-hearted design named the ‘Love Elevator’ 
proposed guiding members of the public through the 
romantic works of Irish poets.

The jury voted two-thirds in favour of the Spire as the 
winning design. Designed by London-based Ian Richie 
Architects, Richie described it as “inspired by the ever-
changing light and composition of the Irish skies. The 
form continues the tradition of standing stones and 
obelisks.” 

The first delay in its erection was caused by issues with 
planning permission due to its height. The second 
delay was brought on by two spurned entrants of the 
competition. Each appeared in court against Dublin 
Corporation on Monday May 24th, 1999. Micheal 
O’Nuallain claimed that the Spire would be at odds 
with the historical context of O’Connell Street. Mary 

Duniyva, the self-described ‘ultimate woman poet’ 
claimed that the Spire would be “an anorexic and alien 
body - alien from every angle in material, size, shape and 
symbolism”. The Arts Council countered these claims 
saying the Spire was a ‘unique and exciting design’ 
and was a suitable response to the ‘broad horizontal 
nature’ of O’Connell Street. They argued that it was ‘a 
courageous embodiment of the 21st century and a 
monument worthy of a capital city’.

Ms Duniyva’s own proposal for the project was 
named The Sun Pillar. It proposed a recreation of 
the column of Nelson’s Pillar, inscribed with a poem 
of her creation and topped with a bronze and gold 
sun sculpture. Mr O’Nuallain proposed a “skypod” 
on a hexagonal column, which sat on a glass two-
storey base. It was based on Cuchullain, with the 
pod being his shield and the tower his sword. He 
claimed “New York has its Statue of Liberty, Paris the 
Eiffel Tower and Dublin will have its Flying Saucer”.

Fortunately, or perhaps unfortunately, we don’t have 
an enormous ogham stone or a Sun Pillar or indeed a 
Love Elevator on O’Connell Street forming an integral 
part of the Dublin landscape.

“ The restaurant building 
in UCD was built for a 

modern, politically-
forward university campus 
in a quickly developing 
independent and 

equal Ireland. ”
blank canvas for which to place ideas on. Frankly, there 
is no paint to strip off in the Irish climate and require 
labour to fix. Outside, large overhangs protect students 
from rain to move freely around the vast campus. The 
inner structure creates a magnificent uninterrupted 
space, which accommodates eating, working space 
and also has the potential to be turned into a makeshift 
lecture theatre at a moment’s notice. Beautifully 
crafted sliding screens were originally installed to 
allow the space to adapt easily, which have since been 
removed. Surely there is little more a university needs.

The restaurant building in UCD was built for a modern, 
politically-forward university campus in a quickly 
developing independent and equal Ireland. The beauty 
lies therein, and the architectural style would no doubt 
suit a new building required for a similar function today.

Sinéad Keating

CreditLaoise Tarrant

CreditDoireann de Courcy Mac Donnell

Doireann de Courcy Mac Donnell

In conversation with Emmalene Blake, 
Doireann de Courcy Mac Donnell 
asks about  process, politics and 
productivity in lockdown.

OTwo Interviews
ESTR

Named as one of The Irish Times 50 People to Watch 
in 2019, it is clear the list got it right with regards to 
Emmalene Blake. Painting under the name ‘ESTR’, 
Blake is a Dublin born-and-based Graffiti and Street 
Artist. While pieces depicting famous artists such 
Lizzo, Billie Eilish and RuPaul had catapulted ESTR 
into national recognisability, recently ESTR has gained 
international attention for painting portraits carrying 
important messages about the Coronavirus. Cardi B’s 
2m ‘Coronaviiiiirus’, Sting singing “Don’t stand so close 
to me” and Sinéad O’ Connor’s “I stay in every night 
and sleep all day, since you took my pub away’’ are just 
a few of the many walls carrying humorous but strong 
messages about public health guidelines, painted on 
the walls of the estate in which she lives.

Other street art by ESTR holds more political clout; Lyra 
McKee in Belfast, the “Not Asking For It’ underwear, and 
the recent depiction of George Floyd. While always 
beautiful, her work strikes a balance between the comic 
or visual pull which grabs our attention, and the import 
of the message being conveyed. I asked about this and 
much more in conversation with Blake:

Why street art? How did you begin learning to spray 
paint? Who has inspired you?

I’ve always been into graffiti and street art. I used to go 
around Dublin City trying to find and take photographs 
of all the different street art and graffiti that was 
appearing when I was in my late teens. I also started 
discovering the work of artists like Keith Haring and Jean 
Michel Basquait. I love Haring’s work, he’s my favourite 
artist. I played around with spray paint a little bit before 
starting my Fine Art degree, and a bit throughout it as 
well. But it wasn’t until I was nearly finished my degree 
that I started to properly get into using spray paint. 

I started making simple enough stencils and trying 
them out, spraying some paste-ups to stick around and 
spray painting small stencils onto canvases. I started 
then going along to different events in the White Lady 
Gallery, which was a street art gallery, and submitting 
paintings for the exhibitions there. At the same time I 
began going to the graffiti jams in the Bernard Shaw. I 
then just asked one time if I could paint at an upcoming 
one and it went from there. I got into painting these 
events more regularly and met more people, and got 
asked to join the Minaw Collective, and made friends 
within the street art world that I could go paint with.

What is your process? How do you choose a canvas, a 
concept, a message?

The majority of the pieces I paint are in response 
to something that has happened or is going on in 
Ireland or worldwide. They will be issues that I feel 
strongly about, or things that don’t sit right with me 
or things that are going on that need more attention 
brought to them. I feel lucky to have this platform 

and way of expressing myself and opinions on these 
different issues, and hope that I’m representing a 
lot of other people’s feelings as well with my work.
It’s not all serious though, I do like to be a bit lighthearted 
with my work. Even when it is about serious issues, if 
I can respectfully be lighthearted about something in 
a way that might get people to stop and think about 
it more than a serious piece will, then that’s what I’ll 
paint. There are some pieces that this isn’t possible for 
though, so for those I’ll keep it serious and to the point.

Many of your pieces are very humorous, while carrying 
a strong message, with your works addressing the 
Covid19 pandemic lifting spirits across the country. 
How did you begin doing this? 

I had been thinking about painting something 
pandemic related for about two weeks, but hadn’t 
got my shit together to do it because my anxiety was 
pretty bad as a result of the pandemic. However, not 
painting wasn’t helping that at all so I made myself 
sit down and come up with a few designs to paint to 
encourage people to be social distancing - but do 
so in a fun way that people might enjoy rather than a 
preachy way. The 2km restrictions were announced 
just as I had a few designs, so instead of painting
 them in the city centre like I had intended, I started to 
paint them around the housing estate I live in instead. 
Since the first one, I’ve painted seventeen pieces 
around the estate now, and a few elsewhere in Dublin 
since restrictions eased.

Getting out of the house, even if it was just to the wall at 
the back of my house, to paint is what kept me sane and 
got me through lockdown. My favourite Covid piece? I 
don’t know if I have one to be honest! Maybe the Back To 
The Future one. Or actually, the pair of canvas paintings I 
painted throughout lockdown that were auctioned in aid 
of Scoop Foundation. They were probably my favourite 
lockdown creations. They’re called ‘Together Apart’ and 
each one has a child spray painting half a love heart, so 
when they’re hung together they make a full love heart.

Some of your pieces are more political, for instance the work 
you made in collaboration with Felispeaks for Concern 
Worldwide last year. Are there other issues you would like 
to address or campaigners you would like to work with?

Yes, always. There are so many issues I want to paint 
about, I permanently have a list of them on my phone. 
There is so much shit going on in the world, it seems 
like things are going backwards in terms of human 
rights issues a lot of the time, in a lot of places. If you 
look at what’s happening in Belarus at the moment, 
and Poland and so many other countries. Not that 
there aren’t human rights issues here in Ireland – the 
homelessness crisis has been going on way too long 
for one.

And it’s not just human rights issues, the environment 
and climate change as well – deforestation in the 
Amazon is still escalating at a ridiculous rate while 
the world is distracted with the pandemic... Which I 
suppose actually is a human rights issue itself, climate 
change is having devastating effects around the world 
already. And in terms of the idea of ‘the good ancestor’, 
it’s a human rights issue if we think about what kind of 
world we’re passing on to those who will have to live on 
this planet after us.

So yes, there are always more issues I want to paint 
about, it’s just about finding the time to paint them all!

I have read that you were greatly influenced by a teacher 
in your life, and understand that you host your own art 
workshops now. 

At the moment I teach in Art & Design in Youth Reach, 
but I do run street art workshops for different youth 
groups, companies and organisations from time to 
time. I obviously haven’t been doing much of that for 
the last few months now, but the centre I teach in is 
back open now, so back to teaching there!

Work by ESTR can be found on
 http://www.emmaleneart.com/, 
or maybe even a wall near you.

  There is so much 
shit going on in the 
world, it seems like 
things are going 
backwards in terms of 
human rights issues a 
lot of the time, in a lot 
of places.
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the UK.Sustainable clothes are often slightly more 
expensive due to the time, effort and ethical
labour practices adhered to in the making of the 
items so they can be more of an investment piece
(but definitely worth it). Keeping up with trends is 
important to lots of people and is something that
is enjoyed by many. However, trends come and 
go, and in the fast-paced world of fashion, they can
change almost weekly. So, when buying an on-
trend piece ask yourself how many times you will
wear it. Can you think of at least five outfits that 
you can wear it with? And, most importantly, can
you buy it second-hand or sustainably?

second-hand shopping and particularly charity
shopping for years. Words like second-hand, charity 
shop and hand-me-downs immediately sparked
thoughts of old fashioned, worn out and ugly.
However, with the popularity of sustainable fashion
on the rise, unique charity shop finds are now 
cool and vintage fashion is arguably mainstream.
Because of this, these on-trend pieces are 
becoming more and more available second-hand.
Photographed above are three different Milkmaid tops. 
One is from H&amp;M and bought on a whim for
a night out. Another is also H&M but found in a 
charity shop a week later, and the last is handmade
from an old shirt. Charity shops and hand-making 
clothes are fabulous options for recreating trends
sustainably. However, it can be difficult to find 
specific styles in charity shops, and hand making
clothes just isn’t everyone’s cup of tea. But don’t fret, 
there are still plenty of sustainable and second-hand 
options out there.

The milkmaid top

fashion fashion
Apps such as Depop and Vinted are continuously 
growing in popularity as both re-buying and re-
selling platforms. Depop, being the most popular, 
is extremely user friendly and is almost like buying
from clothing websites with its filter feature and 
curated explore page. Other options include vintage
shops both online and on the High Street. Trends 
repeat, so the originals can often be found vintage.
Dublin boasts a plethora of vintage shops such as 
Nine Crows, Lucy’s Lounge and The Harlequin to
name a few. Apps and vintage shops are great 
sustainable options if you are not a fan of the hunt
involved in charity shopping and still want to grab 
a bargain. If you really fancy something new but
still want to stay on the sustainable trend train, 
sustainable brands are a great option. Olivia Rose
The Label hand-makes stunning Milkmaid style 
tops and dresses. Based in Edinburgh, her tops are
made to order, which in turn means her pieces are 
size inclusive . She sources her fabric locally from

Ellie McCreanor talks how to rock
 The Milkmaid Top trend sustainably

Ellie McCreanor

There are many reasons why the fashion industry 
as it exists today has a terrible impact on our society 
and environment. The fashion industry is a major 
contributor to environmental damage. With 225,000 
tonnes of textile waste being disposed of every year 
in Ireland alone, clothes in landfills can take hundreds 
of years to fully decompose. The making of clothes is 
incredibly harmful to the environment. It takes 2,700 
gallons of water to make just one cotton t-shirt, greatly 
affecting local water supplies. The chemicals used 
in the making of the product itself cause irreversible 
damage to the ecosystem surrounding the factories 
in which they’re made, and aren’t good for humans 
either. Unfortunately, this is just the tip of the iceberg.

The realities of the horrific conditions in the factories 
where fast fashion is produced are well documented, 
but it seems as though we’ve become so desensitized 
that we turn a blind eye. Inhaling toxic chemicals, 
extremely low pay, excessive hours, dangerous working 
environments, and physical and verbal abuse are just 
some of the things that workers in garment factories 
endure on a daily basis. These workers are usually 
poor, sometimes children, and often in countries 
where employment rights aren’t very well-developed 
or enforced. The Rana Plaza collapse in Bangladesh 
in 2013 gave us a harrowing insight into what exactly 
goes on in these factories. 1,134 garment workers 
for brands such as Gucci and Penneys were killed 
after the factory they were working in collapsed due 
to the negligence of the building owners. Although 
the world was horrified, nothing has changed. Earlier 
this summer news broke that a Boohoo factory 
paid workers as little as £3.50 an hour, and that 
was much closer to home, in Leicester, England. 
Atrocious working conditions and the companies 
that create them should no longer be tolerated.

There are plenty of personal advantages to shopping 
sustainably. You can feel comfortable and shop guilt-
free knowing your purchases are not contributing to 
someone else’s pain. If you are buying from a charity 
shop your money goes directly to helping a cause. If 
you’re shopping with an Irish business you’re helping 
to stimulate the Irish economy. Instead of giving your 
money to a massive, unethical corporation, you’re 
helping a small business owner to achieve their dream. 
Slow fashion means that more time and effort is put 
into the making of the product. You also usually end 
up with better quality clothes and more unique looks.

Why buy a skirt from Missguided that everyone 
else owns when you can buy a one-of-a-kind outfit 
from a vintage shop instead? Shopping sustainably 
is the best way forward, for the environment, for 
the workers, and for ourselves, so next time you 
want to buy something new, go for the ethical 
option. Spending money on the fast fashion 
industry is so harmful. We owe it to the environment 
and to the garment workers to shop sustainably.

Why choose sustainable fashion?

Hannah Ryan Murphy 

The Milkmaid top is a trend that has graced 
Instagram feeds and fast-fashion websites for a few
years now. The dreamy puffy sleeves have us lusting 
after that CottageCore aesthetic that so many
influencers are pulling off effortlessly. But can 
this trend, or any trend, be achieved sustainably?
There has been a negative stigma surrounding 
second-hand shopping and particularly charity
shopping for years. Words like second-hand, charity 

“ Can you think of at least 
five outfits that you can 

wear it with? And, 
most importantly, can you 
buy it second-hand or

sustainably? ”

With fast-fashion facing a backlash in recent 
years, more and more people are turning to 
sustainable fashion. Hannah Ryan Murphy 
explains why you too should be backing this 
ethical trend.

Credit
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Robert Pattinson 
Actor of a 
Generation?
Odin O’Sullivan

Odin O’Sullivan looks at 
the rise of Robert Pattinson, 
and how his careful 
project choices have led 
him to be considered
 one of the most exciting 
and engaging actors 
of his generation.

It is not known yet whether 
The Batman will be a

good 
film 

                     but judging
by Pattinson’s previous 
film choices, it’s safe to say 
it will at the very least be 

interesting.

“ 
 

 
 ”

There was a time when the name Robert Pattinson 
would only elicit two reactions, absolute teenage 
devotion, or virulent masculine hatred, both stemming 
from his performance as Edward Cullen in the Twilight 
franchise. That is no longer the case - although he 
still has the love of diehard Twilight fans and the 
dismissal of your weirdly macho cousin. Over the last 
decade, Pattinson has emerged as one of the most 
innovative and exciting actors currently working. 

In the wake of Pattinson’s casting in The Batman, many 
people seemed to still associate him only with his 
performance in Twilight, with journalists, fans, and others 
referring to him as “Twilight star Robert Pattinson”. This 
constant association of Pattinson with one of his early 
roles was a factor in his shirking from the mainstream 
film industry for most of the decade. On top of this, 
it is no secret that Pattinson did not enjoy working on 
the Twilight films, often mocking the writing and his 
own performance in interviews in the following years.

Cosmopolis (2012) by David Cronenberg can be 
considered Pattinson’s first foray into art-cinema 
by great auteur directors. Cosmopolis was such a 
departure from Pattinson’s previous fare that many were 
surprised. Robbie Collin of The Telegraph stated in a 
review that “Robert Pattinson, yes, that Robert Pattinson” 
was sensational, as if shocked that the heartthrob at the 
centre of those distasteful vampire movies could act. This 
trend continued until Pattinson’s appearance in David 
Michod’s The Rover (2014). His performance in The 
Rover was critically lauded, with many referring to it as a 
re-defining moment of Pattinson’s career, showcasing a 
distinct shift in critical, if not public, perceptions of the 
actor. The Rover was dark, it was uncompromising, and 
Pattinson did not play a hero or a heartthrob, but a needy, 
dependant criminal. A willingness to perform unlikable 
characters, broad and varied in their motivations, aligns 
Pattinson with actors like Robert De Niro, or Jean-
Paul Belmondo and their consistent artistic choices.

Pattinson in this period begins to build an alternative 
stardom to the one he was thrust into as Edward Cullen. 
His unwavering choices to appear in often European 
art-house and indie films coupled with his refusal to 
consider mainstream Hollywood scripts positioned 
him as a rare kind of star outside of the general 
Hollywood model. Due to this, many casual filmgoers, 
or those who tend to pay attention to only blockbuster 
cinema, were not aware of Pattinson’s drastic project 
shift; that is, until the release of Good Time in 2017.

Good Time, the third film by the Safdie brothers, follows 
a Queens bank robber named Connie Nikas, played 
by Pattinson, on a nightmarish sprint around New York 
as he attempts to make enough money to post bail 
for his disabled younger brother. The acclaim the film 
received catapulted Pattinson back into the popular 
consciousness. Guy Lodge of Variety referred to his 
performance as a “career-peak”, with others highlighting 
just how commanding Pattinson’s on-screen presence 
was. Again, the character of Connie Nikas was a deeply 
flawed, violent, unscrupulous person, played by Pattinson 
as interesting and complex. Having mentioned before 
that he found it difficult to portray the “perfection of 
Edward” in the Twilight films, Pattinson’s gravitation 
towards these flawed, human characters makes sense.

After Good Time Pattinson had all but jettisoned his 
association with Twilight, with many beginning to 
associate him with his more recent critical success as 
opposed to his early blockbuster role. The success of 
Good Time not only proved Pattinson and his style 
successful but also allowed for a re-evaluation of 
the films he starred in previously, those which were 
overlooked or dismissed by those who saw him only 
as “that guy who played a sparkly vampire.” On top 
of all that, Pattinson’s run-away arthouse success has 
lent a certain critical capital to the films he appears in, 
allowing for him to assist new directors by appearing 
in their films, as well as prompting people to re-
evaluate the Twilight films. He was unable to completely 
disassociate himself from Twilight though as many 
found his new films inaccessible or simply had no 
interest in seeing them, thus keeping their opinion 
of Pattinson rooted squarely in the Twilight zone.

His performance in High Life (2018) again drew rave 
critical reviews and was another massive collaboration 
with one of Europe’s most famed modern auteur 
directors, Claire Denis. This was followed quickly by 
another stand out performance in David Eggers’ The 
Lighthouse (2019); a raucous two-hander in which he 
held his own against seasoned actor Willem Dafoe. 
The almost universal critical acclaim has allowed for 
Pattinson to redefine his own stardom. He has refused 
to be typecast as only the teenage heartthrob post-
Twilight and instead carefully selects interesting and 
broad projects, often helmed by tried and true artists.

Tenet
Odin O’Sullivan

many heralding it as the saviour of the cinema industry 
post-lockdown as Nolan’s films rarely fail to draw a 
large audience. Despite this being Nolan’s eleventh 
feature, it feels comparatively amateurish to some of 
his earlier, more structured work. It is no secret that 
Nolan has a predilection for exploring the abstract 
concept of time in his films but in Tenet he finally 
appears to have bitten off more than he can chew.

While his previous films with a temporal focus, 
(Memento, Inception, Dunkirk) all managed, with varying 
degrees of success, to utilise time as an engaging 

Odin O’Sullivan reviews Tenet, 
Christopher Nolan’s newest 
blockbuster.

... in Tenet, he 
finally appears to 
have bitten off 
more than 
he can

 
chew.
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narrative convention, 
Tenet fails to build that 
intrigue. The premise 
of “inversion” is poorly 
and quickly explained 
in many different 
disjointed exposition 
scenes. This could be 
forgiven, as not every 
abstract concept must 
be fully understood 
to enjoy a film, if it 

were not for the sound mixing. The dialogue is often 
so difficult to hear that the audience doesn’t even 
get the chance to understand the concepts Nolan is 
attempting to explain. Often muffled under masks, 
whispered in crowded areas, mumbled through a bad 
Russian accent or just completely undermixed, the 
dialogue, for which Nolan is so often praised, is a mess.

At every turn Tenet, a film supposedly obsessed 
with the recurring and cyclical nature of time, drops 
in characters, lines, references, and Chekhov’s 
Guns that are never returned to. Add to this a rake 
of completely bizarre cameos, including Michael 
Caine showing up only to eat a plate of chips and 
tell the protagonist to get a better suit, and it begins 
to become tedious. Some truly excellent action 

sequences are a welcome respite from all the time-
based navel Gazing, but not enough to distract from 
the self-indulgent nature of the film. The performances, 
when they could be heard, were strong, with both 
John David Washington and Robert Pattinson playing 
convincing secret agents, but Elizabeth Debicki’s two-
dimensional, child-obsessed Kat once again showcases 
Nolan’s inability to write convincing female characters.

Often, when great directors are given creative carte 
blanche, they go on to make their masterpiece. Tenet 
is certainly not Nolan’s.

Pattinson in this period begins to build an alternative 
stardom to the one he was thrust into as Edward Cullen. 
His unwavering choices to appear in often European 
art-house and indie films coupled with his refusal to 
consider mainstream Hollywood scripts positioned 
him as a rare kind of star outside of the general 
Hollywood model. Due to this, many casual filmgoers, 
or those who tend to pay attention to only blockbuster 
cinema, were not aware of Pattinson’s drastic project 
shift; that is, until the release of Good Time in 2017.
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Christopher Nolan is one of the few 
modern directors who could be 
considered a “blockbuster auteur.” 
Tenet is his most recent film, with 

The impact of Covid-19 on 
cinemas and what we can 
do to help 

Robyn Murphy

With the release of Christopher Nolan’s 
Tenet in Irish cinemas on August 26th, 
and news that a number of films, 
including Jurassic World: Dominion and 
Mission Impossible 7, are once again in 
production Robyn Murphy asks what this 
means for cinemas.

It cannot be denied that cinemas have suffered during 
the pandemic. Not only were they closed for five 
months, but since reopening they have had to deal with 
strict government guidelines and an altered landscape. 
During the lockdown, cinemas had been excluded 
from the distribution process entirely, with an increasing 
number of studios releasing their films through 
streaming services or on-demand. Irish cinemas have 
been permitted to open, albeit with a reduced capacity, 
since 29th June, with many opening in mid-late July 

In terms of what can be done in order to help cinemas 
recover, the most obvious solution is buying tickets 
and attending screenings in the small, independent 
cinemas like the IFI and the Lighthouse, who have 
been disproportionately affected. After being crippled 
by long periods of closure the best thing we can do 
to help is to see films. I understand that people could 
be feeling some trepidation about returning to the 
cinema in the much-changed landscape, but in my 
experience going to the cinema has felt quite normal 
since reopening. Although you must wear masks 
while moving around, once in your seat you’re free to 
remove it and enjoy your popcorn. You can sit next to 
the people you came with and they will keep the seats 
directly in front, behind and either side of you free in 
order to facilitate social distancing. While it may be hard 
at the minute with the few options available, as more 
films are released I hope that instead of consuming 
everything from the couch, people begin to return to the 
irreplaceable communal environment of the cinema.

This could turn 
out to be a major 
blow for small 
independent 
cinemas who have 
limited space and 
smaller screens.

in order to implement new social distancing facilities. 
In line with government requirements, there can be a 
maximum of fifty people per screening and there must 
be physical distancing between groups. While this may 
be manageable for large cinema chains like Cineworld 
and Odeon, who have numerous screens and can 
accommodate such distancing measures, this could 
turn out to be a major blow for small independent 
cinemas who have limited space and smaller screens.

Another struggle faced by cinemas is the lack of films. 
The release of blockbusters like No Time To Die, Black 
Widow, and Wonder Woman 1984 have all been pushed 
until the end of the year, or in some cases indefinitely. 
Since cinemas re-opened there have been few new 
releases to screen. Because of this many chose to screen 
older films, cult classics, or films which had been released 
on demand during the lockdown. This in turn poses its 
own challenges as many people have embraced the 
ability to get new releases straight to their TV during 
lockdown and so will not be as eager to rush back to 
cinemas to re-watch a film, or even to see new ones.

“ 
 

 
 ”

Credit Emma Lampkin

Credit Nurina Iman Nizam

Credit Nurina Iman Nizam



18 19

film Lockdown Binge 
Culture and 
Normal People

Daniel Culleton

With little to fill our time during lockdown 
besides film and television, Daniel Culleton
 ooks at why certain shows captured the 
country’s attention during the lockdown period.

Binge-watching culture is more prominent now than 
ever before, with streaming services such as Netflix, 
Disney +, Amazon Prime, and Hulu allowing for a 
larger consumption of media over a shorter period of 
time. For many, the standard viewing of a series now 
takes place over the course of a weekend rather than 
multiple months. Gone are the days where television 
shows had to employ cliffhangers to ensure they 
would retain their viewers for the following week. 
Streaming services that release the entire seasons 
of a show all at once allow for the writers to focus 
on making an engaging programme. The quality of 
the show itself acts as the incentive to return as well 
as the impulse to continue watching uninterrupted.

Binge-watching carries with it many advantages for the 
viewer; watching episodes of a show in quick succession 
leaves less room to forget the narrative and character 
beats of the previous episodes. Our immersion into the 
world of the story is maintained for a longer period of 
time, and, if we do want to take a break from watching a 
particular show, that interval is dictated by us, the viewer, 
rather than the scheduled air time of the programme 
itself. Thus, we are given the power to facilitate our own 
viewing schedule that will best engage us with the show.

Binge-watching was particularly popular during the 
recent lockdown as a result of the Covid-19 pandemic. 
In addition to many people having more time on their 
hands as a result of this period of quarantine, there was 
also a lack of human interaction, a lack of connection, 
and a lack of intimacy for many. Feeling the absence 
of these things, many of us turned to binge-watching 
television. This is an activity through which we can engage 
with the lives of others, see the world from another’s 
perspective, and assuage the seemingly perpetual 
boredom that those months carried with them.

Arguably the most prominent example of this was 
the limited series Normal People, directed by Lenny 
Abrahamson and based on Sally Rooney’s novel of the 
same name. The series tells the story of Connell and 
Marianne, tracking their relationship as they navigate 
the change from school to university, their romantic 
connection, social circumstances, and their place in the 
world. The show grew in popularity rapidly due in no 
small part to the fact that the series was, at its core, a 
story about connection. The narrative was driven by a 
desire for intimacy and was broadcast at a time where 
many were lacking just that. As a result, the emotional 
beats of the programme were particularly poignant. 
The loneliness that the characters felt, the impact on 
one’s life another person can have, an aching desire 
for human connection all struck a chord with the 
audience. These emotions were given a newfound 
context and importance to those of us stuck at home, 
watching the series while having not seen many of 
our friends, family, and romantic partners in far longer 
than we were used to. The relationship between 
Connell and Marianne unfolding onscreen gave us 
something to root for, something to engage with, but 
most importantly, it gave us something to talk about. 
Normal People became a cornerstone of small-talk in 
society, spanning various demographics of viewers. 
For so long, forced conversations with people in 
our lives had grown draining. The world may have 
been experiencing similar circumstances, but it was 
difficult to relate to people around us when life felt 
as if it was paused indefinitely. With no news on 
which to update anyone, the welcome addition of 
a quality television show to discuss provided the 
much-needed service of ‘normal’ conversation. The 
addition of the show being set in Ireland, recognising 
various locations, and certain staples of Irish youth 
culture being utilised as narrative devices likely made 
the show even more engaging for the country.

This strange period in our lives served as a reminder 
of many things, especially our need for stimulation and 
connection. Binge-watching provided an escape, a way 
to focus on the fake problems of a televised reality rather 
than the very real problems in our own reality. Television 
may not be the same as real life, and binge-watching 
may not be a replacement for intimate, quality human 
interaction, but in certain cases, it can come pretty close.

    [Normal People] was driven 
by a desire for intimacy, and was 
broadcast at a time where many 
were lacking just that.

Hannah Ryan Murphy makes the 
case for the critically underseen and 
underappreciated Veronica Mars

Veronica Mars

Veronica Mars was an early 2000s noir teen drama 
that dealt with complex issues, including parental 
abandonment, murder, social isolation, and corrupt 
policing. All of these are present from the first episode, 
while still humour, pathos, and genuine character 
depictions pervade. Even still, it remains criminally 
underrated. Here are just a few reasons it deserves 
to be recognised as a ground-breaking teen drama.

Firstly, the high level of performance. The show 
starred now seasoned actress Kristen Bell alongside a 
dedicated supporting cast whose performances were 
further advanced by the writing of creator Rob Thomas. 
Thomas managed to create a format in which teenage 
private investigator Veronica solves weekly cases while 
also featuring a more sinister overarching main plot. 
These events ran alongside portrayals of Veronica’s 
personal issues and the ups and downs of teenage life. 
The mysteries were intriguing, the reveals jaw-dropping 
and the characters were relatable and interesting.

With a snarky yet vulnerable heroine and her multi-
layered, diverse group of friends you can’t help 
but love, quotable lines, and plots that grip you 
throughout its runtime, Veronica Mars was a ground-
breaking and unique TV show that should’ve won 
Emmys. Instead, it has simply fallen to the wayside.
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Tony Hawk’s 
Underground
Rory Donohoe

With Birdman himself having 
his digital comeback with the 
release of Tony Hawk’s Pro 
Skater 1=2, Rory Donohoe 
looks back at his personal 
favourite from Neversoft: Tony 
Hawk’s Underground.
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What was once one of the most popular and acclaimed 
series of its genre, Tony Hawk’s skateboarding video 
games have fallen from grace in the two most recent 
console generations. Yet for the longest time, no other 
skateboarding game came close, becoming one of 
the best-selling videogame series of the early 2000s. 
Released all the way back in 2003, ‘Underground’ 
was the 5th entry in the series and the one that saw 
the biggest changes. Dropping the Pro Skater name, 
Underground focused less on professional skaters 
and more on the amateurs trying to reach that next 
level. Everything revolves around your personal 
character (with creation tools that still hold up today), 
and the story surrounding them is surprisingly strong. 
Having that desire to become a pro brings you all 
over the globe, giving the player more of a reason to 
complete levels rather than just beating high scores. 
The main highlight here is your friend/antagonist 
Eric Sparrow: a foul-mouthed (and possibly insane) 
New Jerseyan who serves as a catalyst for many of 
the events that occur. You just love to hate the guy.

As far as presentation goes, the game is fantastic. 
The graphics don’t hold up in the slightest, but the 
varied and excellent level design is timeless; from 
skitching cars in Manhattan to grinding the roof of St 
Basil’s Cathedral in Moscow. Only adding to the fun, 
the soundtrack is an incredibly memorable blend 
of what you’re used to from previous ‘Tony Hawk’s’ 
such as rock and ska, except with a fresh injection of 
hip hop to reflect the new age of skaters. Having Bad 
Religion and MF Doom on the same tracklist is wild

Gameplay, unfortunately, has its ups and downs. So many 
new features were added both content and mechanic-
wise, but it’s partially to blame for a lack of polish that 
you would have seen in the earlier games (especially 3 
and 4). Having the ability to jump off your board is great, 
and it adds much to the levels in terms of verticality 
and combo potential, but it has its issues. Wonky 
controls with acceleration and bad camera angles lead 
to a clunky experience, which left me wanting to stay.
on my wheels. Furthermore, while I loved the story, the 
final few chapters were essentially filler, with a huge 
difficulty spike to boot. The final showdown between 
your character and Eric is incredibly frustrating and left 
me feeling slightly sour after loving everything else.

I was able to beat the story section in a day, but there 
are so many reasons to keep playing, including secrets 
to unlock, an impressive park creation suite and 
multiplayer modes to play with your friends. Besides a 
few issues with off-board gameplay and difficulty, I highly 
recommend Tony Hawk’s Underground to skating 
game veterans and newcomers alike. It is a fantastic 
time capsule for gaming back in the early 2000s.

Game Title: Tony Hawk’s Underground

Publishers: Activision Blizzard

Developers: Neversoft

Platforms: PlayStation 2, Microsoft Xbox, 
Nintendo Gamecube, PC
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Rage Quit: 
Darkest 
Dungeons
Clarissa Obongen

CJ Obongen looks at “Darkest Dungeons”, 
a psychological horror sure to
make you rage quit like no other.

The all-too-familiar feeling of rage quitting does 
not escape players of Darkest Dungeon. This is a 
single-player game that explores the psychological 
stresses associated with adventuring with deep in-
game lore to unravel. The player’s journey is narrated 
by their deceased ancestor, offering their wisdom, 
their tales, and simple commentary throughout 
the game. The aim is to recruit adventurers to 
conquer the horrors that plague their ancestral lands 
that they are to inherit. Through their adventures 
they become stronger or, in some cases, weaker.

The recruitment and development process of these 
adventurers allows players to become emotionally 
attached to the characters: giving them a unique name, 
building up their stats, and applying cool equipment 
that benefits their abilities. Their downside, though, is 
their likeliness to becoming stressed or gaining afflictions 
faster, affecting the whole party. These afflictions include 
paranoia, irrational, hopeless, fearful, and more. The 
player may experience deep frustration when all their 
efforts are lost at their beloved adventurer’s untimely 
death. In addition to this, the game auto-saves so if you 
tried to exit the game to get your favourite character 
back, it would result in failure and the player must either 
continue or start a new save. Personally, the Vestal 
was my favourite adventurer for their healing abilities.

The game is undeniably challenging but equally very 
intriguing, enough to keep players interested between 
their fits of anger. The game’s difficulty increases as 
you progress and the downloadable content adds 
more difficulty to the already near-impossible main 
game. It includes additional lore, new dungeons, game 
mechanics, and enemies. The music suits the theme 
of the game and adds to the tension during battle 
encounters. The graphics are excellent, the hand-drawn 
gothic art style that is aesthetically pleasing for this 
type of game really adds to the appeal of the game.

In my experience, I’ve had to take long breaks from 
the game before returning, only to rage quit after 
realising the initial mistake I made. Making a new save 
file to start all over again became an all too familiar 
feeling. It’s difficult and requires a lot of patience, 
which I definitely did not have. The Darkest Dungeons 
experience of rage quit is not the same as what another 
player would experience through other games. Iconic 
‘Gamer Rage’ behaviour includes comical keyboard 
snapping, table-flipping, and a flurry of curse words, 
but in Darkest Dungeon the rage may be more 
psychological. It might not have been the same for all 
the players, but I felt the full effect of the game and 
empathised with the adventurers. After playing the 
game for a while, I don’t feel the need to scream or 
table-flip, I just felt like I needed a nap. Overall, it’s a 
fantastic strategy game, featuring turn-based combat, 
RPG elements, and a Lovecraftian twinge to it all. Trust 
me though, this game will make you rage quit a lot.

After playing the 
game for a while, I 
don’t feel the need 
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and how to work as a team to take down enemies. 
Roleplaying also should be taken into consideration: 
you want them to focus on the enemy and you should 
provide them with something of a backstory. Undead 
usually don’t just show up, a Necromancer has brought 
them back to life, but why?

This is where storytelling comes in again. Your players 
need something to work towards so that when they fight 
hordes of the Undead, defeat the evil Necromancer, 
and interrogate him about his motive, he doesn’t say 
“I was bored, so I thought I’d try necromancy and give 
some adventurers a challenge” in a D4 accent. It’s your 
campaign, you can do whatever you want, but to make 
it believable. Make the Necromancer a disgruntled 
older wizard whose family was killed by adventures he 
seeks revenge. With his dying breath, he mentions a 
town not too far east from where they are, a day away 
on a cart at most. Get the players to make a check or 
two, such as wisdom, to see if any of the party would 
know where the town is or if they’ve heard of it. If they 
all roll Nat ones, get them to roll for Insight. Would 
any of the players roll well enough to remember the 
name of the town and go to whatever towns close 
enough and ask if anyone knows a way to get there?

I mentioned that the key to running the sessions and 
the whole campaign is to have it planned, and this 
should account for the unplanned. You’re running a 
D&D campaign with 3-6 other people playing: You 
can’t make them do anything, and there’s always at 
least one player who will try their best to mess with the 
campaign. So rather than getting frustrated at this, you 
need to account for it.

Let’s say you need the players to go into a certain 
building, but they all go in separate directions to 
different buildings. Tell them as soon as they walk into 
the buildings, they all end up in the same pristine 
white marble hall, and they hear a booming voice 
address them all. They’ve magically been teleported to 
a blindingly white marble hall and there are no doors 
insight. The characters are controlled by real people. 
If you want to control what all the characters do, you 
should write a book instead.

A note for  Players

A good D&D campaign relies on not only the DM 
but the players too. Exposition doesn’t need to be 
everything, but half the fun of being a player is creating 
your character, creating their backstory to show what 
motivates them. It doesn’t have to be super serious 
either. If you want to play Boblin the Goblin whose 
sole purpose in the game is to eat the entirety of the 
land’s cheese because he was dared to by a wizard 
who wanted to get rid of him, do. The beauty of D&D 
is that you can literally do anything, as long as you 
consult the DM and maybe do a few acrobatics checks.

Once you have a backstory and have checked with the 
DM that your character fits into the campaign, next up 
is doing your character sheet. This can look confusing, 
as there seems to be a lot too it. The DM should be 
able to help you with this, and the Player’s Handbook 
is gospel here. It contains literally everything you need 
to know about creating your player; picking classes and 
background, spells and weapons. For example, creating 
a bard is simple once you know where to look in the 
handbook. I mentioned previously to try and find a PDF 
version of the handbook, as it allows you to search for 
“bard”, and it will show you which colleges you can pick 
from, what spells bards can use and what the background 
you pick gives you. If you don’t fancy doing it with the 
handbook, there are plenty of websites that make it easy 
to create a basic bard from the get-go, an example of 
which is D&DBeyond, which for all classes has a section 
that sums up all you need to know to get you started.

I’d advise you to get to know your character sheets. You 
need to keep a track of the spell slots you use, the attacks 
you have, and easily forgotten-about tricks; such as 
bardic inspiration for bards. This gives you the ability to 
choose a companion and give them an extra D20 to use 
on any attack roll or ability check, but it needs to be used 
before the DM confirms if the first roll fails or succeeds. 
Trust me, as someone who mains as a bard, bardic 
inspiration has saved me more times than I can count.

All I can say is good luck, enjoy and for the love of the 
Gods, get at least one person to be a healer of some sort. 
Please.

If you want to play 
Boblin the goblin 
whose sole purpose 
in the game is to 
eat the entirety of 
the land’s cheese 
because he was 
dared to by a wizard 
who wanted to get 
rid of him, do

As the DM your objective is to get the players to fight 
and advance in their quests. If you want them to go 
somewhere, tell them there’s a bulletin board in the 
store they just walked into. It says there’s a five thousand 
gold reward for capturing the bandits that wait near 
the outskirts of the town to rob traders. They can’t find 
the traders? Oh well, there’s a storm approaching and 
there’s conveniently an eerie abandoned castle they 
can stay in for a while. Everything has a workaround to 
get the players where you need them to be.

You should familiarize yourself with a few basic things 
for the characters and the enemies you create. A 
few statistics such as the Spell Save Difficulty Class 
and Armour Class are really all you need to know for 
enemies. For the players, read their character sheets 
and get to know just how powerful they are. After all, 
there’s virtually no point in making a session all about 
killing low-level Undead if all the characters can defeat 
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Keogh

Between popular podcasts and people 
looking for group activities to enjoy over 
video chats, Dungeons and Dragons (D&D) 
dramatically in popularity. Keogh outlines 
the basics of setting up a game so you and 
your friends can enjoy epic quests together.

Dungeons and Dragons is a tabletop role playing 
game where a group of players take on the role of 
adventurers, in a fantasy land, using dice and storytelling 
to describe their adventures. A final person takes on the 
role of the Dungeon Master(DM), who controls all the 
Non-Player Characters(NPCs), monsters, and the world 
itself. The Aim of the game isn’t to “win”, but to tell the 
story of an epic adventure with your fellow players.

A beginner’s 
guide to 
Dungeons & 
Dragons

Setting up your first Dungeons and Dragons game 
can seem like an extremely daunting task. Where is 
the setting? Will I be a good enough DM? Being a 
player is relatively easy once the DM has a good idea 
of the campaign they want to run. Although setting 
up a character can be a challenge, once the DM has 
a copy of the handbooks, and the players are willing 
to put in a little bit of work, the campaign can run 
so smoothly and be a really rewarding experience.

These questions all plagued my first campaign and 
made gameplay difficult as I second-guessed every 
decision I made. The story was rigid and too forced, 
the characters weren’t themselves, combat and turns 
were just a mess, the interactions between the players 
and NPCs felt so awkward. After my first campaign 
I felt like a failure, and only through a year and a half 
of asking my DMs questions about the enemies, 
about how they told such amazing stories and got the 
players hooked on every word they said, have I finally 
understood how to DM, and how to do it fairly well.

The key is planning and structure. This may sound 
extremely formulaic, but the fact of the matter is once 
you have a story to tell, players that genuinely want to 
engage with the world you’re forming around them, and 
the DM’s and player’s handbook, you’ve got all the tools 
you need to start a campaign. With a little help from this 
article, you’ll be able to run your first campaign in no time.

Recruiting your Players  

Having an interesting story is one of the most crucial 
parts of making any D&D campaign enjoyable, but 
that’s useless if there’s nobody else playing. Recruiting 
a band of players can be one of the most frustrating 
steps of running a campaign, especially if it’s your first 
being a DM for new players. They’ll constantly need 
help and reassurance that they’re filling in the stats and 
the backstory correctly and they’ll ask a lot of questions 
about things that are clearly laid out in their handbooks. 
To manage this, two things I would be absolutely lost 
without are digital PDFs of both handbooks, and Roll20. 

The PDFs, as you’ll soon learn, mean that the players 
and DM can use control+F to search for keywords to 
find the information they need. Roll20 allows each 
player to upload their character sheets so that the DM 
has immediate access to all the stats and spells. It also 
makes games so much easier to play, especially over 
zoom, as in the Roll20 game that you set up, you can 
upload maps, play music that fits the situation, and 
rolls will appear for everyone to see, so that there’s 
no doubt about a player rolling natural 20s on the 
dice 5 times in a row. Once you have your spells and 
attacks inputted correctly, the killing blow that the 
bard delivers via vicious mockery will be visible to all 
players and automatically rolled for them. Turn orders 
also appear automatically when the DM sets it up, 
meaning there’s no forgetting over whose turn it is.

The Storytelling

The biggest part of running a successful D&D 
campaign is having a story to tell and telling it well.

Though you’re not going to be giving a TedTalk to your 
players, storytelling, in my opinion, is the best part of 
D&D. Besides, who wants to listen to a DM that can’t 
describe the bare minimum of details? You don’t need 
to be the next Shakespeare; you just need to give good 
descriptions. Where are the players going? What can 
they hear, see, smell, taste and touch? If they’re going 
through a market on their way to slay a Dragon, a Kobold or 
even fight a Sorcerer, tell them about their surroundings. 
The smallest detail can be mentioned here.

The shouting of a store clerk trying to sell apples from her 
orchard, make up accents for the people of the town if you 
want. Have constant shouting like a Moore Street market. 
The smell of something almost sickly sweet and smoky 
from the butcher selling delicious honey roasted hams, 
the clank of the forgery and the feel of the heat inside and 
out of the shop. The faint orange glow seeping through 
the gaps of the door frame and through the window.

In short, you are the guide through which the characters 
experience everything, and without being able to travel 
there, you need to be able to get them fully immersed.

Storytelling isn’t only about your ability to explain to 
the players what’s going on, it’s also the use of pictures, 
drawings, maps, and music to make the world more 
real. Once you’re confident enough to start your first 
campaign, draft a story. Failing this, there’s plenty of 
prewritten adventures you can use. The great thing 
about D&D is there is no one way to run a campaign. 
You can take elements of the handbook like monsters 
and apply your own stats to them so that players can 
face a dragon earlier in the campaign. If your idea is to 
get your players to fight a high-level dragon at some 
point, start them off with some easy enough enemies. 
Skeletons and Undead are great starter enemies to 
use as they’re low level and easy enough to tackle. 
The players will be focusing on combat, learning on 
the spot whether certain attacks are more effective 
than others, how turn order and movements work, 
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The uncertain future of 
travel

Killian Conyngham

Killian Conyngham discusses how attitudes 
towards travel have changed, considering 
whether the travel industry will ever fully 
revert to its pre-pandemic form, and 
whether it should.

A student’s staycation

Isobel Curran

My memories of summer 2019 are happy ones. It began 
with a class trip to Lisbon in May, where I spent most of my 
days eating Pasteis de Nata, and evenings pub-crawling 
on Lisbon’s famous ‘Pink Street’. June and July were 
spent teaching English to Italian children and drinking 
double espressos in piazzas overlooking the Tuscan 
Hills during golden hour. August was spent watching 
impromptu outdoor flamenco concerts and navigating 
the ancient backstreets of Seville. Life was good.

If I am completely honest, this was how I expected 
most of my college summer breaks to proceed. 
Before the year 2020, the idea of having 3 months 
off from university and not having the opportunity 
to spend this time in a foreign country seemed to 
me like a form of cruel and unusual punishment.

This mindset, however, has had to be recalibrated slightly 
to account for the current government advice to avoid 
non-essential travel abroad. This summer was Bord 
Failte’s opportune time to advertise Ireland to the Irish 
people, and they did an impressive job. One could not 
avoid the images spanning full pages of broadsheets 
depicting romantic coastal drives along the Wild Atlantic 
Way and spontaneous family adventures to Ireland’s 
Ancient East. Even I, a sceptic of the staycation, was 
hooked. And so, after negotiating time-off from work, I 
dusted off a roadmap of Ireland and bought a raincoat.

Vacationing in Ireland has rarely topped a university 
student’s priority list for two main reasons: the 
unpredictable weather forecast and the high cost of 
food, accommodation, and travel. This year presented 
its own unique challenges, as now we had to consider 
government guidelines and how they would affect 
our accommodation, entertainment, and travel plans. 
The number of people allowed to stay together now 
had become a consideration, as did the reduced 
availability of transport options and entertainment 
locations. If we wanted to go out for an alcoholic 
beverage, the fixed rate would be 9 euro for the 
food we had to purchase, plus whatever we chose 
to add to this. I accepted the challenge nonetheless 
and went out to see what Ireland had to offer. 

The first destination on my tour of Ireland was to 
Carlingford Lough in Co. Louth. We stayed two nights 
at the Belvedere House, the most central B&B in 
Carlingford town. The accommodation was 50 euro 
a night per person. The B&B was run by Michelin Star 
restaurateur Conor Woods and wife Kristine, so each 
breakfast was superb and meant that lunch was a 
much easier affair. Our first day was spent exploring the 
Carlingford Greenway, which stretches approximately 
7km from Carlingford Castle to Omeath. There is an 
option to rent bikes from ‘On Yer Bike’ rentals which has 
centres at both the beginning and end of the Greenway. 
In an interest to save money, however, we decided to 
just go on foot. The Greenway is a perfect opportunity to 
admire the natural beauty of the Cooley Peninsula and 
have a chat while you are walking along. In Omeath, we 

With the government emphasis on 
‘staycations’ this summer, Isobel Curran 
discusses her experiences with more 
student-budget friendly staycations across 
the country.

Travel has changed. That much is self-evident. At the 
time of writing, the government advice is to not take 
non-essential trips overseas. And even though the 
so-called ‘green list’, which stands at 10 countries at 
present, is exempt from this advice, there seems to be 
a relatively country-wide sentiment that now is not the 
best time to be heading abroad. Even for those who 
do choose to travel, quiet airports, mandatory masks, 
government health and safety announcements, and 
a plethora of new rules and regulations for entering 
countries and returning home ensure that the 
extraordinary circumstances they are travelling under 
are never far from mind. As summer comes to an end, 
and these circumstances show no signs of letting up, it 
is worth considering just how impactful the pandemic 
has been on many people’s sentiment towards travel.

As a student, my experiences with travel over the past 
years have often involved packed hostels and jammed 
bars, and as a solo traveller, making friends and travel 
companions on a whim, just talking to anyone and 
everyone. To me, it goes without saying that this type 
of travel is currently not viable or advisable. And while 
a hostel I worked at last year may be insisting that their 

doors are back open and they are looking for staff, 
to me the world of facemasks and substantial meals 
is fairly fundamentally incongruous with the world of 
hostels and bar crawls. When the former will give way 
again to the latter is unclear, but it certainly won’t be 
soon. Increasingly, there are those who maintain that 
some of the things that have changed will not be going 
back to how they were. And with its pivotal central 
position as the industry that transported cases across 
the globe, travel seems likely to be in this category.

The change also seems unlikely to be limited 
to recreational travel and holidays. Across 
discussions with friends and family members from a 
variety of fields of work, a common theme has been that 
many meetings that have moved to Zoom and other 
video calling services may never move back. The practice 
of flying across the planet to shake hands and speak 
face to face, which was once considered excessive but 
necessary, has revealed itself to just be excessive, as the 
whole world was forced to try the far cheaper alternative 
of video calls and conferences. And while there will no 
doubt still be executives flying to stay in expensive 
hotels to ‘seal the deal’, a significant drop off in the 
number of such flights and meetings seems inevitable. 

And that isn’t even the end of it. Because these shifts in 
mindset towards travel are not happening in a vacuum, 
they are happening in a world in the throes of climate 
and ecological crises. Travel and the tourism industry 
have always had an interesting relationship with the 
environment. One of the express purposes of travel is 
to see and experience other cultures and marvels of 
nature. Despite this, travel stands as one of the most 
damaging luxury industries, contributing emissions, 
and pollution which threatens many of the very same 
cultures and nature which tourists set out to see. From 
the perspective of reducing travel emissions, reducing 
the number of flights taken is one of the most effective 
approaches. The recent trends of moving meetings 
to the internet and encouraging people to staycation 
have corresponded with an unprecedented drop in 
travel-based emissions, especially in the aviation sector.
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treated ourselves to a coffee and cake at Café Rosa’s. The 
following day, we decided to go on a historical walking 
tour of Carlingford. The tour took 30 minutes and did 
not cost us a penny. Due to the arrival of Storm Ellen 
we were unable to hike through the beautiful Mourne 
Mountains, the natural border between the Republic 
and Northern Ireland, but we did drive through some of 
their luscious green valleys on the way back to Dublin.

My next trip to Rosses Point in Sligo was somewhat 
different as we did not have a car. Return student tickets 
from Connolly Station in Dublin to Mac Diarmada 
Station in Sligo cost us €23.89, and it was a 3-and-a-
half-hour journey. In comparison to the cost of the 
trains I spent most of my summer last year hopping on 
and off in Italy, these prices seemed reasonable. My 
friends and I found a cottage, just five minutes from the 
beach, costing us 110 euro a night. As it was a group 
of five, this cut down costs significantly. Stocking up at 
the local Tesco, just five minutes from the train station, 
we were able to cook an assortment of pasta dishes 
each night for dinner for about 5 euro per person. Each 
of us brought a different variety of liquor and mixer, 
cutting out the cost of drinking at the local pub. We 
then made our way down the coast to Doolin in Co. 
Clare, a vibrant, typically Irish town, which under usual 
circumstances would attract thousands of foreign 
tourists in the summer months on their way to the 
Cliffs of Moher. Even without this influx of tourists, the 
availability of accommodation was extremely limited, 
and we could only find one B&B that was not charging 
an extortionate amount. The Piper’s Nest, an eight-
minute walk from the town of Doolin, was a cosy B&B 
to relax in after a day of surf lessons on Lahinch beach.

Vacationing in Ireland is not for the weak of spirit. The 
weather can be difficult to predict and can bring a halt 
to any plans you had made previously. If you choose to 
give in to this uncertainty though it can help you slow 
down and live in the moment. I did have plans A, B, 
and C so I could explore each area that we travelled 
to, but if they did not work out, it was not the end of 
the world. The high quality of the accommodation we 
stayed at allowed us to enjoy cooking and spending 
time together, which is what the memories are made of. 

It is almost inconceivable that it took a global pandemic 
to motivate me to explore my own country which is 
world-renowned for its richness of culture and natural 
beauty. The awe-inspiring rugged landscape and 
hospitality of the people I met along the way made me 
rediscover my fondness for this island and its people.

“ 
 

 
 ”

Polluters rarely go down without a fight, however. It 
should come as no surprise that, amid the pandemic, 
the Carbon Offsetting and Reduction Scheme for 
International Aviation (CORSIA) was changed to be 
based on 2019 as a baseline rather than 2020. This was 
done to reduce the ‘inappropriate economic burden’ 
on airlines forced to maintain the involuntary drop in 
emissions caused by the pandemic. What makes this 
decision especially interesting, in the context of the 
future of travel, is that industry observers noted that 2019 
levels of emissions were unlikely to be reached again 
until 2024, implying that we are still a long way off 2019 
levels of air traffic. Environmental groups have argued 
that the decision would mean airlines will essentially 
be able to pollute freely for years to come, reducing 
the pressure to curb emissions in the coming years.

Not only is it disappointing that the current drop in 
emissions will not be set as a baseline, but there is 
something slightly off that the prediction even mentions 
2024 as a possible return point to 2019 airline emissions. 
Is the goal of the CORSIA programme, and other 
regional and national efforts, not to curb emissions? 
More fundamentally, does it really seem likely that if 
the 2024 travel industry looks much like it did in 2019, 
we would also be on track to preventing the worst of 
climate change? Realistically, any push to return travel 
to exactly the way it was in 2019 will have to run counter 
to any push to significantly reduce global emissions.

It can nonetheless be tempting to imagine travel and 
tourism simply returning to the old status quo when the 
current pandemic ends. This is especially the case if you 
were someone whom that status quo mostly suited. 
And the more people who convince themselves that 
we will be reverting to where we were a year ago, and 
book flights, hotels, and tours accordingly, the more the 
future of travel will resemble its recent past. This makes 
even the idea that the world of travel will simply revert to 
how it was an unsettling one to imagine floating around. 
Not only because it is likely wrong, and not only because 
I fear I may slightly believe it myself, but because if it is 
true, its results would be disastrous. I surely don’t have 
to tell you terrifying climate change facts, or species 
extinction figures, or expound on the unequal impacts 
our pollution has. We know we cannot continue like 
this. We know things have to change. We know travel 
has to change. Now, all we have to do is change it.

So even when the recommendations disappear, even 
when the hotels reopen and the flights are going 
again, when there are no red lists and no green-lists 
either, and when our current pandemic is spoken about 
in the past tense, even then, I think it would be wise 
to assume, and to hope, and to prepare for the fact, 
that the phoenix of travel that rises from the ashes 
is unlikely to resemble exactly the one that caught 
fire in March. And that provides an opportunity. An 
opportunity to evaluate our travel habits, and which 
future of travel they are supporting, to take actionable 
steps towards making the pastime less destructive, and 
to fight for the future of travel we would like to see.

The high quality of the 
accommodation we 
stayed at allowed us 
to enjoy cooking and
spending time together, 
which is what the 
memories are made of
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Drinking cocktails is a damn fine activity. Cocktail 
drinkers look suave, sophisticated, and sexy. Cocktails 
themselves taste delicious and get you tipsy. All-round 
it’s a win-win. That is until you check your bank balance, 
and realise that great aunty Susi doesn’t budget for your 
attempts at out drinking James Bond. So, what is to be 
done? Can one drink cocktails on a student budget?

First, and this is obvious, avoid them on nights out. 
Attempting to order a Negroni or a Manhattan is 
unforgivably pretentious in a regular pub or student 
bar, wastes the bar staff’s time, and you will be as happy 
with a pint or glass of something simple anyway. As 
well as this, most drinks on menus in Irish “cocktail bars” 
consist of stupidly named mixes of a fruity schnapps, a 
juice, and a clear spirit of some kind, chosen at random. 
A good menu should consist of all the classics, plus 
a specially crafted house cocktail or two, and you will 
not find a menu like that catering to your sorry budget.

Instead, social-distancing permitting, host your own 
cocktail party. This provides all benefits of cocktail drinking 
in bars, with an added level of control. Much like hosting 
a dinner party, hosting a cocktail party allows you as a 
host to show off your skills. If you’re especially talented 
in the culinary arts, you could combine the two and 
have a cocktail for guests as they arrive, and a different, 
whiskey cocktail as a “course” at the end of the meal 
to replace the traditional scotch and cigars. If you can’t 
cook, stick to instant snack trays from any supermarket 
to accompany a night of classy drinking. Once you’re 
mixing the drinks, your guests will be impressed.

Unless your friends study actuary or are in YFG, they 
won’t mind chipping in. The question is whether to 
ask them to bring a bottle of something each, or to 
bring money. Against popular opinion, my go-to is 
always money. If everyone brings  €10 or €15 for the 
jar, you know you have all ingredients before anyone 
arrives, and you know their quality. It also means that 
a last-minute cancellation doesn’t leave you Vodkaless.

Write a “menu” for the night. Start with two drinks, 
something sweet and something not so sweet, and 
you’ve something for most people. Then, looking at 
the ingredients you have, and thinking about how 
many people you’ve invited, consider adding more 
drinks. If you’re already getting everything to make 
whiskey sours, you basically have everything for old 
fashions too. Watch your budget closely. For simpler 
drinks, you need a relatively high-quality spirit, but 
for anything diluted with vast quantities of syrup 
and fruit juice, a much cheaper brand will suffice.

Most importantly, have fun! While getting pigletted 
within thirty minutes of your guests arriving may be taking 
things too far, you should be making yourself drinks as the 
night goes on. Tell all your friends to dress in bowties and 
have a playlist of jazz and swing, or wear a Hawaiian shirt 
if your menu is more fruity. Remember, you’re hosting 
a party, not running a bar. Embrace the gimmick, too!

food

food

Cupboard Love: Instant Noodles

Sophie Tevlin

 In the first of a new series, Sophie Tevlin 
sings the praises of the cupboard staples we 
couldn’t live without.
Instant noodles are great, aren’t they? Cheap, speedy, 
filling, vaguely reminiscent of childhood, and easily 
turned from Depression Meal into Proper Dinner by 
the addition of a few vegetables and a boiled egg. 
Jazzing up instant noodles barely feels like cooking 
at all, and for those of you who feel you’re ready to 
turn it up a notch, here’s a quick and savoury recipe 
that is very loosely based on Korean doenjang jjigae. 
(Loosely being the operative word. I recommend the 
Youtuber Maangchi if you’d like to learn more about 
the spectacular world of Korean cuisine.) Doenjang is 
a Korean fermented soybean paste, not dissimilar to 
Japanese miso, but with a deeper and richer flavour. 
Tubs of it can be sourced from the Asian supermarkets 
in Dublin. Some varieties contain anchovies, so if you 
are a member of one of the stricter vegetarian sects 
do remember to inspect the label. Miso and the other 
ingredients you should be able to find in a big Tesco.

You will need: a packet of instant noodles, some tofu, 
half an onion, a handful of shiitake mushrooms, two or 
three cloves of garlic, soy sauce, roasted sesame oil, two 
tablespoons of doenjang paste or miso, 500 ml dashi 
or vegetable stock, half a courgette, and a spring onion.

Serves one

Drain the tofu. Unless it is one of those handy ones you 
can get that come pre-drained. (Side note: do you think 
the tofu enjoys being drained? I would. I think it would 
be quite a restful experience, not unlike being under a 
weighted blanket, or undergoing the better class of spa 
treatment. But I digress.) Chop the tofu into bite-size 
cubes. Put the kettle on for your stock. Cut the onion 
into pieces, and the mushrooms in half or in quarters. 
Crush the garlic cloves with the flat blade of your knife, 
as if you were squashing a beetle that had made some 
unpleasant remarks about your grandmother, and peel 
the skins off. Cut the courgette into half-moons, or full 
moons if you are getting a bit bored with chopping 
by now, and chop the spring onion up quite small. By 
now the kettle should have boiled, so pour 500ml of 
hot water into a jug, add your stock sachet/cube and 
mix. Dashi is a Japanese stock, usually involving some 
combination of kombu seaweed, bonito tuna flakes, and 
dried shiitake, and it is incredibly delicious. If you haven’t 
been able to source it, Marigold does a great vegan 
vegetable stock, and the Knorr jelly pots will do in a pinch
.
Now you’ve finished your prep and you’re ready to 
cook! Get out your favourite pot, preferably a largish 
one with a heavy bottom, and put it on a medium heat. 
Heat your cooking oil of choice – I used a mixture of 
olive oil to prevent it sticking and butter for flavour, – 
and add the mushrooms and onions. Fry until limp and 
fragrant and exuding juices, then add the garlic, a dash 
or two of soy sauce, two tablespoons of the sesame oil, 
and the doenjang or miso. Mix it all about, add the tofu, 
pour over the stock, clap on the lid, and turn up the 
heat. Let it boil gently for about five minutes, then add 
the noodles and courgettes and cook another three 
or four minutes, until the noodles are done. Ladle out 
into a bowl, garnish with the spring onions, and enjoy

(P.S. I apologise for mashing together Korean and 
Japanese ingredients in this haphazard fashion: 
I couldn’t source the dried anchovies that proper 
doenjang jjigae calls for, and dashi seemed the closest 
available substitute. If some kindly and better-informed 
soul would take the trouble to email in and put me right, 
or better still would like to write an article of their own, I 
should be infinitely obliged to them.)

Crush the garlic cloves 
with the flat blade of 

your knife, as if you were
squashing a beetle 

that had made some 
unpleasant remarks 

about your grandmother.
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Cocktails on a budget 

Nathan Young

Cocktails are delicious, alcoholic, and 
expensive. Nathan Young wonders if they 
can be enjoyed, on a student’s budget.

Thyme to try new things!

 Ellen Nugent

Ellen Nugent shares her lockdown 
experiences with herb-gardening, jam-
making, and     uncooperative sourdough 
starters.

I like having a cat. If I don’t feed her on time, she loudly 
reminds me of my lack of attentiveness. Unfortunately, 
if I forget to feed my sourdough starter, it just sits sadly 
in the fridge and ferments itself into an unusable mush. 
Three starters into lockdown, and it became clear that 
sourdough bread-making is not a talent that I possess.

I’ve spent the last few years thinking of all the skills I’d 
like to learn. Lockdown, unfortunately, ruined my usual 
procrastinating method of ‘but I have no spare time!’, 
and so I felt I should at least try some new things.

Not all of them were complete disasters. I kept some 
of my new gardening endeavours alive! 

Picture a box hooked over the sill of the open kitchen 
window. There’s a light breeze and the kitchen smells of 
fresh mint as you take a few leaves of basil to shred into 
pasta. Herb window boxes are great for this very reason.

It was surprisingly cheap to set up my windowsill 
garden, and easy enough to maintain the plants. Many 
supermarkets sell potted herbs in their vegetable 
sections, and some sell compost, all at reasonable 
prices. I do recommend separating young plants 
before replanting them, as they’ll be clumped together. 
Remove the plant from the pot, and gently pry each 
individual stalk from the group, taking some of the roots 
with it. Leave a little space between each herb when 
you’re planting them, giving them room to breathe 
and encouraging growth. I think it’s worth sacrificing 
some box space for healthier, longer-lasting herbs.

Herbs won’t do as well over winter, although they 
should survive until spring. If you plan to start a 
window box in autumn, perhaps stick to hardier herbs 
like thyme, parsley, chives or mint. Make sure they’re 
sheltered from the wind and rain but get plenty of 
sunlight. Also, give mint its own box. Mint is a comic 
book supervillain that won’t rest until it has taken over 
every bit of soil it can reach. I pretty much chopped 
my mint to the ground on a regular basis for teas and 
lemonade, and it was fine- and tasty! It was also really 
good in jam. I grew up on my mum’s home-made 
jam, so naturally thought, hey, what could go wrong?

Much like my sourdough starter, many things could go 
wrong.

I did stick at the jam-making, though! I could make jam 
whenever I wanted, as long as I had jars and bought 
the fruit and sugar (and eventually asked advice from 
people who knew what they were doing). I already knew 
to sterilise jamjars in the microwave for 30 seconds, and 
the set point test. (Top secret: stick a small plate in the 
freezer for 5 minutes, and set your boiling jam on it. The 
plate goes back in the freezer for a minute, and it can 
be poured into the jars once it wrinkles when touched).

I learned a lot along the way, too. Jam made 
in small quantities works well, as it reaches its 
setting point faster (invest in a jam thermometer 
and wait for that 105 *C!). It also means that 
less fruit is wasted if the ingredient ratios are off.
Speaking of ingredients. The most important thing with 
jam making, and with the herb garden, is to enjoy it. 
Skim different recipes, and take notes on things you’d 
like to try. Spices in jams are great – pop them in a 
tea strainer and put them into the mix as it boils. I’m 
partial to gooseberry, clove and cinnamon jam myself.

Be easy on yourself in this process, it’s built for time 
and time is built for trial and error. 

A Classic Cure for Cabin 
Fever

Rory Clarke

Rory Clarke raves about Cabin Fever 
Classics, the cooking masterclass that got 
him through lockdown.

Yes - this is another article which includes the words 
p*ndemic and l*ckdown, apologies. However, it also 
includes tales of comfort eating, wine-drinking and 
laughing at strangers on Instagram. Bon Appetit!

During the aforementioned pandemic, everyone 
had their crutch. Some re-watched Game of Thrones 
(and re-enacted their complaints about season 8). 
Some ran every day and bragged about it on Strava. 
Some, like me, became obsessed with a series of 
Instagram stories by Eric Matthews, the Head Chef 
of Michelin-starred Dublin restaurant Chapter One.

In each video, Matthews, cheered on, laughed at 
and filmed by his girlfriend Ciara, cooked up a 
classic dish which had us absentmindedly wiping 
the drool from our screens. From stellar starters 
to divine desserts, he showed us how to make 
the definitive versions of food we were all craving.

Matthews cooked everything from beef wellington 
to treacle tart, pasta puttanesca to chocolate soufflé, 
ox cheek ragu to sweet and sour chicken, and even a 
4-in-1, the list goes on and on. Some were fancy, some 
simple, some plain dirty. All looked delicious. The 
pair laughed and joked their way through fire alarms, 
sunburn, and lots of butter to film over 70 episodes 
of what was soon christened ‘Cabin Fever Classics’.

These quickly attained cult status in a certain corner of 
Instagram and began to make the daily mission – to 
cook the lockdown pain away – much tastier. The size 
of this following was revealed around halfway through 
lockdown, when Matthews teamed up with Deveney’s 
of Dundrum (the wine seller, who provided pairings for 
each and every dish) to give a box of wine to someone 
who attempted one of the dishes made thus far. Re-
posts of stories poured in, seemingly in their hundreds, 
as devout fans tried to outdo each other. My entry, 
romesco sauce with ratatouille (pictured), didn’t cut the 
mustard unfortunately – but it was delicious all the same.

For those people that stick fervently to recipes, 
checking and re-checking whether you’re asked 
for a ‘level’ or ‘heaped’ teaspoon of something, 
welcome to a more liberating world. Matthews is 
almost childlike in his cheerful refusal to give exact 
quantities, or even ingredients. ‘Whatever works’ is a 
common refrain, as is ‘a bit of this and that’. Although 
Ciara does her best to nail him down to even the 
roughest of quantities (you can hear her desperately 
foreseeing viewers tearing their hair out at the prospect 
of trying to recreate a recipe), sometimes it just isn’t 
going to happen. My go-to strategy is watching his 
ingredients introduction at the start and just counting 
how many tomatoes, peppers, eggs, mushrooms 
etc are on the plate. Science it is not – but it works!

As he goes, he dishes out practical tips which make 
cooking so much easier. A cloth under a chopping 
board to stop it slipping. Adding a pinch of salt to 
help mince garlic. Even the most obvious of things 
– a sharp knife – is emphasised repeatedly. Before 
long, I found myself following his lead with every little 
thing I cooked. It made life so much easier. For any 
aspiring food nerds out there, just watching him is a 
learning experience, and one you’d normally never 
get to do. Chefs – TV personalities aside- are often 
anonymised and demonised. By contrast, Matthews 
humanises the profession, explaining why chefs do 
certain things, why they prefer certain suppliers or 
ingredients and what makes professional kitchens tick.

For example, while you may think Espelette (a 
spicy pepper), given how frequently it’s used, has 
negotiated a lucrative sponsorship deal with the 
Dubliner, but it’s just one of his favourite ingredients. 
By the end, he can’t help laughing as he reaches for 
the familiar box, knowing the ribbing he’s about to get. 
My lockdown experience would have been decidedly 
different without these nightly cook-a-longs. They were 
uplifting, funny and inspiring – and gave me ‘something 
to do’ when that was all any of us needed. Even now, 
watching them again, they’re an incomparable comfort.  
I implore you to watch one of his videos. Every one is a 
classic; the food, the company or, most commonly, both. 

 Watch your budget 
closely. For simpler 
drinks, you need a 
relatively high-quality 
spirit, but for anything 
diluted with vast 
quantities of syrup 
and fruit juice, a
much cheaper
brand will suffice.

 
 ”

“ 
 

CreditSophie Tevlin

CreditRory Clarke

Pictured: 
an alternative take on instant noodles 
featuring beef, chilli oil
and radish leaf kimchi
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Dear Joanne Joanne,
Last year I had a falling out with my college friends, 
they’re not really my friends anymore which I’m 
not upset about at all but I’m going back now and 
I’m only friendly with maybe two people in my 
class. I’m just worried, how do I make things not 
awkward? Or avoid any confrontations with people.

Any advice?
It’s really easy to see the capital-C. E. College Experience 
as one where you’re constantly bumping into people 
you know or making new friends every other day. That’s 
not the reality for a lot of people, and it’s completely 
normal to have difficulty with others from time to time.

Try your best to make other friends while still knowing 
you have these two people you’ve mentioned as 
a backbone. If Miss Rona ever allows events, go to 
them - go to as many as you can - a lot of people 
will be eager to make new friends and meet new 
people after being locked down for so many months.

As far as things being awkward goes, that’s a situation 
where it really does take two to tango - you can do your 
bit to keep things civil and cordial, but if they’re not 
following suit there’s not a whole lot you can do about 
it. At that point it becomes their problem more than 
yours, but you’ve done all you can. Don’t interact unless 
you’re totally comfortable with it. Remain calm. Slip 
some rat poison in their coffee. Destroy the evidence.

I would like to point out that I had no choice in the 
matter. Life (and a rupturing appendix) struck me 
down in my prime and my body decided that it could 
no longer take the delicious rush of caffeine coursing 
through my veins. It took a lot of pain and investigation 
to figure out it was caffeine that was physically ruining 
my life. Imagine a kidney infection, but worse. I have 
to admit I was pretty glad that it wasn’t sugar, alcohol, 
gluten, or any other illicit joys causing my body to feel 
as though it had been set on fire. Regardless, I have 
become completely incompatible with the stimulant. 

The result is that whenever I want a delicious warm 
beverage on campus, I have to trudge around looking for 
a cafe to suit my needs. If you want a decaf coffee you can 
either trek to Starbucks in the Quinn School of Business, 

or dander to the Poolside Cafe in the Sports Centre. 
That’s it. And, not to name any names, but one of those 
options is terrible and the latter is fine. Whatever about 
coffee, nevermind looking for a humble decaffeinated 
breakfast tea. Where do you think you are? Trinity?

Forgive me, waiters and baristas alike, I know that 
I will ask for an awkward order. It is only to save 
myself from feeling like I’ve been Litvinenko-ed. 
When people ask why do I even bother, without the 
caffeinated zing, I answer that it is because of the 
comfort and support it provides. Warm beverages 
are a hug in your hand. Small cups of socialising.

I’m sorry UCD but how difficult would it be to supply 
a few more decaffeinated options around campus? 
Not only would it benefit all those abstaining, but 
it would save the jittery hands and frazzled nerves 
of the student sitting next to you in the library, 
fueled by fear, insomnia, and one-too-many coffees.

I still ‘need’ a coffee in the morning and my cuppa tea 
in the evening. No one wants Chamomile infusion 
at 2pm while cramming for an MCQ. I am absolutely 
and unreservedly willing to submit to the power of 
the placebo. There is nothing like a steaming coffee 
refuel during exam time. But even with the placebo 
it’s just not the same, and frankly decaf coffee often 
tastes like fermented dishwater. A decaffeinated life 
is my burden to carry, and I shall do so begrudgingly.

Of course there are other natural stimulants for 
alertness and productivity. These, however, would not 
be generally accepted in the library. 

I gave up on zoom calls perhaps three days into 
lockdown.

Group zoom calls give me the same kind of bodily 
feeling associated with consuming too much shite TV 
in one sitting, one that I would get as a ten year old, 
when I would run home from school and watch reruns 
of ‘Loose Women’.

Before this epiphany, I had attended meditation zoom 
classes, dance classes and met a newborn baby through 
the app. All of these were fine, but I simply cannot 
attempt to socialise on that thing.

In the last call I took part in, my friend Dougie 
disappeared from the call with a ‘GONE FISHING’ sign 
presented over his camera. He then returned with a 
human sized puppet that he had made and continued 
to communicate through the puppet. This was the last 
straw.  I was absolutely not in the mood for mischief.  I sat 
quietly for three minutes, sipping Tempranillo and then 
decided to turn off my phone - citing ‘battery problems’ 
in the group chat the next morning.

It is the most aggressive thing I have ever done and 
probably ever will do. Either zoom sucks, or my friends 
suck. But I am not arsed to investigate the latter.

Lockdown left us with little but Zoom and your local 
Centra to keep us rational. Honestly, the highlight of 
this time for me was clicking onto JustEat approximately 
24 times a week (if you’re around Tallaght, order some 
Pizza Mór. I will accept all thanks via email).

Services like Zoom and Discord played a huge part in 
avoiding complete isolation. Since my friends and I 
couldn’t meet up to celebrate Easter, we just arranged a 
call instead. And in true lockdown spirit, we did the best 
we could do given the circumstance... which resulted in 
getting respectably drunk and playing Uno for hours. I 
genuinely don’t think I could recommend this enough. 
Sneakily slapping a friend with a +4 is one thing; doing 
it when they’re five vodkas deep and already losing is an 
absolute masterpiece.

I would love to say that we called it in early so we could 
do tomorrow’s assignments, but we then ended up 
glued to Minecraft until around 5am. As you would do.

Lockdown taught me one important message; just 
enjoy yourself mate. And if that means almost drunkenly 
pre-booking two tattoos while your friends on Discord 
encourage you, that’s fine.

Being a Zoombie is a real thing. I know it sounds like a 
word your uncle’s buddy would use but it has its place. 
It’s the stupor you fall into as a the same old dumb-
dumb asks yet another question which has already been 
answered fifteen million times if they had bothered to 
use their smooth brain in the first place.

I use Zoom all the time, and not because I have any 
great love of the app. It’s because people, in general, 
are more approachable and coherent face-to-face. 
However I say ‘in general’ - this week I was proved 
wrong. I called someone recently because I was sure 
that I had picked up their tone wrong through their 
snarky email. Nope, equally unpleasant, in fact possibly 
actually aggressive, through the call.

If Zoom neither saves me from meetings running forty 
minutes longer than they were scheduled, and an hour 
longer than they needed to, or passive-aggressive admin 
women (actually scrap the passive, just aggressive), what 
even is the point.

If a new-fangled communicative gimmick had to drop 
off the face of the earth, why did Netflix Party go? Surely 
it could have been Zoom.

soapbox

Dear Joanne Joanne,
I was just wondering if it’s normal for a gay guy to be 
scared of hook ups? I’m not masculine or feminine 
and would preferably like a steady boyfriend to 
sleep with but that seems unlikely.
Thanks

This is totally normal! From my experience, it’s very easy 
to feel like a lot of the people around you are hooking up 
with other people, even if you’ve never done it before 
or are uncomfortable with it. That’s part of the reason 
I’ve never used Grindr - that, and the amount of faceless 
profiles. If I wanted to look at men’s torsos all day, I’d just 
buy some underwear from Penneys and keep the box.

It’s easy to think that being masculine or feminine 
has some effect on your ability to get laid but I 
can promise you that’s not the case - if you are not 
naturally a “masculine” guy then there is no point 
in trying to project that image to other people. It 
sounds cheesy but you really shouldn’t pretend 
to be someone you’re not when you’re looking 
for a partner - that does nobody any favours.

Also, don’t think that you getting a steady boyfriend 
is unlikely! That lack of confidence is going to bite 
you in the ass (and not in the fun way) if you let it 
get to you. It’s easier said than done, but the most 
important thing is to not stress too much, and make 
sure you’re only doing things you’re comfortable with. 
Be yourself! Step your pussy up! Get a job! Suck a dick!

That’s all from me this time! I got a lot of submissions 
for this issue - more than I could answer in one go - 
but if your question wasn’t answered this time don’t let 
that stop you from sending them in! If you would like 
to ask for my advice, you can find the link to my Tipbox 
on the UO’s “Contact Us” page and their social media 
pages. You can find me (and the link to the Tipbox) 
on Instagram at @joannesquared, and you can catch 
me on Saturdays downstairs in the Newman Building 
eating a Petit Filous in the corner between 4 and 5am.

Described as psychedelic pop, my favourite band are 
not to everyone’s taste - as highlighted to me by the 
recent release of their album Dreamland. It was both 
critically acclaimed and slaughtered by reviewers, 
while being their highest charting album to date.

I first heard their biggest single ‘Gooey’ in my first 
year of architecture at UCD, where their unique 
sound resonated with me and my somewhat 
alternative friends. I subsequently saw Glass Animals 
live twice at festivals, playing to adoring audiences. 
Their music existed to me in this happy bubble, 
that was until I recommended them to a friend.

With an eclectic taste in music across multiple genres, 
she was the perfect candidate for a love affair with 
Glass Animals. Yet I was met with confusion and 
ridicule when I asked how her listening went. Was it the 
high pitch of the lead singer, Dave Bayley, that threw 
her off? The sound effects built into the background 
of each song? The whimsical and sometimes non
sensical lyrics?

I find they add a fun and imaginative quality, 
alongside the hard-hitting emotional ones like ‘It’s 
All So Incredibly Loud’ from Dreamland. Yet I hide 
my love of them from many in my life, nursing my 
scars from their reactions to this not so ordinary band.
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Decaf Coffee

Doireann de  Courcy Mac Donnell

I know what you’re thinking; ‘yeah, I’ll read this, I 
also hate decaf. Why would anyone want coffee 
without a kick? It tastes rubbish too’. Honestly, 
your snap judgement is a little rude. This piece 
isn’t bemoaning the fact that decaf exists; it 
resents its sparsity. Spare a thought for those of 
us who must seek out decaf, who don’t have an 
alternative. We know it tastes crap, but we just 
can’t help it. We deserve our cup of comfort too.

m y

Perhaps it’s born of my childhood aspiration to be 
Britney Spears in The All-New Mickey Mouse Club, 
but I’m mildly obsessed with Justin Timberlake.

My first introduction to Justin was his album FutureSex/
LoveSounds when I was in sixth class. I remember 
being driven home from school, singing the lyrics 
of ‘Cry Me a River’ so passionately that you’d almost 
believe that my twelve year-old heart had been broken 
in a seriously manipulative relationship. The song ‘Sexy 
Back’ was a socially lucrative song to have on your 
phone. I remember the rush of downloading it onto my 
Samsung Ping.

Of course, my love of JT is based on something far 
more substantial than my pre-pubescent fascination. 
He is a genuinely talented musician, who writes, 
produces, and performs his music to a consistently 
exceptional standard. The aforementioned album, 
FutureSex, was produced by Timberland, another guilty 
pleasure of mine. The unmistakable neo-soul singing, 
combined with his creative beatboxing base line 
make it hard for me not to fall in love with him every 
time he’s played. Of course, only a true fan should 
attempt a sing-along, while simultaneously beatboxing.

Actually, I don’t even feel guilty, JT - it’s only a pleasure.

I never really had an emo phase as a teenager. I was 
too weird for that. Instead, I was a nerd obsessed with 
Finnish power metal band Nightwish. Their original 
lead singer, Tarja Turunen, was a trained opera singer. 
Many of their tracks include sweeping orchestral scores, 
and the angry bits get some proper metal screaming. 
It’s all pretty epic and it fit with my aesthetic, along with 
trashy fantasy novels and a World of Warcraft account. 
My older brother had a friend who collected Japanese 
swords and wore a leather trench coat to school. A 
complete dork to be sure, but I thought he and his 
music taste was cool.

Looking back on it, the music is cool. My Workout 
playlist is full of Nightwish’s music. It’s epic, 
sweeping, and makes me feel like I’m going to 
do battle with old ones for the future of mankind.

In Transition Year our music teacher had us all present 
our favourite bands. My classmates didn’t seem to like 
Nightwish, and my reputation as “the weird kid” became 
more pronounced. Since then I have not recommended 
Nightwish to anyone, or played them at any social 
events. However, I have met a small number of fellow 
fans, and when we meet up, IT’S POWER METAL TIME.

Laoise TarrantSinéad Keating Nathan Young
Justin TimberlakeGlass Animals Nightwish

Ellen DugganDoireann de Courcy Mac Donnell Andrew Nolan

Hello! My name is Joanne Joanne - drag legend, 
eleven-time Grammy winner, full-time resident of 
the tunnels in the Newman Building. This is the first 
instalment of what will be OTwo’s best ever Agony 
Aunt column - that’s right, the good people at The 
University Observer saw the way 2020 has gone, 
thought about who can be there as a light in the 
dark for the struggling students of UCD, and settled 
on a twenty-year-old drag queen from the backarse 
of County Wicklow. I’m as delighted as you are! I’ll 
be answering your questions on love, sex, college 
or anything else via submissions in my Tipbox - do 
send your questions in! Nothing is too weird! I am 
incredibly nosy!

CreditLaoise Tarrant

CreditLaoise Tarrant
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